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Nervous About Their TV Ventures, Film 


Studios Woo Tough Television Critics 


Major film studios, now entering + 
television for the first time, are; py. 79 
' Bible-Totin’ Grandma 


suffering from a persecution com- | 
lex. They feel, and some Say Just- | 


y so, that the television critics are | Gets Own Telepix Show 


gunning for them. 
So far the Warner Bros. and the | Baltimore, Sept. 27. 
| Catherine Kreitzer, the 


Metro tv shows have preemed on! Mrs. 
the air. While the former got, Bible-totin’ grandma of “$64,000 
pretty generally panned in the | Question” fame, is now to 
press, the latter fared somewhat | starred in her own syndicated tele- 
better. Next to bow is 20th-Fox | 
on Oct. 5 over the CBS net. Gen-!| readings from the Bible by Mrs. 
eral Electric is sponsoring and the | Kreitzer. Series, titled “The Bible 
first show will be a remake of the | and Mrs. Kreitzer,” is being pro- 
old “Cavalcade.” /duced and distributed by Monu- 
Partly in an effort to garner the; mental Films and ERB Produc- 
most favorable reception possible, tions, both of Baltimore. . 
CBS and Young & Rubicam, the; Same outfits are taping the read- 
agency, have arranged a closed-cir-| ings for sale as a radio show. 
cuit preview of the show Oct. 3. | 


It's for the working press and will l¢ ) 
be carried by some 90 CBS sta- | 
tions. There’ll be some elaborate | The Serutan Set 
shindigs in N. Y., Chicago and |} 


L. A. The entire “Cavalcade’”’ pic | 
During the past few years one 


will be transmitted. 
Observers are inclined to feel 
of the New York phenomena has 
been the rise of the “over 28” 


that the critics are motivated by a 
mistrust of Hollywood when it} 

dancehalls. Virtually every aban- 
doned nitery site now is function- 














comes to getting in on the tv act. | 
Opinion seems to be widespread | 
that the studios aren't out to ele- 
vate the level of tv, but are using 
the medium as just another pub- 
licity vehicle for their pix, with 


who have remained too long and 


the ‘tai , ‘e or]. = * 
less Fin gg nl pg | without result on the staglines at 
this, pointing to the tall coin that’s | Roseland ; and the ’ Arcadia | ball- 
being poured into some of their | 0°™S have a better chance in be- 
shows ing asked for a turn around the 
ae ; | floor. 
At the same time, they aren't Hoot 


bidine thelr chadimcaiian dee dk’ Naturally, a girl has to be way 
Wide audience that is potentially 
€xposed to the.plugs for the new 
and current attractions, plugs that 
(Continued on page 79 


over 28 to finally take the plunge 
iand go into these spots. They have 
had to be pretty well insulted and 
|completely rejected before making 
| the admission that she has reached 
'the stage where she's classified as 


” 





!one of the “older girls. 


Censors’ Best Friend, applies to mien. They must have a 
" ‘Ecstacy’ of 1933 Set poet erg Be area’ tectuia the 


youngsters about their age. 





1 Probably the most extensively 
ak: For Remake inl Sweden (Continued on page 18) 
: Ecstasy,” the sexsational film mae lene 
Which rocketed Hedy Lamarr to Government Soon to Probe 


ae and has been the censors’ 
‘Xhibit A the world over, is to be 


remade in Sweden” by Gustav, Question of American Films 
achaty, the man who originally | . . 
For Russia and Satellites 


Made it in 1933 in Czechoslovakia. | 
Question of possible American 


prec ording to Samuel Cummins, | 
xy of Jewel Pr tions 
YF: ewel Productions, who film sales to Russia and the satei- 


1aS the 2 * Af “ys , 
“Ecst ae ve ol to the PIC, lites will get official attention in 
$5,000 vay ave ery Srosse d some Washington soon, it was indicated 
— J worldwide. The RCW | isnt week 
*I or ee - _ . . | te - 
interested po ie ins who'll be!" Spokesman for William H. Jack- 
AL¢ CSTE, s . . . : 
Ste cloces in it, will follow the old son, N.Y. investment banker who 
‘osely, No star has yet been 


Picked, has been appointed to work ae 


1 , 
4aCNaty 


but Cummins thought 
would probably look for 


Secretary of State Dulles on 


plans for increased contact between 


ing as such a dancery, where those | 


TV BIDDING YS. PI 


| 


| 
| 





film series, a group of five-minute Ment field for straight plays. 


| 





—————— 


The same | 
| applies to men. They must have a | 


NBC BANKROLLING 


LUNTS NEW PLAY 


By HOBE MORRISON 


Television is now challenging 
Hollywood as a market for legit 


'material. With a deal for the pre- 


production bankrolling of “The 


be | Alfred Lunt and Lynn Fontanne, 


NBC-TV has entered the invest- 


Since video networks had al- 


| ready stepped into the legit financ- 


ing setup with pre-production deals 


for various Broadway musicals, 
this means that tv, representing 
the huge assets of major com- 


mercial sponsors, is ready to out- 
bid Hollywood for stage material. 
It’s obviously only a matter of a 
short time before the networks get 
into full competition for literary 
material as well. 

“Sebastians” is the first straight 
play to be bankrolled by television 
on a pre-production basis. Previous 
deals, all involving musicals, have 
involved such legit shows as “Call 
Me Madam” ‘entire amount), “Tree 
Grows in Brooklyn” (part), ‘Wish 
You Were Here” 
Juliet” (part) 
“Pygmalion” (all) and Paul Greg- 
ory’s scheduled “Big Banjo” (all). 


Kk 


+ 





| 


| 
| 


(part), “Me and | 
and the upcoming | 


The ‘“Sebastians” deal is a com- | 


(Continued on page 18) 








Ebbets Field As 


Possible B’klyn 


Outdoor Cinema 


Should Walter O'Malley, presi- 
dent of the Brooklyn Dodgers, suc- 
ceed in his efforts to obtain a new 
site for the baseball club, Ebbets 
Field may be converted into a 
huge drive-in theatre At least 
that’s the aim of a 
showmen whose base of operations 
appears to be Pittsburgh. 


According to Milton Harris, for 
many vears an assistant general 
|} manager for the Shuberts, he is 


a Inkn , 
en to cast in the Lamarr the Communist and non-Commu- 
or : nist worlds, acknowledged that the 

gamut cr Ui, which has run the question of film sales to the Reds | 

ustom be uepencillors, from U. S., would certainly be taken up bs | 

om st Phe local police chiefs, has Jackson. = 

It was o ased in different versions. However, he said, Jackson was | 

ture ne of the first pix to fea-, busy with briefings for his new | 
& nude scene and it has been job and for the Geneva foreign 


COntrovarci.- - ae ? ’ 
ver poversial ministers confab and so far hadn't 


item practically 
; (Continued on page 78) 


Where it has played. 


“a group of promi- 
who are negotiat- 
ing e optional rights to con- 
vert Ebbets Field into an ozoner 
if and when the Dodgers decide to 


associated with 
nent showmen” 
for tl 


(Continued on page 67) 





Timing? 

Everett J. 

released 
titled 


book by 
(Macmillan) 


(Tues.) is 


New 
Mann 
yesterday 


syndicate of | 


OR LEGIT 


Cheaper to Erect Than Hardtops, 
Drive-Ins May Be Nearing Glut 


* With 











the boom in drive-in con- 
struction continuing, industryites 


: ’ > ; 
Helen Hayes Golden Anni are warning that the saturation 
point is fast approaching. Since 
the cost of erecting an ozoner is 


As Theatre Wing Booster | considerably less than putting up 


A pre-New ‘Year’s Eve ball, on|a conventional hardtop, the out- 


Great Sebastians,” the new Howard | pec. 20 at N. Y.s Waldorf-Astoria, | door theatre has become a familiar 
Lindsay-Russel Crouse play to star | for benefit of the American Thea- | 


adjunct to new suburban develop- 
tre Wing and in honor of Helen| ments. However, so many of them 
Hayes’ golden anniversary in the| are dotting the landscape that it's 
theatre, is set primarily as a move | feared that severe competition for 
| to revitalize the Wing. Mrs. Louise | the available business is fast de- 
| (Martin) Beck, Louis A. Lotito and | veloping. 

| Harry Brandt, with Tex McCrary Incvease in the number of drive- 
(& Jinx) are running the ball andj|ins is also beginning to worry lo- 
are the prime movers. It is planned , cal police authorities since they 





as an annual event. | are starting to cause a traffic haz- 

Affair will be a “preview of | ard. The lining up of cars for the 
1956” dinner dance, at a fancy! initial show as well as the exit at 
scale, in light of the show biz} the end of the program is blocking 


rouds in many sections. It’s feared 
| that local authorities will shortly 
| become stricter in issuing building 


? ° 9 R h permits and in establishing zoning 
‘Pajama’ Reaches 


regulations. 


| auspices and the charity objective. 





The drive-ins have come a long 
way since their “passion pit’ days 


| 
and currently represent the utmost 
ro fii family entertainment. For a 
| 9 « family with a limited budget, it 


| shapes up as an ideal night out 


“Pajama Game” has moved into since it eliminates the baby sitting 
| the $1,000,000 profit class. The) problem in the suburban areas. 
| Frederick Brisson-Robert E. Grif-| The whole family, down to the 


fith-Harold S. Prince production | youngest child, can be packed into 
has reached that earnings figure the car and taken to an ozoner. 
with its share of the sale of the The physical appearance of many 
pic rights to Warner Bros. for, of the drive-ins vary, running from 
$750,000. | dilapidated plants to modern 
As of last Aug. 27, the total) strictly-policed units. The new 
profit on the Broadway and na-! ones. built by theatre interests, are 
tional companies of the musical | in top-notch shape. However, many 
WaS $767,259. Profit on both COM- | of the early ones have deteriorat- 


' ured 


panies for the ensuing four weeks | ed considerably and some of 
ending last Saturday (24) is fig- | (Continued cn page 79) 
to have boosted that amount ss 
over the $800,000 mark. The forth- 
coming film coin adds up to an 
additional $200,000 after deduc- 
tions of fees and expenses. 
The production has already re- | 
ceived $48,529 as its 40° share, 
after deductions of and ex- 
penses, of a $150,000 downpayment 


the 





Marciano Click Primes 
Closed-Circuit Move To 
Snatch 1956 Series 


fees 


(Continued on page 78 | Suecess of the telecast of the 
os Rocky \Vlarciano-Archie Moore 
championship fight has given Nate 


De Selva Raling Gass 


Halpern, president of Theatre Net- 
work Television, a hefty selling 
. ; . 

point in reported efforts to corral 
Children, Widow Equal | the"wor1a ‘Series for the clone 
a circuit medium next year. This is 
Rights to Tune Estate the last year of the five-year con- 
a satis act for the home telecasting of 
The important music business | in, annual classic under the deal 
question whether the widow or the oy , 1 NBC and Gillette by for- 
children of a deceased songwriter ‘hall commissi me R 
te tg? tealling the ner b ball comm) ione A. 5. 
has precedence In CONUPOLING th Happy Chandler. Arrangement 
estate's copyright renewal assign-) called for the payment of $1,000.- 
ments has now been clarified bY) ggg for the Series rights each year. 

ithe U. S. Court of Appeals in the [al lying tol 
| , ( I S a or: y 12 é dit l ) 
case of Stephen William Ballen-)| _ ee ee — A oy 2 
tine, the illegitimate child ot the Ford Frick, current baseball com- 
|late George G Buddy) DeSylva, mi sioner, to snare the rights for 
against Marie DeSylva, the sony- | (Meatre tv for the future. It’s be- 
writer's widow. The Federal Court | lieved that the closed-circuit me- 
of Appeals recently reversed a dium will have to be prepared to 
lower court’s ruling which granted | Offer the baseball interests con- 
Mrs. DeSylva the exclusive right | Siderably more than the current 
$1,000,000 a year to make the 


over her husband’s copyrights, 


“You Can Make Money in the | 
Stock Market.” 

Tomorrow (Thurs.) the “fall | 
guy” at the Circus Saints & 
Sinners’ reopening-ot-the-sea- 
son luncheon is Keith Fun- 
ston, prez of the N.Y. Stock | 
Exchange. L 


and 
gives the offspring an equal right 
The new ruling stated that, from | 
(Continued on page 78) 


switch. There is every indication 
that the home tv advocates, as rep- 
(Continued on page 67) 





2 MISCELLANY 





Wednesday, September 28, 1955 





Germans Wanna Forget Hitler; 
Nazi Methods, Not Aims, About 


Extent of Criticism in 


German audiences don’t have¢ 


any great desire to see features 
based on events of the Nazi period, 
Guenther Stapenhorst, head of the 
German Carlton Films, said in N.Y. 
last week. 

Stapenhorst one of the few Ger- 
mans who left Germany voluntarily 
after the Nazis rise to power, said 
he wasn’t convinced before produc- 
tion of the pix detailing the at- 
tempts on Hitler’s life, nor did he 
feel now, that the theme would 
have much appeal, and events ap- 
parently have proven him right. 
However, release of two films with 
almost identical themes may have 
had something to do with cutting 
down on their b.o. 

He pointed out that, with a few 
exceptions, such as ‘“Canaris,” 
stories dealing with the Nazis and 
militarism just didn’t seem to dent 
the bo. “The average German 
would much rather forget about all 
these things,’ Stapenhorst de- 
clared. “They are in the past. We 
want to look to the future. And 
anyway, films should be entertain- 
ment.” 

Stapenhorst opined that the cy- 
cle of Gernian films about the Nazi 
period would have little appeal 
abroad where the German industry 
is seeking to gain a foothold. 

Observers in N.Y., noting the 
German industry’s preoccupation 
with Nazi-period themes, have 
been intrigued by the ambiguity 
of these productions which, while 
anti-Nazi and anti-militarism on 
the surface, nevertheless tend to 

(Continued on page 16) 





Films 





SINATRA’S ‘JAZZ TRAIN’ 


Will Film G. I. Musical Launched 
In Europe’s Legit 





- 





Hollywood, Sept. 27. 

Frank Sinatra has acquired the 
film rights to “Jazz Train,” a musi- 
cal produced and owned by Negro 
GI’s stationed in Europe, adding 
this venture to his UA production 
sked. 

Mon McGuire will write and di- 
rect. He’ll accompany Sinatra to 
France next May for them to view 
legit version. 

Musical is due on Broadway 
opening this fall. 


Geo. Middleton’s Play 
First Copyright Under 
New Universal Conv. 


First work to be registered in the 
|U. S. under terms of the new Uni- 
versal Copyright Convention is a 
play, “Turnabout,” by George Mid- 
dleton. Middleton, a former presi- 
dent of the Dramatists Guild which 
has long favored U. S. adherence to 
a worldwide copyright system, cur- 
rently resides in Arlington, Va. 

The Universal Copyright Conven- 
tion as well aS a new amendment 
to the U. S. Copyright Law went 
into effect Sept. 16, same day as 
Middleton’s play was registered by 
tie Examining Division of the 








Copyright Office. Under terms of 
‘the Universal Copyright Conven- 


Danny Thomas to Get ition, all U. S. authors and com- 


‘Knight of Charity’ Award 


Detroit, Sept. 27. 


Danny Thomas will receive the 
second annual ‘‘Knight of Charity” 
award from the Friends of the Mis- 
sionaries of St. Peter and Paul at 
a $25-a-plate banquet next Sunday 
(Oct. 2) at the Sheraton-Cadillac 
Hotel. 


In the opinion of the board of 
directors of the charity organiza- 
tion, Thomas has set an outstand- 
ing example of Christian living and 
devotion to family life. The high 
morality of his conduct, they feel, 
is reflected in his ‘Make Room for 
Daddy” ABC-TV show and in his 
other show biz work. 





Friars to Kudos Davis 
Hollywood, Sept. 27. 


Sammy Davis Jr. will be kudosed 
with testimonial dinner-dance Nov. 
10 at the Beverly Hilton ballroom 


here by the Friars, first time the | 


club has never held such a fune- 
tion for a colored performer. 
excess of 1,000 is expected to at- 
tend the formal affair. 

Friars next March toss a dinner 
for Bop Hope and James Cagney 
for their Friars sequence in “Seven 
Little Foys.” 


posers are protected in all coun- 
tries which have signed the agree- 
ment. 


Big Socialite Show Biz 
L. A. Fete for Gen. Bradley 


Hollywood, Sept. 27. 








An | 


Laura Lee (Mrs. Lou) Payne, an 
‘honorary brigadier-general of the 
U. S. Army, and so cited in an of- 
ficial communique, is throwing 
| open her Holmby Hills manse Oct. 
| 12 for a 700-people dinner-dance in 
| honor of General Omar N. Bradley 
| and Mrs. Bradley. Shindig is un- 
| der auspices of the Juniors of the 
Social Services Auxiliary, veteran 
socialite Los Angeles group, which 
| of course, is defraying the cost of 
the fete in honor of-one of the 
only three five-star generals in the 
| Army. . 

The occasion is in appreciation 
of the honor which the state of 
| California feels because the Brad- 
‘leys chose it as their new place of 
permanent residence. Vice-Presi- 
dent Nixon, Gov. Goodwin Knight 
and other dignitaries are sponsors 
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FRANK DE VOL 
Currently—Composed and Conducted 
Music for U.A.’s “The Big Knife.” 
Columbia Album of Music from 
“THE BIG KNIFE.” 

Summer Colgate Variety Hour on 
NBC-TV. 

Preparing —for TV—“DO YOU 
TRUST YOUR WIFE?” § starring 
EDGAR BERGEN, “BETTY WHITE 
SHOW.” 

This week on tour visiting the D. J.’s 
in Los Angeles and San Francisco. 


Do Teledramas 
Aid H'wood Sale? 


A triumvirate of show bizzers 
launched the first meeting of the 
Women’s National Book Assn. last 
night (Tues.) with Metro’s eastern 
editor Olin Clark, CBS-TV story 
editor Don Moore, and video agent 
Lucile Sullivan fronting in a dis- 
course on “Books Make the En- 
tertainment World Go ’Round.” 

Miss Sullivan, in charge of video 
for Annie Laurie Williams Inc., 
posed the theme of the program 
by querying whether it helps or 
hinders a book to be dramatized 
on tv before it’s sold to motion 
pix. Mcore told the audience that 
in the last vear 20 properties were 
bought by Hollywood after televis- 
ing, with a tv try often pointing 








' up the work to Coast braintrusters. 


Clark wasn’t ready with an an- 
swer to the stumper, although he 
said that Metro has never bought 
a book that once was videodized. 
In one ease, though, the major did 
buy a Satevpost short story that 
got tv treatment beforehand; how- 
ever, the tv adaptation didn’t stick 
strictiy to the original yarn. 


Phil Regan Rolls Out 
The Goodwill as a Key 
Anheuser-Busch Exec 


Phil Regan, the former Brook- 
lyn cop turned vaudeville head- 
liner turned “goodwill ambassa- 
dor’ for Anheuser-Busch, has just 








of this fete. 

Meantime Mrs. Payne, the for- 
mer Warner Bros. star, Laura Lee, 
is still dickering for her biopic 
which Metro wants to do under the 

' (Continued on page 79) 
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‘been upped to executive assistant 
ite Adolphus A. Busch Jr., head of 
|the St. Louis brewery (Budweiser). 
The promotion comes after three 
years during which period Regan 
| went from a roving sales promo- 
| tion exec to aide to the sales vee- 
| pee, until his move up with Busch. 
| The St. Louis brewery which, 


| 


‘in intra-organizational circles on | 


(Continued on page 16) 

















| Marcel Marceau’s Pic 











Marcel Marceau, French mime 
: making his U.S. debut in a one-man 
| show at N.Y.’s Phoenix Theatre, is 
| coming on a second front, too. He’s 
| Starring in a two-reeler which he 
| co-produced in France with Paul 
| Paviot and which is to be released 
| by George K. Arthur. Latter pick- 
ed up the 35-m theatrical rights 
;}and Brandon Films the 16m ,;e- 
lease. 

Pic has Marceau in four panto- 
| mime sketches similar to the ma- 
| terial he’s using on the stage. His 
| Phoenix run, incidentally, is for 
| two weeks; after that, a tour. 

Meanwhile, “On the Twelfth 
| Night,” two-reeler made in Eng- 
land by Arthur (he’s both a pro- 
| ducer and distributor), 
| selected for showing with Para- 
| mount’s “To Catch a Thief” at Lon- 
| don’s Royal Film Performance Oct. 
31. Wendy Toye directed and stars 
iin the musical short. 





VaRIETY’s coming of 50 years of 
age more or less coincides with a 
period during which an astonishing 
number of theatrical memoirs have 
been or are being published. The 
list is long and need not be re- 
prised. Just for samples we re- 
eall Tallulah Bankhead,’ Fred 
Allen, Louis Satchmo Armstrong, 
Ethel Waters, Cornelia Otis Skin- 
ner, Groucho Marx, Bing Crosby, 
Bob Hope, Peggy Wood. In the 
book, they got it—their stories, 
and fascinating many of them are. 
And more are in the works—per 
George N. Burns (& Allen), Jack 
Benny, Joe E. Lewis and Eddie 
Cantor. 


Let’s talk about Joe E. Lewis 
because his book, “The Joker Is 
Wild” (as told to sportswriter Art 
Cohen) has Chicago angles which 
were extensively reported in these 
columns way back in the mad era 
of prohibition. Specifically there 
was a full page ad in VARIETY of 
March 21, 1928, about Lewis but 
the Copacabasement comedian 
never saw that ad because at the 
time he could neither see, swallow 
or more than barely breath. He 
was in a hospital hovering between 
life and death because of a ghastly, 
vicious, cold-bloodedly cruel carv- 
ing up administered to his person 
by parties unknown to the Chicago 
police—or at least unjailed. 


The 1928 ad, which sounds like 
something Hal Halperin (then in 
charge of the Varrety Chicago 
office) must have whipped up with 
Sime read: 


“Testimonial benefit at Ori- 
ental Theatre, Chicago, Mid- 
night, Thursday, March 29, 
1928, for Joe Lewis (note, the 
“E” middle initial came later), 
Chicago’s Most Popular Enter- 
tainer. Chicago’s entire show 
world is heartily in accord 
With this Testimonial and is 
behind it, with the Chicago 
Comedy Club handling its di- 
rection. Joe Lewis, of high 
standing and wide popularity, 
was cowardly attacked and 
seriously injured through his 
work as a performer. To en- 
sure him the best of medical 
attention and to establish him 
in a commercial business 
(haberdashery) are the pur- 
poses of this benefit. First of 
all he needs a rest, to aid his 
complete recovery. All funds 
and disbursements will be han- 
dled by properly appointed 
committees. Tickets $5 each. 
Please send remittances for 
tickets or contribution to Joe 
Lewis Testimonial Committee, 
care Chicago Comedy Club, 
= Ww. Randolph St., Chicago, 
hy 


Why had it happened? Just a 
lil thing like Joe Lewis wanting 
to better himself. He left one 
joint, the Green Mill, for another, 
ithe Rendezvous. Just to teach him 
i'—and other popular comedians, 
bandleaders, actors, et al.—a lil les- 
son, somebody retained a couple 





has been | 


of mother-hating torpedoes to muss 
‘Lewis up. But it was no ordinary 
|beating—it was with shivs and 
{baseball bats. They left Lewis in 
{his hotel suite for dead—or nearly 
;—with a lacerated windpipe and a 
iscar which he bears to this day— 
land it’s no Heidelberg student 
isabre job. His speech centre was 
|impaired for over a year; he could 
jneither read nor write for many 
|months and had to re-learn walking 
,and talking, as result of the sadis- 
tic thoroughness of the attack. The 
|benefit realized some $15,000 but 
| Lewis really recuperated after a 
\year as guest of Al Jolson in Holly- 
i\wood, The haberdashery business 
was never taken seriously. 


_Lewis looks back on those Pro- 
‘hibition brigand days and what 
|happened to him as par for the 
‘course. He later was thrown into 
| “social” contact at the racetracks, 
ete., with the same factions—Dan 
;Cohan, John Fogarty, McGurk, and 
\Guzenberg brothers, Ted New- 
|berry, el al., and in turn each 
| wreaked vengeance on the other, 
in the traditional Capone manner. 
|'Upon his recovery Lewis went into 
ithe Parody Club, New York, fol- 
ilowed by Clayton, Jackson & Du- 
‘rante, who really put that spot on 
the map. 

All this, of course, is but an- 
other footnote to Chicago—that 
|Toddlin’ Town, as recently reprised 
| here, 











| 


— 
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Hoodlums and Actors 


+++ 


from-the-chaff for the upcoming 
50th Anniversary Number. 


One footnote: back to Cantor 
autobiogs, and the like. The th 
median, now east for the first time 
in 18 months, because of his heart 
attack in Hollywood, is polishing 
the mss. for Simon & Schuster 
publication, working title “Take 
My Life.” The book is full of 
Ziegfeld, Will Rogers, Bert Wij. 
liams, Fanny Brice, Van x% 
Schenck, Irving Berlin, Billie 
Burke, and a who’s who of the 
American show biz scene in its 
heyday of the Golden Age of Mu- 
sical Comedy. Cantor was struck 
by one thing, in retrospect: the 
canny and sage outlook that Wil] 
Rogers had—‘“he just never said 
one wrong thing.”’ 


Dissoive to the present: Cantor 
in Toots Shor’s with a Variety edi- 
tor, and an actor-turned-deejay 
is complaining about why he 
“wouldn’t stand for a salary re- 
adjustment.’ Said Cantor, “I’m 
not gonna bore both of us wiih 
the oldie, but still a classic, about 
Joe Frisco, who could have been 
working steady for $750 but who 
felt he was worth $1,500, and 
when finally an act took sick in 
Albany, and Keith’s needed one- 
to-fill in a hurry, they called on 
Frisco. Joe was always available 
because he was too proud to work 
for a lousy $750, don’t forget. So 
when he finally got that emergency 
week, the first date in two years, 
he stuttered characteristically, 
“S-s-see, th-th-they had to p-p-pay 
me my s-a-Salary!” 

Cantor continued, “But that’s 
not what I’m getting at. I just 
read the copy on the first chapters 
of my memoirs so it’s fresh in 
mind, because I was rooming with 
Will Rogers in the Ziegfeld Follies. 
at the New Amsterdam and on 
tour, and he’d frequently say to 
me, ‘Eddie, let’s kosherup,’ mean- 
ing he wanted some of that 
Lindy’s-type food. And when one 
day he got around to actors and 
Salaries and layoffs Rogers said 
one of the smartest things, ‘Eddie, 
every time an actor lays off you 
are just out of show business’.” 


Read all about it in the Golden 
Jubilee Number. Oh yes, it’s sur- 
prising how many inquiries we get 
asking when? Per usual it’s at 
year’s-end, when every VARIETY 
Anniversary Number is published. 
Excepting this is the 50th—count 
*em—50th. It’s gonna be a dilly. 


BUTTERFIELD CIRCUIT 
MARKS ITS 50TH ANNI 


The Butterfield Circuit is cur- 
rently marking its 50th anni. Chain 
was started by the late Col. Wal- 
ter Scott Butterfield in Battle 
Creek, Mich., where he took over 
the Hamblin Opera House, and 
after extensive alterations re- 
opened it Sept. 4, 1905, as the 
Bijou. 

The initial bill which started on 
Labor Day, had five vaude acts, 
comprising Al H. Tyrell, blackface 
comic; the Evan Trio in a one-act 
sketch “The Passing Show”; Musi- 
cal Forrests, playing operatic ex- 
cerpts on the xylophone; Barnes 
& Washburn, also doing a sketch, 
and La Adalia, dancer and quick- 
change artist. Films on the open- 
ing week were “How James Lost 





His Role.” and “The Wedding.” 
Scale was 10-15c. matinee and 
night show. 


At one time the Butterfield cir- 
cuit included most Michigan the- 
atres outside of Detroit. ‘Today, 
the circuit operates the Bijou, Re- 
gent and Michigan, in Battle 
Creek. The Strand and Post, un- 
der lease to Butterfield, are closed. 
Among the owners of the circuit 
today is the University of Michi- 
gan. 





Belly Dancer Bistro 
Not Bound in Morocco 


Paris, Sept. 20. 
Typical of the tolerance of the 
French capital is the continued op- 
eration here of Algerian nautch 
dance parlors, despite native mas 
sacres of French nationals in Al 


'geria and Morocco. 


The gals still do their belly 


This is what happens when the |dances and a gentleman proves he 
VARIETY editors riffle through the |is one by putting a 100-franc note, 
archives, with an eye to the wheat-|minimum, in the gal’s girdle. 
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| OSCAR PALS SNUB COMPO POLL 





Vexed by Exhib Stall on Dubbed 
Imports, Jules Levey Reverts 
To Old Status, Will Produce 


Jules Levey disclosed this week 
he's Pose 
on his own and giving up on the 
pic import business because of 
U.S. exhibitor resistance to foreign 
product. 
Coast in 
work again on film-making, he said. 

Levey, 
as a salesman for Universal in 
1913, has functioned variously as 
distributor, producer and exhibitor 
over the years. He left the general 
sales manager’s spot at RKO in 


1940 to form his own Mayfair Pro- | 
and subsequently made | 


ductions 
“Boys from Syracuse” and ‘“Hell- 
gapoppin ” among other features. 

In 1946, Levey quit production 
and picked up the U. S. and Aus- | 
tralian distribution rights to the 
Italian-made ‘‘Fabiola.”’ 
and rewritten under his supervi- 
sion, the pic, no favorite with the 
critics, was channelled through 
United Artists and grossed $1,000,- 
000 in the Yank market, thus set- 
ting the distribution money record 
for a dubbed entry. 

As for the present, Levey has a 
mad on against theatremen giving 
dubbed imports the thumbs-down 
treatment. He singled out particu- 
larly those ‘“‘who travel abroad and 
make announcements about 
couraging foreign producers 
making playing time available to 
them.” He added: “And when you 
try to sell these same theatremen 
a dubbed picture all you get is 
double talk.” 

Levey's current release is “She 
Wolf.” Italo import being distrib- 
uted by Republic. The RKO chain 
in N.Y. booked the pic, which stars 
Kerima, but other circuit opera- 
tors aren't buying it, Levey beefed. 
He may take on another foreign 
properiy in the future but, Levey 
made it clear, it will have to be 
of outstanding promise. 


Exec said he’s already set with | 
General Service Stu- | 


facilities at ' 
dios but has only tentative plans 


concerning what his first new film- | 


making project will be. 


Raintree County 
A Budget-Buster 


Hollywood, Sept. 27. 

Metro’s production of ‘Raintree 
County” will be the most expen- 
sive ever filmed by company in 
this country, according to produc- 
tion topper Dore Schary. To be 
lensed in studio’s new 65m process, 
: will run a minimum of three 
1OUTS, 

“Quo Vadis” is reported to have 
cost around $7,000,000, and studio's 
upcoming “Ben Hur” will hit at | 
least this figure, but both are out- 
of-country films. It's figured 
“Raintree” will be in the $5,000,000 


bracket. 


On 300 Playdates, Feldman 
Marks Audie Murphy Film 








As U’s All-Time Grosser 


Outgrossing “Magnificent Obses- 
sion” and “The Glenn Miller 
Story,” Universal’s “To Hell and 
Back.” 
Is shaping up as the top grosser in 
he company’s 43-year history, ac- 
fording to Charles J. Feldman, U 
Vp. and general sales manager. 

reldman said that the pic’s first 


300 dates had proven that the film | 


lad appeal 


country 
Was 


in all sections of the 
and that, on that basis, it 
heading for the charmed cir- 
fre ot the industry's top grossers. 

L records show that “To 
and Back,” 
Paper and 
CN aided 
ances by 


mag 
by personal 
m2 ge _Murphy, so far 
ry Rt 0 above - “Glenn Miller’ 
company” above “Obsession,” the 
8 two top grossers of all | 


nes, 


appear- 
is 


returning to film production | 


He’ll leave N.Y. for the | 
about a week to start | 


who joined the industry | 


Dubbed | 


en- | 
and | 


the Audie Murphy autobiog, | 


Hell | 
Which got heavy news- 
coverage and has | 


run- | 


é 
> 





Allied Behind COMPO Poll 


Minneapolis, Sept. 


Calling it “one of the finest oak 
office builders in the industry's 
| history,” North Central Allied in 
its current bulletin goes to bat in 
'a big way for the COMPO National 
Award Poll. It tells the territory’s 
independent exhibitors ‘not to 
overlook this great public relations 
idea’s importance 

In an effort to get the Poll off to 
a good start in the territory, 
| cheon will be held at the Hotel 

Nicollet here Oct. 3 with all indus- 
try leaders and exhibitors urged to 
attend. United Paramount Theatres 
| (Minnesota Amusement Co.) and 
RKO Theatres will be represented. 


Do-It-Yourself, 


| 
j 
! 
| 
{ 
| 
| 








a lun-; 





f FAR pigRY (gss Knight Only Yank on Venice Jury, 


TO FILM ACADEMY 


_ 
ai. 


Hollywood, Sept. 
Council of Moticn Picture Or- 








| ganizations’ upcoming Audience 
, Awards poll, designed to stimulate + 
| interest in the business via a gen- 


Warners’ Nov. 5 Melon 


' 
eral public vote on pictures and | 
| players, is drawing a cold slfoulder 


| from a large segment of Holly- | Board of directors or Warner 
wood. Despite COMPO’'s state- | Bros. at a special meeting last 
week declared a dividend of 30c 


| ments to the contrary, it’s feared in 
| the film colony that the public bal- 
loting would hurt the Academy of 
Motion Picture Arts and iat 
annual Oscar derby. 
Not one of the guilds or organi- 
zations that are members of the 
Motior. Picture Industry Council is | 
| cooperating with COMPO on the | 
project. MPIC withdrew from its | 
COMPO membership 18 months | 
ago when the poll was in its early 
| development Stages. Coast people 
| feel the COMPO voting would be 
in competition with the Academy 
, Awards and the latter is near and | 
dear to them. 
| The Academy is not a member of 
| MPIC but many of those who are 


share on its common stock. 
5 to stock- 
14. 


per 
Melon is payable Nov. 
holders of record Oct. 


News Re Todd-A0 
Further Confuses 


Europe's Exhibs 


been 





who've 
and the | 


European exhibs, 


hearing about “Oklahoma” 











j 
1 
| _in the MPIC fold also are fepre- new Todd-AO system, are showing 
, sented on the Acad membership signs of nervousness over the pos- 
| " . | roster. sibility of new projection methods 
| One of the first manifestations appearing on the horizon, Marion 
] C0 0 ICY | Of the Hollywood brushoff came Jordan, Universal's ~ continental 
| |; When Robert Coyne, COMPO's sates manager, reported in N.Y. 
m - special counsel, approached the last week. | 
Screen Actors Guild seeking an as- In the U.S. for a combination 
United Artists Sist in a proposed telecast of the | vacation-business trip of several 
P poll’s results. SAG politely re- > weeks. Jordan said European the- 
ee ; ? : ferred Coyne to MPIC, of which it | atvemen were naturally apprehen- 
United Artists had a unique way js a member. Coyne also went to. sive over the prospect of having 
of presenting its own program on the Academy and received the to invest more coin in new equip- 
television this weck—an applica- same buck-passing treatment. ment. “They don’t know the de- 
tion of the do-it-yourse!f idea. Un- Elmer C. Rhoden, ch: uirman of tails over there,” Jordan said. “All 
like Metro, Warners and Wa!t Dis- the COMPO poll, directiy sought they hear is that something new 
ney, whose tv outings are sponsor- (Continued on page 18 is litihe wird, and right away they 
ed by outsiders. the UA show was wonder whether they should hold 
bankrolled by UA. ———= off buying new CinmaScope equip- 
aS alf : ~ . ment.” 
wetaee ae “y — Nothing Overlooked Jordan said C’Scope develop- 
Monday at 10:30 p.m., and the dis- _w hen Sam Goldwyn gave ment on the Continent had been 
tributor is row appraising the re- the distribution cuoniract for s'Ow, but that the widescreen me- 
suits. Decisions are swaited on his musical “Guys and Dolls” dium was big b.o. “They don’t go 
whether it's to be repeated in other to Metro, Howard Dietz prom- for stereophonic sound though,” 
pores | ised to give his, and Metro's, the U exec added. 
Program was made up of dra-| all in cooperation. Here's the Jordan disagreed with the im- 
matic excerpts from UA features, | tatest proof: hi mal arene See 
including “Alexander the Great,” | Mens Room, and Ladies ee an ey. er en 
l“The Big Knife.” “Foreign — In-| Room at all Metro offices and France are still capable of expan- 
weeee™ “Gentlemen Marrv ices! exchanges now bear identifica- ) Sion, he said. fhe French par- 
ettes.” “The Kentu¢kian,” ‘Mane ee = wen (Continued on page 22) 
With the Gun.” “Marty,” “Not As a | _—~/= 


Stranger” and “Summertime.” 
are either current or due shortly 
|} in the Gotham area, Timing of the 
theatrical releases will be taken 
into account as the show is consid- 
ered for other areas, 

Program, titled “Lights! Action! 
Glamour!” had Ben Grauer as em- 
cee, with script by Bobby Condon. 
Film material was edited by Jean 
Lenauer. Al Tamarin, UA’s assis- 
taunt ad-pub director, supervised. 





Novelist Irwin Shaw May 
Turn Film Producer Via 


| Allen-Broccoli Contract 


headed for the role 
producer, this via a new 
signed with Warwick 
The independent out- 
fit, headed by Irving Allen and A. 
R. (Cubby) Broccoli, has pacted 
Shaw to prepare three story prop- 
erties, first being “Fire Down Be- 
" from the Max Catto novel. 
Subsequent to this he’s to fash- 
ion his own original material ror 


looks to be 
ot film 
deal he’s 
Productions. 


} 
| 


| low, 


|ducing. Shaw and Allen are now 
in France working on the “Down 


Below” preliminaries. 
Warwick 
lumbia, 


Johnston Due in U. S. 


Washington, Sept. 27. 
Johnston is expected back 
S. by Oct. 5, MPAA veep 
Clark said today. 
currently in Cairo 

east mission tor 
| the government. He has been seek- 
'ing a solution to the Jordan Rive: 
water impasse between Israel 
jsurrounding Arab nations. 


releases through Co- 





Eric 
in the U, 
Kenneth 
Johnston 
on his middle 


is 


All | 


Novelist-screenwriter Irwin Shaw | 


the screen and take a hand in pro- | 


and 


~ National Boxoffice Survey 


Trade Turns Uneven; ‘Holiday’ Again Champion, 
‘Hand’ 2d, ‘Thief’ 3d, ‘Hell’ 4th, ‘Summertime’ 5th 











| Biz is very spotty in current! “Love ITs Splendored Thing” 
round, with the start of the grid- | (20th., “I Am Camera” (DCA) and 
iron season, interest in the World| “Marty” (UA) are runner-up. pix 
Series and new tele shows appar-| this week. 
) ently hurting. Uneven product also “Gentlemen Marrv Brunettes” 
is a factor in the downbeat. }(UA) is rated sock on its preem 
| “Cinerama Holiday” = (Indie). week in Chi. “Night of Hunter” 
Dagon ae a ys Ro ae oe | (UA), trim in St. Loo, is fine in 
ae u€ parid of 706 Buftalo mild in Indianapolis and 
| (20th), fourth a week ago, is tak- okay in Cleveland. “Tall Men” 
| ing over second position while | (99th), looks lofty in L.A. 
|“To Catch Thiet’ (Par) is close “Man Alone” (Rep alsc = 
behind in third spot. “Thief” was| ) 7" piping vi, bs vad am Ww, 
second last round. shapes fanev in Boston and torrid 
“To Hell and Back” (U) is push-  '” Cleveland. 7 lysses (Par), big 
ing up to fourth place although in Frisco, looms good in Washing- 
playing in only four keys covered ton and stout in v. 3 Blood Al- 
Le Uanrery eurrontly. Witth mont les WB), okay in Buftalo, is rated 
is going to “Summertime” ( \) as neat in Philly 
against sixth last stanza “Wichita” (AA) looks socko in 
“Female on Beach” (U) is cap-| Minneapolis. “Kiss of Fire’ ( 
turing sixth position with four) fine in Frisco, looks big in N. ¥ 
‘strong playdates, although first; “Never Too Young” (Par, solid in 
| week out in release to any extent, | Omaha, Is good in N. Y. and De- 
“McConnell Story” (WB), fifth last | Wort. 
round, is dropping to seventh while “Always Fair Weather” (M-G 
“Seven Cities of Gold” (20th), a) socko in Philly, is still big in sec 
newcomer, is taking eighth place.| ond frame at N. Y. Music Hall 
“The Shrike’ (U) is winding up in| “One Desire” (U), sharp in Buffalo 
ninth, with “Kentuckian” (UA) in! and okay in Omaha, looks tancy in 
10th slot Toronto where it’s the top new pk 
Not As Stranger” (UA) shapes 
neat in L.A. and Toronto. “Phenix 
Cits Story” VA very big in 
eorpen susie year || ™- ¥- 1o0ms betty in Frovicence 
“We're No Angels” (Par) is hea 
ing tor fine ions in K.C. and 
Toronto. “Cobweb” (M-G) is rated 
MARITETY oke in Chi 
\lister Roberts” WB shapes 
stout in Chi on »xtended-run 
1905-1955 Girl Rust Pat pe neat In 
Louisville 
(Co plete Boxottice Repo eo 
| | Pages 12-13) i 





| of 


Calls Sadism in U.S. Films Sure 
Way to Give Hollywood Black Eye 


Stronger pre-screening selection 
American features entered at 
international film fests was advo- 
cated in N.Y. last week by Arthur 
Knight, film critic for the Satur- 
day Review of Literature, who was 
the only American on the jury of 
the vear’s Venice film festival. 
Knight, who ins‘sied that the 
Venice awards for 1955 were hand- 
ed out strictly on the basis of 
merit and not to conform with po- 
litical purposes, said a good, strong 
American film could have swept 
ithe slate clean at Venice. Tne 
| Italians, he said, were very ime 
pressed with “The Big Knile” on 
its first screening, but less so when 
| they saw it again with subtitles. 
Ambassador Luce was perfectly 
right, Knight felt, in her opposi- 
tion to “Blackboard Jungle.” “The 
American pictures, particularly 
poem shown at Venice, have been 
much too sordid,” he commented, 
noting such entries as “The Big 
Carnival” and “Pickup on South 
Street.”” As for “The Kentuckian,” 
one of the two official U.S. entries 
at Venice this year, Knight said 
(Continued on page 70) 


Major Companies 


Reissue Kick 


Film companies are on a new 
reissue kick. Distribution execs are 
combing the vaults for back-num- 
ber films as a means of taking 
up the slack in release schedules. 
And, too, it’s been reestablished 
that a fancy profit can be turned 
with many of the oldies 


audiences are increas- 
meaning large numbers 


Potential 
ing in Size, 


ol today’s ticket-buyers just 

weren't around when good _ pic- 

tures were given first exposure in 
(Continued on page 20) 
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N.Y. Theatres, Film Ad-Pub Men 
Squawk as Sports, Video Lead 


New Herald 


Format of the N.Y. Herald 
Tribune’s new Green Sheet section 
is meeting opposition from theatre 
pub-ad men in the N.Y. metro- 
politan area. Beef is based primarl- 
ly on the placement of the film 
news and advertising at the rear 
of the section. General feeling is 
that readership and the value of 
the advertising dollar spent is lost 
as a result. 

Theatremen emphasize that they 
are losing their women readers be- 
cause of the new setup. It’s point- 
ed out that the women readers are 
the determining factor in the se- 
lection of pictures to see and if 
the femmes don’t read the film 
news and listings in the Trib, the 
N. Y. theatres are not getting their 
money’s worth. 

The Green Sheet, designed as a 
leisure section, is slotted at the 
rear of the paper, following main 
news and local news sections. The 
Green Sheet itself leads off with 
several pages of sports news. Tv 
news and listings follow, with the 
pix material at the rear of the 
tinted section. 

Many women, according to the 
theatremen, are discouraged from 
reading the special section  be- 
cause of its lead-off emphasis 
on sports. It’s pointed out that 
many of the femmes are unaware 
that picture news is included in 
the section. 

The pub-ad men cite the Trib’s 
new practice as another example 
of the general slough off picture 
news receives in most dailies 
around the U.S. Filmites have 
been waging a long battle to stem 
off the cutdown in film coverage 
and, in some instances, have suc- 
ceeded in obtaining concessions, 
notably in Boston. 


Defendants Pay 





Trib Green Section 


7% 
7 





Geo. Flaherty Named 


Film Council Head 
Hollywood, Sept. 27. 


George Flaherty, international 
‘rep for IATSE, succeeds Ralph 
| Clare as prexy of the Hollywood 
| AFL Film Council. 

| Henry C. Wadsworth, biz rep of 
| Studio Utility Employes Local 724, 
| also trails John W. Lehners into 
ithe v.p. post. Reelected were 
| Edwin T. Hill, treasurer; H. O'Neil 
| Shanks, recording secretary, and 
i trustees Pat Somerset, chairman, 
| Albert K. Erickson and Clayton 


| Thomason. 
{ 


| At annual meeting, IATSE Pub- 
' licists Local 818 was admitted to 
membership. 


Misdirected Letter 
Tips Fischer's Ul 
Deal for 2 Pix 


By KARIN THIMM 
Munich, Sept. 27. 








star who only a few weeks ago 
was on record as saying he would 
never go to Hollywood because he 
could never earn as much there 
as it does here, has been signed 
by Universal to make iwo films 
within the next three years. He 
will get get $125,000 per feature. 
Contract with Fischer was signed 
here by Alfred E. Daff, U exec 
v.p., who visited here recently, 
accompanied by Hollywood talent 





$500,000 to Settle 


Essaness Action 


Chicago, Sept. 27. 

Triangular court action involv- 
ing a $32,000,000 antitrust suit 
filed by the Essaness_ circuit 
against the major film companies 
and the Balaban & Katz chain, an 
intervening $3,000,000 suit filed 
against B&K by the estate of 
Sidney Spiegel Jr. and a counter- 
suit instituted by B&K _ versus 
Essaness has been settled out of 
court. 

Under the terms of the com- 
promise Essaness is to collect 
$500,000 from the defendants in 
the $32,000,000 suit, the Spiegel es- 
tate is to receive $80,000 from 
B&K, and B&K collects $400,000 
from Essaness. 

In its complaint filed in 1949, 
Essaness had charged the film com- 
panies and B&K with conspiring 
to give B&K unfair product-avail- 
ability advantages over Essaness. 
The late Sidney Spiegel Jr. was 
a partner with Edwin Silverman 
in operation of the Woods Theatre, 
Essaness flagship house here. 

3&K's counter suit was based 
on the charge that this circuit was 
refused its share of the profits on 
certain Essaness houses in which 
it. B&K, had an interest. The 
Essaness answer was that B&K ob- 
tained the interests under duress 
and therefore withheld dividends. 

3&K’s partial ownership of the 
theatres in auestion, including the 
State Lake here and the 


under the terms of the settlement. 
CURRICULUM BANKRUPT 


But Proposes Full Payoff on 
Deferred Plan 


Curriculum Films Ine., distribu- 


tor of educational pix 
untary petition of bankruptcy last 
week in N.Y. 
pers listed liabilities at 
and $315,000 in assets. 

Company, which was founded 
1950 through merger of Televisu: 
Projector Corp. and Color Film 
Co. of America Inc., proposes te 
settle’ claims in full via deferrec 
payments, 


$647 ,00¢ 


Lamaar 
in Oak Park, switches to Essaness 


1 } 
filed a vol- its 


Federal Court. Pa- 


agent Paul Kohner. 


Terms of Fischer’s deal were 
supposed to be a secret but were 
revealed accidentally when a letter 
addressed to Daff came to the of- 
fice of Emil E. Reinegger, head of 
the rival Gamma-Union Film. 
Reinegger was staying at the same 
hotel as Daff. 


Since the letter carried no ad- 
dress, Reinegger opened it and 
found the Fischer contract. He ex- 
plained the mixup to Daff, but 
didn’t hesitate to spill the whole 
story to a German journalist. 


One of the reasons Fischer 
wasn’t eager to leave here is that 
he has just built a new house. 
Now, Fischer says he’ll always 
come back to Germany and his 
Munich home. Fischer will first be 
seen in the U.S. in “So Lange 
Du Da Bist,’ which Warner Bros. 
has taken on and is dubbing. Ac- 
tually, Daff signed him on the 
basis of his performance in ‘“Lud- 
wig II.” It’s reported that con- 
tract negotiations went on for a 
year, with other American outfits 
also seeking Fischer's services. 





O. W. Fischer, the German film | 


Daff Back from London 
Talks With John Davis 
On Universal-Rank Link 


Alfred E. Daff, Universal exec 

v. p., returned yesterday (Tues.) 
from London where, among other 
things, he had been huddling with 
John Davis, general manager of 
|the J. Arthur Rank Org. Daff’s trip 
‘also is understood to have been 
‘connected with U’s interest in for- 
‘eign talent, the company just hav- 
ing signed the German star O. W. 
Fischer to a long-term deal. 
| Relationship between Rank and 
Universal is governed by an accord 
that still has several years to run. 
Under its terms, U_ distributes 
| Rank’s pix in South America and 
| Rank handles U’s films in Britain, 
tie arrangements not being in the 
nature of a reciprocal deal, how- 
ever. 
| While there are ne known com- 
plaints about the manner in which 
| the deal was worked out on those 
Jevels, arrangements under which 
'U was to take on a quota of Rank 
pix for handling in the U. S. have 
been snafued for some considerable 
time. In fact, U hasn’t taken on a 
new Rank film for months and 
'Rank has been peddling his pix 
‘elsewhere. 
One of the problems, it’s under- 
‘stood, is U’s refusal to give Rank 
guarantees on his films. Other dis 
tribs have been willing to hand out 
such guarantees, ranging anywhere 
from $12,000 to $300,000. While it’s 
‘considered unlikely that U would 
‘change its policy in this respect, 
it’s believed that Daff and Davis 
went over that situation. ‘It’s not 
known whether Rank has proposed 
‘any modification of the U agree- 
‘ment. 








DISNEY COMPANY FILMS 
CIVIL WAR RAIL EPIC 


Atlanta, Sept. 27. 

Paul Jones, Atlanta Constitution 
film-drama critic, and Bob Corley, 
WQXI dise jockey, were among 11 
Atlantans getting speaking parts 
in Walt Disney’s ‘“‘The Great Loco- 
motive Chase,’ which is to be 
filmed in the North Georgia hills. 
| Producer Lawrence E. Watkins 
selected the 11 Saturday (24) and 
ordered them to report to Clayton, 
Ga., for costume fitting. 

Filming started Monday (26) at 
Clayton. Assistant Director Robert 
Shannon has been here working 
out preliminaries. Francis Lyon 
will direct. 

“Locomotive Chase,” which stars 
Fess Parker and Jeff Hunter, is the 
story of Andrews Raiders, a group 
of Union soldiers who _ infiltered 
the Confederate lines, stole an en- 





Chattanooga, Tenn. 

But a Confederate commandeer- 
ed another engine, and chased ’em, 
finally foreing them to abandon 
the General and take to the woods. 

Parker and Hunter headed up 
a crew of some 200 actors and 
technicians who started work Mon- 
day. 

Estimated cost of the Techni- 
color-Cinemascepe production is 
$2,000,000. The chase itself will be 
re-enacted on the Tallulah Falls 
Railroad, near Cornelia. Disney 
| film crews expect to be around 
‘Clayton for the next four weeks. 








Continental Distributing, in an 
| expansionist mood, has acquired 
i for U. S. distribution a slate of five 
imports headed by the 





iness comedy, “The Ladykillers.” | 
According to Walter Reade Jr., | 
| partnered with Frank Kassler in 
Continental, outfit is being built) 


up to handle between eight to ten 
| top quality films a year. 


| 
| able 


that the company’s lineup 
| eventually may include some indie 
| American features provided they | 
fitted into the program pattern. He 
said, too, that Continental's suc- 
cess to date was rooted in part in 
refusal to use regional sub- 
distributors. 
“You can’t sell pictures with di- 
) vided joyalty,” he opined. “They're 
only interested in the films that 
in il! make them the most money 
1 and, to them, one picture is just 
1, like the other. The good foreign 
»| altraction needs specialized selling 


1} and they certainly don’t get it from 
' sub-distributors.” 


Alec Guin- | 


Reade said it was quite conceiv- | 


Guinness in ‘Ladykillers’ to Continental: 
Reade Foresees Handling U.S. Product 


{ “The Ladykillers,” for which 
Reade is understood to have 
agreed to an advance of $325,000 
(with deferred payments), is the 
second Guinness pic Continental 
has obtained from the J. Arthur 
Rank Org. The first was “To Paris 
With Love” which has hit a gross 
of some $400,000 in 550 engage- 
ments. 

Like “The Ladykillers,” “Paris” 
was acquired by Reade sight un- 
, Seen and on the basis of a script 
only. Reade disclosed last week 
that, as of Oct. 1, “Paris” had re- 
turned 50% of its investment and 
he confidently expected to make a 
profit of $100,000 on it. Nine ex- 
hibs split the initial advance (also 
$325,000) with Reade under his 
“Continental Plan” which allows 
exhibs to participate financially in 
Reade’s acquisitions. They get a 
cut of the profits on a _ pro-rata 
basis figured by the importance of 
| their territories. 

Apart from ‘““Ladykillers 
(Continued on page 20) 


Con- 


gine and high balled it toward? 


—— 





New York Sound Track 
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United Artists is near to wrapping up a deal with Cary Grant under 
which the actor would set up his ewn company for the production of 
“Run Silent, Run Deep.” Property is the Edward Beach novel acquired 


by UA several months ago in its first direct story purchase. If de. 
tails are worked out, Grant, who has been receiving 10% of the grocs 
of each of his films for major studios, weuld star in “Deep” and a 
producer-distributor, Coasted over the past weekend and, after a few 
project. 

The Ralph Gamble signed for the Mayor Jimmy Walker part in 
Columbia’s “Eddy Duchin Story’ was one ef the original Gambie 
Boys ‘3) who played the Palace and N. Y. clubs in the late 1920's _. 
Postcards from Paris, signed Jimmy Stewart, being received by press 
reps regularly. It’s Warners’ way of keeping everyone posted on the 
“Spirit of St. Louis” locationing ... Max Youngstein named exec com- 
mittee chairman of the newly-formed N. Y. chapter of the Women’s 
Adoption International Fund ... George J. Schaefer has been elected 
v.p. and board member of USO.. Eva Marie Saint got through to Hal 
Wallis and 20th-Fox on her Producer’s Showcase “Our Town” ty-er 
Wallis wants her for “Summer and Smoke,” 20th for “Man in the Grey 
Flannel Suit” ... Surprising the way Russ Hodges, announcing the 
Marciano-Moore fight on ABC, delivered plugs for Meg Myles and her 
pic, “Phenix City Story” ... Joseph Bellfort, RKO’s European man- 
ager, back to his Paris office Saturday (24) on the Ile de France after 
a Gotham visit ... Machiko Kyo, Japanese actress, and Masaichi Nagata, 
producer-distributer, Coasted over the past weekend and, after a few 
days, then back to Tokyo. 

Buster Keaton and Robert Newton to the list of star names doing 
bits for “Around the World in 80 Days.” . .. Edward Arnold set for 
“The Ambassador’s Daughter,” to be produced in Paris by Norman 
Krasna for United Artists release . . . Screen Producers Guild ac- 
cepted nine new members, including William L. Alland, George 
Bertholon, David Diamond, Thomas Gries, Alan Ladd, Beirne Lay 
Jr., Oscar Saul, Milton Sperling and Richard Whorf. Choreographer 
Michael Panaieff makes his screen bow as a ballet master in “Gaby” 
at Metro. 

Harry Joe Brown and Audie Murphy will coproduce “Petticoat 
Brigade” for Columbia release, with Murphy starring . . . Lawrence 
Weingarten draws producer reins on “Raquel,” a story of medieval 
Spain, at Metro... Ziva Shapir, Israeli actress, pacted by Universal 

Harry Brandt says he and his colleague, Max A. Cohen, have a flock 
of former legit theatres in the Times Square area which, if somebody 
wants them for reconversion to playhouses for the drama, can be had. 
That includes Brandt’s Globe. Cohen has such theatres as the New 
Amsterdam, the former Liberty, Wallack’s, etc., on 42d St. 

“Thank you” dinner to the foreign managers of the American com- 
panies doing business in Australia will be given in N. Y. Oct. 7 by John 
Evans, a director and chairman of the exec committee of Australia’s 
Greater Union Theatres. Eric Johnson, if he’s in the U. S. at that 
time, will take the chair. If he’s not, Ralph Hetzel, MPEA exec V.p., 
will take over ... Seymour Poe, IFE’s exec v.p., got a writeup in the 
Vineyard Gazette on Martha’s Vineyard, Mass. He said it was the 
exhibs, not the public, that needed to be educated to foreign—and 
particularly Italian—films. 





Europe to N. Y. 
Antonio 
Alfred E. Daff 
Joan Diener 
Douglas Fairbanks Jz. 
Zoe Fontana 
Lovatt Fraser 
Rolf Gerard 
Theodore R. Kupferman 
Nathalie Krassovska 
C.J. Latta 
Father Sydney MacEwan 
David E. Rose 
Ronald Squire 
Mrs. Michael Stern 
Clifton Webb 
Tennessee Williams 


N. Y. to Europe 
Edward Arnold 
Joseph Bellfort 
Michael Bondon E 
Eudice Charney 
Maria Derell 
Alvin Edmondson 
William Eythe 
Vera Franceschi 
Don George 
Nina George 
Blanche Gitlow 
Yvonne Gumbelle 
Richard Joseph 
Alexis Lichine 
Betty Lloyd 
Norman Lobsenz 
Tom Martin 
Brunetta Mazzolini 
Lon McAllister 
J. P. McEvoy 
Paul D. O’Brien 
Harold S. Prince 
Norman Reader 
Janice Ruetz 
Lee Sherman 
Zadel Skolovsky 
Anna Sosenko 
Arlene Soskey 
William L. Stein 
Stella Unger 


L. A. to N. Y. 


Brian Aherne 
Charles C. Barry 
Valerie Bettis 
Betsy Blair 

Peter R. Brooks 
Rod Cameron 
Julian Christensen 
Rosemary Clooney 
Charles Coburn 
Joan Collins 
Barbara Cook 
Perry Cross 
Dorothy Dandridge 
Frank DeVol 
Dale Evans 

Jose Ferrer 

Nina Foch 

Sir Cedric Hardwicke 
Diek Haymes 
John Hodiak 
Wally Jordan 

Paul Kohner 
Jennings Lang 
Nat Lefkowitz 
Jerry Lewis 
Harry Loud 
Edward Muh! 
George Murphy 
Gene Nelson 
Monty Pearce 
Milton R. Rackmil 
Duncan Renaldo 
Roy Rogers 
Aaron Rosenberg 
Max Spiegel 

Earl J. Sponable 
Jo Stafford 
Frances Starr 

Rod Steiger 
Marshall Thompson 
Joseph Tinney 
Franz Waxman 
Lawrence Weingarten 
Paul Weston 

Betty White 

Fred Zinnemann 


N. Y. to L. A. 


William Allyn 
Ed Gardner 
John Gibbs 
Anne Jeffreys 
Peggy King 
Machiko Kyo 
Vaughn Monroe 
Masaichl Nagata 
Dran Seitz 
Robert Sterling 
Hal B. Wallis 


Up Krier in Salt Lake 


John N. Krier has been promoted 
from buyer-booker to v.p.-genera 
manager of Intermountain Thea 





To Prod. Telepix Group 
In C’Scope for Cinemas 


London, Sept. 20. 


As a deliberate switch from nor- 
mal policy, a pilot for a new Brit- 
ish telepix series is to be lensed 
in CinemaScope and color and of- 
fered for theatrical distribution. If 
| results come up to expectation, 
| production will continue on the re- 
| mainder of the series. 
| This is the policy being adopted 
iby Exclusive Films, which has 
‘made a deal with Harry Alan 
| Towers for a Dick Turpin vidpic 
Series, The films will be made at 
' Exclusive’s own studios. 








tres, United Paramount subsidiary 
circuit based in Salt Lake Cit 

He succeeds the late Ray 
ary. 
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Amusement Stock Quotations 
(N.Y. Stock Exchange ) 


For Week Ending Tuesday (27 ) 
Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
fligh Low in 100s High Low Close for week 
331, 22!g Am Br-Par Th 637 333% 28 301% —17% 
329 23 CBS “A”... 140 271%4 23 2434 —1% 
31 2234 CBS “B” ... 138 2634 2234 2334 —214 
961% 2353 Col. Pix 83 2618 2358 2414 —154 
18!2 1458 Decca ...... 267 ‘167% 1538 1514 wok 
87 67 Eastman Kdk 186 86°4 7734 8012 —H14 
Tae o. 8 6=6— aS 451 414 37% 4 alg 
94°, 1712 Loew’s ..... 420 223% 19°4 2014 —13%4 
1214 § Nat. Thea. .. 332 10% 914 95% —- '* 
445, 36 Paramount .. 115 4218 3714 3814 —334 
43°. 35 Philco 338 35°8 3114 3334 —1% 
55°s 36°4 RCA .......1308 5114 4304 47°83 a 
10°43 7 RKO Picts. . 540 734 714 73% — 3% 
12 816 RKO Thea. .. 256 1014 853 %% $—!1 
1178 57, Republic .... 130 9°38 812 878 — 14 
15°, 1354 Rep., pfd. . ue 1514 14°4 15 — 
995, 17% Stanley War. 105 1914 17°83 18 —1 
3153 2436 20th-Fox .... 240 2918 26 2712 —13% 
3} 2624 Univ. Pix ... 31 29 27 28 — 3% 
91 80 Univ., pfd. ..*200 83 80 80 —41% 
2114 1814 Warner Bros. 95 2134 19 193 —2 
134 86 Zenith . 81 13312 115 12012 —1112 
American Stock Exchange 
73 4 Allied Artists, 156 7 614 6°4 — % 
15°, 9°%4 Alld Art. pfd. 42 147% 12°4 1414 — 3% 
17'3 1314 Du Mont.... 332 16 1312 14° — 7% 
8 3°s Skiatron 32 378 3°8 378 co 
16°3 13°4 Technicolor 207 15's 14 1414 — 3% 
4'2 3% 3g Trans-Lux .. 3 334 3°8 358 — 18 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .........sseeeeee5 378 412 — 13 
Cinerama Ine. _..... soccccsecccesesecee Liz 2 _ 
COUPE UE ceca seseceseveteddensss 8% 4°4 — 3% 
a a i 2°38 — 18 
Polaroid Pee ee ie ea tN eet Cacutate Se 66 —!1 
SI oc d6ac Bh dnwe sdoees ceweane 20-8 17 — 34 
We CE Ses Av BO cane sdectaccicrenen 36 —5 


* Actual Volume. 
(Quotations furnished by Dreyfus bed Co.) 


LACY KASTNER’ S 2-M0. 








W. Kasiner, prez of 
Pictures International 

the Coast over the 
weekend on his first tour of the 
firm’s Far East branches. Prior 
to his departure, he participated in 
huddles with Col head Harry Cohn 
and other studio toppers. 

Kastner will be accompanied on 
the two-month junket by his wife, 


Lacy 
Columbia 
Corp., left 


Super-Product 
Break-Even Need 


The film industry is now faced 
with a new set of uncertainties. 


Given a conversational whirl eS ee eeteees : 
among many a N.Y. exee and pro- Priscilla. Their initial stop will be 
lu, followed by New Zea- 
duction official at the present time | Honolulu, , Ss 
. oh land, Australia, Singapore, Hong 


is the possible outcome of various 
impending departures from classic 
fiscal concepts. For example: 

Samuel Goldwyn needs a gross 
of $10,000,000 to break even on his 
production of “Guys and Dolls.” 
This kind of money, from world- 
wide marketing, has been raked in 
with some, but not too many, epics. 
But to start out needing it as an 
economic must is something else 
again. 

“Oklahoma” in Todd-AO, repre- 
senting $7,000,000 in production 
negative, will need much more, 
especially in view of expensive new 
exhibition facilities required for 
showing product in this bigscreen 
process. 

Paramount’s “Ten Command- 
ments” now is figured as an $8,- 
000.000 item—just negative cost, 
excluding costs of distributing the 
Pic, prints and advertising. 

Metro and 20th-Fox are splurg- 

(Continued on page 20) 


BRANDT-HEADED EXHIBS 


Kong, the Philippines and Japan. 
Before succeeding Joseph A. Mc- 
Conville as Col foreign chief last 
December, he was longtime Col 
managing director for Europe and 
the Near East. 


Full Sked Sparks 





Republic—Y ates 


Hollywood, Sept. 27. 
Republic Pictures is embarking 
on heaviest activity and has bright- 
est outlook in many years, accord- 
ing to Herbert Yates. With all 19 
studio stages going fullblast, in 
excess of $1,000,000 will be spent 








r before years’ end on additional 
OKAY ARBITRATION construction and technical equip- 
The Independent Theatre Own-| ment and further development of 
fts Assn., N. Y. area exhibitor| Republic’s new  Cinepanoramic 
soup headed by Harry Brandt, be- | jens. 
‘ame the firs . ees 
draft e first unit to approve the Yates stated here, “Our domes- 
ait of the proposed industry-|_. consake ; 
Wide arbitration system. Action] tic and foreign biz will show in- 
: a iken at the group’s first fall| creases this year. This, together 
le gv .Y 2) A 
ii " . : ast week. _The approval, | with current saturation and peak 
> oled, was unanimous, es ; BAS 
hea mm rity s nost optimistic 
rhe ITOA also wassed a resolu- activity points to 1 1 
tion calling for the waging of a outlook for industry during final 





New > — . : " 
: — 1ign leading to the com-| quarter of 1955 and first six months 
ita ‘© elimination of the Federal of 1956.” 
,. sStons tax. It went on record i ede , 
too - asis current studio activ- 
aoe ’S opposing any efforts “to| . On basis of curré it studic . 
mi Government regulation on the | ity, with some 17 tuture properties 
anes try Latter resolution was|in various stages of preparation 
Assn. \hitn a2 at Allied States | for shooting, Yates slated 1955-56 
nl Yhieh is continuing with]. 
Plans i ¢. | > preatest production year in 
ti, (0 Seek Government regula- will be greatest } . 
Of film rentals, company’s history. 


FAR EAST 0.0. FOR COL 


| that it would go along with Allied | 





Present Surge At 














‘ breviously 


|} as 


‘SEES SWING BACK 
TOCAUTIQUGNES: 


Theatre Owners of America, 
which at the urging of its many 
smaller, independent members fol- 
lowed a more aggressive policy on 
the subject of industry trade prac- 
tices, has done a complete about 
face, it’s charged by Allied States 
Assn. and non-chain members of 
TOA. Prior to the joint Allied- 
TOA meetings with the distribution 
companies, the statements of tne 
TOA officials appeared to echo the 
words of Allied, invariably the 
more belligerent of the two leading 
exhibitor organizations. 

However, immediately 


after the 


sessions with the film companies, | 


TOA toned down, reverting to the 
position it held previously. TOA’s 
now peaceful attitude is attributed 
to the triumph of the circuit mem- 
bers of the unit who have usually 


ALLIED SEZ CHAINS CUE TOA 





(Downtown Rates Over Outlying Spots 
As Homeoffices Evaluate Exhib Bids 


NATIONAL WANTS IN. [iizicse!®"p 22 ti Praca 
ON LAS VEGAS OZONER 


omisiene ‘weadhare stemming 
Washington, Sept. 27. 


from the monopoly court decrees 
about nine years ago—has_ been 
snugly fitted into the pattern of 
overall selling and buying of pic- 
National Theatre has petitioned | tures. 
i Federal Court to acquire an- Long erratic in its development, 
other theatre—a 1,200-car drive-in | bidding is now steady. Engaged 
j under Se oe hoe rag ary Vin this formal licensing operation 
| District faust a Meee York City are about 600 situations, each situ- 
j;at 2 p.m. on Monday, Oct. 10. Jus- 
| tice Dept. will appear but has not 
j yet indicated whether it will favor 

















,ation numbering, on the average, 

two to five theatres. 
The owners see a pic 

, mit private, sealed bids for it, 


and sub- 
of- 


or oppose. ane? 
National does not operate any | fering terms that are evaluated by 
ltheatres at Las Vegas or within | the homeoffice in most instances. 


winning bidder is on the individ- 
ual merits of each theatre in each 
; Situation. Potential money yield 
; usually is the determinant factor, 





the circuit won court approval to 
bee seven theatres in and 
near Salt Lake City from Joseph 
| Lawrence. 








urged a go-slow policy in the deal- | but there are other considerations. 
ings with the major film companies. |The distributors prefer a down- 
Cited as a prime example any ° b ° ‘town, well-equipped location for 
TOA’s reverse is its current at- Xxce tiona 1X firsitun showcasing despite the 
titude toward Government regula- j}fact that an outlying house might 
tion of film rentals, a subject being te heftier rental. 
pushed hard by Allied. While basic- Reduced to sporadic cases are 
ally opposed to “ealling in the utsi e ta ian a exhibs who “overbid,” that is, 
cops,” TOA showed a more lenient commit themselves to rentals be- 
if-we-have-to-alright attitude to !yvond their reach. Many theatre- 
Federal controls just prior to the /men did this at the start of bidding 
joint confab. At a press conference é ll ar uota ‘for the purpose of obtaining an 
detailing the serious problems ;earlicr run but the lack of eco- 
faced by exhibitors, Alfred Starr, - |}nomic wisdom in doing so is now 
former TOA prexy, reiterated his Rome, Sept. 27. | established for the most part. Ex- 
“desperate men will do desperate A second letter-rider has been |ccptions at this time are neweom- 


things” statement made originally 
at last year’s TOA national con- 
vention. Asked if this meant that 
TOA would go along with Allied 
in bringing in the Feds, Starr said 
at that time that he had “an open 
mind” on the subject. 

In addition, Allied members of | 
the joint committee aver that they 
had positive assurance from TOA 


on the Government question if tire 
(Continued on page 69) 





‘Amus. Issues Also 


Bounce Back Tues. 


The market staged a remarkable | 
recovery yesterday (Tues.), in view | 
of Monday’s (26) sharp selloff, 
stocks advancing 10.37 points in 
the industrial averages, 
more encouraging 
came from Denver. 

Wall Street gave its worst per- 
formance in 26 years this week. 
The way the market acted Monday | 
(26), it was no ordinary turkey but 


a full-fledged floppero as the Dow | 


Jones industrial average tumbled | 
over 38 points in the single day. | 


The crackup cut into the amuse- 
ment group but not as deeply 
others. Selling Ly foreign interests 
prior to the Wall St. opening Mon- 
day started the dip, inspiring some 
to suspect Russo behind-the-scene 
moves. 

The serious illness of President 
Eisenhower touched off Monday’s 
selling but this unforeseen occur- 

___ (Continued on page 78) 


Stiff and Likely to Be Stiffer Yet 


Current Press Relations 
Strictly Russian-Sty 


America, 
relations 


Owners of 
notoriously stiff in its 
with the press, reportedly has 
plans to establish visiting hours 
for reporters at its N.Y. headquart- 
ers. Office staff has apparently 
prevailed upon general counsel 
Herman M. Levy, to establish a 
specific schedule when reporters 
may visit the office for their 
gathering chores. 

TOA’s difficulties with the fourth 
estate began with the installation 
of a new office regime, heaced bs 
offiee manager Joseph Alterman 
when Gael Sullivan, 


Theatres 


news- 


climbing | 
bulletins | 


as | 


| attached to the new ANICA-AGIS | ers to exhibition who over-estimate 


|exhib-distrib agreement. The rider | their revenue-producing possibili- 
| calls for a free and negotiable ceil- | ties and offer terms that mean 
jing on “very exceptional films” deficit entries in their books. 

| (such as Raggy With the ——— Point made by longtime ob- 
presumably, “Guys and Dolls” servers is that bidding is orderly 


| with those Peli to be ron 
ered outside other quotas named 
in the basic agreement. 

The pact, in eight articles, runs 


and is not resulting in the ‘‘chaos” 

; that had been predicted by certain 

pater operators at the time of its 
1 open. 





ifor two years—specifically the 
1955-56 and 1956-57 seasons—and 
;puts “special films”  (Cinema- 


Reade Sure One 
Exhib Body Is 


Future Certainty 


Secpe, VistaVision, ete.) in 
separate category if they're re- 
leased for the first time. Half ot 


the specials may receive rentals | 
over 40% of net and up to a ceil- 
ing of 50°. Rest of the films are 
figured on the usual 75-25 ratio, 
with 25% of the standard releases | 








allowed a 50% maximum while 
the remainder must stick to the 
40%) top. The new clause per- ey. ; rag 
| mits the substitution of a “special” Unification of American exhibi- 
l for one of the upped-rate “flats” ,'!0n into a single, strong organiza- 
‘under the 25% quota. Standard }tion is inevitable, but it obviously 


eligible, | is going to take time, Walter Reade 
in the Jv., Theatre Owners of America 
board chairman and head of Walter 
‘Reade Theatres, opined in N.Y. last 


version releases aren’t 
however for insertion 
“special” listing. 


The ANICA (distribs)—AGIS 
(exhibs) agreement was signed week, : : 
‘only after considerable pressure Reade said he personally strongly 
|was brought to bear on both parties f@vored a single exhibitor group 


and added that the door was wide 
{open for Allied to come in and talk 
l}about it. “Any sincere approach by 
Allied for cooperation would be 


by Undersecretary for Entertain- 
ment Giuseppe Brusasca. Latter 
was particularly concerned that the 


slate be wiped clean before the itt 
new Italian protective film legisla- | asi i d by Fe mn ; piped er 
|tion comes up for discussion in the | OMCs! consideration, ne deciared. 
Parliament. That body is now ex- As for TOA, Reade thought the 
pected to take up the matter within | 0"'' fit was fulfilling its fune tion 

completely and was serving par- 


‘about six weeks. It’s acknowl- 
|edged here that without Brusasca’s | 
intervention, things might have | 
dragged on for quite a while long 


ticularly the little fellow in exhibi- 
tion. “‘When the big circuits in TOA 
go to the distributors and pressure 
for an improvement in conditions, 


er. The Government told both 
} most of the time they get not much 
a ontinued on page 16) out of it that they don’t have al- 
naeetons ready. They are talking and argu- 
ing for the little man, because they 
know very well that what is good 
for him in the long run is going to 
be good for them; that exhibition 
‘must be healthy to the roots,” 
Reade stated. . 
of TOA'e Home Office Hie pointed to the fact that TOA 
was still young and “like any new 
le—Terse Handouts force, it had to learn how to crawl 
{before it could walk.” Added 
we Lote Reade: “I’m not saying that we're 
'former Democratic National Chair- perfect, Plently of things remain 
men, was TOA’s high-salaried czar, jg be done, But on the whole, I 
tle headquarters and Sullivan’s think we're on the right road.” 
office were always open to trade- a ee Bi 
press reporters. The same situa- 
tion prevailed during the period «¢ ° ’ 
whan’ Dick Pitts was public rela- Holiday Updated 2 Days 
tions director. The new policy of Los Angeles, Sept. 27. 
news by “handouts” is quite recent “Cinerama Holiday” preem at the 
TOA formerly held umerous Warner Hollywood Theatre’ has 
nress conferences at which lead- bern set up two days, now on 
ers of the exhibitor organization Nov. 14 instead of previous Nov, 
were available for questioning. lb - 
Under its present policy, all state- Second Cinerama feature goes 
ments are issued in terse press into its regular, reserved-seat run 
ion Nov. 15. 


releases, 
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Odlum Bullish-Bearish Oscillation 
A Curious Precursor to RKO Deal 


Impending merger of 
Odlum’s Atlas Corp., an_ invest- 
ment trust, with RKO Pictures 
Corp., the corporate “shell” that 
remained when Howard Hughes 
pought all RKO production and 
distribution assets, was revealed in 
N. Y.. by Odlum last Friday (23) 
following curious developments. 

Previously, Odlum had_ been 
buving up the RKO common stock 
issue with such a merger in view. 
By June 30, 1955, he had en- 
nanced his portfolio to exactly 
1.000.000 shares, compared with 
he 1,262,000 shares retained by 
Hughes. 

Subsequent to that date Odlum 
began unloading and as of last 
month his holdings were 907,100 
shares. Oddity is that Odlum., 
first bullish on the prospects of 
RKO as a new part of the Atlas 
corporate setup, turned bearish on 
the eve of the reality of the 
merger. Not to be overlooked in 
‘his respect is the fact that Od- 
‘um’s selling apparently had the 
effect of slicing the RKO market 
price to $7 per share, down from 
e trading high of $10.3714. 

Value of the RKO “shell” lies | 
In tax benefits. These took root 
in the heavy losses sustained by 
the outfit when it held the picture 
companies. Means that the “shell” 
has a capital loss carry forward of 
$30,000,000 which, for tax-saving 
purposes, can be applied to any 
capital gains income accruing to 
the “shell” and Atlas via future 
investments. 


| 

The “shell” has about $16,.000,- 
500 in cash and no other assets. 
\foney represents the $23,400,000 
which Hughes paid for the film 
assets, less amounts paid out to | 
public investors who have re- 
deemed their stock. 
It’s presumed that Odlum will 
take management control of Atlas- 
RKO in his arrangement with 
Hughes, with the latter retaining | 
his stock interests principally as | 
fn investment. Anyway, that’s | 
‘he way Odlum wanted it during | 
ais long series of negotiations with | 
Hughes. 
Odlum’s formal statement mere- | 
ly related that Hughes has agreed | 
to vote his stock in behalf of the | 
merger if the question is presented 
to the stockholders at a meeting 
held for that purpose. Merger, as | 





Floyd 





Chi Police Censoring 
‘Open to Court Test’ On 
Obscenity of ‘Miracle’ 


Chicago, Sept. 27. 

Way was opened _ yesterday 
(Mon.) for challenging of the Chi- 
cago police censor board set-up. 
Judge William Tuohy of Cook 
County Circuit Court upheld 
board’s banning of “The Miracle,” 
the Italian film accused by Catho- 
lics of irreverence. 

Judge Tuohy agreed with city’s 
ban on film on grounds of obscen- 
ity, only basis for nixing film in 
the State of Illinois according to a 
recent Supreme Court decision. 
Judge cited as obscene scene in 
which the girl lead “is apparently 
ravished by a vagabond.” 

Suit was brought by The Amer- 
ican Civil Liberties Union, seek- 
ing revocation of city’s ban. ACLU 
will now again appeal to Illinois 
Supreme Court and, if necessary, 
to U. S. Supreme Court. 


Spike Austrian 
Plan to Compel 
Local Dubbing 


German and American diploma- 
tic and industry pressure has suc- 
ceeded in defeating an Austrian 
attempt to force local dubbing of 
imports via a sharp increase in 
duties on dubbed pix brought into 
Austria. 

According to company sources in 
N.Y., the Austrian tax would have 
been prohibitive and would have 
likely resulted in a _ withdrawal 
from that market. If accepted, it 
would have meant dual dubbing 
for each film—once for Germany 
and once for Austria. 

Purpose of the Austrian pitch 
was to get more dubbing work for 
the local labs. The Germans got 
into the act since, in a roundabout 





outlined, will entail an exchange | way, they — a —- = 
sacael (suming an American distri e- 
(Continued on page 18) ‘cided to dub his pix in Austria, 
the temptation would be great to 





it in Germany. This would mean a 


. | Salee the same version and release 
Aussie Curb On | loss of work for the German dub- 


| 


Pix Due Oct. 1 


Sydney, Sept. 26. | 

The Robert Menzies federal gov- | 
ernment will introduce as ot Oct. | 
1, drastic import cuts from the, 
sterling and dollar areas in a bid 


to hold in check the current ad-| 


verse trading balance of around 
$250,000,000, covering the present 
financial span. 

Understood that a major drop 
in the price of wool on the over- 
seas’ market has set the govern- 
ment’s financial wizards back on 
their heels. Prime Minister Men- 
zies has issued an edict that lux- 


mediately, and the country set 
upon a more stable financial foot- 
ing covering the year ahead. 
While no statement covering a 
e€urb on film imports could be ob- 
tained from government. spokes- 


men, indications are that the treas- 


ury toppers will first restrict a 


heavy flow of dollars to U.S. pro- | 


ducers plus a lowering cf sterling 
payments to British producers. A 
limit may also be placed on the 
amount of raw stock permitted en- 


try from those zones covered by | 
the dollar and sterling setup. One 
unconfirmed prediction is that 


16m equipment and product will 
tome within the scope of the new 
import nix, 

_ Already, as exclusively reported 
In VARIETY, the government is put- 
ting a restriction on dollars for 
takeaway by US. talent. Pres: 
rate permissible for exit is $10,000 
Government edict now is that this 


figure also covers anything from a 


single 


David 


performer 
N. Martin, 


to a troupe 
topper of thx 


Tivoli loop, may be forced to ce n- 
cel top names for Down Under be- 


cause of this dollar shortage, 


nt! 


bing labs. Hollywood films in Ger- 
many are all released in dubbed 
form. 


Austrians, whose production de- 
pends almost wholly on the Ger- 
man market and the financial guar- 
antees from the German distribs, 
now have dropped the tariff in- 
crease idea. U.S. distribs pointed 
out that the tax was obviously 
aimed at them and them alone, and 
| was discriminatory, 





Cinerama’s Kupferman Is 
Republican Nominee For 
N. Y. State Supreme Court 


Theodore R. Kupferman, veepee 
and general counsel of Cinerama 
Productions Corp., has received 
the Republican nomination for jus- 
tice of the N. Y. State Supreme 
Court. He’ll stand for election 
this November. 

If Kupferman is elected he’ll be 
the third film industryite in the 
New York area who shifted from 
motion pictures to the bench. The 
late William T. Power, who was a 
member of 20th-Fox’s legal depart- 
ment, was elected to the State Su- 
preme Court in 1946. Arthur 
Schwartz, of Schwartz & Frohlich, 
legal counsel for Columbia, is a 
former member of the Court, serv- 
ing out an interim appointment 
made by the then Gov. Thomas E. 
Dewey. 





‘Holiday, Thus Far, 


Grossed $4,600,000 


“Cinerama Holiday,” second pic- 
ture in the three-strip medium, 
has chalked up $4,600,000 for an 
aggregate total of 168 weeks play- 
ing time in 11 theatres. Picture, 
which is equalling the pace of the 
initial weeks of “This Is Ciner- 
ama,” opened in New York on 
Feb. 8, 1955, and has subsequently 
bowed in 10 other Cinerama 
houses. 

“This Is Cinerama,”’ meanwhile, 
has grossed in excess of $22,000,000 
and has established record longruns 
in each of the 15 theatres in the 
U.S. and Canada where it has 
played. With “‘Cinerama Holiday” 
opening in Washington this week, 
“This Is Cinerama” will still be 
drawing coin from three situations. 

Latest report on the activities of 
Cinerama is given by Milo J. 
Sutliff, president of Cinerama 
Productions Corp.. in a letter to 
stockholders sent out yesterday 
(Tues.). He revealed that the gross 
boxoffice receipts of all 15 Ciner- 
ama theatres in the U.S. and 
Canada is averaging $350,000 a 
week, with this past August being 
the best month in the medium’s 
history. - 

According to Staniey Warner, 
which is operating the theatres, 
the cost of equipping and opening 
the theatres in the U.S. and 
Canada has been fully earned. Still 
to be recouped is the production 
cost of “Cinerama Holiday,” be- 
lieved to be $2,000,000. Sutliff 
pointed out that since 84% of the 
net profits of the first four theatres 
and 100% of the net of the 11 ad- 
ditional theatres is eurrently being 
applied to the cost of “Holiday,” 
it is hoped that the cost of the 
picture will be written off in the 
first half of 1956. 

Sutliff noted that Cinerama 
Productions Corp.’s operating ex- 
penses has been reduced to $1,500 
weekly. The company’s present ob- 
ligation to the banks is less than 
$280,000, of which $76,000 is a cur- 
rent obligation being paid off at 
the rate of $2,000 a week. 





Local Boosters Pay 





|} There’s a new accent on the 
| junket approach to motion picture 


'ballyhoo, this for the reason that 
| the publicity payoff usually is hefty 
and the cost lightweight. 

Hosting press and radio-tv reps 
ito pic premieres or production 
companies on location is not a 
new idea, of course. But ad-pub 
officials of the distribution outfits 
preter to wait for film openings 
and situations that “lend them- 
selves” to the junket treatment. 

Particularly active on this front 
,of late have been 20th-Fox and 
Paramount, both feeling they’ve 
had the right kind of setups to lure, 
and pour for, by-liners and tv 
spielers, 

Word merchants were taken to 
Portiand, Me., a few weeks ago for 
a round of festivities centering on 
Bette Davis and her new 20th pic, 
“Virgin Queen.” This was fol- 
lowed by a trek to Boothbay Har- 
bor, Me., with 20th as host again, 
' to focus attention on the shooting 
of “Carousel.” The press and tv 
coverage made both trips success- 
i ful, 


! 


Part of V.LP. Tab 


- And That’s Why Film Junkets Multiply 


ury spending must be halted im-| 


Par copped a substantial spot- 
light with its “Strategic Air Com- 
mand” in Omaha, dittoed in the 
Catskills for “You’re Never Too 
Young” and has the invitations now 
out for an excursion Sept. 30-Oct. 1 
to Barre, Vt., where Alfred 
Hitchcock will conduct a class on 
film techniques and unveil his 
latest, “The Trouble With Harry.” 

Appealing to the companies are 
the economics, meaning how 
much can be “promoted” for the 
junketeers. 

Par’s upcoming hop to Vermont 
is a good example of the economies 
involved, for 40 press-radio-tv dele- 
gates are ready to travel and the 
Par’s total expense will be only 
$1,400. The publicity bound to ac- 
crue to Par obviously will be lots 
of value received for such a small 
budgetary item. 

Key factor behind the petty cash 
is the “promotion.” Par will pay 
only for transportation and bever- 
ages to and fro. Everything that 





by the State of Velmont 
local interests. This is standard 
Chamber of Commerce functianing. 


goes on in Barre will be paid for 
and/or 
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SCULLY’S SCRAPBOOK 


By Frank Scully e++eeeeeesses., 


Hollywood. 
Long irked by landlords who specify ‘adults only,” “restricteq” and 
other dodges against certain elements of the human race, I resolved 
to buck the tide if ever I got in the swim as one of the heavies og 
mankind. So when it came my time to lease a place to passing Strang. 
ers, I advertised I preferred to lease it to “children, pets and peopje 
in that order.” I ended by leasing the house to five bachelors. 


They were charming fellows but hardly housebroken. More. they 
seemingly never sat down. They crashed like sacks of wheat. Some. 
thing had to give. As none of them was hospitalized with cracked 
coxae or broken backs, it was the furniture that had to take it. Like 
the big bear, they broke everything and moved on. 


They pledged not to marry during the period of the lease and kept 
this pledge at least. I understand that such an agreement is not binding 
because it is against the public interést, but they adhered to their 
deal nevertheless. Soon after their lease was over two of them hoppeq 
off and got spliced. 


It took a crew two weeks to put Bedside Manor in rentable condition 
again. In the labor I fell upon a book with its back broken and torn. 
I was about to throw it away when my nosey nose for news told me 
to take one more peek at the inside of the volume. It turned out to be 
substantially a book of Gallic gags I had bought in London 25 years ago, 
Published first in 1888 and authored by Profs, Ch. Cassal, LL.D, and 
Theodore Karcher, LL.B, its title was “The Modern French Reader,” 
This completely belied its contents. 


Old Gags Made Older 


To those who must think up jokes for comics in the various fields 
of entertainment, not to stress pressagents who must feeg colyumists, 
I highly recommend this volume for their gag files. I shall append a 
few samples to show how easily this stuff can be worked over to fit 
contemporary notables. 


At first I thought I might refurbish these drolleries and actually 
hang them on friends hungering for free publicity, but on second 
thought that’s the work of the p.a.’s, not the working press. 


The first story is called “La Medicine.” Pierrot was screaming to 
his wife, ‘I’m sick. I’m very sick. I nad indigestion yesterday. I have 
fever today. I'll be dead tomorrow, if you don’t find me a doctor!” 


Obviously, this progression was to acquaint the reader with French 
tenses but the story went on to relate that the village croaker arrived 
on the double, took Pierrot’s pulse, examined his tongue and his eyes, 
He then asked for a piece of paper, (Apparently he was too poor 
to own prescription blanks. ) 

“Take this,” he ordered, “this evening when you go to bed.” 

Poor Pierrot did as ne was told. He ate the paper, “conscientious!y,” 
the story says. 

The next day the old goat was well again. 

Isn’t that cute as switches go? 

Of course it’s in the syndrome of gags about guys who ordered to 
take a pill and “skip three hours” went out and bought a jumping 
rope to making the skipping easier, and those who were ordered to 
“take one pill three times a day” wondered how they could do it, 
not having the regurgitating skill of cows, but it’s easier to remember 
in the French version. 

Keep It Under Your Chapeau 


Here’s another that reminds me of the difficulty Marshal Joffre 
had in conversing with President Harding “because Joffre could speak 
very little English and Harding couldn't speak any.” It concerns an 
English lord who took French lessons for three years in Paris. But 
the dolt by then could not even pronounce “opera” correctly. Going 
home, he asked if he could do anything in London for his tutor. 

“If you want to do me a favor,” said the prof, “don’t teil anybody 
you were a pupil of mine.” 

I like that better than the comics who are always telling about their 
confrere who spent six years in the fifth grade. 

The next one is for Bennett Cerf when he is doing a col of bucolic 
whinmsies. 

Two kids were working in the country outside Sceaux. They saw 
two cows—one white and one black. 

“Tiens!,” cried one of the bright young brats who would certainly 
be in pictures or tv if he were living today instead of back there in 
1888. “The white cow I betcha gives the milk and the black cow gives 
the coffee and that’s how we get cafe au lait!” 

Or “Boston coffee” as they, call it everywhere except in Boston. 

Audie Murphy could tell this next one as he goes around the coun- 
try pitching for what the Bronx censors call “To Heck and Beck." 
Murphy hasn’t one of the many medals he was awarded, I understand. 

Casanova presented himself to the court of Austria wearing a medal 
he had bought from an Italian prince. 

Emperor Joseph II spotted the bauble and asked, “What do you 
think of a man low enough to buy an honor?” 

“Couldn’t say, Your Majesty,” replied the first rogue of his time, 
“but what’s your opinion of a sovereign vile enough to sell one?” 

Variation of the Hot Foot 

Here’s one for Bishop Sheen. St. Patrice, as the French called St. 
Patrick, now old and infirm, marched with his crook with a spike 
on the end of it to give him a securer footing. In the middle ot a 
ceremony converting a pagan king, he stuck his spike on the kings 
foot. The king took the piercing calmly, like prisoners of wat are 
supposed to take modern day third degrees. 

At the end of the conversion, he was asked how he felt about the 
ceremony. 

“Fine, except for that spike through my foot. I was on agony.” 

St. Patrice asked why he didn’t say anything? 

“Because I thought it was part of the ceremony,” replied the king. 

It didn’t hurt him long. He was beheaded: the next week. 

These witticisms are full of credits to Napoleon, Tallyrand, generals, 
field marshals, lords and lazy ladies and I have an allergy about g!v- 
ing them credit for anything except conditioning the worla {or 
A-bombs. 

An illiterate doll wanted to write a letter to a boy-friend in service 
in North Africa. She went to a public letter-writer. He got pen and 
paper ready, then asked, “What do you want me to say?” 

“Ma foi,” said the young lady, “if I knew, why would I hire 

Darby’s Bout with the Gout 

Lord Derby, having gout, received a case of wine from the growers 
of Du Cap de Bonne Esperance. (Good Hope, to you.) It was supposed 
to be a cure. Receiving no reply, the growers tried another bate). | 

This time they got an answer. “I tasted your wine. I prefer the gout 
_ Dhis is a calembour that loses practically nothing in trans]«\lo". 
“Gout” means a “drop” in French as well as a painful rheumatic ill- 
ness in English. 

The next one could be hung on a son of a producer. It rea!) 
credited to Marshal Lefevre whose father was a shoemaker in A's8¢°: 
The marshal’s son was a loafer. “I hear you're going around telling 
people you’re superior to your father,’ the marshal said. 

“That's possible,” said the young jerk. “After all, my fathe 





» 
Vou. 


1s 


the son of a shoemaker, while I’m the son of a rich marshal of France 
You may go now. 
Instead of throwing the book away I carefully repaired the bint! 8 
and returned it among mes souvenirs, as we used to say on \lonh 
parnasse, 
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The Tall Men 
(C’SCOPE—COLOR) 


Clark Gable and Jane Russell 
in a big-scale western made to 
order for the wide screen. 
Shapes ‘as a sock b.o. con- 
tender. 


20th-Fox release of a William A. Bacher- | 


William B. Hawks production. Stars Clark 
Gable, Jane Russell, Robert Ryan, Came- 
ron Mitchell; features Juan Garcia, Harry 
Shannon, Emile Meyer, Stevan Darrell. 
Directed by Raoul Walsh. Screenplay, 
Svdnev Boehm and Frank Nugent from 
the Clay Fisner novel: camera (De Luxe 
Color), Leo Tover; editor, Louis Loetfler; 
songs by Ken Darby and Jose Lopez 
Alaves: music, Victor Young; — special 
effects, Ray Kellogg. Previewed in N.Y., 
Sept. 21, ’55. Running time, 122 MINS. 

Ben Allison Clark Gable 
Nelia Turner Jane Russell 


Nathan Stark .....+e--- Robert. Ryn 
Clint ALISON ...cscvvce Cameron Mitchell 
BAM 5 cs we see reese ences Juan Garcia 
Sam Harry Shannon 






Chickasaw Emile Mever 
Colonel ..... Stevan Darrell 
CAS... swwiewseeee eens te eess Will Wrivnt 
Wrangler Robert Adicr 
Cowboy J. Lewis Smith 
Emigrant Man .......... Russell Simpson 
Emigrant Women ...... Mae Marsh, 

Gertrude Graner 
eee tet ee Tom Wilson 
Stable Owner ....-cccceses-> Tom F: dden 
Hotel Clerk ..cecceves 53 _ Dan White 
Marin  —=s__n cs cv cwves » Argentina Brunetti 
Mrs. Robbins ..........-- Doris Kemper 
Salesman .— ..-.rccosecs Harbaugh 


Cari 
Stagecoach Driver ...... . . Post Park 





They must have had “The Tall 
Men” in mind when they invented 
CinemaScope. It’s a big, robust 
western that fills the wide screen 
with a succession of panoramic 
scenes of often incredible beauty. 
And Clark Gable and Jane Russe!l 
make on attractive team as well as 
a hot combo for the marquees. 

Although the accent on visual 
values is at times allowed to come 
in the way of the none-too-solid 
story taken from the Clay Fisher 
novel. “Tall Men” nevertheless has 
just about everything the boxoffice 
could expect from a western. Ac- 
tion flares at regular intervals; 
there’s romance and there are 
songs; there’s a huge cattle drive 
and a thundering stampede, and— 


last but by no means least—there’s | 


the personality of Gable. 

This is the Gable of old in a role 
that’s straight up his alley—rougnh, 
tough, quick on the draw and vet 
with all the “right” instincts, The 
vet actor seems to enjoy himself 
thoroughly and he is equally at 
ease in the saddle as in his swap- 
a-quip dialog with Miss Russe!l 
which comes off well, frequently 
with the desired rib-tickling ef- 
fects. 

There’s probably no use quib- 
bling about Miss Russell. Teaming 
her with Gable assured producers 
William A. Bacher and William B. 
Hawks of combustion almost re- 
gardiess of what she does or how 
she does it. She goes through most 
of the film taunting both Gab'e 
and Robert Ryan, showing oitf 
what’s she got in some very pro- 
vocative dresses, singing a coup!e 
of pleasant songs and rolling and 
unrolling her stockings. Since this 
pre-occupation with dressing and 
undressing is easy on the eyes, and 
may well be what the customers 
expect, it’s probably only fair to 
assume that her pancake-flat act- 
ing is a secondary consideration. 
She does show a sense of comedy 
in a couple of scenes and the pic 
benefits from it. 

Star of this show is the camera, 
and here lenser Leo Tover and 
director Raoul Walsh have outdone 
themselves. Never his Cinema- 
Scope looked so lovely before. In 
scene after scene, whether in the 
great shots of the men_ riding 
through a blinding blizzard, or the 
cattle crossing a stream, or the 
thunderous stampede, the camera 
captures the full beauty of the 


western country and captures the | 
action in pulse-quickening excite- | 


ment. De Luxe color is perfect and 
adds immeasurably to the film’s 
value. If “Tall Men” . 
the top westerns, Tover’s contribu- 
tion is largely responsible for put- 
ting it there. 


Story has brothers Gable and 
Cameron Mitchell, vets of Quan- 
trell’s Guerillas, riding into Mon- 


tana where they hold up Ryan. Ife 
alks them into working for him 
and they become partners in a ven- 


rates among | 
| Pic, a social document done in| 


cier etches a convincing portrait 
down to the climax when he tries 
to outwit Gable but is in turn out- 
witted himself. Mitchell as the hot- 
headed brother has plenty of 


spunk and turns in a solid per-| 


| formance even though his charac- 
'ter isn’t satisfactorily explained; 
Juan Garcia as Luis, Gable’s loyal 
| Mexiean friend, is colorful as the 
leader of the crew recruited by 
Gable for the drive. 


ditty that could catch on. Miss Rus- 
sell does nicely by it, too. Other 
song is “Cancion Mixteca,” penned 
by Jose Lopez Alaves. Script by 
Sydney Boehm and Frank Nugent 
is tailor-made for Gable even 
though the dialog is like an echo 
from a hundred other westerns and 
only occasionally takes on stature 
of its own. Miss Russell’s lines par- 
ticularly are at times hard to take. 
Still, this isn’t going to bother the 
western fans. They’re sure to get 
their money’s worth and more out 
of this ambitious and well-produced 
film. Hift. 





Count Three and Pray 
(C’SCOPE—COLOR) 


Post-Civil War yarn rates as 
fair entry for general situa- 
tions. Moderate b.o. outlook. 


Columbia release of Copa production 
(preduced by Ted Richmond). Stars Van 
Iieflin. Features Joanne Woodward, Ray- 
mend Burr, Phil Carey, Allison Hayes. 
Directed by George Sherman, Screenplay, 
Herb Meadow: camera, Burnett Guffey; 





. ca I Sc oene eae so pia e le Sia 


.The post-Civil War South serves 
as the setting for this uneven Copa 
production (‘Ted Richmond and 
Tyrone Power). Herb Meadow’s 
| rambling script attempts to accom- 
| plish too much in detailing the con- 
| flicts of the post-war rehabilitation 
|of a devastated town. It notes the 
decay of the southern aristocracy, 
the rise of the “white trash” in 
the changing social order, and the 
bittnerness toward a fellow towns- 
man who fought for the “North 
“hecause he saw things the other 
way.” These are only side issues 
to the basic varn of a hell-raiser 
| turned parson’s effort to rebuild 
the town’s church—in the face of 
strong opposition. 

Since these situations lend them- 
selves to violent differences, there’s 
sufficient fisticuffs in the 102-min- 
ute CinemaScope-Technicolor film 
to satisfy the demands of the ac- 
tion market. Picture shapes as a 
|fair entry for general situations. 
| Van Heflin is the only name that 
| will mean anything on the mar- 
| quee. 
| Romance is introduced via 











Ken Darby wrote “Tall Men” for , 
the film, and it’s the kind of folksy | 


editor, William A. Lyon; music, George 
Duning. Previewed in N. Y., Sept. 15, 
’55. Running time, 102 MINS. 
eS ree ee er Van Hefiin 
ee ee eee . . Joanne Woodward 
Pe ee, . Phil Carey 
Yancey Huggins ..... .-+. Raymond Burr | 
Georgina Decrais .......... Alison Hayes 
PiOvad BAUR” 2. .acccee -... Myron Healey 
sss. eeuwae s0ecvecce. cy tre 
ee ere oer eeeee James Griffith 
| a a eer +eoe-- Richard Webb 
Mrs. Decrais ..... ceeews Kathryn Givney 
i, eee ee eeaee Robert Burton 
eS ee .-.. Vince Townsend 
Charlie Vancouver .......... John Cason 
SE ne eae Jean Willes 
Mrs. Swallow ......... Adrienne Marden 
LM eee ee ieee Steve Raines 
[| . Wwa ie cima aiken ee Jimmy Hawkins 
Juney Ellis 


|Joanne Woodward, seen as a 
| ragged, hill girl who has survived 
‘like a wild animal in the wake of 
‘the war. This bit borders on the 
cliche, since it’s obvious that this 
unkempt, unwashed _ femme, 
thought to be a 14-year-old, would 
turn out to be an attractive 18- 
year-old once she cleaned up and 
donned woman’s clothes. And 
there’s the prostie with the heart 
of gold who comes to the help of 
her former client in his new role 
of a parson. 

Heflin is the post-Civil War Don 
Camillo. Like the doughty priest, 
in the recent Italo import played 
by Fernandel, ne is also handy 
with his fists, weapons he reluc- 
tantly uses in his efforts to be “a 
sure-enough preacher of the Gos- 
pel.” He returns from the war, 
during which he fought for the 
North, a thoroughly reformed in- 
dividual determined to. make up 
for his years of woman-chasing, 
horse-racing, and liquor-drinking. 
He succeeds in rebulding the 
church—overeomes the bitterness 
toward his defection to the North, 
defeats his enemies, wins accept- 
ance as the parson, and walks off 
with Miss Woodward as his bride. 

There’s enough material in Mead- 
ow’s screenplay for several pic- 
itures about the post-Civil War 
| South. Thrown together, however, 
iinto one effort has diluted the 
| overall efiect. The story of the 
-changing social order might have 
|served as a theme by itself. Ray- 
{mond Burr is appropriately villain- 
|ous as the storekeeper who repre- 
| sents the new power of the town. 
| Allison Hayes is seen in the famil- 








,iar portrayal of a high-spirited gal 
'who cannot accept the end of her 
| aristocratic position. 
Performances, on the _ whole, 
| meet the demands of the film. Hef- 
'lin is tough, fearless, and pious. 
'Miss Woodward is defensively orn- 
|ery. Phil Carey, as a horse fancier; 
| Jean Willes, as the prostie, and 
| Myron Healey, Nancy Kulp, James 
Griffith, Richard Webb, Kathryn 
Givny, and Robert Burton as as- 
| sorted friends, enemies, and towns- 
in stereotyped 





|; people are seen 
roles. 

' George Sherman’s direction is 
| best in the action moments which 
|are excitingly presented. Burnett 
| Guffey’s CinemaScope lensing as 
| well as the other technical aspects 
| are on the plus side. Holl. 


Tennessee’s Partner 
(SUPERSCOPE—COLOR) 





Good frontier meller with John 
Payne-Ronald Reagan-Rhonda Flem- 
ing. 


RKO release of Benedict Bogeaus pro- 
duction. Stars John Payne, Ronald Rea- 
gan, Rhonda Fleming, Coleen Gray; fea- 
tures Anthony Caruso, Morris Ankrum. 
Directed by Allan Dwan. Screenplay, 
Milton Krims and D. D. Beauchamp from 
story by Bret Harie; camera (Eastman 
Color), John Alten; editor, James Leices- 
ter; music, Louis Forbes. Tradeshown 
N.Y. Sept. 23, 55. Running time. 87 MINS. 


Tennessee ....... <a 6 Sse pee John Payne 
CG soos ces08 800 ...- Ronald Reagan 
Tike -THUGROMS .ccceccecse Rhonda Fleming 
TO pt epics SENET ie eocess + Coneen Gray 
RN ng dies oon .--.- Anthony Caruso 
ye! eee Morris Ankrum 
Se .-. Chubby Johnson 
Tee Grek sce ess c<aceena Leo Gordon 


Bret Harte stories have provided 
a veritable fount of material for 








Venice, Sept, 20. 
Girl Friends) (ITAL- 





Le Amiche ‘The 


|} AN). Titanus release of Triontalcine pro- | 


| duction. Stars Eleonora Rossi Drago, Val- 
| entina Cortese, Gabriele Ferzetti, Franco 
| Fabrizi, Yvonne Fourneaux, Madeleine 
| Fischer, Anna Maria Pancani. Directed by 
Michelangelo Antonioni. Screenplay, Suso 
Cecchi D’Amico, Alba De Cespedes, An- 
| tonioni; camera, Gianni de Vennanzio, 
| music, Giovanni Fusco. At Film Festivat, 
Running time, 105 MINS, 


| 


semi-clinical analytical style, is one 
of those major but common para- 
| doxes—a major prizewinner which 
i has only modest b.o. potentialities, 
'In this case, much of the 
‘tions are in the intimately local 
dialogue and styling of the action, 
which hamper its export possibil- 


ture that calls for them to drive | ities. Names will help, along with 
a large herd of cattle from Texas! offbeat aspects and the fest kudo. 
to Montana. On the way south.|  F’im weaves the tales of several 


the trio runs into Miss Russell, end | 


Gable saves her from an Indian 
‘tack. Romance b'ooms. but they | 
uarrel and Miss Russell attaches 


( 

herself to the wealthy 
tually, she accompanies the trio on 
4 


he cattle drive, survives another | formed. Frustrated love drives one | 
Indian attack and finds her way. girl to suicide, another back te her 
bar k to Gable. nometown while another returns 
'here are Many exciUneg scenes {to her husband. Dialogue is sharp 
for the action fans, including an) and action picks up after a slow, 
unusual shootin’ “duel” between | jnivoductory series of sequences, 
Gable and Mitchel) Director Walsh Thesping is fine, with newcom- 
is an old hand at this sort of thing ers Madeleine Fischer and Anna 
and “Tall Men” carries all the ear-| Maria Pancani often stealing the! 
marks of a b.o, smasheroo, Cer-) show from such vets as Eleanora 
tainly, they can’t make the wes‘-| Rossi Drago and Valentina Caor- 
erns any bigger than this. Sitam-|\tese, Maria Gambarelli, ex-Met | 


pede, started deliberately by Gable 
to foil the Indians, 
breathtaking effects. 

Supporting cast is fine down the 


Ryan. Even- | 


makes for 


and 
about the framework of the 
|, opening of a dress shop in Turin. 
| Marital and extra-marital relation- 
ships are revealed as the assorted 
| groups of males 


women 
| spun 


’| prima ballerina, does a fine job as 


* assignment. Technical credits 


limita- | 


their men, generally | 


and females are! 


head of the dressmaking establish- | 
ment in her first serious thesping | 
are | 
line. Ryan as the pompous finan-, fine, topped by a truly standout! 
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4 
musical accompaniment by Giovan-! Pablo Morales 


ni Fusco. Hawk. 


Venice, Sept. 20. 

Gli Sbandati (The Disbanded) (ITAL- 
1AN), ‘litanus release of C.V.C. produc- 
tion. Stars Lucia Bose, Jean Pierre 
Mocky, Isa Miranda, Gollarda Sapienza, 
Leonardo Botta, Giulie Paradisi, Yvy 
Nicholson, Marco Guglielmi, Franco Lan- 
tieri. Directed by Francesco Maselli. 
Screenplay, Francesco Maselli, Prando 
Visconti, Aggeo Savoli; camera, Gianni di 
Venanzio: music, Giovanni Fusco. At Film 
Festival. Running time, 90 MINS. 


Wartime resistance story and 
downbeat handling are against this 
item, which nevertheless should 
appeal to lovers of Italo film real- 
ism. Good possibilities in some Eu- 
ropean countries although this is 
more of a prestige item than a 
moneymaker. Story, which _in- 
volves some city boys in country- 
side partisan warfare as well as 
young love, is well told by young 





director Francesco Maselli. It’s his | 


first directorial job on features. 
Lucia Bose is standout in 

role of a poor girl, bambed out of 

her city dwelling, who falls for the 


house in which she’s put up during 
hostilities. It's her best perform- 


ance to date. Jean Pierre Mocky, | 


Antonio De Teffe, Goliarda Sapi- 
enza and Isa Miranda are all fine 
in their character drawings while 


up pace until it ends in a gripping 


“Open City.” Most of all, this 
shows that Italians are still able 


their artistically, realistic 
has not yet exhausted itself. 
Hawk, 


strain 


her | 


adolescent owner of the country, 


the script, after a slow start, picks | 


finale unequaled since the days of | 


westerns and mellers dealing with 
America’s pioneering days. This 
source is again tapped by producer 
Benedict Bogeaus for ‘‘Tennessee’s 
Partner” which emerges as one of 
his better films. He has marquee 
insurance in John Pavyne-Ronald 
Reagan-Rhonda Fleming, and 
there’s a generous mixture of sex, 
suspense and six guns, all of which 
should add up to comfortable 
grosses in the general market. 

The Milton Krims-D. D. Beau- 
champ screenplay from a Harte 
story, localed in a California gold 
rush boomtown, nicely captures the 
lusty flavor and atmosphere of the 
era. Characters and situations are 
familiar but director Allan Dwan 
moves things along at a brisk pace. 
Of further assistance are the au- 
thentic appearing frontier sets and 
period costumes which cameraman 
John Alton ably catches in FEast- 
man Color via Tushinskv wide- 
screen Superscope. (Print is by 
Technicolor). 

i; Payne, an old hand at such roles, 
| is partnered with Miss Fleming in 
| operating the town’s top entertain- 
ment emporium. A gambler, he’s a 
slick man not only with cards but 
with Colts. His proficiency with 
the latter is frequently put to use 
in quieting disgruntled players 
who’ve fallen victim to his ptaving 
skill. Likewise, Miss Fleming is 
equally adept at guiding her femme 
entertainers who romp about the 
rococo svot in eyefilling dress. 

There’s ample drama in what 
transpires within the funmaking 
establishment but the action gets 
an extra lift via arrival of cow- 
puncher Ronald Reagan. He aims 
to wed Miss Gray, known to Payne 
as a scheming trollop. Before 
Reagan is aware of the true situa- 
tion, he cuffs the gambler about 
unmercifully. However, a Damon 
& Pythias relationship arises out 
of this. It ends when Reagan is 
shot down by a claim jumper who 
has attempted to frame Payne for 
the murder of a prospector. It goes 
without saying that Payne wins 
Miss Fleming at the finale. 

Payne registers handily as the 
gambler, Reagan scores as his two- 
fisted. hard fighting friend while 
Miss Fleming is more than decora- 
tive as proprietress of a frontier 
pleasure palace. Miss Gray is well 
cast as an unscrupulous gal who 
tried to shake down Reagan, An- 
thony Caruso etches a solid por- 
trayal as the heavy, Chubby John- 
son rates mention as the slain 
prospector and Leo Gordon is good 
as the sheriff. Art direction of Van 
Nest Polglase is impressive as is 
the Louis Forbes musical score. 

Gilb. 








The Treasure ef 
Pancho Villa 
(COLOR) 


Outdoor actioner localed 
and lensed in Mexico: fair en- 
tertainment, moderate _b.o. 
prospects. 





Hollywood, Sept. 27. 


duction. Stars Rory Calhoun, Shelley 
Winters, Gilbert Roland; features Joseph 


Calleia, Fanny Schiller, Carlos Mosquiz, 
Tony Carvajal, Pasquel Pena’. Directed 
by George Sherman. Screenplay, Niven 
Busch; story, J. Robert Bren, Gladys 
Atwater; camera (Technicolor), Wiiliarn 
Snyder; editor, Harry Marker: musie, 
Leith Stevens. Previewed Sept. 23, ’55. 
Running time, 96 MINS, 
eg eae Rory Calhoun 
Ruth Harris are Shelley Winters 
RD TOT oe ceusneee Gilbert Roland 
abio Morales ......... . Joseph Calleia 
€ OMMMANGANE ...0200000 Carlos Mosquiz 
ee Sy eee Fanny Schiller 
Farolito Bera e ia pate we ha ceca ae Tony Carvaial 
I aes aiehe eae a 6 xia Pasquel Pena’ 
Mexico and its revelutionary 


days background this action-adven- 
ture entry. Localed and lensed be- 
low the border, “The Treasure of 
Pancho Villa” comes off with a 
fair amount of success as an out- 
door subject. It should hit a mod- 
erate b.o. pace as a bill-topper in 
the regular dual market. 

Famliar names of Rory Calhoun, 





RKO release of Edmund Grainger pro- | 








—, 
the revolution. As the pair aw.; 
the end, story flashes back iano 
the events leading up to the Cli 
max, detailing how Calhoun, , 
mercenary, Joined the venture be. 
cause he wanted the gold. Pirst 
portion of the flashback, showing 
a prior gold-for-Villa raid pulled 
by Calhoun, only slows the actual 
siory start and spills unnecessary 
blood. As the Federals close jy 
Roland is killed and Calhun dyna’ 
mites the mountain, burying yvojq 
and troops, and then heads off 
further adventure. 

Miss Winters is in the story as 
the daughter of an American jpin-. 
ing engineer whom the Villistas 
are trying to get to Tampico anq 
saiety. Joseph Calleia is good as 
a greedy Villista who tries to take 
the gold for himself. Fanny Schj). 
ler, as his wife, also is excellent 
as are Carlos Mosquiz, Federa] co. 
mandant, Tony Carvajal and Pas. 
quel Pena. The SuperScope lensing 
by William Snyder gives picioria] 
values to the footage and Leith 
Stevens’ score has the proper Lat. 
in mood. Brog. 


lor 


Strangers 





Ingrid Bergman and George 
Sanders for the marquee. But 
otherwise a plodding feature 
from Italy. 





Fine Arts Films release of a Roberts 


Rosselini production. Stars Ingrid Berg. 
man, George Sanders. Features \Marig 
Mauhan, Ann Proctemer, Paul Muller, 


Leslie Daniels, Natalia Rai, Jackie Frost. 
Director, screenplay, Rosselini: original 
story, Vitaliano Brancati., Rosselini; cam. 
era, Enro Sarafin; editor, Jolanda Bon- 
venriti; music, Renro Rosselini. Kevieved 
at Egyptian Theatre, Hollywood. Cait, 
Sept. 1, 1955. Running time, 80 MINS. 


Hollywood, Sept. 20. 

_ This Reberto Rosselini produc- 
tion starring Ingrid Bergman is 
the story of two people no longer 
in love who have become strangers 
to one another after eight years of 
marriage. Without any purticular 
plot other than to have them fall 
in love again in the fadeout, Italian 
import is dull and plodding fare 
and will have little appeal here, al- 
though the name of Miss Bergman, 
who co-stars with George Sanders, 
should have exploitational lure. 

Rosselini achieves a fecling of 
reality in the relationship of the 
couple, but otherwise his direction 
shows little distinction and he’s 
faced with hackneyed dialog badly 
dubbed. Lensed partiy in Napics, 
some of the street scenes are inter- 
esting, but these are only flashes. 
Spectator must wait for the femme 
star, for no apparent reason, to 
wander through four museums and 
ruins, Which tends to slow even 
the meandering pace previously 
established. : 

Story thread picks up the couple, 
English, arriving in Naples to see 
about selling a villa left Sanders 
by an uncle. The tension that’s 
been mounting between them 
biulds here to a climax, when they 
decide to get a divorce, but dur- 
ing a street religious cerémony 
which halts their passage en route 
back from visiting Pompeii they 
find each other. 

Sanders is suavely restrained 
and Miss Bergman, although poor- 
ly photographed nonetheless |ends 
charm to an indefinite role. Good 
support is lent by Marie Mauhan, 
Anna Proctemer and Paul Muller. 
| Rosselini used an entirely Italian 
crew of technicians. Whit. 





Lady Godiva 
(COLOR) 


a mild, 
For gen- 


Maureen O’Hara in 
costumed actioner. 
eral dual market. 


Hollywood, Sept. 13 
Universal release of Robert Arihur 
production. Stars Maureen O’lara, Georre 


Nader, Victor McLaglen, Rex Reason; 
features Torin Thatcher. Eduard ren, 
Leslie Bradley, Henry Brandon, Arti 
Shields, Robert Warwick. Directed by 
Arthur Lubin. Screenplay. Oscar Brocne). 


Harry Ruskin; story by Brodney; cane's 
(Technicolor), Carl Guthrie; editor. Peul 
Weatherwax; musie supervision, Joseph 


Gershenson. Previewed Sept. 1, 955. Run- 





Shelley Winters and Gilbert Ro-| Qing time: 89 MINS. ven O'Hara 
land carry the star spots in the| Leofrie 0... _ George Nader 
Edmund Grainger production. The | §fimald -.-+-+ +++ soceee wakes Mclass 
two males handle their action | Godwin 12222222222222°2" rorin, Thatcher 
chores well, but Miss Winters | Edward ...........cc0e00: Eduard lan 
seems miscast. Neither does her | Ustace ---..-e seer eee ee ae Srandon 
‘role have as much definition in| innkeeper 200..." Arthur Shields 
| the writing as those of her co-| Humbert ............. Robert Warwis 
| stars. Grainger’s helming gets a| pooreld ---:- sition A. Gould ners 
« CO ERE A oe Grant 
| good Latin flavor into the picture, | Prior 2.7.0, Antony Eustrel 
; but he allows some story preten- | Abbess seene ones asans ere cee nese 


tions to embellish the plot unnec- 
| essarily, resulting in the footage 
| running overlong for the release 
| bracket into which the film falls. 
| After George Sherman’s direc- 
tion gets by the story and talk- 
slowed first portion of the footage, 
jhe whips up some rugged action, 
a number of the scenes having 
| enough exciting punch to compen- 
sate somewhat for the literary lags 
|in the script by Niven Busch from 
a story by J. Robert Bren and 
|Gladys Atwater. 

| Plot opens with Calhoun and Ro- 





| William 


Thayer Koberis 


ee ee ee ee 


is 


This program swashbuckler 
| pegged on the celebrated rice of 
the Coventry gentlewoman. That s 
excuse enough for the costume, 
but its release purpose in the &c''- 
eral dual market would have bec" 
better served with more actio! 
than is found in the 89 minutes 0! 
footage. However, Universal! |!#* 
‘found this type of film subject 
| usually profitable. So, with leur 
‘reen O'Hara gracing the title ro'", 
| “Lady Godiva” should garner @ 


lo experiment with film, and that ‘land making a last stand against | fair amount of trade in the sifu’ 
| Federal troops that have followed 
| them to recover a treasure in gold 
lbeing taken to Villa to refinance 


| tions at which it is aimed. sin 
Slow direction by Arthur Lu)! 


‘and a wordy script with characte's 
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that 

chief drawbacks to rt | w 

Arthur production. Otherwise, it} his braves as 
has the 


jocalled in early 


never quite come alive are the i His son, the new chief, vows to 
the Robert | wipe out the fort. Planning to dress 


soldiers, the chief 


look of a period piece, | starts attacking a supply co 
England when the | enroute 8 pply column, 


to the fort, to steal uni- 


Normans were scheming to take! forms and equipment. The scheme 


from the Saxons, 


0' 


| 


That bareback ride by the lady | 


nearly comes otf, but three ‘sur- 
vivors get a warning through in 


js a titillating tidbit held out uniil | time and it's the Indians Who are 


near 


ji's offered she becomes the bride 
o! Saxon nobleman George Nader, 


in court 


Jovalty, she, as much as her hus- 
band, is responsible for opening 
the eyes of the king to the poor 
advice he is being given. 

The trouping demanded by the 
Oscar Brodney and Harry Ruskin 
script is more or less stock, but 
Miss O’Hara manages to 


the end of the footage. Before 


| 


who thus thwarts a plan for him | acters never 
to make a Norman marriage of | ple, 
state, and finds herself caught up| tormed 
intrigue and personal | writing. 
ambitions of the Norman advisors | Indian-hating officer 
to King Edward. In the end, with | the supply c 
the ride making the point of Saxon | tempt of th 


i 


put | 


enough extra into her character to | 


stir interest. Nader has few oppor- 
tunities to show to advantage. 


Others more prominently involved | 


in the playoff are Victor McLag- 
len, one of a trio of pluguglies on 
Lady Godiva’s side; Rex Reason, 


wiped out at the finale. 

Script puts a lot of embroidery 
on the basic plot line but the char- 
develop into real peo- 
although competently per- 
Peter 


Graves plays 


with Joan Taylor, Indian beauty 
whose Apache brother, John Hud- 
son, is scout for the detachment. 
Joan Vohs is the fourth star, seen 
as a missionary accompanying the 
column to Fort Yuma where she 
plans to teach. William Phillips and 
James Lilburn are troopers, and 
Abel Fernandez is the warring 


‘young Apache chief. 


Gordon Avil’s photography, the 
score by Paul Dunlap and editing 


iby John F. Schreyer top the list 


up for a bid to the throne; Torin | 


Thatcher, his father; Eduard Franz, 

the king, and Leslie Bradley and 

Henry Brandon, chief schemers. 
The 


handled in 


Technicolor tints are well | 
the lensing by Carl | 


Guthrie. while editing, art direc- | 
tion, settings and costumes come , 


off okay in the overall setup. 
Brog. 
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King Dinosaur 





Science - fiction exploitation- 
er for smaller houses only. 


Hollywood, Sept. 23. 

Lippert release of an Al Zimbalist-Bert 

I. Gordon production, Stars Bill Bryan’, 
Wanda Curtis: features Douglas Hender- 
s0n, Patti Gallagher. Directed by Gor- 
don. Sereenplay. Tom Gries; camera, 
Gordon Avil; editors, John “eee 
e- 


Jack Cornall; music, Mischa Terr. 
viewed Sept. 21, ’55. Running time, 59 
MINS. 

ar, “Tae WE 5... 5 ee os oes Bill Bryant 
Dr. Patricia Bennett.......- Wanda Curtis 


Richard Gordon...... Douglas Henderson 
INGER BPRS 65.2 co vawanses Patti Gallagher 


“King Dinosaur” is a mild sci- 
ence-fiction yarn okay for smaller 
couble billing. Lacking any known 
names, it must depend for draw 
on exploitational value accruing 
io a King Dinosaur which scientists 
find on a planet they reach via 
rocket ship and which very nearly 
destroys them. 

Produced by Al Zimbalist and 
Bert I. Gordon, the Tom Gries 
screenplay has little new to offer. 
A full 15 minutes is devoted to a 
slow preparation of the flight to a 
new planet which has moved into 
the earth’s galaxy, and it’s not un- 
til the ship lands in terrain very 
similar to the earth that there’s 
any action. Interest here dwells 
mostly on the scientists’ efforts to 
escape from monsters. (Process 
work is well done.) Film draws 
heavily on stock footage, ending 
with an atomie explosion set off by 
scientists to save them from the 
dinosaur. 

Acting demands are few, with 
Bill Bryant and Wanda Curtis okay 
as Stars and Douglas Henderson 
and Patti Gallagher handling fea- 
tured roles adequatically. Gordon, 
who also directs, helms as well as 


script will permit. Music by Mischa | 


Terr strikes the proper mood for 
a film of this sort. Whit. 





Fort Yuma 
(COLOR) 


Another cavalry versus Indians 
programmer, 


Hollywood, Sept. 27. 

s U nited Artists release of Aubrey 
Schen k-Howard W. Koch (Bel-Air) pro- 
faction. Stars Peter Graves, Joan Vohs, 
John Hudson, Joan Taylor: features Addi- 
mee Richards, William (BilD Phillips, 
semen Lilburn, Abel Fernandez. Directed 
ue ley Selonder. Story and screenplay, 
Danny Arnold; camera (Technicolor), 
Gordon Avil: editor, John F. Schreyer; 
2 .tSic. Paul Dunlap. Previewed Sept. 23, 
2. Running time, 78 MINS. 














u. Ben Keegan ......... . Peter Graves | 
TAMIA CYOWNG 0.00000 %n eos Joan Vohs 
Fran sent vraseecocesess COMM EEEGsen 
+ econ ine WER ee . Joan Taylor 
Set eral Crooke ....... Addison Richards 
Pn, abled |v cseceas tees: Wm. Phillips 
“nel Se Ee pes James Lilburn | 
: nd re ee Abel Fernandez 
PRA Cavalry and the Indians 
— it out for fair entertainment | 
cas in “Fort Yuma,” an actioner 
af ch ill serve the requirements 


Pt seneral outdoor market. 

oe urned out by Aubrey Schenck 
NC Howard W. 
'US!S release. 
tion 


the Bel-Air produc- 


location in 
Value ’ 
ee ‘ that help dress up the rou- 
Fpaedicy "een story seripted by Danay 
Neenah Film is developed along 
Sai, ton lines under Lesley 
be ted s direction, with the pac- 
Side. ] 
he ] 

~ 


DUC gathering momentum in 
atler portion. 


Koch for United | 


Was lensed in Technicolor on | 
Utah, resulting in scenic | 


| Acting by Geronimo Meynier and | 


the first half on the slow. 


of the behind-camera credits. 
Brog. 


(Heroes Are Tired) 
(FRENCH) 
Venice, Sept. 20. 

Pathe release of Cila-Terra Films pro- 
duction. Stars Yves Montand, Maria Felix: 
features Curt Jurgens. Directed by Yves 
Ciampi. Screenplay, J. L. Bost, Ciampi 
from novel by Christine Garnier; camera, 
Henri Alekan: editor, Roger Dwyre: 
music, Louiguy. At Venice Film Festival. 
Running time, 105 MINS. 





DONEMTUE 5. aad seme eadiene sess Yves Montand 
Ee en Or eee ee Maria Felix 
MEIN! ol Lic’ co) data bia Wosk eee Jean Servais 
WEIETUO” 5 6.65 sed cence Gerard Coury 
 2i cea wcoxeeec ows Elizabeth Manet 
Wolf Curt Jurgens 
Herman Gert Froebe 
Pepe Manolo Mantez 
ME 5k aulpaeicse ccemancae hs Rudi Castell 


Film concerns a group of white 
derelicts planted in the Negro re- 
public of Liberia in Africa. To the 
seething movement and tomtoms is 
reenacted a melodramatic opus 
about an ex-pilot who tries to un- 
load a bundle of hot diamonds he 
has picked up after his plane 
crashed. Atmosphere is rarely 
convincing in this, and the few mo- 
ments of jolting brutality are gra- 
tuitous. Main attraction of this pic 
for U. S. market is its locale, and 
even so mostly for art houses. 
Name value is Maria Felix. 

Assorted characters are a French 
collaborator and his sensual wife, 
now the mistress of a local Negro; 
a German refugee, a Frenchman 
married to the daughter of a lead- 
ing politico, the pilot here and the 
man, also an ex-pilot, who is 
charged with recovering the dia- 
monds, 

Acting of the stars, Yves Mon- 
tand and Miss Felix, is primarily 
expressionless and wooden al- 
though the latter seores via her 
pulchritude. Main acting laurels 
are thefted by German actor Curt 
Jurgens, who impresses as_ the 
agent who decides to go straight. 
It is primarily an exploitation pic 
which will have to stand on that 
plus some volatile sex scenes. Lens- 
ing is fine as is editing and general 
production aspects. Mosk. 


Amici Per la Pelle 
(Friends for Life) 
(ITALIAN) 
Venice, Sept. 20. 


Unset release of a CINES Production. 


Stars Geronimo Meynier, Andrea Scire, 
Luigi Tosi, Vera Carmi. Direeted by 
Franco Ressi. Screenplay, Benvenuti, De 
Bernardi, Giagni, Guerra, Rossi, from 
story by Rossi, Guerra. DeBernardi, 
Ottavio Alesai: camera, Gabor Pocany; 
music, Nino Rota; editor, Otello Colan- | 
geli. At Venice Film Festival. Running 
time, 95 MINS. 
ND AL SR eee Geronimo Meynier 
Franco Sr atals a parece Gx ACEC Andrea _ Scire 
NS 2 ee Luigi Tosi 
Mario’s Mother ........ .. Vera Carmi 
Franco’s Father ....... Carlo Tamberlani 
PPOL, WEATTINOE . 2 cccaess Paolo Ferrara 
Oe Seer Marcella Rovena 
Made for children, but thor- 


oughly enjoyable to adults as well, 


} 
| 
} 
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| 
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within the limits of the|the fray at the Yankee Stadi lj 

ne . ank acium.|} into the future are the scene: | 
an | N.Y., Wednesday (21) is considered | ee « 
in charge of | one of the best in recent fisticuff- 
olumn. Despite his con- j ency, the film coverage emerges as 


e redskins, he’s in love }a colorful, action-loaded report. 


' 
t 














| Marciano-Moore Film 











_ Having been provided with the 
ingredients by Rocky Mareiano 
and Archie Moore, United Artists 
has in its possession 20 minutes of | 
exciting footage of last week's | 
heavyweight championship fight. | 
It’s axiomatic that fight pictures | 
are as good as the clash and since | 


The pre and post-fight publicity | 
the event received should provide 
UA with a considerable market for 
the two-reeler, especially since the 
fight was barred from home tv and 
hit only 92 cities via closed-circuit. 
It provides the theatre audience 


{ 


| 
| 


with an excellent ringside seat, | 
communicating all the thrills of 
the actual bout. 

The entire nine rounds are| 
shown, although the ones with less | 
,action are cut down. The knock- | 
|downs and the final kayo are 





t 


} 


es Heres Sent Fatigues | 8"0"t and to the point, with the 





'of the teamwork of Launder and 


! 
| 
| 
| 


| dence. 


‘Amici’ is one of the best moppet | 


items to come along in some time. 
It should do very well locally and 
in Europe, especially via word-ot- 
mouth. It has U.S. possibilities. 
Pic is practically a two-man show 
as it sketches the increasing friend- 


| ship of two schoolboys, Franco and 
| Mario, 


through various youthful 
adventures, This friendship is in- 
terrupted when Mario lets the 
whole class in on one of those vital 
childhood secrets, but in one of 
two filmed endings to pic. kids 
wake up and the ending is happy. 


'wee son of a Scottish gamekeeper 


other youngsters because of 
i size. He might have stayed that 


Version shown here at festival has | 


one kid leaving by plane 
his friend can make up with him 
for downbeat effect. Moppet 
chology is unerringly accurate and 
one of film’s many strong poinis. 


Andrea Scire is standout, with 
both registering winning perform- 
ances in their first screen 


Technically, the production is 


‘high quality. Gaber Pogany’s lens- 


Chiat) Kicks off with an Apache | 
Fort Yume killed as he comes to | 
a 


to sign a peace treaty. 


ing is up to his usual high stand- 


ard, and other credits assist. in 
making this a success. Hawk 


before | 


roles. | 


psy- | 





| weaknesses and judicious scissor- 
|ing would heighten the tempo. But 


graphically presented in slow mo- | 
tion. Jimmy Powers’ narrative is ! 
action telling its own story with- | 
out excess verbiage. 

UA has 600 prints of the film in 
release, with many of them reach- 


|ing key theatres last Friday (23). | 


Initial bookings are matching the | 
pace of the Marciano - Ezzard)} 
Charles fights, which played in}! 
more than 5,000 theatres in the! 
U.S. and Canada. Plans have been | 
set to distribute additional! prints | 
of the current footage if the de- 
mand exceeds present availabili- 
ties. 

Leslie Winik produced the film! 
for the International Boxing Club. | 

Holl. 


Gseordie 
(BRITISH—COLOR) 
Scottish highlands provide 
magnificent backgrounds for 
simple yarn of frail boy who 
grows up to be Olympics 
champion; geared for heity 
grosses here and shoule ap- 
peal to U.S. arty theatre trade. 


London, Sept. 20. 

British Lion release of Launder :nd 
Gilliat production. Stars Alastair Sim, 
Bill Travers: features Brian Reece, Ray- 
mond Huntley, Miles Malleson, Jack 
Radcliffe, Francis de Wolff, Norah Gor- 
sen. Directed by Frank Launder. Sersen- 
play by Sidney Gilliat and Launder from 


| mer 
;Games and being selected to rep- 


‘that the story is set in the “past 


| ing 


/ soon 


self a bit of a bore with his boy- 
hood sweetheart, but developing in 
strength to be the champion ham- 
thrower at the Highland 


resent Britain in the Olympic 
Games at Melbourne. 
A foreword to the film explains 


and present, with a wee glimpse! 
into the future.” The past and} 
present, of course, refer to the de- 
velopment of Geordie from _ boy- 
hood to manhood, and the peep 


next year’s Olympics, when the} 
hero sets a new world record. 

The appealing performance of 
Paul Young as young Geordie is in 
sharp contrast to the dour, ob- 
sessed character, as played by Bill 
Travers, an impressive newcomer 
to stardom. Alastair Sim turns in 
a characteristically rich study as 
the laird white Norah Gorsen, in! 
her screen debut, is a radiant look- 
er with a natural aptitude for act- | 
although occasionally beaten 
by the Scottish accent. She plays 
the long suffering girl friend with 
feeling, 

There’s nothing subtle about the 
overtures made by Doris Goddard, 
a fellow competitor in the Olym- 
pics, who starvis her big pitch as 
as the liner sails for Aus- 

Brian Reece, Raymond 
Huntley and Miles Maltleson are 
prominent in the supporting cast} 
who fill minor parts with distinc- | 
tion. | 

All-round technical stanards are | 
commendable. Wilkie Cooper han- 
dles his Technicolor cameras with 
skill; Norman Arnoid’s set designs 
match the natural Scottish scene 
ry; and Willian Alwyn's_ back- 





tralia. 


| 


ground music is attractive. 
Muro. 


Man of the Moment 
(BRITISH) 

Norman Wisdom stars in slap- 

stick British comedy; smash 

b.o. potentialities in home mar- | 

ket, but negligible export ap- | 

peal, 


London, Sept. 20. 
J. Arthur Rank production and release. 
Stars Normin Wisdom; features Lena | 
Morris, Belinda Lee, Jerry Desmonde. | 
play, Vernon Syivaine, John Padiiy Ca 
stairs; camera, Jack: Cox; editor, John 
Shirley; music, Philip Green; with “Dream 
For Sale” by Arihur Groves, Peter Cxr- 
roll; “Bewere’” by Norman Wisdom, 
“Yodelee Yodelay”’ aud ‘Man ot the 
Moment” by Jack Fishman (sung by <ie 
Beverley Sisters). At Odeon, Leicester 
Square, London. Running time, 95 MINS. 


OS Se eee ae Norman Wisdom 
MEE. Owi'Sn ies it aace cae wart izavua Morris 
SO OP ey cir Belinda Lee 
pS ES Oe es Jerry Desmonde 
WR ee Ricreatcis scare ee aoa o Karel Siep.nek 
Mritighn: Delegate. .occ6ic0e. Garry Marsh 
EE 220 nn aha odo Gia a hia Inia te Wiata 
Mee PIOEAGe. ... . ss e008 Evelyn Robews 
Queen oft Tawaki Violet Farebrother 
eee TOE, es cee waves Martin Miller 


Day Lift Man 
Mitcheil : 
British Delegate 
Chambermuid 
Enrico 

Air Hestess 


Hugin Morton 
Cyril Chambertarn 
Lisa Castoni 
Harold Kasket 
Beverly Brook 








novel by David Waiker; camera, Wilkie 
Cooper; editor, Thelma Connell: music, 
William Alwyn. At Plaza Tneatre, Lon- 
don. Running time, 99 MINS. 

pS Re eee ee Alastaw Sim 
NG TE SE ee aaa “ Bul Travers 
Jean Donaldson .......... Norah Gorsen 
Geordie’s Mother ....... Molly Urquhart 
Henry Samson .....,... Francis de Wolff 
Reverend McNab ........ Jack Radelifie 
OEP ere Brian Reece 
I nen oie g Cree .. Raymond Huntley 
Lord Paunceton ......... Miles Malleson 
Geordie’s Father ....... Jameson Clarke 
ED nn cepa e@ Te EGS AE oh Doris Goddard 
Oe oe rte oe Stanley Baxter 
Schoolmaster ....-.cccce Duncan Macrae 
Young Geordie ....... ; Paul Young 
TOME OME 0G 6 ic so wane Anna Ferguson 
Laird’s Housekeeper ..... Margaret Boyd 
CE oe does as ee eke we Alex McCrindle 


With its rich, colorful Scottish 
Highlands background and _ the} 
simple charm of its story, ‘‘Geor- 
die”’ is essentially a British picture 
in content and treaiment. Yet it) 
has that quality which will give it 
its wider appeal, making it a sock | 
attraction for the domestic market 
and possibly a lively entry for the 
U.S. art houses despite its inade- | 
quate marquee values. | 

Picture is another fine example 


Gilliat. Admittedly, the film has its 


the very naivete of the principal 
characters gives the subject the | 
necessary warm human values and 
right degree of sentiment. The duo 
share most of the technical credits 
(as always) this time Launder gets 
billing for the direction. Their ex- 
perienced touch is clearly in evi- 


The “Geordie” of the title is the 


who is always being kidded by the 
his 


way, too, had he not seen an ad 
for a physical culture course, | 
promising added inches and pow- | 
erful muscle development. Geordie, | 
a conscientious pupil, grows into 
strapping manhood, making him- 











Times Change 
If there’s anyone left who 
doubts that the last war 
changed history, ask Sam Cum- 
mins. Back in 1939, when he 
made “Hitler's Reign of 
Terror,” the Germans practic- 
ally put a price on his head. 
Today, he has acquired the 
German “It Happened July 
20” for U.S. distribution and 
the German government is ex- 
tending him its cooperation to 
prove to Americans that all 

Germans weren't Nazis. 


| rives 
| about 


strong femme support. 
| ris 


Anything goes with Norman Wis- 
dom. He is the b.o. phenomenon of 


'the era as tar as British audiences | 


are concerned. He fills the London | 
Palladium for months on end and | 
his films are record grossers. “Man 
of Moment” does nothing to en-| 
hance his reputation but will coin 
money wherever it plays locally. It | 


‘is, however, of little export value 


and would hardly stand a chance in ' 


ithe U.S. 


Instead of giving the star a 
chance to snow his ability as a 
talented artist, the producers are 
content to let him indulge in} 
crude, broad slapstick and to dress | 


(him in either tight-fitting clothes | 


de- | 


comedy 
knock- 
extra | 


pants. The 
old-fashioned 

and as an 
gimmick there’s a_ wild chase! 
through tetevision studios, inter-! 
rupting programs of screen person- 


or baggy 
from 
situations 


i alities. 


Wisdom plays a clerk in a Brit- 
ish ministry who gets sent to a 


| Geneva conference and has to sit! 


'in for an injured delegate. Witi- 


out realizing what he’s doing, he | 
exercises his veto in favor ot a| 


small Pacific power and the queen | 


'of that island thereupon steadtast- | 


ly refuses to act until he’s given 
his approval, The British give him 
a knighthood, foreign powers con- 
fer decorations and a tew more 
ruthless ones try to bump him off. 
But his loyalty to the queen is un- 
affected. 
Although the 
centered about 


entire action is 
the star, he 
Lana 
as the girl 
Gereva and 
but unsuc- 


has 
Mor- 
is nicely demure 
who befriends him in 
Belinda Lee is a lush, 


| sessful seductress. Jerry Desmence 


again plays the straight man to 
the comie with his usual skill. An 
average supporting Cast incluces 
Karel Stepanek, Garry Marsh, Vi- 
olet Farebrother and Hugh Morton. 
The title song and other numbers 
are neatly staged and warmly de- 


livered. John Paddy Carstairs’ 
lively direction concentrates on 
keeping the ball rolling 

Myro. 


|} young 


| original 


Directed by John Paddy Carstairs. Screen: | 


Eugene Deckers | 


, tion, 


eR 


Cast a Dark Shadow 
(BRITISH) 


Workmanlike adaptation of 
stage thriller making good 
vehicle for Dirk Bogarde and 
Margaret Lockwood; should 
have universal appeal. 





London, Sept. 20. 

Eros Films’ release of Daniel M. Angel 
production. Stars Dirk Bogarde, Margaret 
Lockwood, Kathleen Harrison, Kay Walsh. 
Directed by Lewis Gilbert. Screenplay 
by John Cresswell from play “Murder 
Mistakes,” by Janet Green; camera, Jack 
Asher; editor, Gordon Pilkington; musie 
by Antony Hopkins. At Odeon, Marbie 
Arch, London. Running time, 85 MINS. 
Edward Bare ........ Dirk Bogarde 
Monica Bare Monica Washbourne 
Freda Jeifries ...... Margaret Lockwood 
Charlotte Young Cay Walsh 
Eminie .... Kathleen Harrison 
Phillip Mortimer Robert Flemyng 


aera re Walter Hudd 
ROOTMCG MAAN 60cccceccsce Philip Stainton 
i, eee ere ae eee Myrtle Reed 


Singer Lita Roza 





A good stage drama does not 
automatically become a good screen 
subject, but, in this instance, what 
was a gripping, well-knit play has 
suffered nothing in the transition. 
It vetains all the suspense of a 
murderer marrying and 
plotting death to elderly wealthy 
women. The linkup exteriors anc 
change of scene bring more realism 
and scope to the story than the 
cramped stage setting 
With firstrate camera work anc 
skillful casting, this should prove 
a sound b.o. pic. 

There is no attempt to delude 
shots, showing the artificial loving 
attention bestowed by the young 
husband on his aged, befuddlec 
wife. Hearing she is about to make 
a will, he plans an “accidental” gas- 
fire death for her knowing the law 
will adjudge him sole heir if she 
dies intestate. The proposed wil 
would have left him her fortune 
an earlier unsuspected will be. 
queaths him only the house while« 
the money goes to her s.ster in 
Australia. 

Having got away with murder 
the frustrated fortune hunter soor 
finds a new victim, a jovial saloon- 
kecper’s widow, who is more thar 


la match fer him until she discov- 


ers the truth when he plots the 
death of his. sister-in-law, over 
from Australia, who has snooped 


areund anonymously to probe her 
sister’s untimely end. The thwarted 
husband rusnes out to escape but 
gets into his projected’ victim's 
car and is hurled to his death. 
The role ot the scheming young 
killer givcs Dirk Bogarde one of 
the best opportuniiies in his career 
and he never makes a wrong move. 
Monica Washbourne is exce!lent as 
the pathetic, maudlin soak whe 
dies in vain and Margaret Lock- 
wood gives a vivid characterization 
of brash hard-headness as the 
second wile. Kathleen Harrison 
| scores as a faithful old servant with 
i; Robert Flemyng and Mona Wash- 
| bourne convincing as the lawyer 
| and Australian whose suspicions 
result in the final showdown. Fiim 
owes much to the fine direction 
of Lewis Gilbert. Clem. 





Lovers and Lollipops 
Venice, Sept. 20. 


Spires production and release. Features 


Cathy Dunn. Written and directed by 
| Morris Engel, Ruth Orkin. Camera, Engel; 
editor, Orkin; music, Eddy Manson. At 
Venice Film Festival. Running time, 83 
MINS, 

Pe OAT hoe Lori March 
[Og arr Gerald O'Loughlin 
gt APPR eer ere er eee Cathy Dunn 
ORAM Sarak doa iat rey ate ee William Ward 


Made by Morris Engel and Ruth 
Orkin, who were responsible for 
“Little Fugitive.” this has many of 
the fine qualities of its predecessor, 
naturalness and color, but the em- 
phasis on the adult amorous activi- 
ties but not with the same spon- 
taniety. It is full of fine observa- 
tion and telling use of New York 
sites, but shapes as a specialized 
film for arty theatres. It may not 
do as much biz as “Fugitive.” It 


ij has a tendency to be sketehy and 


uses the child, Cathy Dunn, for 
charm purposes rather than enter- 
ing more com!etely into her atti- 


fiuces and world. 


It concerns a young widow, Lori 
March, who is ready for the mari- 
tal plunge again. She has a Six- 
vear old daughter (Cathy Dunn), 
whose outspokenness both hastens 
and retards the new marriage to 
her steady beau, Gerald O’Lough- 
lin Sightseeing scenes around 


New York, and especially the visit 
to the Statue of Liberty and China- 
town. will open the eyes of blase 
New Yorkers. Moppet Dunn has 
on engaging quality that makes her 
dominate her scenes with the 
adulis by her curiosity and unique 
naturalness. Miss March and 
O'Loughlin do well but remain 


shodowy figures 

Direction has a flair for bits of 
business and telling vignettes of 
external child world. Editing 
by Miss Orkin helps give this 
tempo. Musical background, via 
harmonica, is a perfect counter- 
point to the imagery. This got its 


the 


‘world preem at the recent Venice 


of compe- 


LOS, 


t. being shown out 
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MARCIANO-MOORE BOUT SETS NEW HIGH 
FOR A CLOSED-CIRCUIT THEATRE EVENT 


By HY HOLLINGER + 


More than anything else the 
closed-circuit telecast of last 
Wednesday's (21) Rocky Marciano- 
Archie Moore heavyweight cham- 
pionship fight proved that the suc- 
cess of theatre television, as with 
all media, depends on the attrac- 
tion it offers. This fight caught the 
public fancy. It was perhaps the 
best publicized fight in over a dec- 
ade and the fact that Moore was 
given a chance to upset Marciano 
added to the general interest. 


In contrast to the previous Mar- 
ciano-Don Cockell fight, which 
sports writers throughout the 
country tended to disparage, the 
Marciano-Moore bout was given 
solid support by the sports frater- 
nity. Although the Cockell fight 
turned out to be exciting, there 
weren't too many fight fans around 
to witness it on theatre tv. 


All previous theatre tv records 
were exceeded. Marciano-Moore 
tilt, piped to 129 theatres in 92 
cities, chalked up a gross of $1,- 
240,000, according to figures issued 
by Nate Halpern, prexy of Theatre 
Network Television. Approximate- 
ly 90% of the situations reported 
complete sellouts and many out- 
lets played to SRO. An audience 
estimated at 325,000 saw the fight 
in theatres. For the most part, the 
signal was sharp and clear and 
the audience reception excellent, 
with the pewholders reacting as if 
they were at the actual fight. 


The theatre tv hookup extended 
from coast to coast and moved in- 
to Canada for the first time. The 
demand for tickets in large cities 
was the best in the memory of 
veteran theatre operators, with 
many situations being sold out as 
long as two weeks before the 
event. The postponement from 
Tuesday to Wednesday night be- 
cause of the threat of Hurricane 
Ione helped the sale in the smaller 
communities, most of which went 
clean by fight time. 


The gate at the Yankee Stadium 
was $948,117.95, with an attend- 
ance of 61,574. Marciano’s take 
from the tv and radio reached an 
estimated $154,000, plus $328,374 
from the arena gate for a total of 
$482,374. Moore took $77,000 for 
tv-radio, $154,187 from the gate 
for $241,187. The fighters’ cuts 
from the film rights are still to 
come. 


TNT and theatres split the b.o. 
take on a 50-50 basis, with the Jn- 
ternational Boxing Club taking a 
cut of TNT’s share. The fighters 
shared in IBC’s take on the same 
basis as they did with all the other 
receipts—40° for Marciano and 
20% for Moore. 


A 50-mile radius of New York 
and a section of New England was 
blacked out to protect the gate at 
the Yankee Stadium. However, the 
blackout lifted in New York to al- 
low four veterans hospitals to re- 
ceive the telecast gratis. Arrange- 
ments were made by the N.Y. 
Journal-American which paid the 
line costs. 


In city after city, the reports on 
the b.o. take and the audience re- 
ception was enthusiastic. In Los 
Angeles, about 16,000 people 
jammed nine theatres in the area. 
The bout was the first complete 
sellout for any theatre tv event in 
the L.A. area. All theatres report- 
ed fine picture quality and full 
houses — crowds being predomi- 
nantly fight fans, even the pictuse 
names that made up a substantial 
portion of the Pantages audience 
in Hollywood. Total take from the 
nine-theatre L.A. lineup was about 
$78,000. Rialto Theatre, taking ad- 
vantage of the postponement, 
rushed in mobile equipment to 
place 800 seats on sale Wednesday 
morning. All tickets were gone 
within an hour after the ticket 
window opened. The attraction al- 
so sold out in Northern California, 
with a seven-theatre take of ap- 
proximately $125,000 in the San 
Francisco area. 

In Albany and Troy, N.Y., there 
were about 4,100 admissions at 
$3.30. Both the Grand, operated by 
Paul V. Wallen, and Proctor’s, 





since the fight was a ‘‘natural’” and 
that he could have sold 1,000 ad- 
ditional seats. 


In Omaha, the fight drew a turn- 
away mob at the 2,890 seat Or- 
pheum and racked up an outstand- 
ing gross of $8,585. More than 500 
were refused adniission when fire- 
men shut doors about a half hour 
before the tv came.on. In Kansas 
City, the 2,585-seat Missouri was 
filled long before the first round 
bell, with an estimated 750 persons 
being turned away from the box- 
office. Situation at these theatres 
was duplicated in many parts of 
the country. 

In New Orleans, the Saenger 
and Loew’s State, with a total ca- 
pacity of 7,200, were completely 
sold out at $3.50 per seat, with 
SRO signs up three days before 
the telecast. Hundreds milled out- 
side of both theatres trying to get 
tickets at the last minute, offering 
ticketholders $10 and $15 for seats. 
The Radio City in Minneapolis, 4,- 
100 seater, and the Paramount, St. 
Paul, 2.350 seater, were soid out 
a week in advance. Total take was 
$16,362 for both houses. Despite 
sellouts hundreds milled in front 
of both theatres hoping to pick 
up returns. Ticketholders were of- 
fered as much as $20 for their 
seats. 


Only Connecticut outlet, the 
Meadows Drive-In, said to be the 
world’s largest, drew a sensational 
$19,651. Tickets sold at $3.30 per 
head, with a minimum of four per- 
sons to a car. In the northwest, 
total gross for two Seattle houses 
was $19,000. Single houses in Ta- 
coma and Portland drew $6,000 
and $10,000 respectively. In Spo- 
kane, where the _ telecast was 
shown at the city’s civic center, 
the Coliseum, the telecast drew 
$23,000. In Houston, the downtown 
Kirby and King Center Drive-In 
both reported complete sellouts. 
The extended lineup was made 
possible by the use of mobile 
equipment, of which 62 units are 
owned and operated by TNT. Ad- 
mission prices varied from $2.50 
to $7.20, with $3.50 about the aver- 
age. 





New Whodunit Legiter 


Preems in Edinburgh 
Edinburgh, Sept. 20. 


A new murder mystery, “The 
Whole Truth,” will have its preem 
at Lyceum Theatre here Oct. 3, 
presented by Henry Sherek. Play, 
by Philip Mackie, is set toe open at 
Aldwych Theatre, London, Oct. 11. 


Cast will include Leslie Phillips, 
Sarah Lawson and Ernest Clark. 
Leslie Linder is directing. 


| 
| 


US. Overdrawn On 
' Sterling in London 


Request by the American indus- 
try that Britain allow the transfer 
to London of some film funds ac- 
'erued in the sterling area under 
| scores the fact that the American 
' companies are actually overdrawn 
on their London accounts and need 


| more pounas to cover their au- 
thorized remittances. 

Bid for the transfer, nixed by 
the Board of Trade, came during 
the negotiations last week for a 
new Anglo-American film agree- 





continues provisions of last year’s 
pact and thus authorizes an esti- 
mated total remittance of around 
$23,000,000, including various 
bonuses. 


Fact is that, with these bonuses, 
and with production at a high in 
Britain, some of the American 
firms actually haven’t had _ suf- 
ficient pound balances to cover 
bonus payments due them, and the 
industry as a whole is overdrawn, 
i.e. the companies have had to 
borrow pounds against future earn- 
ings—or from one another—to take 
advantage of all provisions of the 
last agreement. 


Thus, it’s pointed out, for all 
intents and’ purposes, the film biz 
is enjoying 100% convertibility in 
Britain. However, this isn’t free 
convertibility since part of the 
money must be channeled into pro- 
duction or other uses and thus 
comes out indirectly. 


Once before, the American com- 
panies found themselves in a situa- 
tion where they didn’t have enough 
pounds available in London to take 
care of their remittances. At that 
time, the Motion Picture Export 
Assn. attempted to get permission 
to transfer coin from Australia. 
The British didn’t go for the idea. 


Under the new agreement, the 
basic $17,000,000 annual remit- 
tance remains. In addition, there 
are the two bonus provisions: One- 
third of all monies invested in 
local production become available 
for transfer as does one-half of the 
coin spent to buy distribution 
rights for British pix abroad. In 
addition, about $2,000,000 in Eady 
money is transferable. On the rest 
of the Eady coin due the Ameri- 
cans,—$2,250,000—the industry 
again waived its rights to trans- 
fer. However, the money can be 
spent locally. 








The Natives Are Restless in Hollywood 





—His Man Flaherty 


IA Rank-and-File Grumbles About Walsh’s Inaction 


Silent as the Sphinx 





Hollywood, Sept. 27. 
Hollywood’s IATSE_ rank-and- 
file is reported angry at what it 
considers international prexy Rich- 


ard Walsh’s delay in starting gen- 
eral negotiations with the major 
film studios on new pact. Conse- 
quently, members of various IA 
crafts at 20th-Fox have begun cir- 
culating petitions demanding Walsh 
back them up in all demands, par- 
ticularly for a five-day week, and 
they also ask Walsh to support 
them with “aggressive action,” 
which union sources say, means a 
strike, if necessary. 

Not one word on the situation 
has been given by IA Hollywood 
rep George Flaherty, installed in 
his post by Walsh when Roy M. 
Brewer exited the office after a 
hassle with Walsh on policy. Fla- 
herty, in fact, has refused to so 
much as talk with the press since 
he took office, and it’s understood 
this “iron curtain” policy is on di- 





Fabian first-run in Troy, filled 
orders from points as distant as 
Quebec, Canada; Winsted, Conn., 
and Poughkeepsie, N.Y. Proctor’s 
advertised over a wider area and 
on a larger scale than did 
Grand. Wallen explained that there 
was no necessity for him to do so 


the | 





rect orders from Walsh. 
Meanwhile, another development 
| occurred at the regular meeting 


|of the AFL Hollywood Film Coun-' 


'cil, where Ralph Clare, chairman 
of the basic group for the Team- 
sters’ Union disclosed the major 


filia studios have told him they 


Will, 


meet with him in two weeks to dis- 
cuss the Teamsters’ genera! de- 
mands. IA business agents are still 
unable to get a start date for their 
general negotiations, which nor- 
mally begin early in September. 
Business agents complain that in 
their local negotiations they are 
getting nowhere with the majors, 
and that the studios contend they 
will not even discuss the key points 
such as the shorter work week un- 
til general negotiations begin. 
Locals’ leaders met earlier last 
week with Flaherty to express 
| their discontent, and it’s reported 
|he had no reply to their beefs. One 
| union leader said, “the members of 
the various locals are taking up the 
problem themselves, The rank- 
| and-file are taking control, and the 
| Situation is getting out of hand of 
jthe business agents.” He said 
the rank-and-filers were resentful 
_chiefly over Walsh’s procedural 
methods, which have resulted in 
virtually no progress in the nego- 
tiations to date, 
| When Clare, who jis not in an 





agreed to open general discussions 
with him, Flaherty, who is prez of 
the Film Council, was present but 
had no comment to make, union 
sources said, 


ment. The one finally agreed on | 


as could be.” 


try. 


there were 





A Smash Nowadays May Crash 


[In Some Situations ] 


Spotty performance of even the top features is puzzling the 
companies’ sales toppers these days. 

It used to be that when you had a good picture, it did well every- 
where. That just isn’t true any more,” commented one exec last 
week, “The performance of films today is about as unpredictable 


Distribs say they’re aware that there are geographical consider- 
ations and they are taken into account. For instance, the Pennsy]- 
vania coalmining area and the New England industrial areas are 
depressed and biz is off compared with other sections of the coun- 
But the sporadic performance of films goes a lot further. 

Picture A may do extremely well in 10 cities, but it falls flat 
in the eleventh. Why?, ask the sales execs. The weather was good: 

o outstanding events to draw off patronage and, to 
make things worse, a competitor’s picture—of the same type—did 
quite well in the same town just a few weeks back. 

“It’s really no use trying to dope these things out,’ opined one 
sales topper. “Even if you found out the reasons for the slump on 
that picture, by the time all the survey results are in, a lot of 
other pictures have come along and the findings are of no value.” 

It’s suspected that television may have more to do with spotty 
b.o. than is generally suspected. Whether that be so or not, fact 
remains that there’s no such thing any more as “uniform” ex- 
cellence at the boxoffice. The holdouts keep cropping up, and at 
times in the most unexpected places. 








| 


Slow to Accept CinemaScope, Europe's 


Producers Face U.S. Market Handicap 


European producers’ slow swing 
to CinemaScope is seen in N. Y. 
as presenting them with a set of 
entirely new problems in their ef- 
forts to penetrate the American 
market. 


Fact is that a French or Italian 
CinemaScope production, almost 
regardless of quality, will have a 
difficult time finding outlets. As 
indie distribs see it, such a film 
won't have any great appeal for 
the arties, nor will they have an 
easy time with the commercial the- 
atres, 


“They’re sort of sitting between 
two chairs,” was one comment. 

This, the argument runs, will be 
true even if the foreign producer 
should go to the trouble of dub- 
bing his C’Scope entry and hand- 
ing it to a major distrib for re- 
lease. Very little chance is seen 
for subtitled C’Scope entries from 
abroad which would be limited to 
the arties. Latter in turn aren’t 
eager for either C’Scope, which in 
fact many aren’t even equipped to 
show, or for the type of subjects 
commonly associated with use of 
the wide screen. 


Kind of compromise has been 
struck by 20th-Fox which has 
booked “The Deep Blue Sea,” Brit- 
ish CinemaScoper, into the Plaza 
Theatre, N. Y. House will equip 
for C’Seope to play the pic. 

Such European C’Scope films as 
have been made—and quite a few 
are due—as a rule haven't been 
shot in 2-D version. To create a 
2-D print from a C’Scope negative 
apparently is difficult and ex- 
pensive. 

At the very start, 20th argued 
that Europeans should turn to 
C’Scope and take advantage of the 
then-limited supply of such pix. 
Today, C’Scope films are in plenti- 
ful supply. 

Another aspect of foreign pro- 
duction, not necessarily connected 
with C’Scope, is color. Indies in 
the U. S. are having a tough time 


tration of the market with their 
product. Tinters, with the result- 
ant print costs, make things even 
more difficult. 

American observers familiar with 
the European production scene say 
the swing to CinemaScope is 
caused, in part, by increased pro- 
duction costs which in turn cause 
producers to be more conservative 
in their choice of subjects and 
treatments. The current Continen- 
tal trend is towards “big)) pictures 
which, inevitably, copy Hollywood. 
This, it’s felt, is a most dangerous 
tendency since—on that level—Eu- 
repean films have a difficult time 
competing with the American 
product. 

Explanation for C’Scope, in part, 


|is that the widescreen pix are do- 


ing very good business in Europe 
and the rest of the world. As one 
European producer’s rep in N. Y. 





~~ 


opined: “‘When they make those 
widescreen films, they don’t really 
look for the American market, 
even though they'd like to get it. 


| Those pictures recoup their invest- 
IA union, disclosed the producers | 


ment locally.” 
‘Oasis’ Due In 
Firs foreign C’Scope to reach the 
U. S. will be “Oasis,” a Franco- 
German coproduction under 


as it is getting a reasonable pene- | 


} 
| 
} 





| 


lease. Film is being dubbed. In 
Italy, the third in the “Bread, Love 
and...” series is filmed in C’Scope. 
The French Pathe company has a 
C’Scope film, “Fortune Carree,” 
the first completed in France, and 
a print of it is in N. Y. Since it 
doesn’t lend itself to dubbing, it 
may well be that it will be a vic- 
tim of the “two chair” setup and 
may never see the light of day. 

It’s pointed out that the fact of 
C’Scope itself no longer assures a 
picture bookings in the U. S. Al- 
ready, in the American product, 
content and cast have remerged as 
key factors and it’s generally true 
that the mere presence of a wide- 
screen system hardly ups the b.o. 
If this is accepted as true, then the 
foreign C’Scope film must suffer 
from the handicaps of all foreign 
films in this country, i.e. unknown 
casts and strange backgrounds 
plus unfamiliar themes and prob- 
lems. If this is overcome by 
“Americanizing” the approach, 
such attempts in the past have 
generally fallen short of what the 
publie wants. 


Joe Martinatti, 
France's N.Y. Man 


Paris, Sept. 27. 

In keeping with the importance 
being given foreign film markets 
here, the new head of the about- 
to-open French Film Center in 
New York was chosen from the top 
echelon government film corps. 
He is Joseph Martinatti who was 
the head of staff for the Minister 
of Commerce and Industry, Andre 
Morice, directly in charge of film 
matters, 

Martinatti will leave for the U.S. 
in October to begin setting up the 
FFC which is to act primarily as 
a liaison between French producers 
and U. S. distribs, and also be a 
facet of public relations for Gallic 
films there, plus examining the 
market and determining whether 
the French film can have greater 
scope and markets in the U.S. 


U.S. Distribs Grossed 
$3,469,806 Last Month 


In Mexico; Metro Tops 


Mexico City, Sept. 27. 
Latest figures here show major 
U. S. distributors made a _ total 
gross earnings of $3,469,806 dur- 
ing the month of August in the 
Mexico City district alone. 
Leading the eight major distribs 
was Metro with approximately 
$680,000. Next best was by Colum- 
bia with $672,933. Latter not only 
distributes its U. S-made product 
but also handles Cantinflas, top- 
grossing Mexican comic. 20th-Fox 
is credited with third position at 
approximately $560,000, followed 
by WB, and Paramount in that 
order. 
Figures placed Mexico in No. 2 
spot in the Latin american mat- 








20th- | ket, with only Brazil topping it on 


Fox sponsorship and for 20th re-i South American returns. 











6.4 

















———— 























Wednesday, September 28, 1955 


VARIETY 


11 











ETS: ERTS 








eee 











“WHERE DO YOU GET 





ALL YOUR NEWS?” 


A frequent query to VARIETY is, "Where do you get 
all your news?" There is no pat answer and if there 
were it would not be given. We get our news every- 
where and anywhere we can. Perhaps a little divin- 
ation figures. And tips from friendly readers. And 
just having an open transom and alert reporters. 
One thing is certain: the protection of confidential 
news sources is absolute. 


VARIETY reporters themselves frown on "exchang- 
ing" leads with reporters for other trade papers. 
No doubt it may have been done on occasion but the 
philosphy of VARIETY and the competitive zest of 
the individual VARIETY reporters, usually prevents 
swapping, a dubious method, in our opinion, for the 
development of worthwhile trade information. We 
think that important news and valuable business in- 
sights can be gotten only by the hard course of 
knowledgable reporters personally digging. To say 
the least of it, shared news among chummy rivals 


is apt not to be very newsy. 


Journalistic independence is always under some 
attack. Since VARIETY is partial to interpretation 
and significance—the news behind the news—it is 
forever ignoring or exceeding official handouts and 
there have usually been a few bully-boys with a will 
to punish a too-free spirit in trade journalism. Others 
are honestly confused. Or feel justified in asserting 
a@ proprietary monopoly in information which they 
wish to dole out when, in what amounts, and to 
whom they alone decide. People who think that way 
consider it clever in themselves to successfully sup- 
press information but impudent in reporters to suc- 
cessfully get the news anyhow. Cleverness in busi- 
ness is, of course, often a matter of who's being 
clever. Suffice that VARIETY never has, and never 
will, regard news as synonymous with a mimeo- 
graphed "release" delivered by messenger in a large 





envelope. That's only the routine part of what's 


going on any week. 


The general purpose of VARIETY news-gathering 
during a long, long time has been to serve our read- 
ers with the greatest amount of useful business 
information at the earliest time. This requires or- 
ganization, staff, experience, judgment—and some 
luck. No A.P. or U.P. or I.N.S. exists to feed us. 


(In fact, we often feed them, sans fee.) 


Take one particular service which we render our 
readers each week—the boxoffice estimates on films 
and legit—a trade feature invented by VARIETY 
over 30 years ago. Even to this day we experience 
plenty of trouble digging what we feel are accurate 
figures. But we're certainly not going to reveal how 
our cross-check systems operate. Fortunately some 
showmen have no taste or need for secrecy or lies 


and their candor simplifies our task. 


Through five decades now, hundreds have told us 
that the exclusive, laboriously obtained information 
and insights in VARIETY week after week have been 
of enormous practical value, often crucial, in the 
wise exercise of trade judgment. Men with objec- 
tivity and perspective have seen clearly the healthi- 
ness of having such an independent journal as 
VARIETY around. In proof of this kind of approval, 
earlier efforts to put us out of business drew us 
powerful supporters to offset powerful enemies— 
and for this generosity we should be, and are, ap- 


propriately grateful at this time of celebration— 


and so now—with some awe in having 





reached 50—and with a heartfelt toast to 





our friends we ring up the—GOLDEN 
JUBILEE EDITION. 
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New Pix Lift L.A.; Female’ Torrid 
726, Men’ Tall 306, ‘Glory - Secret’ 
156, ‘Gold’ Solid 326, ‘Stranger 186 








Los Angeles, Sept. 27. 
Several new openers are push- 
ing biz up a bit over recent weeks 
but general outlook remains me- 


Broadway Grosses 













dium. Commanding a respect: a 

Jead in current session is “Tsai = 

Men,” seeking a socko $30, 000 at es —° a 
the Chinese opening frame. A good Is Oem «+... ies $538, 
$32,000 is shaping for “Seven (Based on 20 theatres.) 
Cities of Gold” by virtue of stout | Last Year $569,400 


(Based on 21 theatres.) 


‘Love Splendid 


biz at downtown house in unit. 
“Female on Beach,” while just 

okay $22,000 in three regular first- 

runs is adding a stout $50,000 from 











two nabes and seven ozoners. “Re al} 

Glory”’’-“Secret Walter Mitty.” | 

oldie combo, looms good $15,000 

in two houses. Hearty $13,500 

shapes for second round of “lI Am | S 

Camera” to lead the holdovers. | . . e 
“Bengazi” looks light $9,000 in 

two spots. Py + ym Panag magi is Indianapolis, Sept. 27. 

rated neat $1 n two locations. , : 

“To Catch Thief” still is good | mts, Is spotty at firstruns were | 

‘ . ’ this stanza, “Love Is Many Splen 
$8,500 in eighth week at Hollywood dored Thing” at Indiana being the 
Paramount. 


{only standout. It’s going good to 
ilead the city and may hold. “Night 
of Hunter’ at Loew’s and “Last 
Command” at Circle are only fair. 
Marciano- Moore fight telecast 


Estimates for This Week 
Chinese (FWC) (1,908; $1-S2)— 
“Tall Men” (20th). Tall $30,000. 
Last week. “Love Is Splendored 


Thing’ (20th) (5th wk-6 days),! played to capacity at both Indiana | 

$11,000. and Lyrie, which was reopened for 
Los Angeles, New Fox, Uptown,| the event after the Indiana was | 

Loyola (FWC) (2,097; 965; 1.715; | sold out a week in advance. 

1,248; 90-$1.50)—“‘Seven __ Cities Estimates for This Week 





Gold” (20th) and “King Dinosaur” | — Circle (Cockrill-Dolle) (2,800; 50- 





ame + tah —— a," oo | 85)) —‘‘Last Command” (Rep) and 
“Headline Hunters” (Rep) (3d wk-|! Winkle in God's Eye” | (Rep). 
Slow $6, 000. Last week, “Virgin 


5 days), $17, —. —a_ 
Hillstreet, ollyw iltern | : 

(RKO-FWC-SW) (2,752; 756; 2,344; | ardy” (Rep), $6,500. 

80-$1.50)—‘‘Female On Beach”’ (U) Indiana (C-D) (3,200; 50-85) — 


nd “Devil Goddess” (Col). Okay | “Love Is Splendored Thing” (20th). 
$22, 000 plus stout $50,000 in way | ee $13,000. Last week. “McCon- 
nabes, seven ozoners. Last week, | nell Story” (WB). $11,000. 

Hollywood, 2d run; Hillstreet, Wile | Keith’s (C-D) (1,300; 50-75) — 
tern, Egyptian, ‘‘Footsteps In Fog” } 
(Col) and “Gun That Won West” jw omen” (Indie) (2d wk). Nifty $5,- | 
(Col), $19,500. (000 after $6,500 opener. 

Warner Downtown, Hawaii ‘S\-| Loew’s (Loew) (2,427; 50-80) — 
G&S) (1,757: 1,106; 90-$1. 25)— | “Night Of Hunter” (UA) and ”Top | 
“Bengazi” (RKO) and “Three Steps | of World” (UA). Mild $7,500, with 
Murder” (Indie). Light $9,000.| Marciano-Moore fight pix on bill. 
Last week, Downtown in reissue; | Last week, “Summertime” (UA) 
Hawaii with Orpheum, “We're No | and “Scarlet Coat” (UA), $7,000. 


| Queen” (20th) and “Double Jeop- 








A Pee Teer eet on : 
“Great Adv — (Indie). Fair} ‘Det. Offish; McConnell 
sas ny Ri (FWO (1363. $1- $1 50) | Nice $18, 000; ‘Hand’ Firm 


—“Love Is Splendored — 
‘20th’. Nifty $8,500. Last week 
“Night of Hunter” (UA) (4th wk- 
6 days), $2,900. 

State, Vogue (UATC-FWC) (2,-| 
404; 885; 90-$1.50) — “Not As} 
Stranger” (UA) and “Lay Rifle, 
Down” (Rep). Neat $18,000. L ast | 
“— ek, Vogue, “Always Fair Weath-; 

’ (M-G) and “Finger Man” (AA) | 





21G, ‘Young’ 166, on H.0. 


Detroit, Sept. 27. 

There's a general downbeat in 
at mainstem houses this stanza. 
However, “McConnell Story” 
shapes fine at the Palms. “Scar- 
let Coat” is weak at the United 
. Artists. “Last Command” looks 
(Continued on page 22) sluggish at the Broadway-Capitol. 
Holdovers of “Left Hand of God” 

iat Fox and “You’re Never Too 


‘KENTUCKIAN’ FAIR 15G, | Young’ at the Michigan are slip- 
PITT; ‘SHRIKE’ $7,500 Holiday” in 23rd eek ot tee | 


h | Hall is seeking strong total. 
Pittsburgh, Sept. 27. | Estimates for This Week 
Dip in downtown biz since Labor, poy (Fox-Detroit) (5. 000: 
Day continues. Nothing has really | s \__¢ . 
hit the target since then. Only fair- 1.25 ‘Left Hand of God” 


ish trade looms for top entry of | 
the week, “The Kentuckian,” at the 
Penn. “Shrike” just is so-so at Ful- 
ton and holdovers of “‘Pete Kellys 








$1- | 
(20th) 
=i Oke Last 
$30,000. 

Michigan (United Detroit) (4,000: 
$1-$1.25) “Never Too Young” 


$21,000. week, | 


Blues” at Stanley and “Left Hand ‘4. i : Acie Ie 
of God” at Harris not too bad if Par) and “Ain't Misbehavin’” (U) 
hardly exciting. } a ontinued on page (22) 
Estimates for This Week rrnras 
Fulton (Shea) (1,700; 65-$1)— 


“Shrike” (U). Notices were good 
but they aren't rushing to see this 
and will be lucky to get $7.500 in 
8 davs. “To Hell and Back” (U)} 
opens tomorrow (Wed.) Last week, 


| is 


|}—“Left Hand of God” 
| “Pearl South Seas” 


'and “Inspector 


/ and “Robber’s Roost” 


| $1.25)—""fTo Catch Thief” (Par) (2d 


“Monika” (Indie) and “Mixed- -Up' dians team out of the World Series 


; Connell Story” «WB) (2d wk). Good 


| 000. 


2d wk) plus Marciano-Moore fight | 


Port. Off; ‘Shrike’ Fine 
$7,000, ‘Hand’ Smooth 96 


Portland, Ore., Sept. 27. 
Biz continues fairly good but 
there are some weak spots current- 
lv. “The Shrike” is rated warm at 
Broadway while “Left Hand of 
God” looms tall at Fox, latter in 
second round, “To Catch a Thief” 


torrid in second Paramount 
stanza. “Night Holds Terror’ is 


very disappointing at Orpheum. 
Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“Shrike” (U) and ‘Finger 
Man” (AA). Warm, $7,000. Last 
week, “MeConnell Story” (WB) 
and “High Society” (AA) (2d wk), 
| $7,200. 

Fox (Evergreen) (1,536; $1-$1.25) 
(20th) and 


Tall $9,000. Last week, $11,200. 

Guild (Indie) (400; $1)—‘‘Holiday 
for Henrietta’ (Indie) and “Man 
Who Loved Redheads” (UA), Sad 
$1,200. Last week, ‘‘Marty” (UA) 
Calls” (Indie) (3d 
wk), $2,100. 

Liberty (Hamrick) (1,875; 75-$1) 
—‘‘Desert Sands” (UA) and “A 
Bullet for Joey” (UA). Slim $6,000. 
Last week, “Night of Hunter” (UA) 
(UA), $7,500. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“‘Night Holds Terror” (Col) 
and “Bring Along Smile” (Col). 
Thin $4,500. Last week, “Pete 
Kelly’s Blues” (WB) and “Dam 
Busters” (WB) (3d wk), $6,200. 

Paramount (Port-Par) (3,400; 90- 


wk). Hotsy $10,000. Last week, 
$14,100. 


Female’ Hep 136, 


Cleve.; ‘Man’ Same 


Cleveland, Sept. 27. 
With the unlucky Cleveland In- 





race, this town’s cinema patrons 
}are getting back to normal, and 
| the boxoffice indicates it. ‘“‘Female 
on Beach” is going along at smart 
pace at the Hipp. “Shrike” looks 
pleasing at Palace. “A Man Alone” 
stacks up sturdy at State while 
“McConnell Story” on holdover 
at Allen looms okay. “To Catch 
Thief’ ranks hot on sixth lap at 
Stillman. 


Estimates for Ths Week 
Allen (S-W) ‘3,000; 70-$1)—Me- 


$10,000 after $15,000 last week. 
Hipp (Telem't) (3,700; 70-$1) — 
“Female on Beach” (U). Smart 
$13,000. Last week, “Left Hand of 
God” (20th) (2d wk), $14,000. 
Lower Mall (Community) (585; 
70-90)—-“I Am a Camera” (DCA). 
Rousing $5,700. Last week, ‘Tales 
of Hoffman (‘Indie) (reissue) (2d 


(RKO) (2d wk). | 


‘Gold’ Bright $8,000, Cincy; ‘Female’ 
Hot 116, Holiday Terrif 256, 14th 


Cincinnati, Sept. 27, 
Better than par returns on three 
new bills are perking the down. 
town general score this round, 
holding to fast early fall pace. 
On top is “Left Hand of God,” 





Key City Grosses 


Estimated Total Gross 








This Week .... $2,474,500 {| with good take at the Albee. “Fe- 

(Based on 23 cities and 208 male on Beach” stacks fancy at 
theatres, chiefly first runs, tn- the Palace. Marciano-Moore fight 
cluding N. Y.) films are boosting “Seven Cities 
Total Gross Same Week of Gold” gate at Keith’s. “Cine- 
Last Year _. $2,703,000 | rama Holiday” is pushing to a wow 


| total at Capitol. 

Estimates for This Week 
Albee (RKO) (3,100; 75-$1.10)— 

“Left Hand of God” (20th). Good 

$14,000. Last week, “Always Fair 

Weather” (M-G), $12.500. 


Hand Hefty L7G, | Capitol (Ohio Cinema Corp.) 


| (1,376; $1.20-$2.65)—“Cinerama 


(Based on 24 cities and 213 
theatres.) 








.° ’ | Holiday” (Indie) (14th wk). Lift- 
t e jing to wham $25,000 after last 
eo Bdeg 9 | week’s $22,000 and low for ‘‘Holi- 

} | day” run. 
St. Louis, Sept. 27. | Grand (RKO) (1,400; 75-$1)— 
Marciano--Moore fight films are |“Outlaw® (RKO) (m.o.). Okay 


providing the high point of other- 
wise fair sessions at Loew’s and 
Orpheum this frame. “Left Hand 
of God” is leader with a lusty 
session at the St. Louis while ‘‘To 
Hell and Back” continued solid in 
second round at the Fox. “Cine- 
rama Holiday” also is in chips with 
a fancy take for 32d Ambassador 
week. “Divided Heart’? and ‘“‘The 
Informer” loom best for arty 
houses. Weather was cool over the 
past weekend. 


Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (Indie) 
(32d wk). Fancy $14,000 after $14,- 
500 last week. 

Fox (F&M) (5,000; 51-90)—“How 
To Be Popular” (20th) and “Prize 
of Gold” (‘Col). Opened today 
(Tues.). Last week, *“‘To Hell And 
Back” (U) and “Ain’t Misbehavin’ ” 
(U) (2d wk), solid $16,000. 

Loew’s (Loew) (3,172; 50-85) — 
“Night Of Hunter” (UA) and “Bul- 
let For Joey” (UA). Trim $16,000. 
Last week, “Summertime” (UA) 
and “Big Bluff” (UA), $13,000. 

Orpheum ‘Loew) (1,400; 50-85)— 
“Moonflieet” (M-G) and “Pirates Of 
Tripoli” (Col). Fair $6,500. Last 
week, “Lady And Tramp” (BY) 
(Sth wk), $7,000. 

Pageant (St. L. Amus.) (1,000; 
90) — “The Informer” ‘RKO) 
(reissue) and “It’s A Wonderful 
Life” (Indie). Fine $3,000. Last 
week, “Hulot’ s Holiday” (GBD) 
(Indie) and “Little Kidnappers” 
(UA) (2d wk), $2,500. 

Richmond ‘St. L. Amus.) (400; 
$1.10) — “Marty” (UA) (7th wk). 
Fancy $1.500 after $2,000 last week. 


$6,000. Last week, ‘‘Wizard of Oz” 
(M-G) (reissue) and “Scarlet Coat” 
(M-G, $7,200 in 6 days. 

Keith’s (Shor) (1,500; 
—Seven Cities of Gold” (20th). 
With Marciano-Moore fight reels 
for 5 days starting Saturday (24), 
which strengthened gate for a 
pleasing $8,000 outlook. Last week, 
“Summertime” (UA) (2d wk), 
$7,600, support of a sneak preview 
Tuesday night and the Wednesday 
night sellouts at Albee and Palace 
for Marciano-Moore fight tv show- 
| ing. 

Palace (RKO) (2.600: 
“Female on Beach” (U). 
$11,000 or over. Last week, 
law” (RKO), $12,200. 


‘Summertime’ Hotsy 346, 
Hub; ‘Alone’ Bangun 246, 
‘Hell’ Whopping 206, 2d 


Boston, Sept. 27. 


Biz still is on upswing with 
population imcrease via _ college 
students telling at the boxoffice. 
Rain all day Saturday (24) is cred- 
ited as helping at wickets. Hurri- 
cane alerts hurt earlier. “Summer- 
time” is best of new product at 
State and Orpheum with torrid 
total. “Left Hand of God” at Met- 
ropolitan shapes lofty. ‘‘Man Alone” 
at Paramount and Fenway looms 
fency. “Cinerama Holiday” leads 
the holdovers with a terrific $30,- 
000 in fifth frame. “To Hel) and 


75-$1.25) 


75-$1)— 
Fancy 
“Oute 











wk), $2,000. 

Ohio (Loew) (1,244; 70-90) — 
“Night of Hunter” (UA) (m.o.).| 
Okay $6,000. Last week “Last Com- | 
mand” (Rep) ‘m.o.), $5,000. 

Palace «RKO) (3,286; 
“The Shrike” (U). Pleasing $10,- 
Last week, “Outlaw” (RKO), 


$15.000. 
(3,500; 70-90) 


State (Loew) 
“Man Alone” (Par). Nice $13,000. 


— 


| Last week, “Night of Hunter’ (UA), 
' $10, 000. 
Stillman ‘Loew) (2,700; 70-90)— 


“To Catch Thief” (Par) (m.o.) ‘6th! 


wk). Great $9,000 after $15,000 


' ‘last Week. 


Football No Help to Mpls.; ‘Wichita’ 





70-$1)— } 





St. Louis ‘St. L. Amus.) (4,000: Back” at Memorial is smash in 
51-90)—“Left Hand Of God” (20th). | Second stanza. 
Lusty $17,000. Last week, “The Estimates for This Week 
Shrike” (U) and “Kiss Of Fire” Astor (B&Q) (1,500; 75-$1.25) — 
(U), $12,000. i“To Catch Thief” (Par) (5th wk). 
Shady Oak (St. L. Amus.) (800; | Big $12,000. Last week, $13,000. 
$1.10) — “Divided Heart” (Rep). | Beacon Hill (Beacon Hill) ‘678; 
Big 3000. Last week, “Green | 74-90-$1.25) — “Game of Love” 
| Magic” (Indie), same. (Indie) (9th wk). Hot $9,000. Again 
: hoding. Last week, $9,300. 
K. 4 Loaded With H.0.’s, Cinerama (Cinerama_ Produc- 


tions) (1,354; $1.25-$2.85) — ‘“‘Cine- 
rama Holiday” (Indie) (5th wk). 
Sizzling $30,000 with house sold out 
for five nights to John Hancock 
Insurance Co. Last week, $26,000. 
Exeter (Indie) 1,300; 60-$1) — 
“Dam Busters” (WB) (5th wk). 
Okay $4,000. Last week, $5,000. 
Fenway (NETA) (1,373; 60-$1) — 


Oldies; ‘Popular,’ Fancy 
17G, ‘Angels’ 116, 2d 


Kansas City, Sept. 21. 
Town is loaded with holdovers 
again, this week although “How 
;To Be Popular” is a strong new- 


/comer at the Roxy plus suburban | Man Alone” (Rep) and “Headline 
Fox Midwest Fairway and Granada | Hunters (Rep). Bright $8,000. 
on the Kansas side. “Virgin | Last week, “Phenix City Story, 
Queen” is light at uptown coupled pe and “Night Freight” (AA), 
with replay of “Man Called Peter.” | °*: ; ; yh y 

Surprising strength being shown _ Kenmore (Indie) (700; 85-$1.25) 
by reissues of “Shepherd of Hills” Marty” (UA) (8th wk). Whop- 





ping $9,000. Last week, $10,000. 


“Trail of 
“ Memorial (RKO) (3,000; 60-75-$1) 


and 
the Tower. 


at 
Holdovers are topped 


Lonesome Pine” 





a Se aoe se Stakeat® ohh 
a wk) $4500 in G days. | Sock 11G Hepburn 106 ‘Hand 0G by “We're No Angels,” still big at|7,,10,,Hell_ and Back” (U) and 

Guild (Green) (500: 65-$1)— | ’ ‘Paramount in second round, and| Utopia” (Indie) (2d wk). Smash 
Anu (Green) (500; 65-$1)— | we i {holding on. Weather has tur id $20,000. Last week, $32,500. 
Good Die Young” (UA) (3d wk) Minneapolis, Sept. 27. {| Lyrie (Par) (1,000: 85-$1)—“To | oolish after li “s Sen vutnes Metropolitar (NET) (4,357; 75- 
Satisfactory $1,400. Last week, | _ Transients’ influx for weekend Catch Thief” (Par) (4th wk). Ex. | © ae , aster sate Hot spell. 90-$1.25) — “Left bs of God” 
$1,900. ao for Minnesota U football season's hibiting b.o. durability. Nice $6.000. Estimates for This Week (20th) and “Trouble In_ Store” 

Harris (Harris) (2,100; 65-$1) opener, Which drew 62,000 people Last week, $6.000. — Glen (Dickinson) (750; 75-$1) — (Rep). Lofty $20,000. Last week, 
“Left Hand of God” (20th) (2d wk). and the Minneapolis-Rochester Radio City ‘Par’ (4.100: (85-$1)— “Le Plaisir” (Indie) and “Anna-! “Girl. Rush” (Par) ‘and “Green 
Modest $7,000. Last week, $12.500. (N.Y.) Little World series baseball “Summertime” : UA). High .— | purna” (Indie), Nifty $2,000. Holds. Buddah” (Rep), $16,000. 

Penn ‘Ll A) (3,300; 65-$1) ‘Ken- ; game were not helpful to the box- for this one but only good $10,000 Last week, “Seven Deadly Sins’! Paramount (NET) (1.700; 60-S1) 
tuckian” (UA). Crix rapped, with | office here this session, The lone for Hepburn pic. Last week, | (Indie) (4th wk), $800, : | _s ‘Man Alone” (Rep) and “Head- 
fairish $15,000° or less. Getiing important newcomers, | “Summer- | eNeyver Too Young” (Par). $11,000. Kimo (Dickinson) (504; 75-$1)—/ line Hunters” (Rep) =. $16.- 
some help from Marciano-Moore time” and “W ichita, aided by the RKO-Orpheum (RKO) (2.800: 75-| i‘‘Innocents in Paris” (Indie) (4th | 000. Last week “Phenix City Story” 
Lge gore Last week, Always Fair) scarcity of fresh fare and cooler ¢})__“Teft Hand of God” (20th) | WK). Fair $800. Last week $1,100. |(AA) and “Night Freight” (AA), 
Veathei M-G), $10,000, even with > weather, however, are coming | \9q wk) Stout $9,000. Last week. | Midland (Loew's) (3,500; 60-80)! same 
sneak preview last night - through profitably. Otherwise, it's $15.000 hag ’ + eas vee ’!__“Kentuckian” (UA) and “Top of | Pilgrim (ATC) (1,900; 50-60-$1 

Squirrel Hill (SW) (900; 65-$1) the usual story of holdovers. Still |” <".) : | World” (UA) (2d wk), Mild $7,000. “Simba’ : Di S 
“Martv” (UA 6th wk). Docsn't. flourishing are “CineranYa Holiday” _RKO-Pan (RKO) (1,600; 65-85)— | Last week, $12,000 » wns ah aay tae) 20d ing Ono aur st 
seem to be falling off any near ead in its 10th week, “To Catch Thiet” “Phe Looters” (U) and “Tarzan’s| ~ Missouri (RKO) 12.585: 75 $1) (L. ap) (2d wk). Big $8,000. 14 
of run; should do fine $3,500, same and “Marty,” in their fourth and Hidden Jungle” (RKO). Minor “MeConnell Story” WB) ‘ nd “Wa. “oe are. ) 60-75-S1) 
as last week. Stays again, third rounds respectively. $4.000. Last week, “McConnell | kamba” (RKO) ‘2d wk) Slo , Py : ephoum (L apd (9.000; “St n- 

Stanley (SW) (3,800: 65-81 Estimates for This Week Story" (WB) (2d wk), $6,000 at 85c-| 500. Last week, $10,000 In Gro | ccc ee of nd acy 
“Pete Kelly's Blues” (WB) (2d wk).! Century (S-W) (1,150: $1.75- $1 scale. i soe wee vee ee = Horseback” (UA). Fane’ 
Kaas dhtnasins 4a tuck ont coechd \akunt ita Fag be els Wen Baek: seae. | cove. mause pias — oo wb» Mar- | § 20,000 with Marciano-Moore fe ie 
tre Rig with $12,500, Last week, (0th Wk). Lively $23,000. Last: “Wichita” (AA). Sock at $11,000, ‘tele. ye eee ade pix helping. | ad Gana ' ‘Seariet 

000. a a LP} week, $22,000. Last week, “Virgin Queen” (20 ‘Unite Yar) (1.900: Co: +4, om 

Warner (SW) (1.365; $1.25-$2.40) -(ivpher Berger) (1,000; 85-$1)— $4800 in 6 Peis, . oh, (oe yaar > Mg nga Stem pert | ean ret how + sto 50-60-10: $1) 
oan erama Nollday” (indie) \sed) “King’s Thief” (M-G) and fight pix World (Mann) (400; 75-$1.20)— (2d wk). Fanev $11 000 Stays on. | ae arti ” OTT an 
wk). Group parties and special Good $5,000. Last week, “Naked “Marty” (UA) ‘(3d wk). Has been Ss ek $14 i » nye ae <2 Summertime iu A) and © or i 
ee sng starting to come in, with Amazon” (Indie) and “Roadhouse rather a b.o, disappointment here. ye ~Badanree (879: 75-$1) | Boo - mee ny tog Big $14 k, 
eginning of fall to lift this to Girl” «ndie), big $10,200 in 10 Okay $3,000 in 5 days. Last week, “How To Be Popular” (20th). Great “Always Fair Weather” (M-G) and 


stout $11,500, Last weck, $10,000. | days, 


$4,000, 


(Continued on page 22) 


i“Searlet Coat” (M-G), $11,000. 
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Chi Biz Good: Brunettes’ Lofty 366, 
‘Cobweb’ OK $23,000, ‘Horizons’ 91,6, 
‘Shrike’ Stout 196, ‘Thief’ Fast 186 


Chicago, Sept. 27. + 


Windy City pix biz is holding 
nicely this frame in what usually 
js a dull month. “Gentleman Marry 
Brunettes” should get a_ lofty 
$36,000 in first week at the Orien- 
tal. Also new, “The Cobweb” 
shapes okay $23,000 at MeVickers. 
“Far Horizons” and “Hell’s Island” 
is modest $9,500 at the Roosevelt. 


“\teConnell Story” with Nat 
(King) Cole topping vaude looms 
sturdy in second at the Chicago. 
“To Catch A Thief” stays strong 
{n third week at United Artists. 

“The Shrike” continues hotsy in 
third stanza at United Artists. ‘Vir- 
gin Queen” stays good in same 
week at the Esquire. 

“Mister Roberts” is holding 
nicely in sixth State-Lake week. 
“Summertime” is still hefty in the 
10th session at Loop. ‘“Cinerama 
Holiday” continues near capacity 
in 15th round at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.50) 
—‘McConnell Story” (WB) with 
Nat (King) Cole heading stageshow 


(2d wk). Nice $48,000. Last week, 
$65.000. 
Esquire (H&E Balaban) (1,400; 


85-$1)—“Virgin Queen” (20th) (3d 
wk). Swell $6,500. Last week, 
$8,000. 

Grand (Nomikos) (1,200; 98-$1)— 
“Phantom from Space” (UA) and 
“Gog” (UA) (3d wk). Fair $5,000. 
Last week, $6,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Summertime” (UA) (10th wk). 
Staunch $7,000. Last week, $8,000. 

MeVickers (JL&S) (2,200: 65- 
$!1.25)—“The Cobweb” (M-G). Okay 
$23,000. Last week, “Man From 
Laramie” (Col) (3d wk), $20,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Gentlemen Marry Brunettes” 
(UA). Socko $36,000. Last week, 
“Love Is Splendored Thing” (20th) 
(3d wk), $23,500. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“Cinerama Holiday” (Indie) (15th 
wk). Nifty $47,000. Last week, 
$49,700. 

Roosevelt (B&K) (1,400; 65-98)— 
“Far Horizons” (Par) and “Hell's 
Island” (Par). Modest $9,500. Last 
week, “Last Command” (Rep) and 
“Pearl South Pacific’ (RKO) (2d 
wk), $14,000. 

State-Lake (B&K) (2,400: 65-98) 
—‘Mister Roberts” (WB) (6th wk). 
Sturdy $28.000. Last week, $31.000. 

Surf (H&E Balaban) (685; 95)— 
“Divided Heart” (Rep) (3d wk). 
Slow $2,900. Last week, $3,500. 

United Artists (B&K) (1,700; 65- 


98)\—“To Catch Thief” (Par) (3d 
wk). Fine $18,000 or near. Last 
week, $21,060. 

Woods (Essaness) (1,206; 98- 


$1.25)—“The Shrike” (U) (3d wk). 
Good $19,000. Last week, $22,000. 

World (Indie) (697: 98)—“Red 
Shoes” (Indie) (reissue) (3d wk). 
Tall $4.000. Last week, $4,800. 

Ziegfeld (Lopert) (430; 98)— 
“Maddalena” (IFE) (3d wk). Hotsy 
$5.000. Last week, $6,000. 


‘Hand’ Big $22,000, D.C.: 
‘McConnell’ Rugged 166, 
‘Gold’ 166, ‘Ulysses’ 96 


Washington, Sept. 27. 
Despite bad weather, biz at down- 
town houses picked up this week 
45 several new entries showed big- 
fer than expected totals. “Left 
Hand of God” is proving bonanza 
at the Palace. Aided by pictures 
of Marciano-Moore fight, “Seven 
Cities of Gold” Shapes gocd at the 
Capitol. “MeConnell Story” looks 
aney in two houses. Among hold- 
or ers, “Summertime” is doing best 
at the Dupont. “Cinerama” is still 
strong in 98th (final) week. “Cin- | 
etaina Holiday” preems tomorrow 
Wed.) with Variety Club Welfare 
‘und benefit. 
Estimates for This Week 

Ambassador (SW) (1,490; 75-$1) 
- McConnell Story” (WB). Good 
that Last week, “Pete Kelly's! 
aus (WB) (2d wk), $6,500 for 8 
rm, apitol (Loew) 3,434; 85-$1.25)— 
; even Cities of Gold” (20th) plus 
$16 nuut-Moore fight pix. Good 
i 000, Last week, “Always Fair 

father”. (M-G) (8 days), $17,500. 
7 , olumbia (Loew) (1,174); 60-85) 
a, Kentuckian” (UA) (4th wk) plus 
~'Clano-Moore fight pix. Fair $5,- 
%00 after $7,500 in previous week. 

Dupont (Lopert) (372; 75-$1.10) 
~ > ummertime” (UA) (5th wk). 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 











mF) $5,000 afier $4,300 last week. | 


1, Neith’s ‘RKO) (1939; 70-95) — 
ysses” (Par) (2d-final wk). Okay 
‘Continued on page 22) i 


‘Weather’ Terrif 
166, Philly Ace 


Philadelphia, Sept. 27. 

Good weather helped firstruns 
here over the weekend. “Always 
Fair Weather” shapes smash at the 
Arcadia. “Kentuckian” is making 
the best showing with a great take 
at Goldman. “Blood Alley” looms 
neat at Stanley. Fight films are 
boosting “Night Freight” to socko 
session and best at Stanton in 
months. “Private War Major Ben- 
son” is only fair at Midtown de- 
spite good reviews. “To Heil and 
Back” continues good at Mastbaum 
in fourth stanza. 

Estimates for This Week 

Arcadia (S&S) (625; 99-$1.40) — 
“Always Fair Weather’ (M-G). 
Smash $16,000. Last week, “We're 
No Angels” (Par) (9th wk), $5,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie), (32nd 


wk). Fancy $14,500. Last week, 
$16,000. 
Fox (20th) (2,250; 90-$1.49) — 


“Love Is Splendored Thing” (20th) 
(6th wk), Fair $13,000. Last week, 
$15,000. 


Goldman (Goldman) (1,200; 65- 
$1.35)—“Kentuckian” (UA). Great 
$21,000. Last week, ‘Pete Kelly’s 
Blues” (WB) (3d wk), $10,000. 


Green Hill (Serena) ,750; 65-99) 
—‘‘Intruder” (Indie) Trim $4,500. 
Last week, “Bells of St. Trinian’s” 
(Indie) (3d wk), $3,300. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘‘To Hell and Back” (U) (4th wk). 
Good $13,000 or close. Last week, 
$18,000. 

Midtown (Goldman) (1,200; 65- 
$1.49)—“Private War Major Ben- 
son” (U). Fair $8,000. Last week, 
“Night of Hunter” (UA) (3d wk) 
$7,500. 

Randolph (Goldman) (2,500; 75- 
$1.49) — “Footsteps in Fog” (Col) 
(2d wk). Weak $8,500. Last week, 
$17,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Glood Alley” (WB). Neat $18,- 
000. Last week, “Wichita” (AA), 
$14,000. 

Stanton (SW) (1,483; 75-99) 
“Night Freight’ (AA) and “Be- 
trayed Women” ¢AA), with fight 
pix helping. Socko $12,000. Last 
week, “Case of Red Monkey” (In- 
die) and “Skebanga” (AA), $6,500. 

Studio (Goldberg) (400; 90-$1.49) 
—‘‘Marty” (UA) (15th wk). Steady 
$4,800. Last week, $4,700. 

Trans-Lux (T-L) (500; 80-$1.80) 
— “To Catch Thief” (Par) (18th 
wk). Potent $7,500. Last week, 


$8,500. 

Viking (Sley) (1,000; 74-$1.80) 
“Desert Sands” (UA). Tepid $9,000. 
Last week, “Not As Stranger” (UA) 
$7,500 for 12th sesh. 

Trans-Lux World (T-L) (604; 99- 


| $1.50) — “Lady and Tramp” (BY) 


(13th wk), Okay $3,800. Last week, 
$4,000. 


‘ULYSSES’ LUSTY 206, 
FRISCO; ‘THIEF’ 116, 4TH 


San Francisco, Sept. 27. 
Biz currently is rather spotly 
although there are some fine to big 
totals. ‘“‘Ulysses’” and “Summer- 
time” loom as best newcomers, 
both being sharp. “Kiss of Fire” 
is rated fine at Golden Gate. “Bar 
Sinister” is only mild at Warfield. 
“To Catch Thief” is smart in fourth 
St. Francis session. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
$1)—“Kiss of Fire” (U) and “Finger 
Man” (AA). Fine $11,000. Last 
week, “Shrike” (U) and “Case of 
Red Monkey” (Indie), $14,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 





\“Seven Cities of Gold” (20th) and 


“Top of World” (UA). Fair $12,- 
000. Last week, ‘“‘Left Hand of God" 
(Continued on page 22) 


| ‘Desire’ Loud $10,000, 
Buff.; ‘Alley’ Ditto 


Buffalo, Sept. 27. 

Boxoffice takings are offish this 
stanza, and exhibitors can’t find 
too much fault with the product. 
“Blood Alley” is okay. “One De- 
sire” is rated sharp while ‘“War- 
riors” looks spry. ‘Night of Hunter” 
looks fine. 

Estimates for This Week 

Buffalo (Loew: (3,000;- 50-80)— 
“Night of Hunter” (UA) and “Scar- 
let Coat’ (M-G). Fine $15,000 in 
8 days. 

Last week, “Summertime” (UA) 
and “Moonfleet” (M-G), $12,000. 

Paramount (Par) (3,000; 50-80)— 


“Blood Alley” (WB) and “Big 
Chase” (Lip). Okay $10,000. Last 
week, “Girl Rush” (Par) and 
“Cover the Underworld” (Indie), 
ditto. 

Center (Par) (2,000; 50-80)— 
“Love Splendored Thing” (20th) 


(3d wk). Trim $7,000 or near. Last 
week, $9,000. 

Lafayette (Basil) (3,000; 50-80)— 
“One Desire” (U) and ‘Francis in 
Navy” (U). Sharp $10,000. Last 
week, “Simba” (Lip) and 
Dinosaur” (Lip), same. 

Century (Buhawk) (3,000; 60-85) 
“The Warriors” (AA) and ‘Finger 
Man” (AA). Spry $11,000. Last 
week, “Left Hand of God” (20th) 
(2d wk), $10,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —‘‘Cinerama” (Indie) 
(25th wk). Good $8,000. Last week, 
$8,500. 


Desire Dandy 
$12,000, Toronto 


Toronto, Sept. 27. 
“Summertime” is still smasheroo 
to pace city in second stanza. “To 
Catch a Thief,” in fifth frame, is 





fancy. Ace newcomer is “One 
Desire,” stout at Uptown. “The 
Bed” is rated smooth at Towne. 


Final (6th) round of “Not 
Stranger” shapes nice at Loew’s. 

Estimates for This Week 
Downtown, G'’endale, Scarboro, 
State, Westwood (Taylor) (1,059: 
955: 696: 694: 975: 40-75)—“Bring 


as 


tello Meet Mummy” (U) and “This 
Island Earth” (U), $12,000. 

Eglinton, University (FP) (1,088: 
1.558; 60-$1)\—‘‘We’re No Angels” 
(Par) (6th wk). Fine $10,500. Last 
week, same. 

Fairlawn, Odeon (Rank) 
2.580; 60-$1)—“‘Summertime” (UA) 


(2d wk). Still wham at $20,000. 
Last week, $24,000. 
Imperial (FP) (3.373; 60-$1)— 


Fine $11,000 in 5 days. 
$13,000. 

Loew’s (Loew? 
—‘Not as Stranger” (UA) (6th wk). 
Final looks nice $9,000. Last week, 
$12.000. 

Shea’s (FP) (2.386: 60-$1)—‘‘Lady 
and Tramp” (BV) (4th wk). Neat 
$9,000. Last week, $11.000. 

Towne (Tavicr) (695; 
“The Bed” (IFD). Nice 
Last week, “Night Holds Terror”’ 
(U), $4,500. 

Uptown (Locw) 
“One Desire” (U). 
Last week, ‘‘Female on Beach” (U) 
(2d wk), $8,000. 


Last week, 





Denver, Sept. 27. 
Standout here currently is “Fe- 
male on Beach,” smash at Para- 


okay at the Denver. “Left Hand of 
God,” in fourth Centre week, and 
“To Catch A Thief,” fast at Den- 
ham in third frame, are the big 
holdovers. 
Estimates for This Week 

Aladdin (Fox) (1,400; $1)—‘‘K-2 
Victory” (Indie). Good $3,500. Last 
week, on subsequent runs. 


Denham (Cockrill) (1,750; 60-$1) 
—“‘To Catch Thief” (Par) (3rd wk). 
Fancy $11,000 or near, Last week, 
12,500. 

Denver (Fox) (2,525; 50-85)— 
“Seven Cities of Gold” (20th) and 
“Nightmare Alley” (20th) (reissue). 
Okay $14,000. Last week, “One De- 
sire’ (U) and “Dam Busters” (WB), 





Smile Along” (Col) and “Gun 
That Won West” (Col). Light 
$13,000. Last week, ‘“Abbott-Cos- | 


(1.165; | 


“To Catch Thief” (Par) (5th wk).| 8-day 


(2,090; '75-$1.20) | 


(2.745; 60-$1)—| 
Fine $12,000. 


‘Female’ Smash $16,000, | 
Denver; ‘Gold’ Fine 146 


mount. “Seven Cities of Gold” looks | 
|; —*‘Never 


Centre (Fox) (1,247; 60-$1) — 
“Left Hand of God" (20th) (4th 
wk). Fine $15,000. Last week, | 
$14,000. 


| $7,700 in 40th week. Continues on. 


|*Night of Hunter’ (UA) is due to 


$12,000. 

Esquire (Fox) (742; 75-$1) — 
“Green Magic” (IFE). Fine $4,000 | 
or close. Last week, on subse-, 
| quents. 

Paramount (Wolfberg) (2,200; 
50-85\—"‘Female on Beach” (U) 
land “Yellowneck” (Rep). Smash 


$16,000, Last week, 
(U) and “Five Guns West” (ARC), 
$12,000. 


“Summertime” | 


Bway Mostly Pea: , 
God Good 576, ‘Fire-Vaude 256, 
‘Edleen’ Lean 186, 





Launching of some new, strong | 
‘fare and cooler weather are help- | 
|ing Broadway deluxers to main- 
| tain a fairly nice pace this stanza. | 
| Launching of the gridiron season, | 


| the all-day rain on Saturday (24) | 
'and some _ overly-extended long-| 


|runs are proving downbeat factors | 
|as were several big 
Shows Saturday night. 
| Champ for the week is “To Hell 
;}and Back,’ which is heading for 
a smash $70,000 opening round at | 
| the Capitol. Pic got uniformly sock 
| notices and held well despiie the 


|rain on Saturday. “Left Hand of | 


| God” shapes fairly stout at $57,000 
| although not up to expectations at 


day past the second week instead 
of originaily planned three. 

“Kiss of Fire’ with vaudeville 
looks to get a sturdy $26,000 at the 
Palace. “My Sister Eileen” is no 
great shakes with only $18,000 or 
near opening round at the Victoria. 

“Always Fair Weather’ with 
| stageshow is holding well with a 
robust $145,000 in second session 
at the Music Hall. This gives it a 
third, and likely a fourth week. 
“Phenix City Story’ continues 
socko at around $20,000 in fourth 
round at the State. 

“Cinerama Holiday” finished its 
33d week at the Warner with a 
| great $40.200. “Summertime” still is 
; Okay with about $14,500 in final 
(14) stanza of 8 days at the Astor. 
“McConnell Story” opens tomor- 
row. 

“To Catch Thief” looks like a 
good $32,000 in eighth frame at the 
Paramount and stays six days of 
ninth to bring in “Blood Alley” 





ielevision | 
| of-town crowds helping. 


Piesat | the Roxy. Pic is staying only one 
“King | og” | 


‘Hell’ Hotsy 706, 


‘Weather 145G 2d 


week, which is alltime high here. 
Appears in for longrun. 

Palace (RKO) (1,700; 50-$1.60)—- 
“Kiss of Fire’ (U) and vaudeville. 
Week finishing tomorrow (Thurs.) 
is heading fer very big $26,000 or 
close. Last week, ‘‘Pearl of South 
Pacific” (RKO) and vaude, $26,500, 
considerably over expectancy, out- 


Paramount (ABC-Par) (3,664: $1- 
$2)—“‘To Catch Thief” (Par) (8th 
wk). Current week winding today 
(Wed.) looks to reach good $32,000 


| after $39,000 fot seventh week. 
| Stays a 6-day ninth week, with 
|“Blood Alley” (WB) coming in 
| Oct. J. 

| Paris (Pathe Cinema) (568; 90- 
| $1.80)—‘Othelio” (UA) (8d wk), 


Initial holdover frame ended Sun- 
| day (25) was just okay $5,500 after 
| $8,200 in first week. Stays only 
| five days in third round to bring in 
|“One Step to Eternity” (Ellis) on 
| Saturday cL); 

| Radio City Music Hall (Rocke- 
|fellers) (6.200; 95-$2.75)—“Always 
| Fair Weather” (M-G) with stage- 
|shew (2d wk). Holding with big 
| $145,000, and stays a third. First 
| week hit sock $155,000, over hopes, 
| with disappearance of Hurricane 
Ione and postponement of fight on 
|Tuesday night helping. Stays a 
(third, naturally. “Trial” (M-G) 
|opens here next. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“Left Hand of God” (20th). First 
stanza ending today (Wed.) looks to 
hit stout $56,000 albeit somewhat 
on disappointing side. Stays on. 
Opening was preceded by preem 
for benefit of Italy’s Boy Town on 
Wednesday (2) night. In ahead, 





on et. 5. “Never Too Young” 


(5th) week at the Criterion. ‘“Des- 
perate Hours’ preems Oct. 5. 
“Ulysses” continued solid, doing 


|$12.500 in sixth round at the 
Globe. ‘“‘Kentuckian’’ looks fair 
$11,000 for present (4th) session. 


“Night of Hunter’ replaces tomor- 
row (Thurs.). 
; ‘“8*~?aen Tion,” latest big entry 
| for arty theatre circuit, is holding 
Wau eleac $15,000 for second 
/round at the Normandie. “Sheep 
Has Five Legs” still is smooth $12,- 
400 for seventh stanza-at the Fine 
Arts. Both are continuing. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$1.75) | 
—“Summertime” (UA! (14th-final 
wk). Holding very well in final 
session ending today (Wed.), 
| with $14,560 or near. Last week, 
| $15,500. ‘McConnell Story’ (WB) | 
opens tomorrow (Thurs.). 
Little Carnegie (L. Carnegie) | 
(550: $1.25-$1.80)—“I Am Camera” | 
(DCA) (8th wk). Seventh round | 
| finished Sunday (25) held with 


| 
| 
j 


| sturdy $8,400 after $11,500 in sixth | 











| 
= | week. 
5-$1)__ | Wee ll 
. | Baronet (Reade) (430; 90-$1.55) 
$5,000. | ; a te 
—‘‘Red Shoes (Indie) (reissue) | 
| (4th wk). Current stanza winding 


on Thursday (29) looks like okiy 
$3,000 after $4,000 in third weck. 
“Philadelphia Story” (M-G) (reis- 
| sue) opens Friday (30). 

Capitol (Loew’s) (4,820; 85-$2.20) 
—“‘To Hell ard Back” ‘(U). Soaring 
to smash $70,000 or near in first | 
week ending today (Wed.). Got ex- | 
cellent reviews but hurt by rain on | 


Saturday. Holding. Looks in for | 
irun. In ahead, “Man From Lara- | 
mie” (Col) (8d wk), $21,500 in ms 
days. 


ca 


Criterion (Moss) (1,700; 75-$2.29) , 
Too Young” (Par) (5th 
wk). Present session finishing to- 
day (Wed.) is heading tor good 
$11,000 after $15,000 last week. 
“Desperate Hours” (Par) opens 
Oct. 5. 

Fine Arts (Davis) (466; 90-$1.60 
“Sheep Has Five Legs” (Indie) (8th 
wk). Seventh round ended Monday 
(26) was slick $12,400 after $13,400 
for sixth week. Stays on indef. 

Globe (Brandt) (1,500; 70-$1.59) 
—‘Ulysses” (Par) (7th wk). Sixth 
stanza enced last nignt (Tues.) was 
solid $12,500 or near after $15,000, 
better than expected, for fifth. 


Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (42d wk). 
The 41st round finished Monday 


(26) held with torrid $7,000 after 


Mayfair (Brandt) (1,736; 79-$1.80) 
—“The Kentuckian” (UA) (4th wa). | 
Present frame ending today (Wed.) | 
is likely to reach fair $11,000 or | 
under after $11,500 for third week. | 


open tomorrow (Thurs.). : 
Normandie (Trans-Lux) (592; ~ 
(34 | 


$1.80:\—‘African Lion” (BY) 
wk). First holdover session ended | 
yesterday (Tues.) was great $15.- 


1000 or near after $23,000 opening 


shapes nice $11,000 for current | 


“Love Is Splendored Thirg” (20th) 
(Sth wk-6 days), only $52,000 but 
pic hung up some solid to smash 
| weeks earlier in run. “Hand” stays 
ja second week of 8 days, with 
|*Seven Cities of Gold” (20th) 
opening Oct. 7. 

State (Loew’s) (3,450; 78-$1.75)— 
“Phenix City Story” (AA) (4th wk). 


Present session is heading for 
socko $20,000 or close in week 
ending tomorrow (Thurs.). The 


third week was $21,000, a bit below 
expectancy. 

Sution (R&B) (561; $1-$1.80) — 
“Marty” (UA) (25th wk). The 24th 
stanza ended Sunday (25) held at 





fast $9,100 after $11,700 in 23d 
week. Stays on indef. 
Trans-Lux 52nd St. (T-L) (540; 


$1-$1.50)—‘‘Svengali” (M-G). Open- 
ing week, which ended Friday (30) 
is heading for big $12,000 or near, 
Holding. In ahead, ‘‘Court Martial” 
(King) (8th wk-6 days), $2,800 after 
$3,300 in seventh week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—‘‘My Sister Eileen’ (Col). 
Looks to land fairly good $18,000 


lin first week ending today (Wed.). 


“Pete 
wk), 


Kelly’s 
$12,000, 
of 


ahead, 
(WB) (5th 
being helped by preview 
“Eileen” on Wednesday (21). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$23.30) —“‘Cinerama Holiday” 
(Indie) (84th wk). The 33d round 
finished Saturday (24) dipped to 
$40,200, still socko, after $44,400 


Holding. In 


Blues” 


lin 32d week. 





‘Simba’-Fight Pix Trim 
156, Prov.; ‘Phenix’ Fat 


$9,000, ‘cold’ Rich 106 


-rovidence, Sept. 27. 
With a hefty assist from Mar- 
ciano-Moore fight pic, the State’s 
“Simba Terror of Mau Mau” is 
the town topper. Majestic is also 
happy with “Seven Cities of Gold.” 
Albee’s “Phenix City Siory’’ looms 


hefty. 
Estimates for This Week 
Albee (RKO) (2,200; 50-75)— 
“Phenix City Story” (AA) and “Big 


Tip Off” (AA). Hefty $9,000. Last 
week, “Francis In Navy” (U) and 
“Case of ted Monkey” (AA), 
$8,500. 

Majestic (Fay) (2,200; 50-75)— 
“Seven Cities of Gold” (20th) and 
“Road to Denver’ (Rep). Hot 
$10,000. Last week, “Left Hand of 
| God” (20th) and “Dam Busters” 
| (WB) 2d wk), ditto 

State (Loew) (3,200; 50-75)— 
“Simba Terror of Mau Mau” (Lip) 
and “King Dinosaur’ (Lip) plus 


Marciano-Moore pix. Swell $15,000, 
Last week, “Always Fair W eather” 
(M-G) and “Big House, U.S.A. 


| (UA), $13,600. 


Strand (Silverman) (2,000; 50-75) 
—“Footsteps in Fog” (Col) and 
“Yellowneck” (Rep). Mild $5,000. 
Last week, “Night Holds Terror” 
(Col) and “Apache Ambush” (Cob, 
same, 
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Vaude in Open-Air 


Spots Makes 


Hit With Scandinavian Patrons : 


Edinburgh, Sept. 20. + 


Vaudeville is flourishing in Scan- 
dinavia, with English, French, 
American and German acts pre- 
dominant, according to vaude 
people returning from successful 
seasons in Norway and Sweden. 
Open-air theatres are popular. 

Fran Dowie & Candy Kane, 
Canadian comedy duo, here after 
stints in Oslo and Goteborg, said 
a great part of the work available 
is in outdoor parks, or, as they are 
known in Swedish, Folkesparken. 
These are large fairgrounds hous- 


ing every known attraction from | 


games of chance 
or skill and dance halls to zoos 
and museums. Admission to the 
grounds entitles the patron to see 
the free outdoor show of from 
one to four acts. 

This duo played to audiences of 
70° non-English speaking Swedish 
lumberjacks at open-air Milton’s 
Tivoli, at Sveg. Their visual cow- 
boy travesty brought yocks. They 
found the Casino Theatre, Oslo, 
unique and attractive. Audience 
here in the summer time under- 
stands English, the tourist trade 
being brisk. 

A typical Oslo Casino bill com- 
prised Vic Hyde, w.k. U.S. act; 
Meribeth Old, American acro 
dancer; the Charlive!s, Donald B. 
Stuart, Dowie & Kane; and the 
Trio Rayros. Casino, also known 
as the Chat Noir, is a regular the- 
atre in every way, but has small 
tables placed one to every three 
seats where drinks are serve 
throughout the show. This does 
not distract from attention given 
the performance. 

Liseberg Park is the ace shovw- 
place of Goteborg, Swedish port 
and second largest city. It in- 
cludes a concert hall = (Jussi 
Bjoerling, Metropolitan Opera star, 
appeared this summer), a _ legit 


swimming pools, 





Italo Censors Okay 


Mex Pic; Peace Looms 


Slcxico City, Sept. 20. 
With big hunks chopped out, 
| Italian censors finally have okayed 
“Rebellion of the Hanged,” 
troversial Mexican pic, for future 
distribution in their country. Film, 
which shows living conditions in 


termed ‘‘too 
for Italo audi- 


Porfirio Diaz, was 
| sadistic and cruel” 


importation and showing of Italian 
product. Since cuts have been 
/made — in ‘‘Rebellion” everyone’s 
|face is saved. Latest Mexican 
government edict will allow three 
new Italian pix to enter country 
immediately, with the open gates 
‘for further product. 


New Paris Opera 
Season Launched 


Paris, Sept, 27. 
The Opera reopened this week | 
after $300.000 facelifting, with a 
new rep for its top commercial 
success, Gounod’s ‘Faust.’ This 
was its 2207th performance and 
was SRO as usual. Refurbishing 








job since 1936. 

New head of the Lyric Theatres, 
Opera and Opera-Comique, Jac- 
aues Ibert, takes over this week 
from exiting Maurice Lehmann. 
Ibert had been turning down this 
post for 11 years because of his 





theatre, a music hall or *“‘Cabaret- 
hallen,” an intimate revue theatre, | 
an outdoor bandstand, and an open 
air free stage show. Latter nor- 
mally features an aerial or tight- 
rope act, but the Deep River Boys 
were a hit there this summer. 
Opposite Liseberg Park . Sonja 


Henie drew SRO biz in an ice 
show, transferring to the Nye 
Theatre, Oslo, for another season 
there. 

According to returning British 
and U.S. acts, the market for 
vaude in Norway and Sweden is 


growing, aided by increasing num- 
ber of English-speaking tourists. 


Talking and singing acts need not} 


know the local lingo. 


Mex Cracks Down On 
Border Strip Artists. 


Mexico City, Sept. 20. 
Mexican Border authorities have 
begun a new campaign to sapolio 
border 
week. Apparently on direct orders 
from Los Pinos, Mexico’s White 
House, frontier town vice squads 





are cracking down on various late | lem in French opera. age Oo ‘ 

spots which feature blue entertain~} Among the new creations this ed-Rediffusion to televise the 
ment. Official reason for latest; year at the Opera and Opera- | Preem on the new London commer- 
move is believed to be proximity | Comique will be such works as | iale network, Arthur S. Abeles Jr., 
of various U. S. Army, Navy and|Enesco’s “Oedipus,” Darius Mil- | Managing director of Warner Bros. 
Air Force garrisons plus com-j| haud’s “Bolivar,” Henri Barraud’s in Britain, has agreed to yank his 
plaints from leading local citizen- | “‘Numance;” the new version of | Pic from the W arner Theatre and | 
ery on both sides of the Rio “Faust,” with decors by Georges | allow “Rhapsody” to open there 
Grande. Border towns are often! Wakhevitch; Tomasi’s “Don Miguel] | Oct. 26. A-R allocated 30 minutes 


known as being hangout of lowest | Manara” 
Bov - | 


and evidentally the 
ernment wishes to beat 
bounds” restrictions. 


First raid picked up Satira, 


element 
“‘off- 


bur- 


lesque stripper and ‘slapped her in | 
docket 
‘dancing provoca- | 


Tia Juana pokey. Police 
charged her with ‘ 
tive and sensual contortions while 


completely uncovered.” When re- 


nightspots during the past | 


position as head of the French | 
Musical Academy in Rome. 
ever, he does not mind commuting | 
now, and already has some impor- 
tant plans for renovating the status 
of the Lyric Theatres. 

Besides keeping the super spec 
aspects, inaugurated by Lehmann 
with such commercial hits as “Les 
Indes Galantes” and “Oberon,” 
where sheer lushness in mounting 
was the draw, Ibert hopes to be 
able to find an outlet for staging 
newer works and thus leading to 
new discoveries and perhaps a ren- 
aissance of opera. Ibert is trying 
to get the Ministry of Beaux Arts 





to create a third theatre, much 

smaller than the others, where 
'new or neglected works may be 
} 


| mounted cheaply. It would be aj} 
| sort of tryout house for the big- | 
| ger ones. 

| So far he is harboring the idea 


of perhaps using one of the reg- | 


| ular theatres for a few months un- |} 
‘til a permanent house can _ be 
found. He would 


music. Another problem is find- 
ing the proper source of new sing- 


ers, and this has long been a prob- 


and Mozart’s 
“Finta Giardiniera.” 


‘Haskell Setting Variety 





| Paris, Sept. 20. 
>| John Haskell, 


of the Variety Clubs, 


con- | 


southern lumber camps of Mexico} 
under the dictatorship of President | 


ences. 
Immediate reaction here was. 
one of causes for the ban on all 


of the Opera is the first bigscale | 


How- | 


like to play | 
young authors there and also may | 
use it to unveil the more modern 


early opera, | 


Tents All Over Europe 


international rep 
here on his} 


Mex Film Week for Europe 


Mexico City, Sept. 29. 
CIMEX, Mexican government- 
controlled film distributor for ex- 
port, is planning a new gimmick 
to sell next year’s program abroad. 
| Agency is planning to set up a 
| “Mexican Cine Week” in all major 
| European capitals to publicize the 
| coming year’s product. Films to be 
‘shown will not only be best produc- 
‘tions of recent years, but will in- 
‘clude early pix filmed by Emilio 
| Fernandez, Roberto Gavaldon, etc. 
| Countries already showing in- 
terest in the “weeks” are France, 
| Italy and Spain, whose films play 
| here regularly. Mexican’ distrib 
also hopes this country’s filmic 
prestige will aid in improving re- 
| lations abroad with European na- 
tions now contemplating further 
restriciive measures against the 
| Mex industry. 





British Lion, John Woolf 
Group Form Lion Int'l 


To Hypo Overseas Sales 
London, Sept. 27. 

Details of an alliance in overseas 

selling between British Lion and 

John Woolf’s group of companies 

| were revealed last week by Sir Ar- 

| thur Jarratt. Joint foreign distribu- 


| ton organization is being formed, 
called Lion International Films, 
“with Sir John Keeling, John Woolf, 

Sir Arthur Jarratt, David Kingsley, 

Ralph S. Bromhead and Michael 
Bromhead on the board. Victor 
| Hoare, veepee of Selznick Releas- 
ing Organization, is assistant man- 
aging director. 

| Jarratt indicated the company 
/was embarking on an aggressive 
| sales policy, particularly in the dol- 
lar market. It would have a rep- 
resentative in the U. S., appoint- 
ment to be made soon. In most 
| other territories, Lion Int’l wouid 
| work through established indepen- 
dent distrib units. 

In the initial year for the new 

company, it would handle 16 to 18 
British pix. Underlining the im- 
portance of overseas markets, Ar- 
| thur pointed out that two of its 
British pictures, one made by John 
Woolf and the other by British 
'Lion, had returned upwards of 
$2,500,000 to the producers from 
overseas territories. The films are 
“Moulin Rouge” and ‘Third Man.” 
He was unable to indicate how 
much of the earnings had come 
from the dollar area. 








| 





‘Rhapsody,’ Indie C’Scope 
Pic, Scores at Wickets 


London, Sept. 27. 

“Kings Rhapsody,” first C’Scope 
' film made by a British independent 
| producer, already has outstripped 
advance overseas Sales of any other 
domestic production.. This was re- 
ported by Herbert Wilcox last week 
| when he indicated that individual 
deals had been closed with top Eu- 
ropean distributors, that 20th-Fox 
would release in Atistralasia and | 
that United Artists would handle 
in the Western Hemisphere. 





| 


advantage ot a deal with Associat- 


for the preem, which will be a spe- 
|cial tribute to Ivor Novello on 
| whose hit the pie is based. But not 
|any footage from the film will be 
shown. 

| An original plan to hold the 
world preem in Barcelona has been 
|dropped because of coin 
| tions. A large part of the pic was 
lensed in this Spanish city. 





le. Sec i. she said she M ould le ave c ontinental trek to set l id } 

tt up Tents i 8 ‘ 
~ mi but ie! — — around Europe has formed a com- London \ ariety Club 
authorities ordered her to return | mittee here, neaded by Georges | > : } ‘j 
to Mexico City for the Association Crayenne and Pierre Galante, to Plans Royal Char ity 
decision on further punishment. try for a Paris Variety Club. Has- London, Sept. 20. 





Can. Prod. in Script Contest 


Ottawa, Sept. 
Canada’s newest film 
Academy Productions of 
America Ltd., preeming its activi 
ties with a $6,000 contest fo 
scripts. Nicholas Kairez, forme 
Russian producer, and Fred Leavy 
ens, Ottawa cinema operator, 
president and veepee respectively. | 
Company plans to make 
tures, doing all production 
rented studios here, 


20. 


producer, | 
North | 


are | 


in 


kell plans doing the same in Ger 
many, Spain, Italy and Israel. J] 
the Paris branch is set 
|planned to bow in an .:mericar 
fall. 

-| Meantime 


r| the 
- | | auer 
show 
| Van 


troops with Chancellor 
to act as patron. 
is being written 
Heusen and 


This 
by 
Johnny 


Sinatra, 
| Kirsten, 


up, it is 
show at the Paris Opera House this 


, a Christmas Eve date 
rj}is being organized in Germany for 
Aden- | 
unit | 
Jimmy | of 
Burke, 
fea-| and may have such names as Frank 
Bing Crosby and Dorothy 


-| The Duehess of 
f has been appointed chairman of a 
special Variety Club committee to 
) | organize the royal charity preem of 
the Bertram Mills Circus Dee. 21, 
| Which the Queen and the Duke of 
Edinburgh will attend. Proceeds 


eration of Boys Clubs. 

James Carreras, Chief Barker 
the London tent, is a veepee 
and C. J, Latta and Nat Cohen are 
jmembers of the executive commit- 
tee, Latte 
j seat sale, 





Negro Opera Co. Plans | 


Paris, London Dates | 


Rome, Sept. 20. 

The Lorenzo Fuller-Haya Murray 
Negro Opera program, consisting 
of “Rondelay” and “Congo Saga,” 
both authored by Fuller during his 
current appearances as Sportin’ 
Life in the touring “Porgy and 
Bess” company, will probably open 
in Paris in December or January, 
according to Miss Murray, who wiil 
produce and direct the planned 
touring presentation. Paris run 
would probably be for five weeks, 
with the theatre not yet defined. 
London would follow, then a South 
American and Middle East tour 
before the company returns to Eu- 
rope. 

Fuller, who sings, plays the piano 
and conducts in “Rondelay,” will 
direct the music of his ‘‘Congo 
Saga” in October for the Belgian 
National Broadcasting Co. Onstage, 
however, “Congo Saga” takes on 
ballet form. Fuller, still with the 
“Porgy” troupe, is expected to 
leave it soon. 


See $350,000,000 
Mex Tourist Biz 


Mexico City, Sept. 20. 

Tourist trade this year is headed 
for the new coin high of $350.000.- 
000, according to the government’s 
tourist department. 

The government counts upon at 
least 500.000 visitors during 1955. 
It was revealed that there were 
272.616 trippers during July. The 














In order to enable Wilcox to take | 


regula- | 


Marlborough | 


will be devoted to the London Fed- | 


will take charge of the | 


1955 visitor total will top that of 
last year about 18°. In July, 
1954, tourists numbered 220,551. 

However, aS accommodations 
continue under par, the govern- 
ment has had to order tourist- 
travel agencies to slow down on 
bookings down here during top 
tourist periods. The government 
is doing much to encourage a hotel 
building program. 


Clouzot Plans Meller 
On No. Africa Flareup 


Paris, Sept. 20. 
G. Clouzot, Gallic director 
whose last two pix, ‘‘Wages of 
Fear” and “Les Diaboliques,” have 
been b.o. hits here, is now work- 
ing on a new film which will deal 
with the timely problems of North 
Africa. To be called “La Tunisie,” 
it will deal with the uprisings 
there and the final settlement. 
Current North African situation is! 
a touchy subject and Clouzot is) 
prepared to meet governmental | 
objections or attempted censor- | 





H. 








| ship. This tinter is set for C’Scope | 
| production. 
Clouzot will deal with the ad- 


'ventures of a group caught up in| 
| the troubled area and will base his | 
| scenario On a study made by new S- 
;man Jean Laborde. Clouzot plans | 
(to shoot most of it in Tunisia and | 
| leaves in October to look over the | 
' terrain for production sites. 





‘Calderon Bros. Plan 
Life of Christ Pic | 


Mexico City, Sept. 20. 

Calderon Bros., production out- 
fit here, has announced that it will 
| 20 ahead with the projected film- 
ing of the life of Christ, once they 
have located a suitable actor to fill | 
the leading role. Film has been 
scheduled for early 1956 shooting 
in C’Scope and color. 

Pedro Calderon, representing 
| the firm, intends casting with un- 
|Knowns, but even this factor has 
/not made the problem any easier. 
| Only specific requirement outlined | 
;by Calderon as qualification for 
this difficult role is that player 
must have blue eyes. 


Rank Flack Chief Quits 


London, Sept. 20. 
Sydney E. R. Wynne, chief pub- 
| lic relations officer for the J. Ar-| 
|}thur Rank Organization for the last | 
/10 years, is leaving at the end of 
this month to join the board of Col- 
man, Prentis & Varley, the 
lagency. 
No decision has yet been made 
jin regard to naming a successor. 





| ture 
/number of annually imported films 


ment. Until now, 


| which 


ad- | 


Berlin Predicts UFA Back In 
Private Hands Would Help Films 


Berlin, Sept. 20. 

There is justified hope here that 
the local UFA property will soon 
be returned to private ownership. 
Several local film producers along 
with a powerful banking establish- 
ment are interested in buying the 
former Reich-owned property, 
Since the latter is still under Fed- 
eral trusteeship, the minister of 
finance has the final word. 


Undoubtedly, UFA has been the 
biggest postwar problem facing the 
dcmestic film industry. In 1945, 
Western Allies had taken the 

Nazi film trust, consisting of cine- 
mas and studios, under trusteeship 
and later turned it over to the fed- 
eral government for control. Hot 
debates pertaining, to liquidation 
and decentralization matters have 
been going on for years. Attempts 
to revive the UFA pix setup stirred 
protests from various groups. 

Actually, UFA-Berlin has been 
operating since 1953 under the 
banner of Capitol-Film. Latter, 
however, only had been set up to 
exploit the vacant UFA studios at 
Berlin-Tempelhof (the large stu- 


, dios at Babelsberg became Russian- 


ruled territory after 1945). Of 
course, Capitol-Film has remained 
under government control all 
through the years. As to Driesner, 
this has always been a considerable 
handicap for outfit’s film produc. 
tion since approval for ~ny matters 
concerning the film activity has 
first to be obtained from the gov- 
ernment. If Capitol-Film becomes 
a private enterprise, then probably 
under the UFA name, production 
undoubtedly will register a quality 
upbeat. 


Sale of UFA Complex Setup 


Sale of the UFA enterprises in 
Germany has turned out to be 
rather difficult. There are several 
domestic producers who would 
huve bought if they had the money. 
And big industrial concerns appar- 
ently showed not much interest as 
there are certainly better and more 
lucrative ways to invest money in 
this country. Foreign groups, inci- 
dentally, and Germans living out- 
side the country are not entitled to 
buy the properties. Despite some 
handicaps, Capitol has made 10 pix 
since its setup two years ago, with 
films like “The Stronger One” or 
“A Life for Do” becoming good 
commercial hits. All product was 
released through Prisma which is 
also an UFA outfit. 


UFA spokesman said that with 
the start of a new and private 
UFA, there is at least hope that 
Germany as a film nation will re- 
gein much of its old prestige. 
There are strong financial handi- 
caps, mainly because of the heavy 
tax load. A German film should 
actually cost never more than 
about $250,000. Otherwise, the fi- 
nancial risk is too big, taking into 
consideration the still limited Con- 
tinental market. Although Teu- 
tonic pix (about 100 a year) cap- 
most of the playdates, the 





(about 400) is too high, say some 
German pix officials. 

Revival of the UFA under pri- 
vate ownership is, for reasons of 
competition, also feared by a num- 
ber of domestic producers. But 
there are also quite a few who 
admit its importance. In West Ber- 
lin, a new UFA is a vital economic 
factor. 


One new and obviously lucrative 
|outfit within UFA is the so-called 
“Praegetite”’ (subtitles) depart- 
subtitles for for- 
eign pix cduld be made here only 
photographically. UFA has ac- 
quired a machine from Sweden 
engraves subtitles by 4 
chemical process. UFA has acquil- 
ed exclusive rights for the distri- 


‘bution of this process in Germany 


and Austria. 


Brit. Tooters Union 
Sets Comm. TV Scales 


London, Sept. 27. 

Musicians taking part in British 
commercial video sessions will re- 
‘ceive a basic fee of $16.80 a man 
|with additional payments for re- 
| peats and extra rehearsals. ‘The 
basie session consists of not more 
than four consecutive hours for re- 
| he arsal and a performance of up to 
/one hour. 





| 


For repeat transmissions each 
musician gets 50°% of the basic ses- 
sion fee and for overseas use, he 


jreeives the full fee ail over again. 
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Numerous New Plays, Many Strong, 


Spark French Legit Season's Start 


ys 





Paris, Sept 27. + 


Legit season is getting off fast 
with quantity and, surprising for so 
early in the year, real quality. A 
new hit has registered with one 
successful reprise plus another due 
for a shorter but probably a lucra- 
tive run. The next few weeks will 
see patrons busy with 18 plays pen- 
cilled in for a period of about a 
month. Authors like Jean Anouilh, 
Andre Roussin, Robert Anderson, 
and Christopher Fry will be among 
the newcomers. 

First new play was. Marcel 
Achard’s “Le Mal D’Amour,” pro- 
duced by Francois Perier who also 
stars at the Michodiere. It tells 
about a love affair between a Hue- 
genot and a Catholic during the 
religious upheavals of the 17th 
Century. Play is done in a light 
vein, and, if it has some comic 
moments, languishes in the love 
story. which is played down. Crix 
were split on this, but the public 
has given this a plus rating. It 
Jooks in for a season’s run. Chances 
for the U. S. are more limited for 
this fragile affair, vacillating be- 
tween boulevard comedy and 
drama, does not look to have the 
robustness for the more commer- 
cial demands of Broadway. Here, 
it is played unevenly with a major- 
ity of the stars lacking the polish 
and stature needed for this pleas- 
ant comedy-drama. 

‘Funny Story’ Back Again 

A reprise of the 1939 Armand 
Salacour play, “Histoire De Rire”’ 
(Funny Story), deserves to be back 
sinee the war pushed this off the 
boards originally. It is a _ fast- 
paced farce comedy of marital mix- 
ups which benefits from the mount- 
ing and excellent construction. 
This depicts the love vacillation of 
two wives. Bright dialog covers 
some slow spots. Piece has some 
genuine wit and keen observation. 
It looks in for a full season at the 
Theatre Saint Georges. Acting is 
fine throughout with special kudos 
going to Daniele Delorme, Yves 
Robert and Pierre Dux. 

Ambassadeurs-Henri _‘— Bernstein 
Theatre puts on a 1934 Bernstein 
play, “Espoir” (Hope), but it looks, 
at best, in for a short if prosper- 
our run on the clientele which made 
Bernstein a great theatrical name. 
It is an extremely well-made play 
but its theme of the conflict of two 
generations before the Second 
World War is somewhat on the 
quaint and stilted side now. How- 
ever, it has a pair of scintillating 
performances, Victor Francen and 
Gabrielle Dorzoit getting a feel of 
reality into their deliniations of 
two older married people. 

Sahas’ Comedy Doubtful 

Potiniere has “Geraldine Et 
L'Amour” of Jaime Sahas. This 
slight comedy, reminiscent of “The 
Love of Four Colonels,” has some 
laughs but is too conventional to 
be on for long. It concerns four 
different national types, and their 
attempts to win a young beauty. 
This is only intermittently funny. 

The Society of Dramatic Au- 


‘thors here has imposed its ruling 


that two out of three plays, 24 the- 
atres, must be French plays every 
Season. This came up because of 
too many foreign hit plays last 
year. However, this season for- 
eign plays are again on the boards, 
already back for further runs be- 
ing Arthur Miller’s “Crucible,” 
Clifford Odets’ “The Country Girl,” 
F. Hugh Herbert’s “Moon Is Blue” 
and Anton Tcheckov’s “La Mou- 
ette” (The Seagull). In the offing 
in Agathe Christie’s “Witness for 
the Prosecution,” Robert Ander- 
Sons “Tea and Sympathy” (with 
Ingrid Bergman) and an adapta- 
tion of Marcelle Maurette’s “Anas- 
tasia,” back into French from the 
Guy Bolton English adaptation. An- 
Other Bolton-Somerset Maugham 
Play, “Theatre,” was adapted into 
a hit here and is still on, with 
Madeleine Robinson, running here 
48 “Adorable Julia.” 


Col Adds to British Setup 


ie London, Sept. 20. 

C o'umbia has appointed two new 
a ee for its British organiza- 
tt was announced by Mike 
“ankovich last week that Leslie 
he 'hompson and Sidney I. Adler 
‘ave joined the board. 

'hompson, who joined the com- 





mg ‘n-1950, as production rep, 
Adl made secretary last January. 


Co! ie is financial consultant to the 
"pany and joined them last year 


01 tigre 
| his re‘rement from the Bank 
of England, 








Scot Citizens Theatre 
Tees Off With ‘Wayward’ 


Glasgow, Sept. 20. 

Citizens Theatre, native legit 
group, often described as_ the 
“Abbey Theatre” of Scotland, teed 
off their new season here tonight 
(20) with a Broadway flop. They 
gave a British preem to Paul Vin- 
cent Carroll’s play, “The Wayward 
Saint,” which had a brief stay in 
N. Y. earlier this year. 

Leading part is taken by Paul 
Curran, Scot actor, with other im- 
portant roles taken by thespers 
from Dublin, some with Abbey 
Theatre experience. The Irish con- 
tingent includes Joseph O’Connor. 

Carroll was an original director 
of Citizens Theatre. 

New Citizens Theatre season is 
a part-compromise, the group fight- 
ing against twin threats of tv coun- 
ter-attractions and the shortage of 
actors due to migration to London. 
Tom Honeyman, chairman of di- 
rectors, told Variety: “Television 
and other factors are tempting our 
actors and audiences. This winter 
will be a severe test of our ability 
to continue.” 


214 Yank Films 
For W. Germany 


Berlin, Sept. 20. 

While one month ago the num- 
ber of domestic and foreign pix to 
be released in West Germany (in- 
cluding W-Berlin) during the 1955- 
1956 season amounted to 447, new 
statistics this month reveal that 
this number has grown to 494. Of 
these feature films, 214 are of 
American origin and 153 (includ- 
ing 13 German-foreign coproduc- 
tions) are West German. Third 
strongest is France with 39 pix, 
including nine Franco-Italian co- 
productions. Italy is contributing 
25 features, followed by 20 British 
and 17 Austrian. 

Of these films, 252 are tinters, 
88 are in C’Scope, 17 in VistaVi- 
sion, seven in SuperScope and two 
in Cinepanoramic. Full-length 
cultural or documentary pix are 
not included in the totals. 

Several Yank outfits are also 
dealing with non-U.S. pix. 20th- 
Fox has two non-American films; 
Columbia, six; Paramount, three, 
ard United Artists, two. 

The most powerful German dis- 
tribs are now as usual Allianz (20 
pix set for season 1955-’56), Con- 
stantin (22), Deutsche London (18), 
Europa (17), Gloria (19) and Her- 
zog (15). 


Lanza in Mex to Star 
In WB’s Pic, ‘Serenade’ 


Mexico City, Sept. 27. 

WB at last has started filming 
exteriors of “Serenade” after cer- 
tain changes in the script to suit 
the Mexican censors. Censorial 
body considered the original unfair 
to Mexico because of some over- 
stressed sordid angles. 

Mario Lanza, trimmed down to 
199 pounds for this chore, is top- 
ping a unit of 29 players and tech- 
nicians, on location at San Miguel 
de Allende, Guanajuato — state 
(north central Mexico). This is now 
a colorful art colony of several 
Americans. This phase of shooting 
wlll take a fortnight to a month 
depending on climatic conditions, 


Scottish Vaude Unit 


Off on Canadian Tour 
Liverpool, Sept. 20. 
A vaude unit headed by Norman 
Evans, English comedian, and 
Alec Finlay, Scot comic, has sailed 
for a nine-week tour of Canada. 
Group also includes Betty Jumel, 
comedienne; singer, Alastair Mc- 
Harg, and dancing duo, 
Granger Bros. Tour is set to open 
at Royal Alexandra Theatre, To- 
ronto, next week, with dates to fol- 
low in London, Kitchener, Brant- 
ford, Hamilton, Ottawa, and Van- 
couver. It is under the auspices of 
the Variety Club of Canada. 
Finlay, pacted for Howard & 
Wyndham pantomime at the Al- 
hambra, Glasgow, will fly home in 
early November to start rehearsals. 











the | 


Cossack Choir Reopens 
7,000-Seat Berlin House 


Berlin, Sept. 20. 

West Berlin’s 7,000-seat Sport- 
palast opened last week after a 
short period of remodeling. First 
performance seen at the improved 
house was a guest performance of 
the Don Cossack Choir. Another 
top event was a professional box- 
ing match between Peter Mueller 
(Germany) and Artie Towne (U.S.). 

Other shows due to play the spot 
include the ice skating champs, 
Gundi Busch and Hayes Alan 
Jenkins, several Variety shows, 
bike races, and the handball cham- 
pionships between Germany and 
Sweden. 


Plan to Boost 
US. Indie Pix 
In World Mkt. 


London, Sept. 27. 


A plan to increase the earning 
capacities of independent pictures 
throushout the world, in line with 
the format successfully introduced 
in South America, is being 
launched by Ellis Arnall and Jack 
Lamont, both of whom repped the 
Society of Independent Motion 
Picture Producers at last week’s 
negotiations for a renewal of the 
Anglo-American monetary pact. 


Their policy was outlined to 
VARIETY last week by Arnall, who 
said that the Society recognized 
that the output of most of their 
members was distributed through 
major companies. They had, how- 
ever, successfully supplemented 
the work of the distribs in South 
America by taking over the pic- 
ture after it had been through nor- 
mal distribution and offering ft 
again to independent exhibs, either 
on its own or coupled with another 
picture. 


In that way, Arnall asserted, 
they had been able to boost sub- 
stantially the earnings of their 
members product in that m{&rket, 
and they hoped to do the same in 
Britain, France, and Italy. In fur- 
therance of their objective, Arnall 
and Lamont have had talks with the 
reps of their member companies in 
Britain and left for the Continent 
immediately after the talks were 
over. They headed for Paris and 
from there intend to go on to 
Rome. 


ATOMIC SPY LEGITER 
SCORES IN HAM3URG 


Hamburg, Sept. 20. 


“The Cold Light,” a drama 
based on the Klaus Fuchs atomic 
espionage case, was successfully 
preemed here this week. Author 
Carl Zuckmayer, a Rhinelander 
who now lives alternately in Ver- 
mont and Vevey, saw his play at a 
preem of the Deutsches Schauspiel- 
haus. Gustav Gruendgens, who 
directed, also stars in the play. 
Gruendgens, one of Germany’s 
leading theatre directors, took 
over the Schauspielhaus Sept. 1 
and “Light” formed the overture 
to a new, promising future of 
North Germany’s leading theatre. 

Zuckmayer freely admits that 
“in certain phases, the story leans | 
on the fate of Klaus Fuchs,” but | 
hastens to add “it is absolutely | 
useless to search for key charac-| 
ters in the play, since, except for | 
the story frame, it has no inner | 
relation to the Fuchs case.” 

The role of Wolters proved a 
successful debut for Heinz Reincke, | 
young actor. Werner Hinz, as Sir | 
Elwin Ketterick - the British | 
A-Bomb expert; Max Eckard, as! 
Buschmann, and Joseph Offenbach | 
and Kyra Mladek in the leading | 
roles helped to make the show a 
success, | 
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Davis-McCarthy Group 


Acquires Spanish Pic 


Venice, Sept. 20. 

The newly-formed Richard Da- 
vis-John McCarthy import-distrib 
group has acquired American rights 
to “Marcelino, Pan y Vino,” star- 
ring Pablito Calvo. This Spanish 
pic, recent high-ranker in Cannes 
and Berlin fetes, already has had 


a Paris run and is set for Italo | 


release via ENIC. 


While here, Davis also secured 
U.S. rights to Rene Clair’s “Les 
Grandes Manoeuvres’ and_ the 
Italian film, “Days of Love,” which 
stars Marcello Mastroianni and 
Marina Viady. Former pic was 
skedded to show out of competi- 


tion on the last day here of the} 


fest but a print did not arrive in 
time. 





Europe's Pix Pool 
Runs Into Snag 


Venice, Sept. 20. 


Some snags appear to be hold- 
ing up formation of the proposed 
European Film Pool. While France 
and Italy, originators of the proj- 
ect, are still strongly pushing it, 
Germany, the third partner in the 
original setup, appears to be “un- 
decided about what to do next and 
is reluctant to commit itself by of- 
ficially signing the papers found- 
ing the group. Talks were held 
here through the film festival with- 
cv a definite agreement being 
reached. 


Reports are that German re- 
luctance stems in part from inde- 
cision in German ranks, with no 
one wanting to be held responsible 
for the move. Also, it’s felt that 
while Germany’s market offers 
good returns to French and Italian 
product, the reverse is not true. 


It was not until recently that 
some German pix made a slight 
dent in French boxoffice, while 
the Italian cinemas have yet to see 
more than one German pic in a 
year. Feeling is that France and 
Italy would have more to gain from 
the pool move than Germany. 

In view of longtime Yank ob- 
jection to the potentially monop- 
olistic principles of such a pic 
pool, it appears significant that 
the next discussions on the subjeci 
may come up at the next meeting 
of the FIAPF, Federation of Pro- 
ducer’s Associations, to be held in 
Washington shortly. U.S. interests 
may then fight the proposal openly. 


Mex Union Boosts Pay 





. London, Sept. 20. 


West End firstruns hit a steady 
level in the past stanza, but week- 
end business was slightly affected 
by the Jewish holidays. Strongest 
newcomer is “Blackboard Jungle” 
at the Empire, which was helped 
by rave reviews and the publicity 
accruing from its withdrawal at 
Venice. First frame looks great 
$20,000. 

Running strongly is ‘The Ken- 
tuckian” at Odeon, Leicester 
Square, where the opening week is 
heading for a fancy $13,000. “Man 
of Moment” closed its initial round 
at the Leicester Square Theatre 
with a sturdy $8,100 while ‘Cast 
Dark Shadow” did a good $7,500 
in opening week at the Odeon, 





| Marble Arch. 
| Leading the holdovers is ‘The 
; Quatermass Experiment” which 


still is sock $8,000 or near in fourth 
frame at London Pavilion. “Deep 
Blue Sea” was down to nice $5,000 
in third session at the Carlton. 
“Geordie” looks mild in its third 
Plaza week. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 
| “Deep Blue Sea” (20th) (4th wk). 

Nice $5,000 or near after $6,700 
in previous week. Holds. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama” (Robin) (50th wk). Bet- 
ter than ever at fancy $14,700. 
Stays on indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Blackboard Jungle” (M-G). Soar- 
ing to $20,000 or near. Stays on. 

Gaumont (CMA) (1,500; 50-$1.70) 





~—'The Spoilers” (Rank) (3d wk). 
Fair $4,200 or near. Last week 
$5,000. ‘Sister Eileen” (Col) and 


‘Night Holds Terror” (Col) preem 
Sept. 22. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Man of Mo- 
ment” (Rank) (2d wk). Holding at 
sturdy $7,000 after opening week's 
$8,100. “Summer Madness” (IFD) 
preems Sept. 29. 

London Pavilion (UA) (1,217; 50- 
$1.70)\—“‘Quatermass Experiment” 
(Exe) (4th wk), Near $8,000 after 
$8,400 in third frame. “Gentlemen 
—e Brunettes” (UA) bows Sept. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “The Kentucki- 
an” (UA), Likely to hit fine $13,000. 

















Odeon, Marble Arch (CMA) 
(2,200; 50-$170) — “Cast Dark 
Shadow” (Eros) (2d wk). Good 


$6,100 or close after $7,500 opener. 
“Touch and Go” (Rank) follows on 


Sept 29. 

Plaza (Par) (1,902; 70-$1.70) — 
“Geordie” (BL) (3d wk). Modest 
$4,200 after $5,300 last week. 


“Lucy Gallant” (Par) opens Sept. 
23. 





Rialto (20th) (592; 50-$1.30) — 
“Deep Blue Sea” (20th). Fair 
$3,900: Continues. 

Ritz (M-G) (432; 50-$1.30\—“Dam 
Busters” (ABP) (6th wk). Still big 
at $3,600. Fifth frame was $4,000. 
Warner (WB) (1,735; 50-$1.70)— 





Of Players in U.S. Pix’ 


Mexico City, Sept. 20. | 
Hollywoodians will have to pay 
more for making pix in English, | 
intended for foreign exhibition, | 
down here. That was made known 
by Victor Parra, secretary of the 
National Actors Assn. (ANDA), in 
avnouncing that his organization is | 
drafting a new, and higher, pay | 
table for its members who will! 
work in such Yank pix. Parra said | 
he can’t say just what the boost 
will be for the Americans. 

Same wage rate is being con- 
tinued bye ANDA for all pix pro- 
duced here in Spanish, whether 
for local or foreign or both exhibi- 
tion. ANDA committee is working 
up the new pay rate for pix in 
English. 





Waller Preps Musical | 
Based on ‘Minister’, 
London, Sept. 20. | 
Jack Waller is prepping a large 
scale British musical based on J. 
M. Barrie’s “The Little Minister.” 
Production is skedded to open in 
Manchester next March under the 
title of “Wild Grows the Heather.” 
West End preem wilil follow. 
Approval for the musical version 
Barrie classic was given 


| 
| 


son is writing the ismek. 


“The Village’ (ABP) and “Shot- 
gun” (ABP) (2d wk). Barely okay 
at about $5,000 after $5,600 open- 
ing week. “Pete Kelly’s Blues” 
(WB) preems Sept. 25. 


BOSTON SYMPH HEADS 
EDINBURGH FESTIVAL 


Edinburgh, Sept. 20. 
Boston Symphony Orch, on first 
lap of an extended European trek, 
will make its bow at the 10th an- 





nual International Festival here 
next year. Charles Munch and 
Pierre Monteux will conduct. Pic- 
colo Teatro of Milan will be a 
major legit contribution to the 


1956 junket, Aug. 19-Sept. 8. 

The Sadler’s Wells Ballet, under 
Dame Ninette de Valois, will re- 
turn to the festival, with a new 
ballet preem skedded. A dramatic 
Auld Lang Syne show is lined up 
for the Assembly Hall apron stage, 


iwhere Thornton Wilder's “A Life 


in the Sun” was preemed this 
year. 

Opera will be in the hands of 
the Hamburg State Opera, under 
|Gunther Rennert. “Die Zauber- 
flote” will be staged to celebrate 


the bi-centenary of Mozart, plus a 
bill of two Strawinsky 
“Oedipus” and the shorter 
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Not Conspiracy, But Sanity, Keeps 
Majors Devoted to Film Houses, 
Defense Argues in 16m. Action 


The Federal government, 
having last week subpoenaed 
Gen. David Sarnoff of RCA- 
NBC as witness in its 16m 
antitrust suit against five ma- 
jors, has also called Frank 
Stanton, CBS prexy; Elliot Hy- 
man; Charles Weintraub, Qual- 
ity Films head; George Nasser, 
film producer; Sidney Schrei- 
ber, MPAA secretary. ‘ 

Justice Dept. starts testi- 
mony next Tuseday (4) under 
trial attorney Samuel Flatow. 


Los Angeles, Sept. 27. 


Film companies acted individu- | Pictorial 
ally and on their own as a matter | 
of sound economics in not making | 
their product available to tele-/ ...) 
vision, defendant attorneys stated 
in flatly denying the charge of con- Ito tv 
spiracy in the Government's 16M | defendants’ defense. 
major 
studios and others, which started)... 
week before Federal Judge ‘ 


antitrust suit against five 


last 
Leon R. Yankwich. 


Such a stand was taxen to as- 
sure the companies’ continued ex- 


istence through revenues from 


theatres not possible from teleyi-| action and 
sion, according to attorney Homer 
Mitchell, repping 20th-Fox, War- 


ner and Universal. This consti- 
tutes not evidence of conspiracy, 
but “evidence of sanity,” he said. 

Government, in its complaint 
filed originally on July 22, 1952, 
alleges concerted action and not 
separate action on the part of de- 
fendant companies in not licensing 
their film to tv. In his opening 
statement, Samuel Flatow, Special 
Assistant to the U. S. Attorney 
General, who is prosecuting the 
case for Dept. of Justice, declared 
the Government would prove “col- 
lusive action” among studios. 

A legal point was raised by 
Judge Yankwich during Flatow’s 
opener—if it were legal for a sin- 
gle studio not to offer its film for 


licensing to tv, then how could it, 


constitute an illegal act for a num- 
ber of studios to follow the same 
practice? 

To this, Flatow asserted his case 
would show a restraint of trade. 

Gen. David Sarnoff, RCA-NBC 
board chairman, has been subpoe- 
naed as a Government witness, 
with about 11 others to be sum- 
moned for Justice Dept., which 
also will call about 25 other wit- 
nesses. Defendants have indicated 
they will call about 125, including 


many top industry figures. Only 
names disclosed to date are Ned 
Depinet, former RKO prexy; Abe 


Montague, Columbia Pictures v.p.- 
general sales manager, and Abe 
Schneider, Col’s v.p.-treasurer. 

Government’s case will be based 
upon six points: 


(1) As each defendant pro- 
ducing company entered the 
field of 16m distribution, it 


adopted a plan of limited dis- 


tribution, the terms of which 
contained substantially the 
same restrictions and linita- 
tions of exhibitions. 

‘2) Proof that the plan of 
limited distribution and re- 
stricted exhibition of 16m 


filns was adopted and designed 
to keep 16m showings froin be- 


ing competitive with 35m 
theatres. 
(3) Continued maintenance 


of the plan was due to extreime 
pressures of theatre 
through their co-conspirator 
exhibitor associations. 

(4) Specific restrictions and 
linutations contained in the 


Owilers 


plan were actually enforced. 
(5) The adherence to the 
restrictions and limitations 


policed by defendants in- 


dividually and collectively with 


were 


a the aid, assistance and under 
ressure of co-conspirators. 

6 When demand for 16in 
feature films for use on tv, as 
part of the same conspiracy, de- 
fenda formly refused to 
license films for that purpos: 
even though films had not Oo j 
been di tributed to al theatri 
cal runs, but most were actual: 
ly lying dormant jor years in 


defendants’ vaults. 


Five major company defendants 


in addition to 20th, Warners and 
Universal, include Columbia Pi 
tures and RKO, with Columbia 


prexy; Spyros Skouras, 
prexy; and the Warner Bros. 
in licensing films, Sarnoff 


‘than I do. 


their business.’ 


| had made the remark that 


subsid, Screen Gems, and 


as co-conspirators are 


Owners of America, 


He also remarked that 


tre Owners Assn., Inc.; Metropoli- p 
tan Motion Picture Theatres Assn., pected” 
Inc.: Southern California Theatre | new 
Owners Assn., Pacific Coast Con- dollars.” 
ference of Independent Theatre 
Owners and Council of Motion 
Picture Organizations. | 

Three additional defendants, / that I am_ publiciy 
| named in the original suit by Gov- | about producers not 
|/ernment, Republic, Films Inc., and tures available to television.” 
Films Ince., were elimi- | 


Independent Motion Picture Thea- | 
| 
| 


film which cost 


' 
} 
| 
| 
| 





20th-Fox 


Speaking of the producers’ nix 
said: 
| “They know their business better | 
If they feel that they 
' shouldn’t make their films avail- 
‘able on economic grounds, that’s 


From time to time, he said, he 
if the 
.,.| film industry continued to retain 
1 U’S | their backlogs for their own use, 
United World also named. Named | they would find, “due to techno- 
_ rheatre | logical developmenths,” that their 
: : Allied States i films would be of less vaiue later | 
Assn. of Motion Picture Exhibitors, than by letting tv have them now. 
motion 
icture producers “couldn’t be ex- 
to make available to tv a 
“millions of 
because the economics of | 
tv wouldn't be able to pay for it. 

However, he pointed out, “I don’t 
want to leave any false impression 
complaining 
making fea- 








nated via signing of consent de- 
crees before suit came to trial. 
Economics involved and how 
acted individually in with- 
holding their films from licensing 
will figure strongly in the, spotlight disagreement with 
| methods rather than Nazi aims. 
“Any actions by these companies | . , : 
individual actions based on / time has passed 107. U.S. audiences 
sound business judgment,” Mitchel] t® accept this slant without a 
istated. “We will attempt to prove Measure of resentment. 
that the studios acted on sound 
economic principles in their deal- 
‘ings with television and that each 


Cummins’ Imports 


Cycle ot German films dealing 
agreement was an in- with the Nazi period and the Ger- 
dividual matter.” /man army’s occasional and unsuc- 
Mitchell said theatre revenues cessful opposition to the Hitler 
| are indispensable to making quality | leadership will serve to introduce 
motion pictures, and revenue ofthe postwar German feature film in 
| the five defendants from U. S. the- the United States. Now definitely 
atres has been over $200,000,000' set for release in N. Y., in the orig- 
per year. TV could not possibly / inal version, is ‘““‘The Devil's Gen- 
have made such a payment toward/| eral,” based on the anti-Nazi Carl 
cost of making quality films and! Zuckmayer play. Film is being 
without such revenue quality films| handled by Richard Gordon. 
could not be made, he declared. | Just acquired for U. S. release 
Eath company, he pointed out,; py Samuel Cummins is “It Hap- 
|} had to decide whether it would | pened July 20,” one of the two 
(furnish tv with means of further | German productions dealing with 
|damages theatres, knowipg that/the 1944 attempt on Hitler's life. 
further damage to theatres would! Cummins, prez of Jewel Produc- 
|cut down theatre revenues without | tion. said last week he planned to 
Which quality pix cannot be made. |present the picture with an Eng- 
Television, he reported, is keep-; lish narration and hoped to ob- 
ing people away from theatres. tain full German government coop- 
“Television means small theatres eration in its promotion. 


are falling by the wayside,” he “we feel that this picture will 
said. 'break the ice here for the Ger- | 

“Unless and until tv can and} man film,’ Cummins opined. “It’s 
will pay more than the losses of|a documentary that shows how 


theatre revenues which would be/| close the world came to having the 
caused by licensing quality films|last war end years before it did, 
to tv, it will be uneconomic for | thus saving millions of lives.” 

defendants to license such film to} Cummins-added, parenthetically, 
tv,” attorney asserted. He also! that the picture, directed by G. W. 
pointed out that tv prices were! papst, would prove to Americans 


considerably on the upgrade now, that “the Germans didn't really 
many times greater than prior to! want the war. Certainly, they 


1952, period of the case. | wanted it to come to an end.” Film 
Macklin Fleming, attorney rep- 
ping Columbia Pictures, RKO and | clique of German officers to end 
Screen Gems, declared that “if all! Hitler’s life via a bomb. It ex- 
parties reached Rome’ — meaning} ploded, but Hitler escaped death 
the decision to withhold films from | and most of the participants in the 
tv—"“they reached it by different! plot were executed. 
roads and at different times.” | Second “July 20” pic, made by 
In addition to the wide variance ;CCC in Berlin, was released in 
of prices in theatrical and tv ex- | Germany simultaneously with the 
hibition, which would make _ tv! Pabst film. Because its producers 
reiease unwise in light of economic} failed to get clearances from the 
reasons, the matter of reissues and | relatives of all persons involved in 
low tv could pay “only a fraction” | the plot and story, Cummins said 
compared to re-releases, will figure! he was confident that he would 
prominently in evidence to be have no trouble stopping the sec- 
presented, ‘ond pie from showing in the U. S. 
Trial may last as long as three , The Cummins release has all the 
months, according to Flatow, with mecessary clearances in letter form. 
first Government witness expected| There is a third picture about 
to be called next week. This week Hitler. made in Austria and en- 
will be devoted to intro of Govern-| titled “The Last Act.” Again di- 





nient docuiments, totalling about| rected by Pabst, it recounts Hit- | 
1,400 but only about 1,000 to be Jer’s last days in the underground 
entered as exhibits. | bunker in Berlin. A Columbia co- 
— | production, film may go via Col’s 

While asserting he thought the | special films division in the U. S. 


film industry was missing a “good | 
bet” in not making their product | 
)available to television, he neverthe- | 
less was of the opinion that mo- 
tion picture producers’ refusal to | 
do so is not necessarily ‘‘false eco- | 
) »S . . ar et : . 
es possible remake. Idea has now 


deposition taken in N. Y. le July | , 4: afie 
} n tak n Y. last July | heen abandoned in connection with 


Dealing with the same general 
subject as the “July 20” films, the 
German production ‘‘Canaris” also 
awaits to be shown in the U. S. 
As in the case of ‘“Devil’s General.” 
release of “Canaris” was original- 


and disclosed here for the first both films Both “Canaris” and 
Bs ‘ STE | Se « < i < 
time last sal ek. jthe outspoken “Devil’s General” | 
Deposition was taken by Samuel | were sock grossers in Germany. 


Flatow, U. S. 


; trial attorney who German films generally have 
1S conducting the Government’s failed to impress in the | Ss meat, 
16m anti-trust suit against five ma- ket so far Indic feel that pram 
jor film companies tor assertedly or two strong ies Pe Been mall 
conspiring to withhoid their pic- reverse the Eee on sc a oe Pages 
, . . : . : . cts ‘ . 
sai ) rom tv. |interest in the new German pix. 

Sarnoff reported in the deposi- |German producers themselves ad- 
lion, taken for Dept. of Justice’s | mit that, due to Internal reason 
case, that he personally had not’! their product isn’t particularly 
made any specific requests for |suited for the foreign market 
product trom any specific film corn- | However, if sold on a “sensztional” 
panties, but had discussed the sub- | basis. these p X might lead 1 | a\ 
ject “generally” with such toppe: ind open up a narket ere fo! the 
as Nicholas M, schenck, Loe S| Germans, observers . 


Germans Wanna Forget 


=———ae Continued from page 2 ce 
Nazi | 


It's questioned whether enough | 


shows the abortive attempt by a/| 


Inside Stuff—Pictures 


Television may have a yen for the new features, but it isn't shying 
‘away from the old ones. One tv web is currently dickering with 
, Thomas Brandon of Brandon Films for his package of 12 pix in the 
“Golden Age of the Silent Cinema” series, Films are currently play. 
ing the theatres. Included are such titles as “Tartouffe,” “Ten Davs 
‘that Shook the World,’ ‘‘Metropolis,’ “Love of Jeanne Ney” and 
“Siegfried.” 

According to Brandon, three of the foreign oldies would get new 
‘narration for airing. The rest don’t need anything but musical ac. 
companiment. If the video deal is made, pix couldn’t go on until 
next year so as not to conflict with the theatrical dates. Brandon 
'wouldn’t disclose the price ofiered by tv, but said it was higher 


(than any average foreign film could rack up via theatrical exhipj- 
‘tion. That would put it at around $30,000 per film. Brandon is now 
'readying a new series for theatres, “Masterpieces of the French 
'Cinema. Included are some 20 titles, such as “Sur Les Toits de 
Paris,’ “Port of Shadows,” ‘‘Carnival in Flanders,” ete, 

| Hollywood’s Sidney Solow, vp-general manager of Consolidated 
Film Industries, is a busy man with all his extra-curricular activities 
' He is conducting a course for advertising agency personnel to acquaint 
them with basic film processing techniques, and also is co-director 
of three 18-week seminars for film industry technicians, jointly spon- 
sored by the Society of Motion Picture and Television Engineers and 
UCLA. He is joined in latter by Dr. John G. Frayne, of Westrex 
Corporation, SMPTE prexy. Former course, tagged “Agency Film 
Clinic” and held at the laboratory, involves frequent three-hour ses- 
sions. After completion of this program in November, Solow will 
launch another, more advanced, for admen who took the first course, 


Directorate of Telefilm Inc., has been reduced to three members 
from the original five by stockholder vote, to effect greater efficiency 
in policy planning. Board now includes J. A. Thomas, prexy: Peter 
/ Comandini, secretary-treasurer; James B. Pinkham, executive vp in 
‘charge of advertising and customer relations. Pinkham succeeds Peter 
Gioga in his new post. Telefilm is a technical service organization 
for commercial motion picture producers. 


| Col. H. A. Cole, chairman of the board for Texas Allied Theatre 
‘Owners Association, has donated $1,000, a gift from his American 


j 


| Theatre Bonham, to help build a proposed Sam Rayburn Memorial 
| Library. Cole pointed out here that Rayburn was of great aid to him 
when he served as co-chairman of the committee that successfully 
brought relief from the Federal amusement tax. 





Coca-Cola Co., which paid the cost of the lunches in connection with 
Metro’s Ticket Selling Workshops, has notified the film company that 
it’s willing to pick up the bill again if and when M-G decides to hold 
similar meetings. 


| New Franco-American film accord runs for two years, from July 1, 
| 1955 through June 30, 1957. Original story said it was a one-year pact. 
| While the agreement was actually finalized Oct. 15, it was made retroe 
; active to July. 


Phil Reagan Rolls Out Goodwill 


Continued from page 2 
another front, has been evidencing | fied beer peddler, but we charm 
a desire not to be circumscribed by |’em in some other ways, I guess, 
nepotism, as witness intra-family | mostly because of my show busi- 
‘squabbles and oustings of rela- ness background. I’m at food em- 
_tives, put on Regan in a special, poriums, conventions, beverage 
free-wheeling assignment. It’s board powwows, in niteries, res- 
| unique in the beer trade. Oddly | taurants, ballparks, picnic grounds 
| enough, the former singer has yet! —anywhere and everywhere that 
ito chirp at a trade powwow or be-| uses _ beer. I'm at charitable 
|fore beer echelon, despite the 988; and political and patriotic and 
| Wholesalers whom he _ otherwise! Sons & Daughters of I Will 
‘contacts for pep talks and the like. ! Ayise get-togethers. But one thing 
| He will, however, do an occasional | they al] respect—Mr. Busch didn’t 
| turn for social, fraternal and pa- hire me to sing the charms of Bud- 
'triotic organizations that run the) weiser—we have singing commer- 
gamut from B'nai Brrith and/ ejals for that.” 

| Friendly Sons of St. Patrick to 
| the American Legion posts in al-| 
'most any given key city. lialo Exce tions 

Unexpected plus vaiue, incident- | p 

‘ally, in line with his professional — ¢ontinued from page 5 ==ccca 
| background, is that many an old parties to come to an agreement 
'Regan film has suddenly turned oy face official intervéntion. 

up on the nation’s video outlets.! The first rider to the agreement 
| “If my pictures got as much audi- called for a committee of experts 
/ence exposure,” says the former;{g be named by ANICA and 
juvenile turned beer merchan- AGIs to examine the apportioning 
| diser, ‘‘as now, I'd be Clark Gable, | oy publicity expenses between the 












































| excepting now it’s under a differ- 
ent sort of ‘boxoffice’.” With it, 
| too, incidentally, some 200 records 
he made over the vears seem to 
i be getting unsolicited plugs, keyed 
to the pictures “although, frankly, 
sometimes I feel like apologizing 
not only to my beer contacts but 
strangers for some of these oldie 
| pix,” he adds, 
Busch’s vision in Regan’s good- 
| willing is paying off, as witness 
| ‘difficult sales spots,” meaning that 
if the Copacabana, the Latin Quar- 
iter, the Versailles and the like don’t 
;carry Anheuser-Busch’s Budweiser 
| brand, Regan seems to be able to 
square it, Usually these preju- 
dices stem from an irritating sales 
| approach, sometimes from the com- 
| petitive price structure. Regan thus 
has “Bud” in all ballparks, with 
| concessionaires and the like. 
“They seem to respect my 25 
years’ background as a trouper. | 
guess that’s what the turn-of-the- 
century champagne salesmen used 
to do in wooing Rector’s and 


Churchill’s and Shanley’s—guvs 
iike Charlie Kessler and names 
| that were almost as rarified in 
sroadway lore as Diamond Jim 
Brady, were pointed out as ‘chan- 


pagne salesmen,’ meaning, they had 
big expense accounts and thus weo- 
ed the then so-called ] 
aces’ to put in 

Krrench grape 


‘lobster pal- 
their brand of 
Well, there's nothing 
jas glamorous as that 


wilh a glori- 


two orgs and to formulate a new 
set of rules to govern the matter. 
Meanwhile, publicity costs remain 
set by a 1953 law which charges 
the exhibs alone with daily news- 
| paper listings and specific adver- 
'tising in and about each single 
house. More general loca! and 
national campaigns are~ paid for 
/by the distribs. 
| New agreement was necessary, 
, according to the exhibs, since, un- 
der the old pact, CinemaScope, 
'VistaVision and other pix were 
considered as “specials” and bene- 
\fited from higher rental ceilings. 
With the rise in the number of the 
widescreeners, the theatres argued 
‘that the specials had become the 
rule rather than the exception. It's 
understood that the “very excep: 
tional films” on which rentals will 
be freely negotiable, will be picked 
—or at least will have to be ap- 
proved bw—an AGIS committee. 

Motion Picture Export’ Assn., 
which is a member of the distriD 
section of ANICA, took up the new 
agreement at a meet in N. Y. yes 
terday (Tues.). 

Reaction here to the pact was 
generally favorable within tne 
framework of a compromise solu- 


tion which the agreement ,repre- 
sents. Another aspect of the 
agreement is that it cails for aid 
to “small exhibitors” via specia 


diss 


arrangements which are to be 
4 CUSS 


ed later, 











oem, © 


Rete 














2 
DB 
® 
AQ 
9 
74 
—_ 
g 
Y 


September 28, 1955 


ednesday, 


























18 PICTURES 


VARIETY 


Wednesday, September 28, 1955 ° 





‘US. Tax Teams in 
| Seek Comprom 


France, Italy; 
ise Settlements For 


Retroactive Turnover Laws 


Film company tax teams are cur-¢ 


rently in Paris and Rome trying to 
straighten out local government 
claims for large American tax coin. 

In France, the U. S. outfits are 
trying to negotiate a settlement of 
the proposed French 8.5% ‘“‘turn- 
over” tax on which seven Amer- 
ican distribs so far have been 
assessed. If the French ac- 
tually went through with their de- 
mands, they’d run up to about 
$10,000,000. However, they have 
handed the American industry two 
alternative proposals for a settle- 
ment, both running to about 
$1,600,000. 

In Italy, the new tax structure 
under the 1951 Vanoni law is under 
discussion. 
contention that all American films 
should be taxed after a uniform 
deduction of $12,000. That means 
the U. S .distribs would be paying 
tax on the income of their local 
companies and also on the N. Y. 
share, without consideration of ac- 
tual expenses. 

Team in France consists of Ben- 
jamin Fincke (Paramount) and 
Roy Kimmerle (20th-Fox). Finan- 
cial experts that have gone to Italy 
include Al Fisher (Loew’s) and 
Tom O’Sullivan (WB). 

The two French alternative pro- 
posals are the following: (1) Eiimi- 
nate all penalties and assessments 
subsequent to January, 1952, the 
earliest assessment having been 
made (against Paramount) in Octo- 
ber, 1949. There is a three-year 
statute of limitations in such tax 
matters so that an assessment in 
1952 couldn’t go back beyond 1949. 
(2) Assessments would start the 
. day a company got notice of its tax 

debt. Companies couldn’t be as- 
sessed beyond June 30, 1954. 
The American companies some 
years back challenged the consti- 
‘ tutionality of the turnover tax in 
the French courts. So far, there 
has been no action. It’s assumed 
that the distribs could pay their 
$1,000,000 out of funds blocked in 
France. 

At one point, the companies were 
told that some of them might affect 
tax savings should they change the 
legal status of their local outfits 
to branches or, in other instances, 
to independent units. There have 
been no definite decisions on that. 
Whereas some of the distribs would 
affect savings, others would not. 

Italo situation is confused. At 
the request of the Italians, the 
companies have submitted to Rome 
a rundown on their worldwide dis- 
tribution expenses and income out- 
side Italy. The Italians are press- 
ing for payments retroactive to 
1951 when the Vanoni law went on 
the books. However, it has never 
been enforced. 

Yanks argue that a $12,000 de- 
3 duction ceiling is out of proportion 
*“to their expenses. While they’re 

willing to pay the local tax, they 
want the tax on the N. Y. share 
to be governed by realistic deduc- 
tions credited to expenses. In that 
respect, the $12,000 deduction ceil- 
ing is considered completely out of 
line and, as applied to all pix, also 
quite unrealistic. 


* 


Involved is the Italo | 











TV Vs. Pix For Legit 


Continued from page 1 








plex one involving not only the 
rights to the play but also an 
option on the Lunts to make their 
joint video debut as stars of the 
tele version. NBC-TV is putting up 
an initial $100,000 as backing for 
the legit edition, of which Lindsay 
and Crouse will be producers as 
well as authors (Lindsay will also 
do the staging). 

Half of the coin will represent 
a straight investment in the play. 
The other half will cover the pur- 
chase of the physical production, 
}including scenery, costumes and 
|props. This will belong to NBC, 
ito be rented to the legit venture 
| for the duration of the Broadway 
and road runs, then revert to the 
video company for use in the con- 
templated telecast. 


Profit Split 


After the investment has been 
recouped, the profits from tne 
stage venture will be split between 
Lindsay & Crouse and NBC on a 
65-35 ratio for the first $50,000 and 
75-25 thereafter. NBC has first re- 
| fusal on all recording rights and an 
option on the tv rights at a $25,000 
price. 

The tv rights do not become 
available until six months after 
“Sebastians”’ ends its New York 
and road runs, with a two-year 
limit from the date of the New 
York opening. The option on the 
Lunts is at $60,000, including the 
option fee, an exclusivity clause 
and their joint appearance on the 
telecast. The option must be picked 
up within six months of the 
‘show’s Broadway opening. 

“Sebastians” igs scheduled to 
start rehearsing Oct. 10. It will 
have a tryout tour opening Nov. 3 
at the Playhouse, Wilmington; Nov. 
7 at the Forrest. Philadelphia; Nov. 
21 at the National, Washington, 
and Dec. 5 at the Colonial, Boston. 
After four weeks at the latter spot, 
it is headed for an unspecified 
New York theatre early in January. 


Coast Interest 


As further indication of how the 
NBC-TV backing of “Great Sebas- 
tians” is likely to intensify com- 
petitive bidding by film companies 
and networks for legit and (liter- 
ary) properties, there is still said 
to be Hollywood interest in the 
Lindsay-Crouse’ play, even on top 
of the fact that it is due for prior 
telecast. Specifically, Metro, which 
made a strenuous effort to obtain 
the picture rights under a pre- 
production deal of its own, is still 
| after the yarn, and so is Columbia. 


| Fact that the “Great Sebastians” 
|is a straight play is figured as 
| pointing to the increased impor- 
tance of non-musical legits as po- 
tential tele material. NBC-TV is 
| understood to have acquired the 
| Lunt-Fontanne starrer for its “‘Pro- 
|ducer’s Showcase” series. Signifi- 
| cantly, the latter program has had 
| outstanding success with such legit 
| vehicles as the straight-play “Pet- 

















Ballyhooligans 





|rified Forest,” “The Women,” ‘‘Yel- 
low Jack,” “Reunion in Vienna” 
and “Darkness at Noon,” as well as 
such musical legits as ‘“‘Peter Pan” 
and the recent “Our Town.” 








Pun: A Doggy Affair 
Washington, Sept. 27. 
Playhouse Theatre here was host 


to a VID (very important dogs) 
audience at a preview Saturday 
(24) at “The Bar Sinister,” new 


M-G-M film of the Richard Hard- 
ing Davis story of a Bowery mutt 


who rises high in canine society. 
» Given front row seats, the animals, 
from Washington’s best kennels, 


didn’t seem too impressed but be- 
haved well throughout the film, 
forth 


It’s recalled that of all the deals 
|for television and/or recording 
companies to back legit produc- 
tions, only ‘‘Tree Grows in Brook- 
lyn,” in which William S. Paley 
invested in behalf of CBS, failed 
to make a profit. Even “Me and 
Juliet,” a relatively modest success 
|by Rodgers-Hammerstein — stand- 
| ards, paid off for RCA-NBC. Clicks 
| like “Call Me Madam” and “Wish 
| You Were Here” returned hand- 
|some profits for the tv-recording 
|company backers. CBS is putting 





iving with occasional yips | : : - 
st the sound of familiar sey | UP the entire production financing 
Hors-d’oeuvre served the guests for the upcoming “Yygmalion” 
consisted of biscuits offered from | and Big Banjo. 
a silver tray. | If such things can be figured in 
ae advance, “Great Sebastians” stacks 
‘Trial’ for Judges up as a hot boxoffice prospect. It’s 
As part of its extensive promo- | expected to have between $300,000 
, tion for “Trial,” film based on | and $400,000 in theatre party book- 
+ Don Mankiewicz’s Harper Prize | ings, plus mail orders. In addition, 
+ novel, Metro is setting up invita-|it will have the b.o. draw of the 
tional screenings at all its branches. | Lunt-Fontanne and Lindsay-Crouse 
} Inviting judges, members of bar names. Unless its operating hookup 
associations, and civic and state is prohibitive, it should have a run- 
organizations, jning start toward recouping, 
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 Oscar’s Piqued 


Continued from page 3 








out the MPIC cooperation and was 
told no. : 

All Hollywood guilds, excepting 
the directors’ are MPIC members. 
There has been outspoken resent- 
ment among them that they be- 
lieve is an attempt by exhibitors, 
via the poll, to take the play away 
from Hollywood’s biggest and most 
glainorous event. 

COMPO’s hoped-for tv show, it’s 
believed, particularly would take 
the edge from the Oscar annual air- 
ing. COMPO is aiming for a tv 
show in January, in contrast with 
the annual Oscar exposure in 
March. 

Several studio heads have been 
giving lip service to the COMPO 
poll. One, for example, is Y. Frank 
Freeman in his capacity as head of 
the Paramount lot. But Freeman 
also is chairman of MPIC and as 
such has been directly involved in 
MPIC’s refusal to cooperate. 

MPIC, it’s understood, would 
have no objection to Actors’ Guild 
cooperation with the Audience 
Awards in one category——the ‘‘most 
promising personalities.” Reason 
behind this is that newcomers to 
the screén are not covered in the 
Acad Awards. 


COMPO Asking 
Exhib Pledges 
On Poll Rules 


Council of Motion Picture Or- 
ganizations is looking to hold a 
tighter rein on operation of its 
Audience Awards poll. Specifical- 
ly, the all-industry outfit wants to 
know which theatres actually are 
participating in the project and is 
asking further assurance that the 
participants will abidg by the rules 
so that the “integrity of the elec- 
tion” will be protected. 


Elmer C. Rhoden, national chair- 
man of the awards committee, this 
week sent to theatremen around 
the country blank forms to be 
filled in and returned to COMPO 
in N. Y. These are enlistment 
pledges through which the exhib- 
itors list their participating houses 
and state their promise to conform 
to the official public balloting pro- 
cedures. 


The voting is to take place in 
theatre lobbies, with official ballots 
to be deposited in official ballot 
boxes, over the Nov. 17-27 period. 
Patrons will be permitted to cast 
one vote at each theatre visit dur- 
ing this time span. Each theatre- 
man is to make his own tabulation 
of the votes under the supervision 
of a local citizens’ committee and 
the tally is to be mailed to the 
local branch of Price Waterhouse. 

Meanwhile, the COMPO poll has 
drawn substantial comment, all up- 
beat, in newspapers at various 
points. Columnists and _ editorial 
writers are pointing to the en- 
deavor as a refreshing means of 
learning what the public thinks 
about films and players. 


Richmond (Va.) News-Leader 
commented: “COMPO has hit upon 
a scheme that should benefit just 
about everyone who is interested 
in the movies.” Virgil Miers, Dal- 
las Times-Herald: “It sounds as 
if the gentlemen of COMPO have 
gone into the project with a lot 
of thought behind it.” Arthur 
Spaeth, Cleveland News: “The na- 
tion’s film critics and the Academy 
Awards people will watch this bal- 
loting with fascinated interest.” 
Kaspar Monahan, Pittsburgh Press- 
Sun: “Obviously, Hollywood by 
tabulating these votes will have 
an indisputable evaluation of 
moviegoers’ likes and_ dislikes. 
Sounds like a sensible gimmick. 
Hope it works.” 


Continued from page 6 























of stock on the basis of one share 
of Atlas for 5% shares of the 
“shell.” Wasatch Corp., an_ in- 
vestment subsidiary of Atlas, and 
“possibly other companies” will be 
included in the merger, according 
to Odlum’s press statement. 
Atlas, as of June 30, 1955, had 





diversified bond, preferred and 


}common stock holdings with total 


market evaluation of $26,965,202. 





| they 
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Comerford Heirs Go to Court 





Charge Frank Walker and J. J. O’Leary With 


Mismanagement of Theatres 











> 
6 3 Scranton, Pa., Sept. 27. 
Serutan Set Frank C. Walker and J. J. 
——- Continued from page 1 Same. O’Leary, the directing heads of the 





advertised spots of this kind are 
the Friendship Clubs, a chain of 
three terporiums run by Lester & 
Vera Lockwood (“Mr. and Mrs. 
Friendship”) for the lonely left- 
overs on the matrimonial shelf. 
They are run with a general view 
toward economy since, after the 
admission price $1.20 Fridays and 
Sundays, and $1.50 on Saturdays, 
tax included, there’s nothing else 
to buy or pay for. A no-tipping 
policy prevails. Only soft drinks 
are available and the management 
reserves the right to refuse ad- 
mission to anyone suspected of hav- 
ing partaken of anything stronger. 


Aside from the ballroom, their 
spot in the Hotel Abbey has a tele- 
vision room which gets some play 
between dance sets, and a section 
closed off for table tennis. 


But otherwise, the same kind of 
atmosphere prevails as in the regu- 
lation ballrooms. The same stag- 
lines, with the guys and gals look- 
ing each other over. There are the 
girls who aren’t asked and the guys 
that are refused. These danceries 
may bring some people together, 
but for others it’s a finale before 
retiring to a furnished room with 
a cat as the only companion. 


Those plunking down their ad- 
mission for the first time generally 
go in under the implied premise 
that arrangements are made to aid 
wallflowers of both sexes to get to- 
gether. Girls come in singly or 
with other girls, and they usually 
go home the same way. Usually 
nothing happens in between to 
change this status. 


Among the men there are the 
usual assortment of those carrying 
a self-confident mien, and those 
too scared to ask the girls for a 
dance. Many among those danc- 
ing seemingly have taken lessons 
fairly late in life and aren’t doing 
too good at it. 


The room is pathetically filled 
with Martys and Claras, all look- 
ing for anything from conversation 
to companionship. Some who 
reach their objective early in the 
evening are seen leaving as early 
as 10:30 p.m. But the bulk of the 
guys and girls go their separate 
paths even after a few dances to- 
gether. It may be that the kind of 
person they’re trying to meet 
would be too proud for a patronage 
in the over-28s. 


Maybe these joints reflect the 
failure of the community, the 
church and various social services 
to cope with the problem of these 
people. The geriatric set seems to 
be the forgotten generation. Com- 
munity leaders apparently are too 
concerned mainly with youngsters 
who may go wrong than the in- 
creasing number of oldsters. 

Relief of loneliness is the major 
lure of these spots. The Lock- 
woods run a clinical type ad, one 
of them describing young Widow 
G who, after several months of 
living alone and not liking it, final- 
ly took the plunge by going into 
one of the three airconditioned 
Friendship Clubs (the Brooklyn 
branch is just like a country club, 
with trees, porches and lawns) and 
now is spending her weekend eve- 
nings happily. 

The signs posted at various parts 
of the Abbey ballroom encourage 
visitors to “Be Friendly—Talk to 
Your Neighbor.” Another ad- 
dressed to “our female friends” 
states that “the purpose of the 
Friendship Club is to foster friend- 
ships, so dance when someone ‘asks 
you to. It is against the policy of 
the Friendship Club for you to re- 
fuse to dance with aman. Remem- 
ber, men have feelings too.” So 
there. 


But more than signs are needed 
for delicate personal introductions, 
and subtle hosting to make the un- 
wanted feel that they are welcome. 
No such service seems to be per- 
formed. 

In many cases, they have prob- 
lems of adolescents first starting 
to go to parties. It’s difficult for 
many to get started. Most of them 
at the Friendship Club apparently 
at one time thought that they hap- 


pily left this problem a long time | 


ago. But here it is again—but now 


aren't as well equipped to 


Comerford theatrical enterprises 
and other Comerford business 
since the death of the founder, 
M. E. Comerford, in 1939, have 
been charged in court here with 
“mismanagement and maladminis- 
tration” of the estates of M. E., 
and his nephew, M. B. Comerford, 


M. B. Comerford was genéral 
manager of the chain when he was 
killed in an automobile accident 
in 1935. His six children, heirs to 
his estate, last week attacked 
Walker’s and O’Leary’s handling 
of the properties and have asked 
that both be surcharged with sums 
running into hundreds of thousands 
of dollars. 


Walker, nephew of M. E., and 
executor of his estate, filed a first 
account last February, fixing the 
value of the estate at Dec. 31, 1954, 
at $1,052,777.56. He later asked 
court permission to file a revised 
account and this, when submitted 
last month, placed the value of 
the M. E. estate at $3,475,422 as of 
June 30, this year. 


Counsel for the M. B. heirs con- 
tend that this was done by “creat- 
ing a wholly fictitious account” to 
the credit of the M. E. estate to 
their detriment. The children of 
M. B. excepted to Walker’s “viola- 
tion of his duty as fiduciary by 
manipulating the assets of the ese 
tate and comingling funds and as- 
sets of the estate with funds and 
assets of other individuals and 
Comerford companies to the point 
where it has become virtually im- 
possible to ascertain the true nae 
ture, extent, value and conditions 
of the assets of this estate.” 


They further charged that Walk- 
er and O‘Leary employed improper 
practices “for the purpose of con- 
cealing corporate earnings, facili- 
tating unequal distribution in the 
estates of M. E. Comerford, M. B. 
Comerford and Anna D. Comer- 
ford,” the last named the widow of 
M. B. She died in 1945. Walker is 
also charged with using ‘“‘the funds, 
assets and credits of the M. E. es- 
tate in numerous business enter- 
prises for his own personal advan- 
tages, among others the receipt by 
him of substantial fees, salaries 
and commissions from the W. R. 
Grace Co. (shipping interest) over 
a long period of years, which in 
certain years exceeded the sum of 
$25,000 annually.” 


The M. B. Comerford children 
charge that their mother, who was 
administratrix of her husband’s 
estate until her death, and Helen 
E. Egan, one of the daughters, 
a coexecutrix with Walker and 
O’Leary of Mrs. Comerford’s es- 
tate “had no access to estate, cor- 
porate or business records and had 
neither voice nor control in the 
business of the corporations or in 
the administration of the estates. 
Everything was done by Walker 
and O’Leary, who operated said 
corporations and businesses and 
administered the three estates as 
they saw fit.” 


Court was asked to “surcharge 
Walker and O’Leary for the 
amount of all losses shown to have 
resulted to this estate by reason 
of waste, mismanagement and mal- 
administration.” 


The exceptions to the accounts 
of Walker and O’Leary will be 
heard by Orphans’ Court Judge 
James F. Brady in November. 

Walker, former postmaster gen- 
eral and Democratic national chair- 
man, is listed as living at Dobbs 
Ferry, N. Y. O’Leary is a resident 
of Scranton. 





Start Bldg. Mex Color Lab 


Mexico City, Sept. 20. 

Work has begun on installation 
of color laboratories at local San 
Angel Inn Studios it was revealed 
by Jorge Stahl, studio general 
manager. Plant is scheduled to 
cost over $240,000, and should be 
ready by next Jan. 1. Stahl said 
his studio will start developing and 
printing local C’Scope product 
even before the new lab begins to 
function. 

New plant can be of aid to U. S. 
producers shooting on location in 
Mexico, since eliminating heavy 





overhead of neg shipments back 
jand forth and insurance charges. 
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“It cost a fortune to send a 


whole company over to 
England and France to 
film The Adventures of 
QUENTIN DURWARD’ 
in the magnificent locations 
of the Sir Walter Scott story, 
but I'm glad I did it. You 
remember I did the same 
thing with Ivanhoe’ which 
had the same star, author, 
producer and director. 
I’m happy to say they’ve 
brought back another ter- 


rific, really BIG attraction.” 


M-G-M presents in 
CinemaScope 
SIR WALTER SCOTT’s 

"The Adventures of 


QUENTIN DURWARD™ 


Starring 


ROBERT TAYLOR 
KAY KENDALL - ROBERT MORLEY 


Screen Play by ROBERT ARDREY 
Adaptation by GEORGE FROESCHEL Photographed in EASTMAN COLOR 


Directed by RICHARD THORPE « Produced by PANDRO S. BERMAN 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or1-Channel Sound) — 
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Proximity Brings Studio Cooperation 





TOA’s Convention in Los Angeles Allows Unusual 


Participation by 





Spotting of the Theatre Owners 
of America convention in Los An- 
geles this year has resulted in 
more-than-usual participation by 
the film companies in the trade 
show aspect of the meet. Excepting 
for Metro, few of the companies 
have set up displays or opened 
hospitality rooms at exhibitor 
meets when held in places other 
than on the Coast. With the con- 
vention at their front door this 
year, several of the picture com- 
panies are preparing elaborate dis- 
plays to show off their wares. In 
addition, many production execs 
will make an appearance at the 
meet, either as speakers or observ- 
ers. 

Five companies so far—aAllied 
Artists, Columbia, Metro, Pava- 
mount and Warner Bros.—have in- 


dicated that they would participate | 


in the meet in some manner. AA, 
Col, and M-G have rented booth 
space. Paramount will be repre- 
sented by production executive 
Don Hartman and pub-ad_ v.p. 
Jerry Pickman, both of whom will 
participate in seminars. WB is 
sending a delegation of executives 
and producers to the opening of 
the exhibit, including Jack L. War- 
ner, Steve Trilling, William T. Orr, 
Mort Blumenstock, Henry Blanke, 
Leland Hayward, Fred Greenberg, 
David Weisbart, Willis Goldbeck, 
Gordon Douglas, Stuart Heisler, 
David Butler, Bill Hendricks, and 
Max Bercutt. 


“What’s New at Columbia” is 
the title of a series of panels to be 
shown by the film company at the 
trade show. The panels will be of 
special construction designed to 
give theatreowners a_ thumbnail 
sketch of Col’s product slate. 


Metro will present its “Show 
Shop,” a visual 50-foot walk- 
around display of its 33 promotion 
aids for exhibitors. Mike Simons, 
M-G’s director of customer rela- 
tions, will be on hand to supervise 
the display and to greet visiting 
exhibitors. In addition to the pro- 
motion display, Metro will also 
have a studio exhibit featuring the 
product coming from the company 
in the next six months. 


‘Lady Killers’ 


Kaas Continued from page 4 
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tinental has acquired another Rank 
film, “The Night My Number Came 
Up,” starring Michael Redgrave; 
the French ‘Adorable Creatures,” 
starring Martine Carol; “The Snow 
Is Black,” another French film 
based on the Georges Simenon 
novel and starring Daniel Gelin; 
and the multi-lingual Israeli pro- 
duction, “Hill 24 Doesn’t Answer.” 


Latter will be distributed by 
Sikor Films. However, Continental 
will serve as adviser to the pro- 
ducers and wilil formulate a sales 
and distribution policy, work out 
the ad campaign, etc. FPeade and 
Kassler are committed to try and 
arrange financing for Israeli-Amer- 
ican coproduction and_ interest 
American producers in making pix 
in Israel. “Hill 24” opens at the 
World Theatre, N. Y., Nov. 2. 


Continental co-op setup, 


Continental distribution, 


under 
which these pix are acquired for 
works 


Major Companies 
+ 














Reissue Kick 
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theatre-going 
now back in the “let’s: go to a 
time-no-see” period. 


leashed flocks of reissues in late 
spring and early summer when 
‘business conditions were offish. 





New product was held back for 
late summer and fall. 
; Now, though, the reruns are 


i being slotted for the important 
autumn and early winter periods. 
Paramount, for example, is ped- 
| dling three rereleases this fall— 
{| “Unconquered,” “Trail of the 
Lonesome Pine” and “Shepherd of 
the Hills.” Par’s splurge this year 
traces back to its own experience 
in 1954. Company had only one 
used-pic sale last year, for “Reap 
the Wild Wind,” and it resulted 
in a walloping domestic distribu- 


Bob Shapiro’s B’nai B'rith 
Post as Youngstein Deputy 


To facilitate the smooth opera- 


ition of the N. Y. Cinema Lodge 


|of B’nai B'rith during his 
| 


' 


j 
} 


frequent 
absences from the city, Max E. 
Youngstein, prexy, has named 


‘Robert K. Shapiro, managing di- 


rector of the N. Y. Paramount 
Theatre, to the newly-created post 
of executive veepee. 


| Shapiro, who is chairman of this 
'year’s major fund-raising project 


are the moppets who’ve grown to! B’nai, B'rith agencies, the sale of 
age plus the adults | 500 contribution share certificates | 


lat $25 each, will supervise day-to- 


day activities and undertakings of 


movie” habit following a “long-|the Cinema Lodge during Young- 


stein’s absences. He also will 


Traditionally major studios un- | preside at meetings. 





Warners Cast As 
‘Heavy by Ohio 
Exhibitors Vote 


Warner Bros. emerges as the 


| “heavy” in a poll of Ohio exhibi- 


tors to determine the treatment the 
theatreowners received from the 
film companies in the buying and 
booking of pictures. In contrast, 
the poll, conducted by the Inde- 
pendent Theatre Owners of Ohio, 
an Allied States Assn. affiliate, re- 
veals that Metro “stands out like 





tion gross of nearly $800,000. 
Metro provides another striking 
example of the new-gold-from old- | 
mines approach. This outfit now 
appears setting a record for itself 
in terms of numerical reissues. 
“Philadelphia Story” and “Green 
Dolphin Street” are earmarked for 
the distribution hopper in October, 
“Guy Named Joe” and “30 Seconds 
Over Tokyo” in November, and 
‘Honky Tonk” and “Billy the Kid” 
in December. M-G also resold 
“Wizard of Oz” last July and 
“Anchors Aweigh” in March and 





has been trying out ‘Camille’ 
limitedly. 

Warners has “Stranger on a 
Train” and “Dial M for Murder” 
on the docket for December and, 
looking far ahead, “Beast from 
20,000 Fathoms” and “Them” al- 
ready have been selected for re- 
issue in the early summer of 1956. 


Being particularly short of new 
films, RKO has been taking the 
rerun route right along—that is, 
selling an extensive list of oldies. 
Also, the company now has inten- 
tions of re-peddling earlier-day 
David O. Selznick product under 
terms of the recent deal by which 
Selznick joined the company as 
exec producer. 

Other companies’ policies and 
plans are varied, much depending 
on how much effort is required in 
the sale of new pictures and, of 
course, timing considerations. 
Wrapping it up, though, if the 
present trend persists, nearly all 
outfits will be giving reissues a 








heavier play. 


a beacon” in its fair treatment of 


| exhibitors. 


Warners took low or high score, 
as the case may be, in most an- 
swers to queries relating to trade 
practices. Fer example, on the 
question of whether a company 
makes adjustments on percentage 
pictures, WB received only 19% in 
“ves” answers as compared to 30% 
for United Artists, 37% for RKO, 
49% for Columbia, 61% for Para- 
mount, 68% for 20th-Fox, and 
85% for Metro. On adjustments 
for flat rental pictures, the replies 
went as follows: WB, 14%, Par, 
30%, 20th, 47%, Col, 39%, U, 50%, 
UA, 28%, RKO, 23%, and Metro, 
84%. 

According to the ITOO, it ap- 
pears that majority of exhibitors 
are having difficulty with all the 
distributors, although Metro seems 
to be giving them the least trouble. 

Another Allied unit, represent- 
ing the Rocky Mountain area, also 
takes a crack at Warners. While 
the company is offering “Mister 
Roberts” at flat rentals in the 
Rocky Mountain zone, it’s charged 
that the flat rental rate is exces- 
sive. It’s reported that top brack- 
ets is one and two-thirds normal 
top flat, second bracket one and 
one-third times normal, and third 
bracket is now the normal top fiat. 

The bulletin of the Rocky Moun- 
tain group claims that “it doesn’t 
take much mathematics to figure 
out that you can’t make a flat deal 
at these precedent-making terms 
and expect to make any profit in 
the future.” 








Cinepanoramic Lens (French) Newest 





Intended for CinemaScope-Type in Black-White— 
U.S. Rep Is Samuel Cummins 





| Addressing itself to those pro- | C’Scope pix as they wish, indies 


this way: Reade gets the films on 'ducers who would like to make | still must fork over $25,000 for the 
his own without consulting anyone. | CinemaScope-type pix in black- 


After that, he invites other exhibs | anq-white, a Fre 
Each par- | 
ticipant shares in the profits in the | 
ratio that’s figured his area should | 
He also 
Reade said 
he had been approached by a great 
many theatremen for participation 


to join him in the deal. 


do of the national gross. 
gets to play the pix. 


in the plan. 
Reade estimated 


Continental | 
needed between five and eight reps 
to run Continental efficiently. With | 


and peddle its anamorphic camera 
and projection lenses in the U.S. 

Cinepanoramic has appointed 
Samuel Cummins, head of Jewel 
Productions in N.Y., as its Ameri- 


veying the field for both types of 
lenses. 


Cummins said he was at the 


anywhere up to a dozen pix, he moment primarily concerned with 
thought the outfit should do a the camera lens Ww hich, he claimed, 
gross biz of between $3.500.000 to WaS the equal in quality to the 
$5,000,000 a year. “We'll have a CinemaScope lens licensed out by 
solid organization, economically 20th-Fox. Patent rights on the 
operated and with ‘Tiffany’ prod- French prism have been cleared, 
uct,” he said.. “I think we’ll be | Cummins asserted. 


quite unique in the field.” 





Louis de Rochemont of Newing- 
ton, N. H., who has used New Eng- 


land as the locale of a number o 
his films, spoke on the advantage 


For the moment, anyone wanting 
to make a C’Scope picture has to 
negotiate with 20th which enforces 
certain conditions. For instance, it 
¢ has absolutely nixed any idea of 


s allowing its lenses to be used for | 


of shooting in the area, at the black-and-white C-Scope filming, 
120th quarterly meeting of the! While the major lots operate on a 
New England Council at Sugar “blanket” license from 20th. al 
Hill, N. Y. jlowing them to film as 


'can agent and he’s currently sur- | 


lenses. 


Cummins stated he felt the 


neh optical outfit) Cinepanoramic lens could be of- 
—Cinepanoramic—is going to try | fered to the indies at a much more 


reasonable rate. The formula he 
}envisions is $7,000 plus a cut of 
about 1% of the gross of the film. 
| While this would obviously bring a 
| producer’s eventual payment way 
beyond the $25,000 asked by 20th, 
Cummins nevertheless opined that 
the indies would go for fhe plan 
since it didn’t involve planking 
down such a large amount and was 
laid 
idea. 

Cummins, recently returned 
from Europe, felt that many sup- 
porting features turned out by in- 
| dies might be made in black-and- 
white C’Scope rather than as more 
expensive. tinters with the avail- 
ability of the Cinepanoramic lens. 


out along the share-the-risk | 


By FRED HIFT 


While there are more films 
available today than a year ago, 
the problem of the distributors’ 
i“feast or famine” release policy 
| remains and must be solved, Wal- 
‘ter. Reade Jr., prez of Walter 
| Reade Theatres and chairman of 
ithe board of Theatre Owners of 
|America, said last week in N.Y. 

Reade credited exhib pressure 
for the stepup in production ac- 
tivity, but tagged the uneven flow 
of releases as “the killer-diller of 
them all. Several times a year, we 
find ourselves with practically no 
pictures at all. That doesn’t mean 
there isn’t celluloid around, there 
always is. But the distributors 
hold back their good films. If you 
look at it from that point of view, 
we're still pinched for product.” 

Result of the distribs’ seasonal 
thinking means going overboard 
both ways, Reade observed. Either 


there are no b.o. films avcilable, 
or else every company crowds in 
with their top pix at the same time 
so there aren’t enough firstruns 
around to play them all off. It’s 
a problem that will be taken up 
by the TOA board at the org’s up- 
coming convention. ’ 


Reade said 1t was his strong con- 
viction that exhibs shouldn’t them- 
selves produce pix. “As I see it, 
their function should be to help 
stimulate production through con- 
tracts, financing and possibly sug- 
gestions. But producing pictures 
is a fulltime job. You can’t very 
well do that and be an exhibitor 
too.” The TOA board chairman 
pointed out that, in addition, ex- 
hibitors today had less money than 
they had eight years ago. “We 
can’t do great things in financing,” 
he noted. 


In this connection, Reade said 
the TOA board would discuss the 
status of Exhibitors Film Finance 
Corp. which was set up in an at- 
tempt to help finance indie pro- 
duction. So far, the fund hasn’t 
backed a single production. As for 
Distributors Corp. of America, 
Reade recalled that it was formed 
to create additional production. “I 
think DCA may be active along 
that line soon,” he commented. 


Commenting on the blast lev- 
elled against American exhibs re- 
cently by John Davis, managing 
director of the J. Arthur Rank Org, 
Reade, who has been dealing with 
Davis in his (Reade’s) capacity as 
a distributor of the Alec Guinness 
pic, “To Paris With Love,” called 
Davis “one of the bright men of 
the world industry” and expressed 
the conviction that the world mar- 
ket would be expanded. 


Scant Marquee Value 


“The problem with the British 
is their lack of continuity,” Reade 
observed. “Their pictures go 
through different outlets. They 
aren’t in a position to build up any 
of their stars to the point where 
their names might have real mar- 
quee value. Guinness, of course, 
is an exception. The opinion-mak- 
ers in this country don’t really get 
a chance to do a job until the fin- 
ished merchandise arrives from 
London. It’s different with Ameri- 
can pictures. If you come down 
to it, no more than six to 10 Brit- 
ish players have any _ boxoffice 
value at all in this country. That’s 
more than a passing handicap.” 

Reade and his partner, Frank 
Kassler, have just acquired an- 
other Guinness film, “The Lady 
Killers,” for U.S. distribution, 
again giving Rank a sizable guar- 
antee. On the first Guinness star- 
rer, “To Paris With Love,” Reade 
will be in the black and show a/| 
profit. 


Considerably interested in for- 














eign films, Reade said he’d play | 
either an American pic or imports | 
| without a Code seal and Catholic | 
Legion of Decency approval if he | 
| thought the picture’ warranted! 
| booking. Of the Legion’s “C,” or | 
|Condemned, rating, Reade said | 
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been a move to put the question 
of the Legion on the agenda of the 
TOA conclave in Los Angeles, but 
that the idea was nixed, partly be- 
cause of the Legion’s limited 
and regional effectiveness. ‘While 
there are areas in the country 
where the Legion may be power- 
ful, there are others where it 
means absolutely nothing, such as 
the South for instance,” Reade 
noted. 


Commenting on the considerable 
number of extremely highbudgeted 
pix coming along within the next 
year, Reade said he didn’t have 
any great fears that exhibs would 
be stuck with very high rental 
terms. “As I see it, a producer 
like Sam Goldwyn, for instance, 
who invests_a lot of money in a 
picture, is entitled to good terms 
if his product is a draw at the box- 
office. He took a lot of risks. We 
didn’t. On the other hand, if he 
has a failure on his hands, natu- 
rally I wouldn’t give him any con- 
sideration inasmuch as he already 
got everything out of me he could 
on past pictures,” Reade said. “In 
the long run; it always evens out 
and the boxoffice is the key to the 
final terms.” He observed that, 
sooner or later, some producer 
might well get stuck with one of 
those highbudgeters. 


Reade thought that the COMPO 
audience poll awards would go 
some ways in alleviating the cost 
situation in Hollywood. “Once 
those inflated star salaries come 
down, the entire situation will be 
put into a more realistic perspec- 
tive,” he said. “And anyway, we 
could stand some new faces on the 
screen.” 
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Break-Even 
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ce aE . 


ing on 55m and 65m films, up from 
the conventional 35m. 

This kind monetarily  blue- 
blooded product means the publie 
will have to yield more and more 
money for its pic entertainment. 
The stakes without question are 
highest in the history of the trade. 
Special roadshowing of pix and 
titled admission scales are im- 
mediately in view. 


Need More Product 


The product situation on the 
overall, in terms of numbers of 
films, is regarded as unsatisfactory 
by nearly all theatremen. They 
want an increase in “good” pic- 
tures, not .the secondary material 
that for the most part has ceased 
as a profit-making commodity for 
anyone. 


Consequently, there’s a sharper 
demand for talent and story prop- 
erties and already it’s evolving into 
a new “golden era” for the legit 
theatre. For just about any suc- 
cessful or -potentially successful 
but still unproduced stage play is 
grabbed up by a Hollywood pro- 
ducer, and the prices are trending 
upward. TV also is coming to the 
fore more and more as source ma- 
terial for film-makers. 


Concerning exhibition, theatre-tv 
took a giant step ahead with the 
Marciano-Moore bout, which was 
looped into 129 theatres for a gross 
of $1,240,000. The theatremen’s cut 
was one-third. That theatre-tv will 
grow via more participating thea- 
tres and more special events seems 
reasonable to assume, 


Both the subjects of home-toll 
tv and the release of theatrical 
features to regular tv present pros- 
pects of change. Numerous thea- 
treowners have expressed fear 
about one or the other or both. 
Yet, National Theatres and Loew’s, 
among others, are expanding their 
holdings in moves which reflect no 
lack of confidence in the future 


| welfare of the exhibition business. 


Toll-tv rests with the Gods, FCC 
commissioners and possibly Con- 
gress and the courts. So who can 
tell? 

The licensing of features to con- 
ventional video is an Issue at hand, 
an antitrust suit versus six top film 
companies is now in the litigation 
stage on the Coast. This Depart- 


Regarding the projection lenses, he | that, in his experience, it had a| ment of Justice action already has 


Said plans would be formulated 
following a survey of the market. 
The Cinepanoramic taking lens 
Is the same Republic recently ac- 
quired and which it is using on 


many; One of its films, 


| tendency to backfire. ‘Somehow, | 
| when a film is condemned, a lot | 
| of people seem to go see it who'| 
ordinarily wouldn’t even have 
| thought of going,” he commented. | 

Reade disclosed that there had/! 


brought about a consent decree 
with Republic, which has commit- 
ted itself to a schedule of pic sales 
to tv. 


Lots 
static. 


of excitement; nothing's 
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... from Rose to rose— 
without a hitch 


Today, it's color... and pfecision. For example: a lovely 
girl dissolves to a glowing red rose. In black and white, a 
simple procedure; in color, a job requiring complete co- 
ordination of production and processing technics. To aid the 
industry in areas such as these, the Eastman Kodak Technical 
Service for Motion Picture Film maintains branches in stra- 
tegic areas. Inquiries invited. 


Address: Motion Picture Film Department 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


East Coast Division ; West Coast Division 
342 Madison Avenue 6706 Santa Monica Blvd. 
New York 17, N.Y. Hollywood 38, California 


Midwest Division 
137 North Wabash Avenue 
Chicago 2, Illinois 





99 PICTURES 


VARIETY 





Wednesday, September 28, 1955 





~ 


Unusual Boxoffice Battle of ‘Goldmines 


Mayer, Dukoff Huddle 


London, Sept. 20. 





‘Mr. Roberts’ and ‘Stranger’ Nip-and-Tuck—Each 
May Gross $7,500,000 in United States 


Hot boxoffice competition has de- 
veloped around the country be- 
tween Warners’ “Misters Roberts” 
and United Artists’ “Not as a 
Stranger. It’s an unusual situation, 
for both pictures are strictly from 
the Klondike for gold, are in re- 
lease at the same time and from 
city to city the rental gross taken 
by one is just about on the same 
level as the other. 

According to circuit sources, 
each pic will chalk up a minimum 
of $7,500,000 in domestic distribu- 
tion money. Final tallies c2n’t be 





computed until the full playofis; 
guesswork would be hazardous at 


this point because of the b.o. un- | 


certainties with such major prop- 
erties, particularly in small situa- 
tions. 

The $7,500,000 
stressed, is conservative, 
chances are that both “Stranger,” 
which was produced by Si2niey 
Kramer, and “Roberts,” 
by Leland Hayward, will go over 
that amount. 


After he completed his medic 


epic, Kramer said he was figuring | 
on $10,000,090 in domestic distri- | 
wasn't | 


if this 
his own 


bution coin, and 


achieved he’d have and 


ward 
re “Roberts” loot. 


Least Year's Wait 
For Convertibility 


London, Sept. 27. 

The American motion picture in-— 
dustry will have to wait at least an- 
ether vear before they can hope to 
achieve full convertibility of their 
earnings in Britain. As forecast, 
the talks in London last week be- | 
tween the Board of Trade, repre- | 
senting the British government, | 
and the Motien Picture Assn. and 
the Society of Independent Motion 
Picture Producers, representing’ 
Hollywood, ended in a standstill 
agreement. In other words, the set- 
tlement made last year in Washing- 





ton is to be continued for another | . 
/try’s history in number and length 


year, including the provision via 


which the American companies vol- | 
untarily waive the right to transfer ,“ 
, time highs, 
' pointing out. 


$2,250,000 additional earnings 
which accrue to them from the 
operation of the Eady Fund. 

The basic provision of the agree- 


$17,000,000 annually to 
remains unaltered and 


Amvrica, 
with it 


stands the additional provicos for | 
‘high fer the month. 


special bonus payments for the pvo- 
duction of films in Britain ard the 


distribution of British films in the | 


United States. These additional ta- 
cilities, linked with the basic re- 
miitances, have ended the era of 
frozen balances and  nowedays, 
most of the majors find themselves 
short of sterling balances as and 
when they embark on new produc- 
tion. 

With this in mind, the American 
negotiators put torward a piea to 
allow the transfer of blocked bal- 
ances from the sterling 
London. It was suggesicd that 
earnings held in cold sior..ge in 


Ausiralia, New Zealand and ocheyr | 


paris of the Commonwealtn, couid 
be usefully employed in Brys.ain, 
whereas largely because cf lac. of 
production facilities, they weve ly 
ing idle. When this propose! wus 
mooted, on the opening dey ct the 
talks, a committee of experis was 
appointed to examine tae g.ucsiion 
and to see whether it couiu be in- 
corporaied in the presenti ee- 
ment or be made the subject of a 
new agreement at a later ai.c. .or 

time being, apparenily, tat 
idea is not being proceedca wiih, 
but it might bear fruit at a 
date. 


acer 


The main Hollywood plea, follow- 
Ing the pattern of previous ) cars, 


was for tull convertibility, buc tais 


had an unsympathetic rc< 
from the British negotiators, 


puion 


tion existing in the country, indi 
cating that the reserves could not 
stand an additional drain. 


figure, it’s | 
and : 


produced | 


Plans for completion of his 
South African vidpix series are 
being discussed here by Eddie 
Dukoff with Gerald Mayer. The 
original plan to film exclusively in 
South Africa has been changed. 
The unit will photograph all ex- 
teriors and some interiors in So. 











Todd and Europe 


—___e Continued from page 3 Ga 











| pleted in London. The first trio in 
ticularly are staging quite a come- | the series, which have already been 
back. As a matter of fact, atten-| shot, are now being finished off in 
dance is up all over Europe.” He} the National Studios at Elstree. 
said that, on the Continent, Italy | They have been made in Eastman- 
rated as the number one market | color. 
for the industry, followed by Ger-| Dukoff is skedded to check out 
many, France and Spain. ' of London for meetings in Califor- 
While European films were of-: nia with Mayer, John Schlesinger 





fering stiff competition for the and Dick Harmel next week. 
American product, Hollywood oe | ’ 
and particularly Universal — had 


their action pix and that European | 
producers weren't turning out any- 
thing to compete with that type 
film. “Anyway,” observed Jordan, 
“we welcome good local films. 
They help stimulate attendance by 
giving the public more confidence 
in the product. 

Noting Universal’s business im-| Exhibitors pressed hard to have 
provement all over Europe, Jor-| print availability made an arbi- 
Cccp observed the company was be- | trable subject under the film arbi- 
ing held up by unfair license divi- ; tration agreement but were de- 
sion among the U.S. distribs in| feated because of what distrib 
Italy and France and also in Spain. | spokesmen call “the economic real- 
“it isn’t right to compare us with | ities.” 
anyone else,” said Jordan. “We are| Theatre operators, who have long 


Print Supply s 


} 


doing very well with our limited 


On So. African Vidpix | 


Africa with the films to be com- | 


Unarbitrable 
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Picture Grosses 


cacy 











(Continued from page 12) 
$9,000. Holds. Last week, “Never 
Too Young” (Par) 5th wk), $3,000. 

Tower (Fox Midwest) (2,100; 65- 
85)—"Shepherd of Hills” (Par) and 
| “Trail of Lonesome Pine” (Par) 
i (reissues). Snappy $8,000. Last 
lweek, in combo with Uptown, 
'Fairway and Granada, “The 
|Shrike” (U) and “Finger Man” 
| (AA), $11,000. 
Uptown (Fox Midwest) (2,043; 
| 65-85)—"‘Virgin Queen” (20th) and 
'“Man Called Peter” (20th) ‘reis- 
' sue). Slim $3,000. Last week, in 
| another house combo. 


| 
| KANSAS CITY 


| 
Fairway, Granada (Fox Midwest) 


1 (700, 1.217; 65-85)—“How. To Be 
Popular” (20th) and “Project M 
(Indie). Good $8,000 or near. Last 


| other firstruns. 





Weather’ Fair $7,500, 


Seattle, Sept. 27. 
It’s a holdover story at a majori- 


Coliseum is okay. “I 
God” is rated fairish at 
Avenue on second round. 





‘GIRL’ FAST $8,000 IN 
L’VILLE: ‘SHRIKE’ 10¢ 


Louisville, Sept. 27 
_ Biz at the downtowners is moy- 
ing at a moderate pace generally 
this week. “Footsteps In The Foo” 
and “Night Holds Terror” looms 
so-so at the State, with hypo from 
Marciano-Moore fight films. “Gir| 
Rush” at the Kentucky ‘looks trim 
while “The Shrike” at the Rialto 
looks only okay. Football games 





and weekend rains are rated as not 
helping. 
Estimates for This Week 
Kentucky (Switow) (1,200; 65-85) 
—‘‘Girl Rush” (Par). This one had 
brisk opening, and cooler weather 
is helping to neat $8,000. Last 


week, “Shrike” in combo with two! week, “To Catch Thief” (Par) (3d 


l wk )}, $6,000. 


Mary Anderson (People’s) (1,200: 


| 65-85) — “McConnell Story” (WB 
' (2d wk). Still nice $5,500 after first 


tv of firstruns here this week. One i 
of few new pix, “Always Fair | 


Weather” at Music Hall is only} 
fair. “Night Holds Terror” at! 


S | (21) 
Left Hand of | Moore fight on tv, $7,000. 


Seattle; ‘Kiss’ 5G , week’s $9,500. 


Rialto (Fourth Avenue) (3,000; 
50-75)—“‘The Shrike” (U). Patrons 
and crix like this one, but an okay 
$10.000 loems. Last week, “Seven 
Cities of Gold” (20th) and “Double 
Jeopardy” (Rep), with Wednesday 
turned over to Marciano- 


State (United Artists) (3.000; 65- 








Wino 
emphas#zed the serious dollar si.ua- 


permits. We could do a lot better 


‘if we were to get the licenses that 
UA's selling efforts to blame. Hay-_ 
made no public statements | 


should be ours by all rights.” 
Universal is waging an increas- 

ingly bitter battle for more per- 

mits in the restricted territories 


'such as Italy, France and Japan. 


Situation has been highlighted in 
recent months by U execs, and 
particularly by Americo Aboaf, 
U's foreign general sales manager. 
While the other companies show a 


complained that distribs aren’t put- 
ting out a sufficient supply of 
prints, felt that arbitration would 
establish the proper norm for the 
print volume a distributor should 
make available. It was pointed out 
to them, however, that 1. stereo- 
phonie sound and its failure to 
catch on widely had left the situa- 
tion in a state of flux, and 2. prints 
must have a reasonable relation- 
ship to a film's b.o. 





certain sympathy with U's claims, | 


_none appear willing to make any | 
concessions in practice. However, | 
|U is expected to continue pressing | fourtrack 


its demands for a reshuffle of per- 
mits, 


BIZ BEST, RUNS RANGEY: 
PAYROLLS EXPLAIN IT 


Minneapclis, Sept. 27. 
Continued general business con- 
ditions favorable for the boxoffice 
here help to account for the fact 





that local loop extended engage- ! 


ments have become the rulé rather 
than the exception and that they’re 
breaking all records in the indus- 


and also for the fact that total 
downtown grosses are hitting all- 
industry leaders are 


For example, Minnnesota em- 


: ; : ‘ployment security departm - 
ment, allowing for the transfer of |**™ y ep ent fig 


ures just made public reveal that 


| Minneapolis job totals in mid-Aug- 


ust reached 271,347, an alltime 

Total was 160 higher than that 
of August, 1953, the month’s pre- 
vious record. It was achieved de- 


}spite a 5,700 manufacturing jobs 
| Grop sinee two years ago. Principal 


gzin over the two-year period was 
in construction which jumped 
trom 14,700 to 18,000 jobs. 


|—is slowly 


Stereo sound situation has many 
of the companies worried. Warner 
Bros. already has, for all intents 
and purposes, cut out servicing 
magnetie sound prints. 
Now another company—Universal 
reducing its ratio of 
stereg to optical prints. Distrib is 
on record as guaranteeing exhibs 
that it’ll service them pix in all 
shapes and forms. U execs say 
they’ll coniinue to do so ‘they also 
have Perspecta Sound prints), but 
with the limited number of houses 
equipped for stereo sound repro- 





duction, the company is cutting 
{down on its magnetic prints in 
favor of singletrack optical ones. 

i; On the spot, but very likely not 
| for very much longer, is 20th-Fox, 
| the pioneer C’Scope company. Like 
ithe other distribs, 20th is pain- 
fully aware of the fact that it is 
eetting a negligible return out of 
,its stereo sound prints, i.e. one 
| print may play off no more than 
'a dozen playdates or two. Never- 
_theless, 20th for the moment con- 
|tinues to supply a full quota of 
, stereo prints and its print order 
| for each feature runs up to beyond 
the 500 mark. 

, Sales execs say the instances of 
a firstrun, equipped for stereo 
sound, willing to run an optical 
print are multiplying even though 
,exhibs won’t fail to peirt out to 
the distribs just wao got them to 
| install stereo sound equipment in 
the first place, ‘They don’t say any 
‘more that ‘Fox did it’,” complained 
one sales topper. “Now it’s ‘You, 


| the distributors’ who forced stereo | 


|sound on the theatres.” 


~ Real Test of Guinness US. F avor 


erea to! 


Forthcoming release, via Colum- 
bia’s new foreign film setup, of the 
Alec Guinness starrer, “The Pris- 
oner,’ will be watched with inier- 
est by the trade to see whether the 
publie will accept the comedian’s 
change of pace. 

Guinness has made his reputa- 
tion in the Ame-cican market via 
a series of comedies, notably “The 
Lavender Hiil Mob,” ‘“Captain’s 
Paradise” and, currently, “To 
Paris With Love.” He’s been seen 
here only in one film in which 
he did a straight part and that was 


“The Prisoner,” produced by Co- 
lumbia in Britain, has Guinness in 
the role of a Cardinal held on a 
trumped-up t-eason charge in one 

,;of the Tron Curtain countries. 


British Star Cast as Persecuted Cardinal in Grim 
Drama—Change of Pace From His Comicking 


| Film, described as a grim drama, 
|is based on the Bridget Boland 
play which had a London run in 
1954, also starring Guinness. 

With the exception of Vivien 
Leigh and S‘ry Laurence Olivier, 
Guinness is just about the only 
British star to rate high 
Ame-ican marquee at this time. 
Most of his appeal appears to lie 
with art house audiences who are 
Said to appreciate his sophisiicated 
brand of humor. 

Observers feel that, if “The 
Prisoner” is a success—and those 


, who have seen the pie say it’s of | 
“The Malta Story,” which flopped. | 


excellent quality—Guinness will be 
in a somewhat unique position, and 
his b.o, value will 
hanced, They liken his switch to 
Bob Hope doing a-serious version 
of “Hamlet.” 


on the! 


be double en- | 


. , 85i—“*Footsteps in Fog” (Col) and 
Estimates for — _— g9- | Night Holds Terror” (Col). Getting 
Blue Mouse (Hamrick) (800: 90-' accist from Marciano-Moore fight 


$1.25) — “Mister Roberts’ (WB) ix, ok 9.500. Last week. “Night 
‘9th wk). Good $4,000. Last week, | Pe es (UA) Psi Scarlet 


$4,600. Coat” «(M-G), $6,000. 


Coliseum (Evergreen) (1,870; $1- 
LOS ANGELES 


| $1.25)—“Night Holds Terror” (Col) 
(Continued. from page 12) 


and “Bring Smile Along” (Col). 
Okay $8,000 with fight pix helping. 
(3d wk), $2,606; State with Iris. 
Downtown Paramount, Pantages 





Last week, “Girl Rush” (Par), | 
$6,700. 
Fifth Avenue (Evergreen) (2.500: 


$1-$1.25) — “Left Hand of God” | (ABPT-RKO) (3,300; 2.812: 90- 
(20th) and “Finger Man” (AA) (2d | $1 .25)—“Dial Murder” (WB) and 
wk). Fair $8,000. Last week, “Strangers On Train” (WB) (reis- 
$10.800. sues), Slight $7,000. Last week, 

Music Box (Hamrick) (850; 90-| par, “Mobs, Inc.” (Indie) with 


$1.25) — “Marty” (UA) (4th wk). 
Good $3,000. Last week, $4,200. 

Music Hall (Hamrick) (2,300; 90- 
$1.25.—“‘Always Fair Weather” 
(M-G) and “Scarlet Coat’ (M-G). 
Fair 7,500. Last week, “Shrike” 
(U) ard “Headline Hunters” (Rep), 
$6,800. ae 

Orpheum (Hamrick) (2,700; 90- 
$1.25)\—“Kiss of Fire” (U) and 
“Green Buddha” (Rep). Slow 
$5,000 in 6 days. _ Last week, 
“Night of Hunter’ (UA) and “Big 
Bluff” (UA), $6,300. 

Paramount (Evergreen) (3,039; 
| $2-$1.25)—"Te Catch Thief” (Par) 
i (Sth wk). Good $5,000. Last week, 
| $6,100. 


| Lionel Hampton heading stagebill, 
$25,000; Pantages, “McConnell 
Story” (WB) and “Road to Den- 
ver” (Rep) (3d wk-6 days, $3,900. 

Orpheum, Egyptian ‘(Metropoli- 
tan-UATC) (2,213; 1,536; 80-$1.25) 
—‘Real Glory” (Gold) and “Secret 
Walter Mitty” (Gold) (reissues) 
Good $15,000. Last week, with 
units. 

Four Star (UATC) (900; $1.25- 
$1.80)—“"Am Camera” (Indie) (2d 
wk). Hearty $13,500. Last week, 
record $18,000. 

Iris ‘(FWC) (816; 90-$1.50)—“‘In- 
terrupted Melody” (M-G) (2d wk). 
Niee $3,800. Last week, with State, 
$14,400. 

Warner Beverly (SW) (1,612; $1l- 
DETROIT $1.75) — “Shrike” (U) (4th wk). 
; J ), 

(Continued from page 12) — ag wet, ane: 
(2d wk). Good $16,000 or over. Last | $1.50-$2) — “Summertime” (UA) 











week, $25,000. (6th wk). Soft $5,800. Last week, 
Paims (UD) (2,961; $1-$1.25)—| $8 200. %, 
“McConnell Story” (WB) and| Hollywood Paramount (F&I) 1|.- 


“Francis in Navy” (U). Nice | 430; $1-$1.50)—"“To Catch Thief” 

$18,000. Last week, “Kentuckian” | (Par) (8th wk). Good $8,500. Last 

jt UA) and “Top of the World” (AA) | week, $11,400. 

(2d_ wk), $15,000. | Fine Arts (FWC) 631; $1-$1.50) 
Madison (UD) (1,900; $1-$1.25)— | —“Marty” (UA) (11th wk). Slow 

“To Catch Thief” (Par) (4th wk). | $3,700. Last week, $4,500. 

Fast $9.000. Last week, $12,000. Warner Hollywood (SW) (1,364; 
Broadway-Capitel (UD) (3,500; | $1.20-$2.65) — “Cinerama” (Indie) 

$1-$1.25)—“Last Command” (Rep) | (126th wk). Started current frame 

and “Lay Rifle Down” (Rep). Weak | Sunday (25) after okay $20,000 last 

$8.500. Last week, “Kiss of Fire” | week, 


(U) and “Apache Ambush” (Indie), 
SAN FRANCISCO 


$15.000. 
United Artists (UA) (1.939; $1- 
$1.25)—**Scarlet Coat” (M-G) and ; 3 
“Moonfieet”™ (M-G). Dull $11,000 or (Continued from page 13) 
‘under. Last week, “Seven Cities (20th) and “Robber’s Roost” (UA) 
of Gold” (20th), $8,700. (2d wk), $11,500. 
Adams (Balaban) (1,700; $1-$1.25) Warfield (Loew) (2,656; 65-90)— 
“Bar Sinister” (M-G). Mild $9,500. 
Last week, “Bedevilled” ‘M-G), 
$9,000. c 


—“Summertime” (UA) (4th wk). 
Steady $7,000. Last week, $8,000. 
Paramount (Par) (2,646; 90-$1)— 
“Ulysses” (Par) and ‘“Tangatika 


Music Hall (Cinerama Produc- 
tions) (1,194; $1-$1.25)—“Cinerama 
Holiday” ‘Indie) (33d wk). Strong 

$23,000. Last week, $22,400. (Indie). Big $20,000. Last week, 

“Night Helds Terror” (Col) and 

WASHINGTON “Chicago Syndicate” (Col), $12,000. 

‘Cansiuaalt’’ St. Francis (Par) (1,400; $1-$1.25) 

ontinued from page 13) —'To Catch Thief” (Par) (4th wk). 

/ $9,000 or near for 612 days. Last | Sharp $11,000. Last week, $12,000. 

Orpheum (Cinerama = Theatre 


| week, $14,000, over expectancy. 
| Metropolitan (SW) (1,200; 75-$1) | Calif.) (1,458; $1.75-$2.65)—"Cine- 
rama Holiday” (Indie) (8th wk). 














'—"*McConnell Story” (WB). Nice 





| $9,500. Last week, “Pete Kelly’s! Looks seck $29,000. Last week, 
| Blues” (WB) (2d wk), $10,500 for | $31,000. 

|8 days, | United Artists (No. Coast) (1,207; 
| _Patace (Loew) (2,360; 75-95)—/|70-$1) — “Summertime” (UA). 


| “Left Hand of God” (20th). Sock | Torrid $13,000. Last week, “Ken- 
| $22,000, Last week, “Love Is Splen-|tuckian” (UA) and “Bullet for 
| dored Thing” (20th) (3d wk), $14,- | Joey” (UA) (3d wk), $9,000. 
| 000, well over hopes. | Stagedeor (A-R) (400; $1-$1.25) 
| Playhouse ‘Lopert) (435; 75-|—-Virgin Queen” (20th) (2d wk). 
| $1.10) — “Summertime” (UA) (5ih-| Good $3,800. Last week, $5,200. 
| final wk). Satisfactory $5,000. Last! Larkin ‘(Rosener) (400; $1 — 
week, $4,300. '“Maddalena” (Indie) (2d wk). Nice 
Trans-Lux (T-L) (600; 70-$1) —|$3.200. Last week, $4,100. 
“Shrike” (U) (4th-final wk). Okay| Vogue (S&F. Theatres) (377-$1)— 
| $3,200 in 5 days. Last week, $5,000. “Wages of Fear” (Indie) (6th wk). 
Watner (SW) (1.300; $1.20-$2.40) | Trim $2,500. Last week, $3,000. 
|— “Cinerama” (Indie) (98th-final, Bridge (Reade-Schwarz) (396; 
, wk). Amazing $25,000 for finish de- | $1.25-$1.50) — “I Am A Camera” 
4 rainy ,weekend. Last week, (IXCA) (3d wk). Smash $7,000. 
1} aitto, 


i Last week, $9,000. 
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GLOOM GONE, CLOSINGS STOP 








~ Exhibs’ Twist on Distrib ‘Drive’ 


Bill Danelz, owner of the Border Theatre, Elmore, Minn., is re- 
sponsible for a switch of film companies’ common practice of stag- 
ing sales drives to “honor’’ various executives. 

Exhibitors in the territory are watching with interest his cam- 
paign called the Morgan Theatre Exhibitor’s Drive, October through 
December, in honor of another nearby town theatreowner, Clarence 


Morris of Morgan. 


In informing local film exchanges of the drive, Danelz says the 
goals are lowering of film_rentals, getting earlier playdates, ob- 
taining only top grossing pictures and securing a few shorts gratis. 

“This is our first drive, Mr. Distributor, and how about getting 
behind it?” states the Danelz announcement. 

“You have advised us to refurbish and clean our theatre, to put 
in new equipment, to get out and exploit. 

“Well, friend, we have done all this and we still need your help. 
We have cooperated with you in your Sales and Playdate drives in 
the past. Now is your opportwnity to cooperate with us in our First 


Exhibitor’s Drive.” 


Minneapolis, Sept. 27. 





{ 
' 








Lewis Chides 
Robert Wile On 


Censor ‘Blame’ 


The pot was calling the kettle 
black last week as Jewel Produc- 
tions, indie distrib of ‘“‘sensational” 
type pix, objected to the warning 
against “fast buck” operators is- 
sued to his exhibition colleagues 
by Robert Wile, exec secretary of 
the Independent Theatre Owners of 
Ohio. 

In a letter to Wile, Ray Lewis, 
Jewel booking manager, accused 
Wile of using indie distribs as “a 
smoke .screen” white the major 
distribs. in Ohio were “distributing 
films, shown to mixed audiences 
and children, that should be cen- 
sored, for they are unquestionably 
indecent and _ obscene.” Lewis 
added that, if the situation con- 
tinued, censorship would return 
to Ohio “quicker than a flicker.” 


Wile, in his newsletter for Ohio 
exhibs, said the “fast buck’ boys 
were trying to cash in on the 
elimination of censorship in the 
state and he added: “They don’t 
care whether censorship is reen- 
acted or not—they will have made 
their fast buck. Even their adver- 
tising is disgusting.” As an exam- 
ple, Wile cited a number of titles, 
most of them Jewel releases. 


The Jewel sales chief, replying 
to Wile, wrote that his outfit had 
cooperated with Wile’s plea for co- 
operation. while the censorship 
legislation was aired in Ohio and 
he cited a letter from Wile, dated 
June 27, which, he said, gave 
Jewel the “go ahead” signal. 

Also, wrote Lewis, “‘we specialize 
in films for adult audiences—and 
all of our films are passed by the 
censor boards wherever they exist, 
and were passed by the Ohio 
board too. We held up bookings in 
Ohio at your suggestion, while the 
really fly-by-niters were having a 
Roman holiday in the state.” 

Lewis called Wile “sadly mis- 
informed” and the attack on the 


indies “both unfair and in bad 
taste. We feel...that you have 
Overstepped yourself,” he wrote. 





FILM WOMEN CONVENE 
IN NEW ORLEANS SEPT. 3 


New Orleans, Sept. 27. 


_ The second annual convention of 
the Association of Women in the 
Motion Picture Industry will be 
held here Sept. 30 to Oct. 2, at 
the Roosevelt. 

: Delegates will represent chap- 
‘ers in Jacksonville, Charlotte, 
Washington, Denver, Dallas, Mem- 


Phis, Atlanta, New Orleans, and 
Toronto. 


Social highlight will be a Mardi 
Grass ball. 

: Officers of the association are 
Miss Verlin Osborne, Dallas, presi- 
eeot, Mrs. Loraine (cq) Cass, New 
rleans, vice president; Mrs, Laura 
: enny, Atlanta, recording secre- 
— Mrs. Lee Nicklaus, New Or- 
Mire eo responding secretary, and 
re Nell Middleton, Atlanta, treas- 
Members of the organization are 


Changes, 





Lund, Reagan Decline, But | 
SAG Slate Otherwise Stet. 


Hollywood, Sept. 27. | 
Screen Actors Guild renominated | 
its entire slate of officers for the | 
coming year, with two exceptions. | 
They were John Lund and Ronaid | 
Reagan, second and third veepees, 
who declined to run for re-election. 
Nominees are Walter Pidgeon, 
prexy; Leon Ames, first veepee; 
Paul Harvey, recording secretary, 
and George Chandler, treasurer. 
Dana Andrews and Lundigan wiil 
be candidates for the posts left va- 
cant by Lund and Reagan. 


30c ‘Last Run’ Policy In 
San Francisco Watched 
For Nabe Price Impact 


San Francisco, Sept. 27. 

The 1,500-seat Lyceum, a_ 30- 
year-old theatre which has been 
closed since March, 1953, reopened 
a fortnight ago with a 30c price 
policy. 

The house, once one of: the 
busiest neighborhoods here, has 
been refurbished and is booking 
careful  “‘last runs,’ last week’s 
double bill was “From Here to 
Eternity” and “The Wild One.” 

Operator is the 3350 Corpora- 
tion, whose chief owners are 
George and Henry Hornstein. Al 
Levin is the theatre’s manager. 

Local exhibitors are watching the 
Lyceum price experiment careful- 
ly and wondering what effect it 
will have on the 40c-50c admission 
structure at neighborhoods here. 

Lyceum is the second local house 
to reopen this month. A few days 
earlier the Golden State chain re- 
opened its theatre in South San 
Francisco after it had been dark 
a year. 


ARGENTINE FILM MEN 
MAROONED BY REVOLT 


Miami, Sept. 27. 

The newest revolt in Argentina 
prevented three Buenos Aires reps 
of United Artists from attending 
the opening here this week of the 
film company’s Latin American 
sales convention. Unable to wing 
out of B.A. were Douglas Ornstein, 
UA’s manager in Argentina, and 











staffers Carlos Ghioldi and Roberto 





| others who 








Tauron. 
In attendance here are 
made their getaway | 
from B.A. just ahead of the anti- | 
Peron flareup. They are Sam 
Bekeris, UA’s Latin American si- | 
pervisor, and Epifanio Aramayo, | 
|assistant manager of Argentina. 
| 


U Far East Reshuffle; 


Broun Vice Orr in Japan’ 


Reshuffle of Universal personnel | 
‘in the Far East sees William | 
' Broun, formerly manager in India 
i\taking over as managing director | 
in Japan. He replaces Wally Orr, | 
|who moves over to head up the | 
Singapore office, according to | 
Americo Aboaf, U v.p. and foreign | 
| general manager. 

| Aboaf also said Y. K. Yao, who} 
'formerly managed the Singapore | 
|office, would take over on Formosa | 
'as resident supervisor. Geoffrey 


two | 








'Boret goes from Indonesia to take | 
; over in India from Broun, and Ern-! example, it costs considerably less 
‘iployes of theatres or film ex-j|est Sullivan joins U as its Indone-|to build a 1,000-car drive-in than 
'a 1,000-seat theatre. 


sian manager. 








Brooklyn (Ave. U) Exhib Tests Bingo; 
Churches All Round Him Have It 


A Brooklyn theatre operator 
plans a test case on the validity of 
the ban on Bingo in film theatres. 
Albert Greene, operator of the Ave- 
irue U Theatre, declares he will in- 


THEATRES NOT 
BEING UNLOADED 


With the picture business rid- 
ing on a prosperity wave, the tide 
of theatre closings has been almost 





Not ‘Who’—But ‘What’! | 


In a report on the problems 
inherent in developing new 





completely stemmed. News of] talent, 20th-Fox offers this |t-oduce Bingo at his house on Mon- 

shutterings has diminished almost point: “Unless the exhibitor iday (3), offering $50 in cash and a 

to the vanishing point during the stops saying, “W ho’s in. it?’ $50 U. S. Savings Bond as prizes as 
and starts saying, ‘What’s it  §& starter. 


past two years and the closings} about?’ this business will dig | According to Greene, his dect- 


have been more than offset by a itself deeper into the rut in sion to reintroduce the game, 
e J % © » ot ” . 

comback of  previously-darkened W hic h it now finds itself. |banned from N. Y. for many years, 

houses. Fringe houses and theatres For years producers have 


3 based solely on economic con- 
siderations. He said he is faced 
Ly severe competition from church 
Eid service organizations which 
drive-in building. | ‘have been running Bingo without 
Police interference. He said that 

| \four church and temple groups 

|within a 20-block radius of his the- 


New confidence in the film thea- 
tre is being shown by chain | Rhoden Rallies the Hands: 

.. jatre are offering Bingo four dif- 

Schedules Recess Period —serent nights a week, charging trom 


ators as well as individual exhib- 
$2 to $3.50 admission. Greene’s 


itors. The pessimistic attitude of 
For Television (Baseball) ‘contention is that the city’s en- 


the pre-new technique era has | 

largely dis e eatre- 
oy aa rahi petit cage at | . : \forcement of the Bingo ban should 
AS 5 8  * | Kansas City, Sept. 27. |be equal for all, especially since 
means to increase their holdings.| The 26th annual convention of ;th€ competition of the churches 
While the expansion drive is in the Fox Midwest Theatre managers |™ay force him to go out of busi- 
direction of drive-ins, the conven- | and home office staff opened today |"€SS. He pointed out that he paid 
tional houses still rate highly in| at the Hotel Muehlebach and was |both a Federal and City amusement 
the future plans of exhibitors. | highlighted by “homecoming” of |tax as well as other taxes while the 
Indicative of the hopes for a|ElImer Rhoden. It's his first oo ee ae 
rosy future for the film biz is the | here on official biz since stepping | nie despite their admission 
activity of a number circuits, par- | UP from head of the midwest out- jcharges. He frankly admits that 
ticularly Loew’s and National | fit to top man of National Theatres. bel bringing back Bingo to help 

Theatres. Loew’s, which has al-| Agenda for the 125 men as- a _ ee 

ready acquired two ozoners and, Sembled first day included the key- |i), leatre operator is also seeking 
a conventional house, continues on | Noting by Rhoden at the opening |,.,- support of the Independent 
|morning session, luncheon session. {Theatre Owners Assn., of which 


the outlook for more sites. Na- : 
I L 3 z : : : jhe is member. He has a date to 
tional Theatres also has its eve on | afternoon of committee meetings, |... : er. ee a 

a 1 A 8S, \discuss the situation with Harry 


additional acquisitions following | and screening of “Tall Men” at the p... a : +4 

its takeover “pecently of seven | Orpheum in the evening. eo - rege ier Sneale 
houses in the Salt Lake City area. General session Wed. (28) morn- glar Gn Guar eee 18 
Loew's is surveying ozoner possi- | ing is to be given over to reports itest purpose. He i ‘age Sasa a 
bilities in New York and New Jer- | of the workshop committees from |pyuge si rm fr ae pth . 
sey and as soon as it finds the sit-|the previous day. These sessions | : oo See Sree 


‘ : b be : : announcing the opening date. “Ir 
uations it wants, the chain will ask | cover such topics as Se : : 1 
| pics as outside rev with the lottery 


the Dept. of Justice to okay’ the | enues, selling the box office oo ge i ‘“ 
buys. National Theatres will ask| pense control and operative prob-| aws of N. Y.,” the sign says, “we 
ys. a . -|hereby announce that anyone over 
for the greenlight to acquire a) lems, the second box office—con- | 18 ca lay Cha-Ch: “N 
drive-in in Las Vegas. |cessions, extra shows for extra | sideration p Moensitrtrigg Si el yw 
While a new investment in thea- | Tevenue and fall campaigns. lfor a Cha-Cha card ‘and pine sa 
tres, outdoor or conventional may| Lighter moments come with a/numbers as called out over the 
not tax the resources of a big cor- | Period for World Series watching Jyudspeaker to players in ee Of 
poration, a smilar step by a lone; Wednesday afternoon and annual ¢ js theatre. Not interested in legit 
operator represents real confidence | banquet at the Saddle & Sirloin jnate entertainment but. wis! y 
in the industry’s future. In the lat- Club in the evening. ‘satisfy the gambling urge? O x 


complained that while theatre- 
men demand “new faces” they 
still favor films with the “old 
reliable” stars. 


in areas of population shifts have 
been replaced by the boom in 














ter category is William J. Quinn,| _ Thursday morning a series of |Commissioner Kennedy?” 
former general manager of Ray- district meetings are set, with | ve 


bond Theatres and manager of 
several Broadway houses. Quinn, 
who retired from the industry in 
1952, is making a comeback via 
the acquisition of three theatres | 
in the Westchester, N.Y. area. He 
purchased the theatres in Pleas- | 
antville, Amenia, and Brewster | 
from the St. Cloud Circuit. Quinn 
attributes his ‘‘renewed interest” in 
theatre operation to a study of the 
Government's quarterly reports 
on taxes paid by theatres. He said 
he feels that “the lean days of 
1952 and 1953 are over.” The 
Quinn operation will be a family 
affair, with his wife, Kay, playing 
an important part in management. 
She associated with RKO} 











Gg Z a » ice > 
|groups breaking up around noon leaid 7 en 
[olla trek home for the territory Bingo will be prosecuted,” noting, 
° | however, that under certain condi- 
| tions as stated in 1952 ruling it 
° can be played legally in the state 
Briefs From the Lots _ that the police have recognized 
is. 
Greene’s forthcoming test appar- 
Scott Brady bought “The Long oo gs Al a pede 
| Night,” a newspaper yarn by David |t, theatres as we ls ee 
| K. Tedder, with a package deal in| Qharity prc = Wet at coeere ene 
| view... Curtis Cooksey joined the {Cars 5 groups. = 
'east of “Storm Center” at Colum- A ruling made yesterday ‘Tues.) 
|bia . . . Josef Shaftel’s La Saile | by N. Y. Corporation Counsel Peter 
| Productions will make “Jazz Man,” | Campbell Brown may aid Greene 
based on a story by Ray Wander , in his fight. Brown advised that 
. John Beck, formerly with U,| some forms of Bingo may be legal, 
joined the production staff at War- | but that’s up to the police to de- 





} was ners... Michael Pate signed as a/ cide whether the game is being 

Theatres for 23 years as manager heavy in U's “Congo Crossing,” | played under conditions sanctioned 

of a number of the circuit's houses. | starring Virginia Mayo ... Walter) by the Court of Appeals in 1952 

Faith In Future Reed will portray Gail Russell’s | Court. ruled that Bingo could be 
husband in “Seven Men From 


The activity of the circuits as | played if participants paid a fee as 


well as individuals such as the} fl ae Artists . . . Hal RK. | entertainment, but not for Bingo. 
; , ; I signed James Mitchell 

Quinns is an example of the faith! ,nq Rosemarie Bowe to star. in A bill sponsored by Brooklyn 
being shown in the future of thea-| “~The Peacemaker.” . . . Richard Councilman Joseph T. Sharkey is 
tres. To be sure, there is almost | Cutting and Robert Anderson "OW before the City Council to ree- 
a complete absence of new con- | joined the cast of “Gun Shy” at ognize the legal right of people to 
struction of conventional houses, | UI Mike Todd signed John play Bingo but only for church, 
|the Coral Gables, Fla. house ac-,| Carradine for a featured role in C arity, welfare, and veteran 
quired by Loew’s being the only | “Around the World in 80 Days.” groups. 


... Kathryn Grant snagged a key 
role in “Storm Center” at Colum- 


new indoorer built in some time. | 
Despite population shifts to the, 


AUGUST IN SPRINGFIELD 


surburbs, hardtop theatres are not | ie 7 7 Romig Richey ns, on 
being put up in these areas. How- | Etro for bile * | 

; ig Ie . men. | Amazing Nellie Bly. B S § 
ever, drive-in contruction is pro-|*\itt.g signed Curtis Bernhardt E T IN FIVE YEAR 


pedi . aecce rate oY: in ! * - : ‘ - | 
— Prey 3 agg Race | to direct two pictures following his | 
the surburbs. : © ArUMBsONM, | current assignment on “Gaby 
theatre —, oe ng mena re-| Peter Hanson returning to Para- 
port that this is their biggest year mount for a featured role in Per!- 
for the ayranging of drive-in deals, berg-Seaton’s “The Proud and Pro- 
both for acquisition of sites and) fane” Metro started a new 
for the leasing of ozoners con-'| series of cartoon subjects starring 
structed on a speculative basis by | two bulldogs, Spike and TVRO 5 «1 
builders. |Warners handed Italian actress | was over 25% above June and July 
: sani fé ar ‘ontract... . : * first-r ses 
Real estate outfit attributes the’ Rossana Rory a — Fis h Pa -;turnout at four first-run house 
Rit agar joor theatre t German actor O, W, Fischer drew | and about the same above August 
favoring of the outdoor theatre to| ° an nee ae Set bell b \ 
the hardtop on he cost factor. De- | @ S¢ven-year_ pac’ & . «+ Baljac | figures of 1949-1954. 


Springfield, Ill., Sept. 27. 
August film business in Illinois’ 
Capital city, despite competition 
from Aug, 12-21 state fair and pre- 
| Labor Day weekend Illinois Amer- 
|}ican Legion convention was best in 

| five years, local managers report 
Attendance during past month 


spite the industry's optimistic out- apsenes Raren Gharee for snotier | Local managers credit high 
look, construction costs for con- | Script of “Loud Law” to Frank grade product for upsurge. age 
ventional houses are so high that sinatra for production as an indie | t¢! Roberts played vet oe 
theatremen and builders are re-| for United Artists release .. . Jack) Ones, nage ee I ioaaiae 
luctant to take the gamble. For) Dempsey will play himself. in | See ee i dae en 

Metro's “Somebody Up There Likes holdover at “Orpheum and “Sum- 


'Me.” base ie story of Rocky ebeeele si Abc 
ee on ne Set * | mertime” was smash hit at Senate. 
J « 
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“soe (LOUIS ROSENFELD NAMED] 3'**********°"7** 
65-Page Draft of Proposed Arbitration © CANADA'S MAN OF '5 3 Clips From Film Row 


Ready for Trade, Government Scrutiny 


More than three vears after a 


previous failure to establish a vol-| 


untary system of arbitration to 
settle disputes between distribu- 
tors and exhibitors, a new joint in- 
dustry committee has reached 
agreement on an arbitration and 
conciliation plan. A 65-page docu- 
ment. detailing all aspects of the 
new proposed arbitration system, 
was revealed by the committee 
vesterday (Tues.). It is the result 
of about a year’s work of indus- 
try attorneys and has as its prime 
aim a cutdown in the litigation 
that has harassed the picture 
ousiness for many years. 

This draft will now be submitted 
‘or approval to each of. the par- 
icipating exhibitor organiz2tions 
and to each of the distributing 
companies. Following the okay of 


each of the. participating groups, | , , “il : 
“ | bers, it’s figured that if Allied ever | 


the document will then be sub- 


nitted for the approval of the | 


Dept. of Justice and the Federal 


Court, after which it’s boped to | 
place the system in operation as | 


soon as possible. 

Besides the major film com- 
nanies which are members of the 
Motion Picture Assn. of Ameriea, 


the exhibitor organizations which | 


are parties to the proposed plan 


are Theatre Owners of America, | , 
i shall serve for the period of one 


Southern California Theatre Own- 
ers Assn., International Drive-in 
Theatre Assn., Independent The- 
atre Owners Assn., and Metrovnoli- 
tan Motion Pictures Theatres Assn. 
Absent from the exhibitor partici- 


nants is Allied States Assn. which | 
has refused to take part in any ar- | 


bitration plan that does not in- | 
c'ude the arbitration of film rent- 

als. It was Allied’s defection from | 
the arbitration plan originally pro- | 
posed in Aug., 1952, that doomed | 
the acceptance of the system at 

that time. Although Allied will | 
not be a signatory to the present 

2greement, it’s understood that in- 

dividual Allied members may avail 

themselves of the arbitration sys- 

tem if they so desire. 

The plan provides for the con-. 
ciliation and/or arbitration of dis- 
putes between exhibitors and dis- 
tributors on the following sub- | 
‘ects: clearance, runs, competitive 
bidding, conditioning one license | 
upon another (forcing of pictures), | 
contract violations. Excluded from | 
the provisions of the agreement in | 
specific terms are two pictures an- 
nually from each of the distribu- | 
tion companies. These _ pictures, | 
so-called specials which are slated | 
for pre-release or special handling, | 
are not subject to arbitration un- 
t'l the distributor places them in 
general distribution. Film rentals, 
or the price a distrib asks for a 
picture, is not part of the agree- 
ment. 

Significantly absent from the 
plan, as released by the joint com- | 
mittee, is a method of financing 
the arbitration plan. A section is 
cesignated as ‘financing,’ but no 
Ccetails of how it will be done is 
included. Under consideration, it’s | 
understood, is the production of 
special short subjects, the revenue 


trom which will be earmarked for | 
the financing of the = arbitration | 


program. 

The document also details the 
method of collecting damages, the 
physical setup of the arbitration 
plan, and the rules of practice and 
procedure, including the initiation 
of arbitration, the selection of ar- 
bitrators the conduct of hearings, 
awards, right of appeal, and con- 
ciliation. 

The agreement does not become 
effective unless it is apvroved bv 
the Attorney General of the United 


States. It provides that the svs- | 


tem shall be = organized’ within 
three meniths after the entry of an 
order Sy the U. S. District Court 
approving the plan. The system, 
it’s noted, will be tried for a test 
period of one vear, beginning on 
the day that the National Admin- 
istrative Committee announces that 


Regional Tribunals and the WNa- 
ional Administrative Committee 
ennounes that Regional Tribunais 
ana the National Appeals Board 
are open ard ready to tunction. 

In general, the burden of proof 


With respect to complaints and 
damages rest on the exhibitor mak- 
ing the beef. In the matter of 
damages, an exhibitor can only col- 
lect if he makes the claim in ihe 
original complaint. In awarding 
damages, arbitrators may stipulate 
that the distrib make a payment 
equal to the actual loss proved 


| more than 


! 

{ 

|may add to its membership = 
'from any organization which may | 


Panel of Canadian Pictures Pion- 
eers has selected Louis Rosenfeld, 


to have been sustained by the ex- 
hib. If the distrib’s action is con- 
| sidered purposeful, the arbitrator 'monial dinner, Rosenfeld entered 
| May award exemplary damages not l the film field in Canada in 1912. 

' to exceed.the amount of the actual | He will be honored at a banquet, 


damages. /attended by international films 
The plan calls for the formation | reps, in the Royal York Hotel here 

| of a 10-man National Administra- | 9n Tuesday evening, Nov. 1. Chair- 

_ tive Committee, made up of three} man of the selection committee 

/ TOA members, one éach from the | was Reuben W. Bolstad, vice-presi- 

;other participating exhibitor = dent and treasurer of Famous Play- 

{ groups, and three members desig- | ers (Canadian) Corp. 

|nated by the distributors signing | 

|the agreement. Apparently hoping 


|that Allied may one day become Footnote to Tax Cut: 


part of the arbitration plan, the - 
'agreement provides that the Na-} Total Federal Takings 
Net 40% of Year Before 


_tional Administrative Committce | 
Washington, Sept. 27. 


The slash in the Federal admis- 
/sions tax has apparently resulted 


‘Canada, Ltd., as “Pioneer of the 


| 





three representatives 
join the pian in the future. Since 
TOA has been granted three mem- 


jin a far sharper decline in Fed- 
‘eral income than the motion pic- 
‘ture industry predicted at the time 
‘of the fight for the reduction, The 


decided to join the system, it, too, 
would want three reps on the gov- 
erning board. 


president of Columbia Pictures of | 


|Year” for the 1955 annual testi- | 


¢ 
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LOS ANGELES ; burgh by Shea organization tg 
_|manage its Fulton. Hickey \..< 

Metro will release Doris Day transferred to N.Y. headquartere 
starrer, “Quality of Mercy,” to be | last year: succeeds James Scanlon 
produced under the Arwin Pro-| Jr. who left the Shea outfit. 
| ductions banner, in which actress; Jke Sweeney, onetime Republic 
'and her husband, Marty Melcher,; manager who joined AA as sales 

are partnered. Melcher will handle | chief under branch boss Abe Wei. 
production supervesion. ._,.. her several months ago, resigned 

N. P. Jacobs, operator of indié,| Joseph Fecheck, Bas'e-Laskey 

film exchanges in Los Angeles, | chain’s general manager at Browy<c 
|Portland and Seattle, added the | ville, promoted to booker. 
Lippert exchange in San Ff ranctscO | Annual Variety Club banquet set 
to his chain. He’ alsomglosed a deal | for Nov. 20 this year. 
| with E, J. Baumgarten to handle David Wald resigned from 20th. 
'all product of Associated Film Re- Fox sales force to head up newly. 
| leasing Corp. in west coast terri-' established Buena Vista office heye. 
tory. |! Leonard Mintz, who had been cov- 
Within the next few months,|/ering both Pitt and Phillys. \i|| 
Columbia will reissue 12 westerns! ecencentrate on eastern end of 
'made in 1940-46. ' state. 

Allied Artists closed a deal to, Floyd Klingensmith, who quit as 
‘release “The Four Seasons,” to be; g Columbia salesman to becone 
‘produced and directed by Josef; sports director for WKPA in New 
'Shaftel under the La Salle Produc- ' Kensington, now being sponsored 
‘tions banner. | by Allegheny Ludlum Steel. 


| Gable Theatre, Sharon, dark for 
CHICAGO 


|} several months, reopening under 
| Joe Lawler, Universal press rep,' was formerly run by 





nS- 








lease to George Ericson. Gable 
Thomas 


The NAC has the power and duty 


‘to organize and supervise the arbi- 
_tration system and prepare the 
| necessary forms, instructions, rec- | 
| ords, etc., for the use and guidance 


of the Regional Tribunais. The 
members of the NAC have the 
power to elect a chairman who 


4 


| 
| 
| 


Federal take is also smaller than 
the conservative Treasury _ esti- 
mates. 

For the Federal fiscal year 1955, 
which terminated on June 30 last 
the tax vielded only $106,086,000. 
This was less than 40° of the 
$271,952,000 which Uncle Sam col- 


of visiting key metropolitan dailies. 
Elizabeth Wetter, 
oldest employe in 





| home after her discharge from the 


’ | hospital after a long illness; she is 
|Chi branch manager L. Berman's 


secretary. 
| Variety tent 26 Women’s Club 


i here last week on his national tour ; Yantis. 


Universal’s 
the Chicago 
office (49 years), recuperating at 


Frank J. Thomas, booker, now 
directing Pittsburgh Film Service, 
| physical distributor for UA and 
‘BV product here. 


ST. LOUIS 


| The Grand, Eldorado, Il., shut- 
, tered for several months, relighted 














‘chosen by the distributor members 


STAN KUBRICK STARTS 


ic . ; ‘lected in fiseal 1954. 
vear, with the chairmanship rotat- | ; cal 


| 
ing among the members thereafter. | 


Local Arbitration Committees | was eliminated entirely on tickets 
will be organized by the NAC in eosting 50c or less. Motion Pic- 


posed of exhibitor members chosen 
by the exhib members of NAC and | But 


Rese : because so many of them 
an equal number of distrib reps | charge 50¢ or less, the film houses 


7 : ‘now provide only about 35° of 
of NAC. The agreement provides | the admission tax receipts. 


for the organization ot a National!  ppe tax cut actually went into 
Apveals Board, made up of three ‘ ‘ 
impartial non-industry members 
of NAC. First term of office of 
members of the Appeals Board 
shall be for 18 months, with the 
period of office thereafter being 


1954 fiseal vear. If 1954 had op- 


| higher excise rates, the overall tax 


given the task of providing for tie | 
compensation of members of the 
Appeals Board. 


At the time the tax reduction 
drive was before Congress, show 
‘biz spokesmen eontended the Gov- 
'ernment’s revenue loss would be 
‘much less. One of the reasons they 
gave was that business would pick 


‘CLEAN BREAK’ FOR UA. 2s, Si! more, veovte wou be 


Stanley Kubrick,  writer-pro- | By way of sharp contrast with 
ducer-director who sold his recent- |the drop in the admissions tax 
ly completed “Killer’s Kiss” indie which also covers legit, sports, etc., 
film to United Artists as a pre- | Vere the Federal receipts from the 
liminary to aligning himself with | ‘@X on nitery checks during Fiscal 
the company via a multiple-picture | '59- This 20° excise was not re- 





| deal, left N. Y. for the Coast over duced by Congress. In Fiscal 1955, 


the past weekend to launch work |it Paid the Treasury $39,271,000, 
on the first entry to be financed by | 2" increase over the $38,312,000 of 
UA as part of the arrangement. | the preceding year. “4 

This is to be “The Clean Break.” { For Fiseal ’55, the White House 
Lionel White novel to be directed 
by Kubrick from his own screen- 
play, with Sterling Hayden starred. 
Kubrick will line up other person- 
nel on the Coast for the film, 
which, like “Kiss,” will be lensed 
entirely in N. Y. 


{mated the admissions tax would 
| bring in $110,000,000. Customarily, 


servative side. However, 
$4,000,000 less was taken in. 


Balaban, Kirsch Head 
Chi COMPO Poll Drive 


Chicago, Sept. 27. 

+ ‘ -¢ Tee Balaban & Katz prexy John 
: Realart ~ or aera of N.Y. Balaban and Illinois Allied topper 
ne. was chartered to conduct a yack Kirsch are co-chairmen of an 
motion picture exchange business Allied Theatres of Illinois com- 
ype = ge stock Of | mittee to whip up enthusiasm 
Shares, no par value. Lhe! among local exhibs and theatre 
same day, a certificate changing its managers for the Council of Mo- 
ag Po igi oro eh oh. | lion Picture Organizations National 
aa thane: Meg wilt tie secrerary | Audience Poll. Accordingly, all 

en | Chicago area exhibs and managers 

Ralph Losso was the altorney. |\have been invited to attend a 

a 

meeting tomorrow (Wed.) at the 
; Carnegie Theatre here, when the 


nearly 








Realart Chartered,Changes 
Name to Lipson Film 
Albany, Sept. 27. 

















| local filmites. 














backing ‘O} ‘ as 
Mitece tae Vice Ear Oreak sacking the COMPO poll and has 


import, which has been registering 

successive records each week. it | 
runs at the Fine Arts Theatre, 
N.Y., hung up a new alltime high 
for the first six stanzas ending 
Monday (19) night. Pic grossed aris 

$95,100 in this period which com- ‘Set Another Lutheran 


pares with $90,300 registered by Miotac ie a a a 
“Conquest of Everest” (UA) in its Metigioso I Ic in ask 
Ollywood, Sept. 27. 


first six weeks. 
“Sheep” mark for the first ‘six Family Films will turn out an- 
rounds compares with the $89,800 Other religioso for the Lutheran 
Church, Missouri Synod, a_ 90- 


grossed in corresponding period by 
{Vanishing Prairie,” the Walt | Minute feature tagged “The Un- 
finished Task.” 


| Disney film. “Sheep” grossed 
Based on foreign mission serv- 


Tribune in promoting it. Chi’s 
siderable space to publicizing the 
poll. 








$13,400 in its sixth session and had 

lines the final night (Mon.) of week | ice, it will be directed by William 

despite warnings about Hurricane’ F. Claxton for distribution among 
| Lone, j the churches, 


erated for the full year under the 
| 
| 


jeach exchange city in the U. S.!tures were the largest beneficiary. |in N.Y. last week, setting details! Fijm Service 
with each local group being com- | rormerly, the picture theatres pro- | Of Allied’s national convention, to) ‘ 
vided about 65% of the tax bite, |b held in Chicago Nov. 6-9. | 


'years veepee and general manager 


| determined by NAC. The NAC is | soo pon0oo een BDOUE 





| 


| 
| 
| 


‘and Treasury last January esti- | 


' sponsoring Harlem Globetrotters’) by manager John Falk and using 


| 


The admissions tax on all events | appearance here at Loyola Univer-| firstrun films. 
was cut from 20° to 10% and | sity Gymnasium Oct. 18, for benefit 


Mrs. Madge Chamness, widow of 
the late Herman Chamness, will 
continue to operate the LIilinois 
Carbondale, Iil., 
which distributes pix to cinemas in 
Southern Illinois. 


Stewart Cluster, Johnson City, 
DALLAS Ill., lighted his new 500-car ozoner 
Albert H. Reynolds, in recent | 2€4F Marion, Til. 

Mrs. Winona Allen, Springfield, 
of Claude Ezell drive-ins, eutered | Mo., widow of Doc Allen, for years 


of La Rabida sanitarium. 
Illinois Allied topper Jack Kirsch 


effect on April 4, 1954. a full three | biz for himself here as a broker|the Dallas branch manager for Na- 
months previous to the end of the |for purchase of ozoners 
| sively. 


exclu- | tional Screen, now a partner in an 

ozoner near Mountain Grove and 
Eph Charninsky, an exhib for | hardtop in same town with Jo‘in 

more than 50 years, retired and | Castner. : 

sold out his Southern Theatre Co. W. Robert Johnson, owner of 


| to E. L. Pack, head of Bordertown | the Scenie, Assumption, IIl., is now 
| Theatres. Charninsky operated the | operating seven-night-a-week poli- 


Arts, Prince, Highland and Harlan-/| cy after several months of only on 
dale in San Antonio. Pack recently | weekends. 
purchased the ozoners of Ezell & The Rex, Waverly, Ill.. owned 
Associates. ; and operated by William E. Jack- 
Mr. and Mrs. Sam _ Ginsberg, | son, relighted. 
owners of Lamar Theatre at Paris, Mrs. Edith Major shuttered her 
announced purchase there of Main! Main Street, Paris, Mo., for a 
Theatre from Trans-Texas Theatre | month to enable employees to take 
Circuit. | a vacation. 


id Estate of Hugh McGregor placed 
MINNEAPOLIS 


its Ritz, Arcola, Ill., and Oakland, 
Eph Rosen, Metro _ assistant 


| Oakland, Il., on the sales block. 
eae Oakland has been shuttered since 
branch manager, recovering in Mt.!},<+ March 11. 
Sinai hospital from appendectomy. Charles Goldman and Jules Lev- 
Bill Elson, former localite, 2) enthal reopened their Carver, St. 
onetime Northwest Variety Chief! 7 quis nabe 
Barker and still a circuit owner in | : 


i. territory. alth | acces Houses reopered in St. Louis 
this territory, although presently | area include the aamthis, St. Loui: 
a Californian, here on his annual 


_ | Maplewood, Maplewood Park, I!!.; 
visit. - : Louise, Louisville, Ill.; Rodee. New 
The Robe” back in St. Paul 00 Berlin, IL; and Gem, Villa Grove, 





+a twin bill at the downtown late- Til. 


{the estimates are on the very con- | 


run Lyceum. | op ‘ ia. Mo.. a unit 
Ralph Maw, Metro district mana- Fhe Hall, Columbia, : 


: : ‘of Commonwealth Amus. Co,, 
ger, chairman of committee han-| Kansas City, dark during a face- 
dling annual campaign to raise lifting 
funds in territory tor Will Rogers John Dugan of Buena Vista Pic- 
hospital at Saranac Lake. N. Y. | tures in the U.S. Veterans hospital 


John Lewis new Paramount | here 
<j Jer suce i John | : i , ae 
booking clerk, succeeding Joh Guy*D. Haskins, owner of an 
Kovac who resigned. ozoner near Malden, Mo., hospital- 
After 17 years of continuous 


: tS ized in Memphis, Tenn. 
operation, the only theatre in| — 


——, mes ey ol IB ac § ALT OF THE E ARTH’ 


which owner attributes to improved | 
transportation as well as tv. 


SHOWN IN HONOLULU 
PITTSBURGH | Honolulu, Sept. 27. 


. y ° "Sig ro-l P film 
Bob Ellison, only recently trans- | .. Controversial ted tabor oes 
ferred to the Fulton by the Shea | Salt of the Earth,” was screened 


‘company as assistant manager, left |12 @ Public gymnasium at Hilo 


é ? af . | : A | 
: French Sheep Clicking | |; COMPO plan will be explained to 
ae areceeaeceaens ——— 4 Illinois Allied is going all out in> 
enlisted the help of the Chicago | 


strongest daily will devote con- | 


| Memorial at 


company to boss the Mayflower |@uring longshoremen’s union con- 
cafe. : iver ion last week. 7 
Tom Budjanec, one-time assist-| County supervisors of Hawai) 1s- 
ant at Stanley downtown, dis-|land gave permission after school 
patched from circuit's Portsmouth, | superintendent refused to Jet it be 
O., house to Washington, Pa., to| shown in a high school auditorium 
manage the SW operation there; | and National Guard vetoed request 
replaces Paul Prugar. | that picture be shown in Hilo 
Andy Battitson, local theatre armory. 
broker, is celebrating his 43rd| Supervisors voted to let Harry 
anni in the film biz this month. _ | Bridges’ politically powerful union 
_ Variety Club Tent No. 1 is rais-| show the film after previewing it. 
ing funds for an Alice Ziegler | 
Roselia Foundling 
and Maternity Hospital; Mrs. Zieg- 
| ler was see to the Variety Tent for 
14 years until her death two} 
months ago. 
Weldon Waters, formerly 20th- 
yon manager here and later in Co- 
perative, quit his booking duties é 
with -Dipson Circuit, and plans to | there Oct. 3. 
go back ito distribution. select officers. : : f 
Fay Steinbach Cullen, widow of Harold Gabrilove, president ° 
Mike Cullen, Loew district. man-| RTA Distributors, is slated to be 
ager at the time of his death a;Damed chief barker. George II. 





Albany Tent Moving 
Albany, Sept. 27. 
Variety Club, which will move 
into new quarters at the Sheraton- 
Ten Eyck Hotel on Oct. 15, will 
elect a new crew at a meetins 
The 11 crewmen wil! 


/couple of years ago, now with S\V | Schenck, branch manager of Tri- 


circuit in New York. | State Automatic Candy Corp., !% 


| Bernie Hickey sent back to Pitts- | present chief barker. 
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Hint Justice Dept. Dropped a Hint 
And That's Why the Home-Toll Hush 


, “friendly” tip from_a Dept. of 
stice rep was revealed this week 
as reason Why the majority of film 
companies have refrained from 
taking a definite “anti” stand in 
the home-toll tv issue. With the 
exception of Paramount, which is 
backing its own Telemeter system, 
the producer-distributors did not 
file briefs with the Federal Com- 
munications Commission despite 
the fact that these outfits, in vary- 
jng degrees, are opposed to the 
adoption of fee tv. 

According to an insider source, 
a D. of J. agent some time ago 
dropped the comment that a uni- 
form (sans Par) stand against 
home-toll might be construed as a 
conspiratorial action and somehow 
fitted into the D. of J.’s current 
16m action. In the latter, the 
Government is pressing the charge 
that the companies via the alleged 
conspiracy, have prevented the li- 
censing» of past theatrical releases 
to free, or conventional, tv. 

Film company lawyers, fearing 
that an action in concert anent the 
home-toll issue might be cited, to 
their detriment, in the 16m case, 
cautioned against any official ex- 
pression of attitude re home-toll. 


PROPERTY OWNERS 
SPIKE OZONER DEAL 


Kansas City, Sept. 27. 

Drive-in theatre planned for a 
site on the outskirts of Indepen- 
dence, Mo., was banned by action 
of Judge Allen C. Southern in 
Jackson County Circuit Court last 
week. Judge Southern voided an 
ordinance passed by the Indepen- 
dence city council Jan. 18, 1954, 
rezoning the site in question from 
residential to business. 

The ruling .came as the result of 
a’suit by about 150 nearby prop- 
erty owners. They sought an in- 
junction against Associated The- 
atres of Independence and others 
and a declaratory judgment. Asso- 
ciated operates conventional the- 
atres in Independence and adja- 
cent Maywood. 


Ju 





Judge Southern rulied that the | 


city council was authorized to re- 
zone only. in consideration of pub- 
jic health, safety, morals and 
general welfare according te a 
comprehensive plan embodied in 
State law. The amending ordinance 
did net comply, he said. He also 
enjoined the defendants from tak- 
ing any further action. 

The proposed site was located 
immediate to a new junier high 
school. It is near to the intercity 
and county district now served by 
two other drive-ins. 


2 Philly Indies Set Up 





New Distrib Company 


Philadelphia, Sept. 27. 
In a surprise move, two indie 
distributors formed a new com- 


pany with headquarters on Vine | 


St. Jack Harris, of Exploitation 
Productions Inc., bought the local 
company, known as Screen Guild 
61 Philadelphia, from Jack Engel 
for an undisclosed sum. 

New firm, to be known as Screen 


Guild of Phila. Ine., will distribute | 


Selznick, Goldwyn, _ Lippert, 
Filmakers, American Releasing, De 
Rochemont, J. Arthur Rank and | 
D.C.A. in an area including East- 
ern Penna., South Jersey and Del- 
aware, a 
Exploitation Productions Ine. 
Will release pix regionally, nation- 
ally and internationally. Next re- 
lease | of new partners will be! 
Rank’s “Simba,” Technicolor fea- 
‘ure concerning the Mau Maus. 





Scenic Theatre at Pittsfield, | 
' H., which has been closed for | 
‘he past six months, has been pur-| 
Chased by Robert S. Wheeler, of | 
‘ichmond, Me., and would be re- 


Opened, 


——— 


New York Theatre 


=... 














RADIO CITY MusiC HALL— 
“IT'S ALWAYS FAIR WEATHER” 
GENE KELLY «DAN BAILEY © EVD, CHM 

: . RISSE 


DOLORES GRAY » MICHAEL KIDD 
AN M-G-M PICTURE 


Construction Co. Buys 4 
Tulsa Film Theatres As 


Diversified Investment 


Tulsa, Sept. 27. 
| A Tulsa construction company 
has bought controlling interest in 
four downtown Tulsa theaters from 
Theater Enterprises Inc., of Dal- 
las. Price not disclosed. 

Williams Brothers Construction 
Co. bought the Ritz, Majestic, Or- 
pheum and Rialto theaters, all first- 
run houses which had been oper- 
ated under the name of Tulsa 
Downtown theaters. Real estate 
only in the purchase of the Ritz. 
In the cases of the other three, 
the Dallas firm bought only fur- 


+ 








Miss Film Row 


St. Louis, Sept. 27. 

The crowning of Miss Film 
Row of St. Louis for 1955 oc- 
curs Nov. 22 at the 37th an- 
nual two-day meeting of the 
Missouri-Illinois Theatre Own- 
ers. Miss Rose Hearle of the 
local Columbia exchange who 
copped the diadem last year, 
the first such contest ever 


$1,500 Film Scholarship 


Los Angeles, Sept. 27. 

Screen Producers Guild has 
set up a $1,500 scholarship in 
film-making for UCLA’s Dept. 
of Theatre Arts. 

Gift was presented by Guild, 
according to prexy Samuel G. 
Engel, with “the hope of in- 
Spiring additional creative ac- 
tivity among student filmmak- 








If Tossed to Congress, Home-Toll Issue 
Sure to Be a Propaganda Donnybrook 


* Should the FCC decide to dump 
{the home-toll television issue into 
the lap of Congress, the resultant 
publicity battle would outthunder 
all past efforts to sway the public 
on this controversial question, ob- 
servers say. 

Now that all parties have filed 
their final briefs, and the decision 





is truly up to the Commission, 
guesswork is naturally centered 
around the type of action the 


|}agency is likely to take. 

















In several instances, the exhibs 
turning to British or other imports 
have found themselves with a/| 
thriving b.o. At the same time, | 
however, the unusually long runs 
enjoyed by such pix have annoyed 
the former regular customers. 

This is particularly true in cases 
where a “community” theatre, | 


| row (Wed.). 


YA TAKES YER CHOICE 
ON TRENDS IN BIZ 


Minneapolis, Sept. 27. | anc. 
é 30°%°. 
Theatres continue to reopen and | 
spring into being as well as shut-|. 
ter in this territory. a. ee ae 
with no competition in the imme- | East Grand Forks, Minn., is hav- | Coes a Force — 1954 
: : pues sot #2 a february, 1954. 

diate area, has made the switch, |i@& 4 film house for the first time | 
|After runs of six to eight weeks |: five years with the opening of | Techni yesterday reported 
|for one pic, the people that made | the 230-seat WW, equipped with 
|up the theatre’s regular patronage | © Scope and operating on a daily 
afternoon and evening show sched- 


‘ule with two changes a week. 


of impending layoff unless 





| N. Y. with Herbert T. 


'ending Sept. 30. Last year’s net 


|—and who in fact have no other | 
| place to go to unless they feel like 
| driving a distance started register- | 


} 


jing loud complaints with the man- 


‘regular 25c quarterly 











Film technicians, Lo- 
| cal 683, IATSE, has been notified 
sul- 
ficient pix to maintain work volume 
; could be skedded. Orders are off 


John Clark Jr., vp, now huddling 
Kalmus 
sizable layoff 


a 
$1,775,000 net for the 9 months 


, was $1,427,000. Board declared the 
dividend, 
| But at Janesville, Minn., after Techni “diversification” into the 
|17 years of continuous operation, | amateur color field is under con- 


7 ; 5 ot 4 niture, fixtures, equipmen nd | 
a Pilon ineligible to suc good will. wt ss ot ers. ____| Based on the evidence and argu- 
. | Ralph Drewry, manager of all | ments submitted in the briefs and 
four houses for many years, ap-| ithe reply comments, the FCC 
parently will not be connected | e (could: (1) To accept the arguments 
en a with the new owners. 1 ayo r@a ens; }of the home-toll opponents and 
S 0 Jack Hull probably will be the |nix subscription-tv, or go along 
new manager, assisted by his ° j}with the advocates of parler box- 
‘ Py 2 ° brother James, as booker ana | oifice and (either clearcut course 
; buyer at Oklahoma City. Both} €C ni e 0 is unlikely). 

0 oreign 1X nett Fa oe =" for sev- | (2) Hold oral hearings in the 
| era <lahoma theaters. ae “0, - reasonably ner future. Most ob- 
ee ‘ | The Williams firm primarily is | Hollywood, Sept. 27. servers feel that this is a likely 
vonversion to a foreign film /a builder of oil and gas pipelines. Approximately 300 technicians Qoyrse ; 
| Policy, profitable to some nabes, | on ig sant er P idoee cig said may be laid off by Technicolor as! (3) With or without these hear- 
pe : aters “as ; ; . ee aes eae 
also has led to some unexpected | cient te theaters “as an vesult of work slackage, with de- ings, the FCC could rid itself of 

. > | . i ee - ce « , rp lari « 
problems. | cision to be made tonight or tomor- this hot potato by declaring the 
‘entire issue outside ils jurisdic- 


ition and referring it to Congress. 
{If this happens, it’s considered cer- 
tain that it will be a long time be- 
fore there is any ac.iion since Con- 
‘gress getting into the act auto- 
|matically means an amendment to 
ithe Federal Communications Act 
'of 1934 which defines the meaning 
/of what is broadcasting. 

| There is, of course, a possibility 
‘that, following debate in the Con- 
igress, latter would turn the issue 
|! back to the FCC for action. Point 
‘that has to be decided, and that 
iwill rule whether or not the Com- 
'mission is competent in the pay-tv 
larea, is whether tollcasting con- 
broadcasting under the 


"ager. the new Star, the town’s only | sideration as the lab retools for its stitutes : ; ee 
sprocket parlor has shuttered | “improved” process. language of the Communications 
permanently because of poor | Act. There have been certain ac- - 
£ di W D H business. | tions and decisions, of the FCC 
| xtra ite - UU, arnett Its owner blames “improved | Beefs Mount on Col’s jin the past which lead the toll pro- 
transportation” causing smalltown | {ponents to believe that the Com- 
| On Can. Theatre Theft Rap residents to seek their entertain- | M ] 0 a ’ D t /mission can’t very well refuse to 
iment in larger cities as well as tv Pp S. UZOPReY Wian Vale handle the question of pay-as-you- 


Albany, Sept. 27. 
William D. Harnett, 23, who Po- 
| lice Chief John P. Tuffey said ad- 
mitted, under questioning, that he 
had absconded with a substantial 
amount of money from the Regent 


for the dwindling patronage. 


| Ex-UI Author-Publicist 
To Hong Kong for USIA. 


| availability, _ the 


Minneapolis, Aug. 20. 





here by 


Laramie” into the new 





same 


resigned as assistant manager of | 
the National Symphony Orch to) “);**" re 
become Cultural Affairs Officer for ; Cities’ drive-ins. 
the United States Information| Other ozoners 
Agency in Hong Kong. 


from Police Court custody. Can- 
adian authorities said they had a 
larceny warrant againt Hartnett, 
alleged to have taken the coin in 
July while serving as assistant, and | 
then disappearing. 


are 





break into the Nurses’ Home at Al-/| ment. 

bany Hospital, Hartnett was allow- | In addition to his U-I back- 
ed to plead to the lesser charge of | ground, he is author of a novel, 
unlawtul entry. 


‘revision in the drive-ins’ 
} the book. 
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How Good (or Bad) Is Film Advertising ? 


FHFFHH eso eooee 


second degree burglary. | as the Lucky Twins day and date. 


ceca 

The basic quality of film advertising is arousing 
tempers. In opposite camps are the distribution 
' companies and the theatres, with each group be- 
lieving that its method of advertising is better. 
The spark that touched off this newest uproar was 
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ad prepared in New York cannot be used to meet 
all situations. According to one circuit pub-ad chief, 
the film company ads are getting away from the 
hard sell. “Their ads are too fancy,” he said. They're 
getting too magaziny.” 

The same pub-ad chief, who supervises the ad- 








Columbia has started a_ hassle 
dating its-“Man From 
Lucky 
Twins drive-in theatre on 28-day 


: , , Washington, Sept. 20. . : 
= pei sane Wolfe Reade, acaee ell | warareg Ne Che cereal SHeAeRMON ithe Commission. 
Thursday (22), after his release International studio publicist, has | 


screaming 
Reade | “favoritism.” Four-wall 28-day ex- 
'leaves the symphony Oct. 10 to, hibitors also are berating Colum- 
, | begin training with USIA in prep- | bia because they don’t relish com- 
Arrested while attempting to} aration for his overseas assign-| petition from even one outdoor | fall line-up of tv shows, providing 
| theatre and fear this may be a/a powerful argument vs. any toll 
forerunner of a general clearance | System. 

favor. | 
He had appeared | “Lochinvar,” and collaborator with | Picture now is playing in nine lo-|quarters, nevertheless carries a lot 
for a hearing on eight counts of! James Raker on film treatment of | cal neighborhood houses as well 











|___ end SPECTACULAR STAGE PRESENTATION 





a speech .by a Denver department store executive 
before delegates to National Theatres division con- 
ference. 

“The average amusement page of the average 
newspaper from N. Y. to Los Angeles has not 
changed since the days. of Pearl White and Theda 
Bara,” Joseph Ross, prexy of Daniels & Fisher Co., 
told the NT staffers. He declared that film industry 
ad men still cling to old techniques despite the ad- 


| vancements made in professional advertising in the 


past 25 vears. “I find the amusement pages depress- 
ing,” Ross said. “It shouts its wares in the shrill man- 
ner of the Coney Island pitchmen, and the Ameri- 
can people have developed beyond that point.” 
The department store exec said that a new approach 
based on modern selling techniques is needed. 

Ad men representing the major film companies 
were quick to refute Ross’ charges, tending to place 
the blame on local theatres which altered the ads 
prepared by the distribution firms. They expressed 
anger at Ross’ failure to distinguish between the 
advertising of the theatres and the production com- 
panies. Recent advertising campaigns for pictures 
currently in release were cited as examples of a 
modern selling approach equal to any prepared for 
other products. The trouble, according to the film 
company ad men, is that the ads are distorted and 
changed when they are inserted in local newspa- 
pers by the theatres. 

In justifying the alterations in the advertising for 
local consumption, theatre ad men state that tastes 
difter in different parts of the country and that an 


vertising of one of the largest theatre chains, feels 
that the film company advertising is being prepared 
by men who lack experience in theatre operation. 
“The agency boys seem to be taking over,” he said. 
“They approach the problem with a different theory. 
They're trained in advertising techniques not in 
theatre operations.” He deplored the fact that there 
is no longer an opportunity to train theatre ad men. 
“In the old days,” he said, ‘“‘the theatre manager was 
on his own. He prepared all the ads. He knew the 
taste of his audience and geared his ads to meet it. 
Now everything is sent to the manager in the press 
book. An ambitious and alert manager will tailor 
the ads to meet his own situation. However, many 
are lazy and just run the stiff ads sent to them by 
the film companies ” 

Despite the new methods being attempted by the 
film companies, the theatre pub-ad chief maintains 
that “a clinch scene is still the best basic approach 
to attract a women’s audience.” Actually, contracts 
between the film companies and the theatres do not 
allow for changes in the advertising, especially in 
situations where the distributors are sharing the ad- 
vertising costs. However, careful policing in all 
cases is almost an impossibility and theatres take 
advantage of the situation. Unlike the film 
panies, which have contractual commitments with 


stars on billing, the theatres are not concerned with 
an 
opportunity, they forget the billing and play up the | 
aspects which they feel will help the most in at-) 


the size or the placement of the billing. Given 


tracting an audience. 


com- | 


see. 

If the FCC doesn’t see it that 
| way, and it’s up to the Congress, 
‘both sides fee] that the ultimate 
decision will be a question of pub- 
lic sentiment. If pro and con fac- 
tions worked very hard to solicit 





clearance | jetters and public expressions to 


where actually 


/run conventional houses and com-j|tpey don’t count for very much, it’s 
| pared to 35 days, previously the | felt that they'll redouble their ef- 
'earliest clearance for the 12 Twin | forts when it comes to reach Con- 


{gress which is far more sensitive 
ito the grassroots frame of mind. 
Situation, on the whole, of late 
has favored the anti-toll group. 
Contributing factor has been the 








Network opposition, too, 
while immediately suspect in some 





lof weight and a great many re- 
lated interests — voluntarily or 
otherwise—will toe the web line 
‘and oppose any change in the 


i basic status quo. 


| New Indie Production 

Story Buying Setup 

Hollywood, Sept. 20. 
Package Productions has been 
formed by filmwriter Robert Blees 
and J. I. Staley, wealthy oilman of 
Wichita Falls, Tex., for the pur- 
pose of buying stories and develop- 

ing them for indie production. 
Two properties already have 
been acquired, including Freder- 
ick Brown’s “The Screaming 
Mimi,” selected by the Mystery 
Writers of America as best mystery 
novel of 1949. 
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DEPACKAGING THE PACKAGE HOUSES 
WITH ACCENT NOW ON PERSONALITIES 





As the major tv networks corral 
more and more available time seg- 
ments for their owned-and-oper- 
ated properties ‘latest illustration 
was NBC's takeover of the Sun- 
dav night 9 to 10 “TV Playhouse 
following checkout of Philco, thus 
wresting the hour dramatic period 
away from Talent Associates), it 
has ‘put the indie packager in the 
uncomfortable position of finding 
mew areas in which to effectively 

erate. 

Phe Ted Ashley-Ira Steiner out- 
fit, as but one illustration, has 
come up with at least a partial 
solution to the problem — the fo- 
ecusing of attention on _ creative 
personalities, notably writers, di- 
rectors, producers in the A-S Ssta- 
ple, and integrating them into web- 
controlled shows. Not that the 
Ashley-Steiner boys have forfeited 
their claim as one of the more 
enterprising package _ houses 
(they’re still riding the networks 
with eight properties), but circum- 
stances have dictated a change in 
modus operandi, as with other big- 
time packaging outfits, wherein 
more and more attention is being 
Javished on negotiating deals for 
individual talent. (Unlike the Ash- 
ley-Steiner operation, some of the 
more respected package houses 
are down to their last single net- 
work entry; there are some who 
haven't even got that left.) 

Ashley-Steiner have parlayed the 
“new concentration” into a curious 
turn of events as regards the Sun- 
day night 9 to 10 “TV Playhouse” 
entry, inte which Alcoa moves 
Oct. 9 as successor to Philco. On 
the basis of talent represented, it 
practically translates itself into 
the “Ashley-Steiner Hour.” Firm 
represents Herb Brodkin, exec 
producer on the series; Philip Bar- 
ry Jr., associate producer; Herbert 


(Continued on page 52) 


Revsons $04,000 








As Cap Gains Bait? 


Charles and Martin Revson, who 
own Revlon, may in some future 
time entertain a proposal for a cap- 
ital gain on their “$64,000 Ques- 
tion” program, via a dual sponsor- 
ship. This has been pitched at 
them. 

Just like the “Hit Parade” now 
enjoys a dual sponsorship, audience 
identification with Lucky Strike, 
the original sponsor—and now con- 
tinuing co-sponsor—is so _ strong, 
that relatively few would know the 
identity of the other underwriters. 
The Revsons may also figure that, 
after a year or so, the Revion iden- 
tification would become so indeli- 
ble that the hitch-hiking co-sponsor 
would not impair anything. A pos- 
sible $1,500,000 capital gain poten- 
tial is said to be involved. 

Meantime, British packager Mau- 

rice Winnick, now in the U.S. on 
new properties for commercial Brit- 
ish television (he already has a 
number of Goodson-Todman shows) 
is talking a “$64,000 Shilling” or a 
*64,000 Sixpence”? hookup for Eng- 
land, depending on the British gov- 
ernment OK. That would come to 
$10,000 for the peak figure. There 
is a “Double or Nothing” show cur- 
rently offered in Britain which has 
a $5,000 peak, but the English gov- 
ernment is stricter on big money 
giveaways. 


Don Goddard Vice Howe 


As ‘Horizons’ Narrator 


ABC staff newsman Don God- 
dard replaced Quincy Howe as 
narrator of Ciba Pharmeuticals’ 
“Medical Horizons” show on the tv 
web this week. Sponsor had agreed 
to put up the coin for out-of-town 
originations on his ABC Radio 
cross-board news show when Howe 
was out on the road for the tv’ers, 
and found the line charges too 
high for its liking. Replacement 
was agreeable to Howe too, with 
his combined radio and “Outside 
U.S.A.” tv’er proving a heavy 
enough work load. 

Goddard has been serving as 
Jegman and occasional sub for 
John Daly on the latter's 7:15 p.m. 





CBS-TV ‘TALKAROUND’ 
ON YOUTH DISCUSSION 


CBS-TV has made semi-final de- 
cision on a title for the Sunday 
afternoon (3-3:30) youth show in- 
cepting web’s new Sabbath shuffle 
Oct. 9. It’s “Talkaround,” with 
Kathy Copeland the femcee-pro- 
ducer. Live show will bring on six 
teeners for discussion of their 
problems. 

In web’s recapture of Sunday 
time, Bill Leonard’s “Eye On N.Y.” 
on WCBS-TV will get a five-week 
reprieve in the 2:30-3 slot, to Oct. 
23, and having been preempted by 
network's “UN in Action” in his 
erstwhile 11 a.m. time, will prob- 
ably move to 9:30 a.m. on Oct. 30, 
thus patrolling the “outfield” he’s 
been miserable about. Up ahead of 
“Talkaround” on network will be 
“Report Card,” but with a later 
starting date of Oct. 30. 

“Let’s Take a Trip,é public af- 
fairser kid stanza, will return with 
a 75-station spread Oct. 9 in the 
4:30 berth, opening with live re- 
mote from Republic Aviation jet 
works in Farmingdale, L.I. 


Freed, Marshall's 


Head-on Collision 


WINS, N. Y., is seeking a head-on 
clash with rival WNEW by pitting 
its top show against the latter’s in 
prime radio time. Rhythm & blues 
deejay Alan Freed is being moved 
up by WINS to 6 p. m. which’ll 
make for an hour-and-a-half nightly 
collison with WNEW’s “Make Be- 
lieve Ballroom.” 

“Ballroom,” first with Martin 
Block and currently with Jerry 
Marshall, has rarely, if ever, been 
beaten by any of the other N. Y. 
radio indies in the ratings. But 
on the basis of two nights in which 
Freed, who has only been on WINS 
for a year, edged Marshall last 
month, the WINS front office was 
finally prompted to make a bid for 





| Gary as Teenage Bait - 
Gary Crosby is to be deployed as 
teenager bait on Edgar Bergen’s 55- 
minute Sunday night radio show on 
‘CBS starting Oct. 2. 
| Der Bingle’s singing son is fig- 
ured so hot with teener listeners 
\that he will move into the Bergen 
‘stanza just five minutes after he 
‘closes out his 6:30-7 show next 
Sunday. 


NBC, Steve Allen 
Going Thru Some 
Painful Episodes 


From all accounts Steve Allen 
and his ‘‘Tonight” entry on NBC- 
|TV are encountering some “painful 
,episodes,” with the network brass 
inone too happy over the present 
‘situation. While one NBC spokes- 
man merely writes it off as “some 
trouble in the contract’s small print 








iover coin which has been Satisfac- 


torily resolved,” nonetheless from 
other authentic sources come re- 
ports that the matter’s far from 
settled. 

A new three-year contract is 
now near the inking stage, pending 
resolution of issues at stake. It’s 
not exactly a trade secret that the 
late night showcase, as an entity 
divorced from the three-way “To- 
day”-“Home’”’-“Tonight” sales pat- 
tern, hasn’t garnered the kind of 
sponsorship coin the network had 
anticipated and its estimated that 
it’s still costing the web plenty of 
out-of-pocket loot to keep it going. 

In addition, it’s understood a has- 
sle has ensued as to whether it con- 
tinues as an Allen-Julian Green 
package or whether the network 
should have a greater voice in the 
“Tonight” operation. 

NBC-RCA, it’s known, are miffed 
over Allen’s reported ‘‘standoffish- 
ness” on plugs that would accrue 
to RCA’s benefit, in contrast, it’s 








the juicy advertising available in 
those suppertime hours. Also, the 
Freed Pulse average is running at 
or around three of late, and the 
Ballroom’s total is from a half to a 
whole point higher; not too much 
a difference, feels WINS. 

Freed has been airing from 7 to 
9 p. m. cross-the-board, and thereby 
crossed paths with Marshall, who 
goes on daily from 5:30 to 7:30, for 
only a half-hour. It was in that 
half-hour in the August count that 
WINS copped the prize in those 
two counts. 

Corollary of the Freed time shift 
is the dropping of his 11 p. m.-to-1 
a. m. strip, maintaining it only on 
Fridays and Saturdays. Incidental- 
ly, Freed has been opposite the 
“Ballroom” on Saturday mornings. 








maintained, to the free-wheeling 
|plugolas on behalf of others. Hard- 
dy contributing to alleviating RCA’s 
| ‘“displeasure” was Allen’s recent 
dropping of a Matt Dennis guest 
shot, only to have a rival label’s art- 
‘ist show up on the same stanza 
‘from which Dennis was lopped. 


Prix Italia Elects Siegel 


Seymour N. Siegel, director of 
WNYC, N.Y.C.’s municipally-owned 
station, was elected prexy of the 
general assembly of the Prix Italia 
recently. Voting took place at the 
conclave held in Perugia, Italy. 

U. S. membership in the Prix 
Italia comes through the National 
Assn. of Educational Broadcasters. 








science. 
afternoon’s work on one sales 


wrong kind of situation. 


Casting Those TV Models 


Selection of models for commercials is becoming more of a 
The babes, who can earn as much as $5,000 for a single 


spiel, have the same problems as 


those of the top-rated comics, and must be handled with as much 
care as the leading tele performers, according to Henry C. Brown, 
who, of the agency bearing that name, has been picking up quite 
a bit of change through casting of commercials. 

According to Brown, top models are in constant demand, but 
unfortunately can be worn out by just a few commercials by being 
sold to too many sponsors, or conflicting sponsors, or even in the 


There have been several cases of actresses having done some of 
the commercials which were featured in a campaign in many mar- 


kets for a fairly long time. Several of these actresses, subsequently 


calls for lines. 


performances which add up on 


Frequently, it’s necessary to 
and take some dramatic coachin 


to meet present demands. 


found that they couldn't get jobs in their regular video acting 
field as long as these films were running. Consequently, inodels 
are being used with greater frequency even when the commercials 


Replays bring up the ultimate returns on a commercial to fairly 
stratopheric heights. A well-heeled campaign brings a lot of repeat 


the ultimate takes. .A girl can 


last a lot longer by having the agent space the network shows 
and fill in with regional sponsors. 


get models to learn line-delivery 
g in order to qualify for the lush 


coin. Some even plan to graduate to straight acting. However, this 
isn’t adding to the supply appreciably. 
models in commercials, Brown estimates, which is hardly enough 


There are about 159 top 








NBC Evolves New 


Standards As 


Religiosos Rush in for Time 


a 





High-Dee 

Something new in tv explol- 
tation will be inaugurated this 
Saturday, Oct. 1, when sky- 
writers will fly over the five 
boroughs of New York City to 
spell out “Heidi.” That’s the 
first of the series of Max Lieb- 
man spectaculars for this sea- 
son, which goes on NBC-TV 
that night. 


“Heidi” will be done in 
color; the skywriting stays 
black-and-white. 











NBC-TV's $700,000 
Daytime Bundle 


A pair of buyers on a ditto num- 
ber of NBC-TV shows gives the 
web a full year gross daytime bun- 
dle of $700,000. Coin is evened out 
between Upjohn, oldline drug 
house marking its initial foray into 
network tv, and Minute Maid. Up- 
john will move into the “Home” 
show next week (5) for an every- 
Wednesday exposure. Institutional 
“ethical” plugs of Upjohn’s line 
dovetails with program’s medical 
feature segment on Wednesdays. 
This fronts Howard Whitman, au- 
thor and “Home” feature reporter. 
Upjohn will blurb its Unicaps, 
Panmycin, Kaopectate and Neo- 
cortef. New agency, William Doug- 
las McAdams, is handling Upjohn. 

Minute Maid comes. aboard 
“Tennessee Ernie” in Wednesday 
at 12:15 quarter starting Novem- 
ber, alternating with National Bis- 
cuit’s Dromedary division. 








Wotta week for the working- 
around-clock brass of CBS-TV! 
Crazy mixed-up span included: 


changing horses at the banks of 
the stream, with 20th-Fox’s “My 
Friend Flicka” flickering out and 
Gene Autry’s “Adventures. of 
Champion” rushed into the start- 
ing gate; “Joe & Mabel” failing 
to show its face at scheduled Tues- 
day (19) premiere, with ‘Meet 
Millie” continuing in the slot for 
same sponsors; the full of loot 
“Conquest of the Air” ‘(retitled to 


peats itself” by being tapped for 
what looks to be an indefinite de- 
lay. 

Taking ’em up in order: “Flicka,” 
produced by TCF (20th-Fox subsidi- 
ary), was yanked from its ‘‘tenta- 
tive” upcoming ‘Sept. 30) 7:30 p.m. 
kid spot. Rushing in with all hooves 
off the ground will be Gene Autry’s 
“Adventures of Champion,” sired 
by his Flying A Productions. It was 
pretty sudden, but not altogether 
a surprise. “Flicka” had never been 
firmed for the Friday niche, It 
failed to lure a sponsor. It’s be- 


cognizance of the brickbats suf- 
fered by Warner Bros. and Metro 





daily tv newscast on the network. 





With their pix-to-tv and 


“Air Power’) doing a “history re- 


lieved that the filmmaker, taking | 


‘trailer shows on ABC-TV, decided 
|not to risk putting its banner out 
|for the critical gunsters. 

Autry’s “Champion” telefilmer 
|had never actually been out of the 
‘running. It was a key show ac- 
|cented by Columbia executives 
| when they did a closed circuit last 
| summer to the affiliates on a blue- 
| print for the crossboard 7:30 time. 
| At the 11th hour, CBS decided—or 
| was forced—to “go with ‘Cham- 
|pion’” in the exit of 20th-Fox. 

‘Meet Millie’s’ Reprieve 
| Temporary—it may be perma- 
| nent—jettisoning of “Joe & Mabel” 
_was linked to a multitude of causes. 
| Official one was that the recent 
| Strike of Screen Actors Guild 
called on the Coast delayed pro- 
duction on the vidpixer, and mean- 
time the shooting had switched 
| from studios in the Bronx, where 
| the facilities were termed unsatis- 


| factory, to DuMont, with latter 
; more centrally located to lure live 
| audiences. 

| With only four or five chapters 
jin the can, program chief Hubbell 
| Robinson was obliged to pull “Joe 
& Mabel” to await additional in- 


| Stallments. So “Meet Millie,” sum- | 


'mering in the slot, continues under 


house | Geritol and Carter sponsorships. | 


“eee ee we eeenpenpenwneaeun ees eee ee 


CBS-TV’s Crazy, Mixed-Up Week 


It’s a live show, less costly than 
“Joe.” Robinson, on the Coast, was 
quoted as saying it will take 13 
weeks to get the series in “proper 
shape.” Robinson has been high on 
a raie gait for the skein despite the 
fact it’s 50% owned by creator-au- 
thor Irving Gaynor Neiman, with 
CBS cut in for all or part of the 
other half, whereas “Joe” is under 
web's control. 

“Air Power” is a plane of an- 


‘| other shape. A ton of money has 


gone into the public affairser (re- 
putedly beyond $550,000), repeat- 
ing the pattern of web’s “The 
Search,” which was delayed well 
over a year at monstrous cost be- 
fore making it. Editing the “mil- 
lions” in film footage has been a 
gargantuan chore. As of now, not 
| a Single film is ready to g0, al- 
| though about five are in the process 
be completion with editing to fol- 
ow. 
There’s been talk of a Sunday 
| Slot, but the network is anxious to 
| work out a prime time showcase. 
|'This may stem from what is re- 
ported as a change in accent coin- 
| ciding with alteration in the title, 
from a “conquest” theme to what's 
considered the more important 
(Continued on page 48) 





+ <A sharp rise in bids for radio 


time from religious organizations 
has caused NBC to reexamine and 
reiterate its Code of Broadcast 
Standards and to tighten up accep- 
tance criteria. The web has been 
studying the situation for the last 
few months and developed updated 
standards for such programs if they 
are accepted. 

Only last week Harry Bannister, 
station relations v.p., did a closed 
circuit to stations on the subject. 
Immediate peg was an order being 
held for a half-hour of evening time 
(Wednesday at*10:30) from the 
Christian Reformed Church for its 
“Back to God Hour” on the full 
net. Another order is for 30 min- 
utes (10:30 p.m. Tuesday) from a 
religioso group, but with state- 
ment from latter that it will go to 
another network if not accepted 
by NBC. Several organizations al- 
ready have been turned down flate 
ly as not conforming to standards, 

According to NBC’s information, 
the majority of radio affiliates are 
currently carrying religiosers. If 
was pointed out in the closed cir- 
cuit that “in considering policy 
question on whether NBC should 
accept available orders, it would be 
most helpful to obtain reaction sta- 
tion by station as to their position 
on this policy question and their 
availability for foregoing orders 
if accepted by NBC.” 

Bannister restated terms of the 
Code as follows: 

1, Program should place major 

(Continued on page 52) 


CBS-TV Forced To 
Co-op East Grid 


The Pacific and midwest wings 
of CBS-TV’s collegiate grid sched- 
ule have been partially or wholly 
accounted for commercially on a 
whole program basis, but the web 
struck out on the five-game East- 
ern Regional phase. As a result, 
latter was hurriedly switched to a 
co-op basis almost on the eve of 
last Saturday’s (24) initial game of 
Boston U. vs. Penn State. (In such 
local cutting up of the time the 
game’s span will have 14 one- 
minute spots, plus fractional bill- 
boards and station breaks.) 
Web’s New York flagship, 
WCBS-TV, sold most of the time 
pronto after getting the co-op 
word, Winston Cigs (via Esty) co- 
sponsors all five jousts, but first 
two games are blanked on a run- 
ning mate to Winstons for reasons 
that a CBS official refused to dis- 
close, putting it in the “mystery” 
class. However, it may have to do 
with an unnamed signed sponsor 
being held under wraps and which 
would ordinarily latch on for all 
five games. National advertiser in 
question is reportedly readying a 
campaign timed to fall between 
Oct. 22 and Nov. 12 and hence will 
join the cigaret for the last three 








whirls (Harvard vs. Dartmouth, 
Syracuse vs. Penn State and 
| Brown vs. Harvard), Wines, beer 


j}and medicine were restricted by 


~ the network, 
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TV DIRECTORS COME INTO OWN 


$64,000 Casket PICK & CHOOSE © | There’s Hardly a Man Alive Today 
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NBC's fantastic time-and-program giveaway bid to Revlon 
+o woo over tv’s hottest property, “$64,0000 Question,” from its 
present Tuesday night tenancy on CBS is a sad commentary on 
an industry that prides itself on initiative and creative effort. 
It’s an unhealthy situation filled with potentially disastrous con- 
sequences; the perpetuation of a practice that could only lead 
to NBC—or any network—building its own $64,000 casket. 


Certainly the business of intra-network raiding isn’t new to 
proadcasting. It’s a throwback to the days of radio’s heyday 


JUoT LIKE LEGIT 


The new status of the tv direc- 
tor in the just-started °55-’56 sea- 
son perhaps best reflects the up- 
graded position of television as an 
adult medium comparable to the 


On Madison Ave. Who Won't Remember 


The ‘$64,000 Raid That Hasn't Jelled 





By GEORGE ROSEN 


when CBS was practically forced to maintain a shuttle service | stage and the screen. If the new Wide, Wide {| The “Battle for the ‘$64.090 
between N.Y. and Cambridge, Mass., then headquarters of Lever | semester in the area of dramatic Overheard in a CBS eleva- Question’” is just about over, with 
Bros., to stave off the frequent attempts to wrest “Lux Radio | stanzas stands apart from all pre-| tor: ‘ CBS-TV looking to retain the 
Theatre,” at that time radio's top-rated property, from the |vious ones it's because the ma- Ist Guy: “I see where Pat | SUCW for its Tuesday night at 10 

. siot (although papers haven't been 


Columbia kilocycles. 


Except with the difference that the CBS-to-NBC overtures for 
“364,000 Question” represent perhaps the most blatant and un- 
blushing power play in either radio or tv annals. NBC’s reported 
offer of what amounts to an approximate $2,000,000 giveaway in 
daytime programming (at a $40,000 a week gait), plus a prom- 
issory note on a Thursday night time slot for an additional 
Revion show which would result in the ousting of another and 
long-established client, has more of the earmarks of a desperate 
,etwork, rather than one reaping unprecedented profits from 
a $15 billion industry. True, the situation is dramatized by Virtue 
of “$64,000 Question’s” status as tv’s No. 1 entry, and NBC's 
coveting of the property thus becomes understandable, yet how 


jority of the tv directors worth 
their salt are operating on an en- 
tirely different basis—no longer 
allowing themselves to be pinned | 
down to season contracts, but 
working on a “pick *em and choose 
’em” basis comparable to the 
status of the Broadway and pix di- 
rectors. 

The wholesale exiting of the di- 
rectorial-production talent associ- 
ated with the Sunday night “TV 
Playhouse” on NBC throws into 
sharp focus the turn in events 
which today finds the tv director 


Weaver plans to fly around the 
world.” 
2d Guy: ‘Which, this world?” 


formally signed as yet) and auto- 
matically paving the way for Rev- 
lon’s sponsorship of a second quiz 











i; show in the Sunday night at 10 
period where it will alternate with 
P. Lorillard’s (Kent Cigarets) ‘‘Ap- 
pointment With Adventure.” 

But the tumult and the shouting 
hasn't died down by a long shot— 
probably won't for weeks to come, 
For in the wake of the most ex- 
travagant power play in tv’s annals 
as NBC made what looks like an 
unsuccessful bid to win over tv's 
top rated show from CBS, agencies 





Horse & Buggy 
Beets Cue D-F-S 
Wholesale Exiting 


does this excuse a network going so far off limits? enjoying a new-found respect, and sponsors up and down Madison 
Whether or not CBS is successful in retaining the show or the | keeping pace with the gradual! virtual wholesale exodus of the | Ave. are even yet salving wounded 
NBC competition finally wins over Revlon (ABC has also chimed recognition that tv has now be- radioty department from Dancer, | feelings as they recapitulate the 
come an adult medium. The old| Fitzgerald & Sample agency since | most fantastic criss-cross pattern 


in with a bid) is now beside the point. The damage has been 
done. Columbia’s board chairman Bill Paley has no alternative 


lowances for quality, because after 


' 


bromide that “you gotta make al-/the first of August, when the resig-| and chain reaction of events that 


nation of Alvin Kabaker, veepee| trenscends anything that vets in 


but to polish up the Revlon hierarchy with an equally attractive jai it’s tv. not the theatre,” no lanl divestar Of the department, ; the business can recall. 
offer. Where does that leave the other sponsors? longer holds true. The director |started the succession of moves,} As, for example: 
Despite the fact that it’s now riding a winner, Revlon, at best, | @S Played a key role in shaping has cued a “what gives?” bewilder-| (1). BRD&O, which precipitated 


has been an in-and-outer in video; small fry when stacked up 
against most of the bigtime clients with a stake in CBS or NBC 
the networks’ 


parently he has pride enough in| 


the medium’s new status—and ap-'ment around agency circles. 


the medium to help keep it that! pusene Burr, who was manager of 


E ithe whole thing in the first place 
On top of the Kabaker checkout. by asking NBC to “do something 
about ‘$64,000 Question’ ” since it’s 


programming. In the resultant repercussions, wav 
. . : : . : * Mh ~ . d a . Sri . uct . » Pe ee stati at 

major advertisers can justifiably demand equal privileges and Reluctance of the “qualitative es sek nagcunge Een | ye = —— pay 
¥ $ - . . ; , . ‘ S - < Sd ; Ss £ % “ . iy é ¥ BP 

cufto time—and by what legal or moral right can a network say ‘cam. Simultaneously, Walter | figured to come out of it a big 


yes to one and no to another? 


The pressures for NBC to “do something about $64,000 Ques- 
tion” came from BBD&O agency, since the quiz show cuts across 
the agency’s Tuesday night “Armstrong Theatre” hour dramatics, 
in which the client has a several-million dollar investment. 
BBD&O is no stranger to the stings of network maneuvering. The 
agency’s account execs have stormed out of many a meeting in 
the past—as have Young & Rubicam’s gray flannel suiters; the 
same Y & R whose Borden client figures to get hurt in the 
Thursday night power play. 


An agency says, “get us out of trouble,” and NBC jumps. Thus 
to placate BBD&O someone elise becomes the scapegoat. By what 





Freelancers Only 


Spotlighting the newfound 
status of the top tv directors 
is the pronouncement by pro- 
ducer Herb Brodkin that all di- 
rectors on the upcoming Good- 
year-Alcoa Sunday night NBC 
dramatic hour will be free- 
lancers. It’s a marked depar- 
ture from the staff-only setup 
on “Philco-Goodyear  Play- 
house,” the predecessor show. 

Brodkin says there’s a good 


| Schier, manager ot radio-tv. busi- | 


|D-F-S billings total some $50,000,- | 


hero if NBC won out. Not only in 
ness affairs, announced he waS| terms of getting Armstrong off the 
scramming the agency to join the | hook. but in solidifying its share of 
Jack Katz theatrical law firm. {the Revlon biz (which doesn't in- 

Reported involved was a hassle | clude the quizzer, latter being held 
between Kabaker and the D-F-S by Norman, Craig & Kummel 
management over policy on tv pro-| Agency.) However, had BBD&O 
gram buying with the departing | succeeded in carving the choice 
trio opposed to what's character- | Tuesdav night 9:30 niche on NBC 
ized as a “horse and buggy atti-/ fer “564,000” and in the process 
tude” on the part of the agency. paved the wav for Revion to fall 
heir to the Thursday night 8:30 
NBC period for its second quizzer, 


000, with about 65° of that)! 
the BBD&O relations with Charles 


amount siphoned into tv and radio. 


right should one agency call the tune at the expense of another; and Martin Revs the Revl 
, reas - t] Seas liev: J. J. Neale has . : ce fe Martin vson, 1e evion 
or for that matter why should any agency be permitted to pre- fg og Mey eae pooh ee en ee hcg any bor sad bosses, would be rosy from here 
: ; : on in. 


cipitate an avalanche of such far-reaching ramifications? 
On a purely business basis, a network, like any other enterprise, 
has an obligation toward its customers; that means all of its 


freelancing; you can’t get any 
of them on a staff basis.”’ Defi- 
nite thus far for the show 


tv dept., with Dave Nyron, agency 
producer, joining him. Meanwhile, | 
Kabaker goes to the Coast where | 


(2): Had NBC won. it would have 
sparked a protracted hassle in ac- 





customers, for one of the chief commodities in a business—and (see separate story) are Dan /he expects to line up a new affili- | quiring the second Revion quizzer 
particularly in the broadcasting business—is still goodwill. Petrie, Sidney Lumet and __|ation. ee oe a one 
Robert Mulligan, the latter the exclusive option on it; Bill 


But even overlooking the important issue of business ethics 
and integrity, what about the network’s integrity to television? 
Has it reached its peak, this fabulous medium? Have the net- 
works settled for the present status? Are there no more creative 
ideas, new plans? Have they lost confidence in themselves? 


Why not pour back some of the astronomical earnings into 
creating competition instead of buying it off. Rose. 








one of the mainstays of the 
“Playhouse” staff. 








way on tv assignments stems pri- 
marily from two major 
(1) as in the case of the better tv 
writers, other facets of show 
have caught up with the director 





director to play it the ll dali tt onetice 


reasons: | 


} 
| 


biz | 





| Paley & Co. had no intention of 
| forfeiting it. 

(3): No matter which way it went, 
| Young & Rubicam was in the mid- 
| dle. True, the situation as pertains 
|to Surday night at 10 (Kent is a 
y & R account) is eased because 
|of the sponsor’s willingness to 
_ |share the time with Revlon. But 
for! Thursday 8:30 on NBC—plotted 


What’s ‘Nighttime Girlies’ 
Got to Do With Weather? 
0’Neil Finds Out Hard Way 


Toledo, Sept. 27. 


Mike O'Neil, an announcer 


A K RMAN EAST FOR who knows his business with re-| WTHL-TV, terre Haute, Ind., lost) fo» the hoped-for second Revlon 
his job last week, and reports state | quyjizzer is Borden’s time (also Y 
sult that most of them are now ., °° {UIZZ¢ ) s ume ‘also 
‘committed to either films. or it was because he flashed a copy Of | g Rk). NBC's idea was to alternate 
MARTIN-COWARD SPEC 2) j eating | stag’s cover during his weather) Revlon with Borden after the first 
| Broadway plays; (2) in operating ie eeheeed pa é the ; ae fork 
. report program, and mentioned an! 43 weeks of Borden’s new Jackie 


Hollywood, Sept. 27. 

For NBC-I : Job 

chief, has left for N. Y. to super- 
Hollywood, Sept. 27. |vise arrangements for the Noel 

a Durocher, just resigned | Coward-Mary Martin “Ford Star 

manager of the N, Y. Giants, is| Jubilee’ Oct. 22 and to test femme 





Leo 


Harry Ackerman, CBS’ telepics | 


| on a freelance basis in tv they're 


| 





only intereste din scripts where a 
feeling of sympatico exists. 

Alex Segal, though currently 
toiling in the Metro pix vineyards 
in Hollywood, is not deserting tv. 
He wants to do several shows this 


singing full flight inte tv for! singers for the lead opposite Bing | Season as a freelancer, but only if 


NBC. 


Base of operations will be | Crosby in “High Tor,” to be filmed | the right 


properties come 


| tion is entitled “Nighttime Girlies 


| 


night town” east of the Canadian 
along. | 


the "November issue of | 
The article in ques- 


article in 


; (Continued on page 52) 
the magazine. 


Tyrone Power Sez 


‘Yes’ to NBC Snec 


of Terre Haute,” and is authored 
by Stephen Hull, who about a year 
earlier in the same magazine called 
Indianapolis the “hottest Saturday 


Rockies. The article has the town 


fro) . , «yz.» | late in October. (It’s not exactly a trade secret that | in an uproar, and all copies of the 
a oe Coast, waere the Lip He'll also wrap up plans for the | his recent tenure with “U.S. Steel | magazines were sold within a few Tvrone Power has signed with 
the pilot’s actress-wife La- | balance of the season for the Ford | Hour” wasn't a too happy one by; hours. The article mentions vice NBC-TV for a “Producer’s Show- 
Taine Day maintain a home. Fred series. Ackerman is dickering | virtue of the fact that he had no conditions and gambling joints in pean pon yee cea ingpeeer March aa 
Wile, web’s program v.p. here, han- | with Sid Luft for another spec star- | Say nahn scripts and felt mont of the city. " : vee ep. WH star and sing in an original 
Cled the prelim negotiations from | '!"S Judy Garland, who opened | them hgh ae saben haphlowinye nee — on? om % , that 2 ents musical being assembled by the 
the season Saturday (24). talents on. He doesn’t want to get’ ouster from the tv station was web for the date. Other than that 


here. 


caught the Same way again.) 





| started by three influential persons 


it’s to be an original and a musical, 


- ile said he couldn't discuss J d ? T d ¢ | d Delbert Mann, ex-Philco direc close to the city administration nothing in the way of components 
the “area of operation” until deal u y S$ LrendgexX varian tor who teamed up with Paddy| However, Joe Higgins, manager, },.,..6 yet been set. NBC is now 
| Chayefsky for the “Marty” pic, has | said there was no official pressure,| + \ork assigning writers. com- 


is finalized, but it’s understood the 


Judy Garland’s opening CBS-TV 


: ‘ ‘0% ay S r Vhen though many citizens called in to ra ate 

fiery ex- . Cy : ’ 7 Sarg | Broadway show on tap. V 5 sae ky ; 2 yoSers and lyricists to develop the 
'y ex-manager will be deployed | ‘Star Jubilee” spec for Ford) and if Chayefsky does a tv show! protest O’Neil’s airing of the -pirends . 

orn as sports commentator and|Motors ran off with the 1lo-city | (Continued on page 48) }magazine. Higgins said O'Neil)” yfeanwhile, NBC’s deal for 
executive and will head a show|Trendex marbles, on Saturday | |violated a station rule that nO) «wonderful Town” as a legit-to-tv 


being blueprinted. Durocher will 
a assist, or act as Coast liaison 
V", Web overall sports chief Tom 
Gallery, who’s based in N. Y. 


the manager's status with the ball 


club when he was still under con- 
aay With Bill Rigney announced 

Nastermind the Giants, the sit- 
ation changed, 





NBC's “Hit Parade.” 





(24), with a 34.8 for the 90 min- 
utes against an approximate 11 
tabbed by the opposition. | 

By segments, the specola drew 


GOLDEN JUBILEE YEAR 


bel’s summer pinchhitter), with 


ABC sustaining in that segment; 1905-1955 


tion with 33.4 against 13.6 for 








| 
and at 10:30 topping its 9:30 por: | 





publications were to be shown on 
the weather program. 


Conte As ‘Matinee’ Host 





web's “Matinee Theatre” daytime 
color strip. 

Deal is for four weeks with op- 
, tions. 


transplantation with Rosalind 


| Russell reprising her starring role 
| has 
ithe ‘Producer's 


October, 
entry 


through. For 
Showcase” 


fallen 


I's known that huddles for Du-|33 at 9:30 vs. 12.3 for NBC's ~ | Wwill be Jose Ferrer starring in” 

Tocher's services were started sev-| ‘Texaco Star Theatre” and 7.6 for | Hollywood, Sept. 27. | “Cyrano,” but for November, 1 

eral months ago by the William | Lawrence Welk on ABC; moved up | John Conte, recently featured in) place of “Town,” the network has 

Movris Agency but no definite com-|to 37.9 at 10 vs. 9.3 for NBC's ETY Max Liebman’s color specs, has slated an Overseas gen Club 

‘ mitments coul endi “Here’ Show” (George Go- been spotted by Fred Wile, NBC-| specola. “Showcase” last year 
© me mate penting} Sece's the Shes : . TV program vp, to emcee-host the | pegged one of its specials to the 


dedication of OPC’s new headquar- 


| ters, but this year’s ts strictly on 


the theme of “freedom of com- 


‘ munications.” 





} 
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Billings, Rankled 


Sluffoff on Radio-TV Originations 


By FARRELL DAVISSON +¢ 
Chicago, Sept. 27. 
The network’s sluffing of the 


City as a programming 
gource is showing signs of becom- 
ing a civic issue. The virtual 
blackout of Chicago network iden- 
tification comes at ‘a time when 
the municipal drumbeaters are 
thumping a crescendo on_ the 
growth potentials of the “nation’s 
second largest city.” 

It would be an exaggeration to 
gay a great wave of indigntion is 
being directed toward the networks 
because this town doesn’t figure 
larger in their schemes. But of 
late enough “opinion molders” 
have commented on the situation 
to indicate that considerable high 
level public relations values would 
accrue to the network that pops 
out with the promise that its par- 
ticular Chi plant is to have at least 
a finger in the national program- 
ming pie. 

Realistic observers chaim no am- 
bitions for Chicago to rival New 
York or Hollywood in any dimen- 
sions. What rankles is that this 
metropolis for which the profes- 
sional optimists see such a “glori- 
ous future” seemingly draws a 
gero rating from the network mo- 
guls. So it would actually take lit- 
tle more than a token manifesta- 
tion of interest on the part of the 
webs in the city’s “renaissance,” 
currently the big civic party line, 
to earn some publicity rewards or 
at least quiet the criticism. 

That’s why It’s considered likely 
moves will be taken shortly by an 
NBC or a CBS which will, in ef- 
fect, reassure the hometown edi- 
torialists and chamber of com- 
merce speech makers that there’s 
really no anti-Chi cabal in their 
ranks. After all,- the three tele 
webs as arms of such farflung en- 
terprises as RCA, CBS-Columbia 
and American Broadcasting-United 
Paramount Theatres aren't in the 
business to wound any civie pride, 
no matter how slightly. And tnat’s 

(Continued on page 53) 


AFTRA Steps In 
As ABC Fires 6 


ABC this week fired six vet- 
eran announcers, Web spokesman 
would only confirm the firings, but 
refused to comment on the whys, 


Windy 





Chi, With $650,000,000 Agency 


by Networks 





Plays No Favorites 


Hollywood, Sept. 27. 

Liovd Nolan is_ paid 
Chrysler when he does the 
Jack London bio, “Sailor on 
Horseback,” Thursday (29) on 
CBS’ “Climax,” and Ford 
signs the check for his appear- 
ance in “The Caine Mutiny 
Courtmartial’ Nov. 19 as a 
color spec on CBS. 

You guessed it—he drives 
a Cad. 


by 








Sullivan & Judy 


Hollywood, Sept. 27. 

Ed Sullivan, involved in a show- 
biz feud just a few months ago 
when Frank Sinatra bluntly re- 
fused to appear on his “Toast of 
the Town” show, became embroil- 
ed in another one last week, with 
one of Sinatra’s friends, Judy Gar- 
land. Sullivan yanked an act off 
Miss Garland’s_ coast-originating 
CBS spec, it was charged by her 
husband, Sid Luft, who produced 
the show. 

Luft said he did not know wheth- 
er Sullivan’s action was motivated 
by the refusal to Miss Gartand to 
appear on a “Toast” last October, 
but said “I am going to make an 
issue of this case, and I’ve already 
taken it up with the American 
Federation of Television and Radio 
Artists.” 


due to fill in six minutes on the 
jarland spec, wouldn’t be on the 
show. He sald Lamoret, in Daven- 
port, Iowa, at the time, was or- 
dered to return to N.Y. and skip 
the spec. Sullivan has an exclusive 
on Lamoret, and despite CBS ex- 
ecs’ pleas for him to change his 
stend, he refused, charged Luft. 

“IT am not angry with Sullivan. 
This might be a blessing in dis- 
guise,”” commented Luft. 

“How can a producer be pro- 


an artist, and then the artist does 
not show?” asked Luft. “I have 
taken this to AFTRA because I 
feel the union must provide pro- 
tection for producers in such in- 
stances. Sullivan’s action is uncon- 
scionable,.” he declared. 


reps Lamoret, but “they have 
ducked my ealls and I’ve been un- 
able to reach them,” said Luft. 





wherefores and whether they'd be | 


replaced. Understood, however, tlie | 
network dropped the staffers as | 
part of an overall “new Jook” oper- | 
ation featuring new personalities 


in line with its nighttime change- | 


over. 

Neither the announcers 
AFTRA are taking the discharges 
lying down, however. An emer- 
gency board meeting of the N.Y. 
AFTRA local was held Monday 
night (26), and the fact that ABC 


wouldn’t comment on the situation | 


is taken to mean that the web 
and union are at hammer and 
tongs over the dismissals, 


ABC’S HALF-SOLD STATUS 
ON SUNDAY RANK PIX 


ABC-TV appears assured of more 
than a half-sold status for its Sun- 
day 7:30-9 “Famous Film Festival” 
series through Nov. 20. Toni Co. 
has purchased four participations 
per week through that date, and 
Tums has picked up one spot per 
week for the same period, bringing 
total participations to five out of a 
possible nine, 

Also in for dates are Philip Mor- 
ris and Hoover Co. for one partici- 
pation each on two-week deals, 
ending next Sunday (2), 


WATV to Forjoe Co. 


Forjoe Co. replaces 





week. 


Issue to AFTRA 


Robinson, Nelson Team 


For ‘Mon. Quarterback’ 


New York’s WRCA-TV launches 
its “Monday Quarterback” next 
week (3) with Brooklyn Dodgers’ 
Jackie Robinson and Lindsey Nel- 


son, NBC’s assistant sports chief, 
heading the 15-minute session at 
6:30 p. m. Series will consist of 


film clips and a lookback at pre- 
vious Saturday’s college grid and 
Sunday’s pro whirls. 


DuM in Longrange 
Plan to Buy New 
TV, Radio Links 


DuMont, in presenting stockhold- 
ers last week with a proxy state- 
ment for final okay of the establish- 
ment of a new DuMont Broadcast- 
ing Corp., reaffirmed “longrange” 
plans to buy into additional televi- 
sion stations. Moreover, it was dis- 
'closed the company will also be 
considering the purchase of radio 
properties. So far DuMont, which 
has limited itself in broadcast areas 
exclusively to video, owns WTTG, 
Washington, and WABD, N. Y. 

DuMont lit Mme proxy statement 
recalled that it is involved in a 
multi-faceted battle for a_ third 
VHF channel in Boston. In the 
event that DuMont Labs, which is 
to be the DuMont Broadcasting 
Corp. parent corporation, gets FCC 
approval in Beantown, it said that it 
has no immediate plans to turn the 
grant over to the subsid, since it is 
“better able than the Broadcasting 
Corp. to plan and construct a new 
station in Boston.” 


Stock in the new company will 
be sold at a par value of $1, with 
944,422 shares going to existing 
stockholders. However, with Du- 








tected when he makes a deal for} 


Lew and Leslie Grade agency | 


Luft was notified Bob Lamoret | Mont Labs declaring that the new 


wholly-owned subsidiary won’t in 
its initial stages be in a position 
to support itself, the Labs recom- 
mend that after “spin off” Broad- 
cating Corp. raise an additional 
$1,500,000 by offering present 
stockholders options to buy more 
shares. The extra coin will permit 
the brace of stations to compete 
more readily in purchase of top- 
flight programming (live and vid- 
film) and to increase ad, promo- 
tees and personnel budgets to new 
| highs. 





Murrow’s Okay from Minn. 
Minneapolis, Sept. 27. 
Experiencing a change of heart, 
the Moorhead, Minn., school board 
will permit Edward R. Murrow 
after all to present its present ex- 
| tension of educational facilities 
| eontroversy on his CBS network 
tv show. 








TV FOR THE “HIVEY LEAGUE’ 





Future Status 


now, they’ve set up founder Dr 
with the company: 


the board ot directors.” 


of the corp.” 


of $36,000 year!y. For this he 


of stock in the company. 


For a decade beyond ’66, he w 
three-month basis at a further reduced wage of $20,000. 

Other provisions for Dr. DuMont, as suggested in a proxy state- 
ment, give him right to do outside consultancy, though all his in- 
ventions from ’35 through the new agreement shall continue as 
corp. property and also all new electronic inventions go to the firm 
for the duration of the new agreement. 

He also is being given option to buy an additional 35,000 shares 


emi, 


of Dr. DuMont 


With Par and its cohorts calling the corporate shots at DuMont 
. Allen B. DuMont’s future status 


He’il resign as prexy of the corp. when a successor is chosen, 
but will continue as a fulltime emplovee of DuMont until ’66. 
will also be elected chairman of the corp. board of directors through 
that time, with expectations that “Dr. DuMont’s unique experience 
and knowledge will be utilized to the fullest extent in the formu- 
lation of longrange policies and planning for the corp. and in 
advice to and consultation with the others in top management and 


He 


From the date of a new agreement, he'll get $50,000 a year (cur- 
rent salary is same), but from Jan. 3, 1955, “he will no longer re- 
ceive any additional compensation based upon the net earnings 


At his own election, Dr. DuMont may after 1961 resign as a 
fulltimer, but remain as a consultant until 1966 at a reduced salary 


has to put in six months a year, 
ill continue as a,consultant on a 








Sponsor Exits in Cleve. Boxing Hasste 





But Brewery Says Move 


Not Dictated by Federal 


Grand Jury Indictment 





Gilroy Is Here (Twice) 


Frank D. Gilroy will have 
two plays in a row on CBS-TV’s 
“Studio One’’—a rarity in the 
medium, if 1.0t unprecedented. 
Oct. 3 entry is “A Likely 
Story,” followed on the. 10th 
by “Uncle Ed and the Conse- 
quences,” starring Jackie 
Gleason. 

“Likely” is an original, but 
“Uncle Ed” is based on a 
story by Gleason. 


World Series Big 








Mexico City, Sept. 20. 

Six hundred Latin American sta- 
tions will carry play by play re- 
ports of the World Series, in Span- 
ish, it was announced here by offi- 
cials of Station XEQ, Mexico City. 
Chain hookup will be largest in 
South American history, with XEQ 
serving as focal point for all re- 
broadcasts. 

Series will be telephoned in from 
U. S. by “Mago” Septien, Mexican 
sportscaster now in N. Y. An- 
nouncer is receiving $1.000 for cov- 
erage, high for voices in this area. 

‘“Beisbol,” local spelling for U.S. 
national pastime, is rapidly replac- 
ing bullfighting and “futbol” (soe- 
cer) aS major spectator and/or par- 
ticipation diversion, therefore 
heavy coverage on major events. 


v 


So. American Play, 





Cleveland, Sept. 27. 
POC Brewery has dropped its 
hour-long Saturday 10 p. m. tele- 


icast of studio boxing and has also 
irelinquished its time in favor of an 
extended spot purchase program in 
iradio and tv 

| George S. Carter, brewery presi- 
cent, said dropping of stanza was 
|not due to any coercion or pressure 
iin the squabble with the Cleveland 
{branch of the International Boxing 
‘Managers Guild, now under a Fed- 
eral grand jury investigation. Care 
ter indicated it-was company policy 
to change radio-tv programming pe- 
riodically. 

Although the sponsor exits Oct. 
1, producer and show owner Her- 
man Spero indicated another spon- 
sor will probably be pacted to keep 
jthe stanza on the air. 

The controversy ever the tv stu- 
dio fights erupted last July when 
guild members picketed WEWS in 
jan effort to support its claim the 
programs hurt boxing attendance; 
ithat fighters are not naid sufficient- 
ly, and that tv fight cards in local 
‘Studios are harmful to the boxing 





‘industry. Managers, whose men 
|appeared, were banned from the 
‘IBMG. 


In August a federal grand jury 
‘moved into the dispute with investi- 
‘gations aimed at possible violations 
\of antitrust laws. The grand jury 
‘findings have been reported back 


} 


jand Robert B. Hummel, chief of the 
jantitrust staff here, is studying the 
‘report with possible court action 
‘upcoming. 


Pennant’ Stations 





‘ 
{ 
{ 


Kinescopes on all games will play 


nor | 


Petry as | 
WATV’'s (Newark) station rep this | 
Petry had only been hand-|9 a.m. whe 
ling out-of-town sales for the Irving 


By LEONORD TRAUBE 


| liow did the bedded ailing pass 
| the long days and nights before the 
| tv era? Books and newspapers, ves; 
radio for a certainty. But read- 
|ing, especially unto holding the 
|} tome or paper at the proper angle, 
|can be physically exhausting. And 
|radio, tor al] that it has done and 
,is doing for humanity—sick and 
| well—makes a claim on the ear 
| which that delicate organ is not 
|always prepared to submit to. 
| “Good music” stations are the ideal 
not. 

Over and above all media, at 
least for this patient down with 
| severe gargantuan hives and kin- 
dred breakouts of more _ ponder- 
ous proportions, was the suddenly 
convenient tv set during the four 





'weeks of his inearceration. The 
118 to 20 hours of wakefulness 
| ‘partly tor the round-clock pill- 


| pushing kick, partly ‘cause couldn't 
|sleep) permitted dialing of shows 
|rarely or never seen by a tv re- 
porter-appraiser with an offbeat 
working regimen, in addition to 
| habit-forming stanzas, 

‘Today’ 

The greatest take-your-mind-off- 
our-body fare was between 7 and 
n this strategic morning 
j period could be hurdled even un- 


ul 


Rosenhaus station for ai few der the most trying conditions. It 
months, . /iS almost needless to point out— 
Forjoe deal was inked with Ed! but we do—that NBC’s “Today” 


Cossman, new sales chief of WATY.dves the 


most thorough job in 


ifor the sick gentry, musie lovers or | 


every part of its elected purview 
in all of tv. Dave Garroway & 
Co. ‘is he human or robot?), the 
mobile units, hot-off-the-griddle in- 
terviews and features, straight 
news and weather-sports, humor, 
good sense and an unusual balance 
or components done without irritat- 
ing early hour pesudo-heartiness 
or blah, rate at the very top shelf in 
this temporarily horizontal report- 
er’s book of tv commendables, ‘(This 
is intended to sound like a rave.) 
Show might easily persuade an in- 


the sack earlier hereafter. 
Geo. Skinner 
Locally (N. Y.), George Skinner, 


|9 to 10 a.m. on WCBS-TV, hardly 


seen since premiere, has developed 
intO a more positive personality, 
even more relaxed (an overused 
word), quick with the ad lib and 
small and large tasty talk. He has 
managed in his 18 months or so 
on the Gotham flagship of CBS as a 





fugitive from Philly, to keep his 
troupe virtually intact with Betty 
| Cox, Tommy Furtado, Mort Lind- 
'sey Trio and a later addition of 
| good gimmick values, Col. A. C. 
Watt, the eccentric, butt-of-the-joke 
Joe with the Houdini-like silvery 
| habiliments and the IBM gadgetry 
thereon, ‘(Skinner's show will Z0 
| into a revised format next month.) 
|For the smalifry at the same hour, 


/WRCA-TV would be hard. put to | 


‘improve upon its chef-doeuvre, 
pixie Herb Sheldon, the durable | 
| ‘Copnlinued on page 48) 


constant “Today’’-er to Jam out of | 


locally 24 hours after daily conclu- 
sion with outlying stations getting 
tv coverage following day. 





Sid’s “9 Trendex Caesars’ 
As Newspaper Critics In 


As local and national promotion 
'Sunday (25), preceding his next 
night’s seasonal preem on NBC-TY, 
Sid Caesar phoned other Caesers in 
nine of the 15 Trendex cities, se- 
lected at random from the phone 
books, to stimulate attention. Man 
of the Caesar “Hour” also quizzed 


‘em on what they think of his show, 
particularly the Monday opener, 
with newspapers alerted for stories. 

Some 


dailics were to use the 
“local Caesar” sizeups of the pro- 
fram as reviews alongside their 


pro appraisers’ stints. Latter gim- 
mick was set to be applied in Bos- 
ton and Cleveland, and in Hub a 
transcript of the phone conversa- 
tion was timed for Monday. (Where 
no “Caesar” was tisted in phone 
book, he called a Victor, after the 
character in his “Commuters” 
sketch.) 

Other Trendex cities in the nine 
were Chi, Columbus, Kansas City, 
Washingion, Cincy, Baltimore and 
j Philly. 





} 
| 
| 


Pre-Premiere Ballyhoorah 


Benefit by Series 


World Series time (starting to- 
| day) spells good news for the radio 
and video stations that have aired 
the regular season contests by the 


|} two pennant winners. And it’s not a 
bad deal for Gillette either, which 
sponsors the series. 

F’r example, WINS and WPIX 
which aired the Yankee home 
games on N, Y. radio and tv, re- 
spectively, and WMGM and WOR- 
TV, which did the Dodgers, get 
to carry all the games in which the 
two ball clubs meet this year. They 
don’t get paid a cent for the air- 
ings by sponsor Gillette, but they 
do get the games for free, provided 
they carry the razor plugs along 
With the play-by-play. But the sta- 
tions, none of the four being on 
the regular Gillette radio-tv Series 
lineup, do benefit by sale of ad- 
jacencies. Series only means that 
they can extend their respective 
pre-and post-game sports broad- 
casts, thereby gaining the chance 
to ink additional sponsorship pacts. 

As for Gillette, its agency Maxon 
| Seeks all the coverage it can get. 
| Sponsor’s pact gets the show on 
| radio via Mutual and on video via 
| 





NBC-TV plus all the video stations 

| that own stock in Mutual. And in 
all, there’ll be some 185 tele sta- 
| tions airing the event, some {or 
free, some for pay, 
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YOU, TOO, CAN BE A SPONSOR 


Murrow, Friendly & Nixon 


The crucial turn of events in the wake of President Eisenhower’s 


heart attack has had the effect 


Friendly producing team on “See It Now” courting a vast area of | 
sensitivities, of which they’re very conscious at the moment. 
been several months now that the Murrow-Friendly combine have 
been at work on the initial 60-minute version of ‘See It,” which 
is being slotted into the Tuesday night (Oct. 25) 9 to 10 p.m. period. 

The show will examine the history of U. S. Vice Presidents dat- 
ing back from 1789 and the proposal to change the methods of 
As far back as Aug. 16 Murrow had 
written to Vice President Nixon.for both his counsel and coop- 


nomination and election. 


eration on the “See It’ project. 


completed on ex-Veeps Barkley, Garner and Wallace (there is also 
footage on Victor Moore’s Throttlebottom from “Of Thee I Sing”) 
with shooting due soon on Truman. 


been completed. 


Murrow and Friendly say they’re definitely going ahead with 
the show, despite the fact that many, not aware of its longtime 
planning, may consider it a “let’s-capitalize-on-what’s-happened” 
Murrow was scheduled to huddle with Nixon but it’s now 
felt the latter will be obliged to stay out of it. 

Ordinarily the whole thing would be regarded as a timing coup, 
but in this instance Murrow and Friendly are all too aware of 
sensitivities regarding indiscretions, etc. 


stunt. 


of leaving the Ed Murrow-Fred 


It’s 


Film footage has already been 


Two-thirds of the show has 








; Perkins, Zoo Parade’s TY Status 





$140,000 Annual Origination Tab Too Costly for 





Web; ‘Ringmaster’ Resigns Park 


ei 


Chicago, Sept. 27. 
Requested in effect to choose be- 
tween his television career and his 
post as director of the Lincoln 


Park Zoo, Marlin Perkins, con- 
ductor of NBC-TV’s “Zoo Parade,” 
tendered his resignation to the 
Chicago Park District which runs 
the animal emporium. If Perkins’ 
resignation is accepted, it’ll write 
finis to the identification of the 
Windy City zoo with the tele 
show which has originated there 
the past six years. 

Perkins’ letter asking the park 
officials to either give him a two- 
year leave or accept his resigna- 
tion was sent from South. Africa 


where he’s currently on an NBC-: 


TV bankrolled film shooting sa- 
fari. His was in reply to one sent 
him by the park execs asking what 
gives with his tv plans for the next 
season. Before taking off for 
Africa the animal specialist signed 
a term contract with NBC to con- 
tinue as host on the Sunday after- 
noon show. 


But even before the ultimatum 
was dispatched to Perkins, the net- 
work had reached an impasse with 
the park board on a new free setup 
and had practically counted the 
Chi zoo out of its ’55-’56 plans. 
After refusing to renew the old 
pact which had grown too costly, 
the web sought to work out a new 
deal which would permit it to 
originate part of next season's 
shows from the old homebase. 

Under the new proposal, NBC 
would have paid the Park District 
$2,000 for each program emanating 
from the local zoo. Since the earlier 
plans envisioned as many as 20 
programs from Lincoln Park, the 


(Continued on page 53) 





‘Super-Circus’ 
In Chi Reprieve 


Chicago, Sept. 27. 

Maybe ABC-TV should hire a 
Vice president in charge of con- 
tractural small print. The mimeo- 
&raph ink was hardly dry on an 
ABC press release out of New 
York last week announcing the 
shift of “Super Circus” and its cast 
from its longtime Chi home site to 
N. Y -when a party of the second 
part informed the parties of the 
first part her contract read that the 
show could not be moved as long 
as the pact was in force. 


Latest word on the confused 
ABC party line is that the Sunday 
afternoon sawduster is to remain 
here “indefinitely.” That’s inter- 
preted to read “Circus” will stay 


here only as long as it takes to 
Straighten out the contractual 
Yrangle. There’s an obvious lack 


of enthusiasm on 
(Continued on page 50) 





iting on a big “mad.” 


lew School Dean 


/'George C. McConnaughey, Comrs. 


the network's | 


Buick’s ‘You Can’t Do That’ 


Sleuthing dept. of Buick report- 
ed to CBS-TV last week that some 


stations carrying its upcoming 
(Oct. 1). Jackie Gleason-“Honey- 
mooners” will have adjacencies 


sponsored by a rival automaker. 
Web went to work pronto on track- 
ing down the data. 

Client was represented as put- 





Named to Launch 
Study of Networks 


Washington, Sept. 27. 

FCC’s long-projected study of 
the networks, designed to bring its 
pre-tv chain broadcasting rules up 
to date, will get under way soon 
under the direction of Roscoe L. 
Barrow, dean of the U. of Cincin- 
nati College of Law. An initial 
appropriation of $80,000 for the 
project wes made at the last ses: 
sion of Congress. 

Barrow’s appointment to recruit 
a staff and initiate the investiga- 
tion was made last week by a com- 
mittee consisting of Chairman 


Rosel H. Hyde, Robert T. Bartley 
and John C. Doerfer. The study 
may take up to two years to com- 
plete and may require taking of 
ltestimony to obtain the necessary 
information. 

Plans for the study were re- 
vealed when the Commission re- 
ported last Spring to Chairman 
Warren E. Magnuson (D-Wash.) of 
the Senate Interstate Commerce 
Committee on the Plotkin and 
Jones staff recommendations in 
‘connection with UHF problems. 
|The agency said it believed that a 
Study of ‘the entire economic struc- 
‘ture and operation of the tv indus- 
‘try’ was essential to determine 
whether any action should be taken 
iby the FCC or the Dept. of Justice 
on the monopoly front. The Plot- 
(Continued on page 52) 








NETWORK RADIO 
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SHOW FOR Sel 


By BOB CHANDLER 


Got $800? Then you, too, can 
be a network sponsor. 


That’s all it takes in these de- 
flated days of network radio. That 
same $800 couldn’t buy a 15-min- 
ute show on any New York tele- 
vision station, but it can buy an 
entire 325-station network radio 
lineup. Of course, it buys only 
one five-minute show on such a 
lineup, but after all, it’s a network 


show and the buyer becomes a net- 
work sponsor. 


The $800 figure is the new base 
rate in ABC’s new. nighttime 
scheme. It costs about twice as 
much for a spot in ‘‘Monitor,” ditto 
for a share in Mutual’s Multi- 
Message participating arrangement 
in its nighttime mystery shows. 
CBS’ scatter plan, segmentation or 
what-have-you sales system runs 
only slightly higher. On the ABC 
plan, the $800 buys a fiv-minute 
show complete unto itself, with 
one minute of commercial time; 
on the other networks the program 
units are longer, but the nets are 
still selling in terms of one-min- 
ute commercials. 


This new alltime low for net- 
work charges is all the more aston- 
ishing when contrasted to rates of 
individual stations. In New York, 
for example, the onetime rate for 
a one-minute participation on Mar- 
B'ock’s “Make Believe Ball- 
room” cr the early-morning Ernie 
Kovacs show on WABC is $100. Yet 
the ABC network, of which WABC 
is the flagship, can be had in its 
entirety for only eight times that 
amount at night. $100 per one- 
minute spot for one station; $800 
per one-minute spot for 325 sta- 
tions, complete with a program 
the sponsor can ¢call his own. 


The decline in network radio 
costs and charges has followed the 
same curve,downward as those in 
television have risen upwards, all 
during the same period that tv has 
become the home-entertainment 
kingpin. Nor is this a mere coin- 
cidence, for tv has grown fat and 
rich on the largesse of network 
radio’s old clients and radio’s old 
audiences. As television has wid- 
ened its grasp, radio has had to 
cast about for new cost patterns 
and new program techniques, both 
to keep its shinking audience and 
to draw back some of those lost 
sponsors. 

Locally They’re Hot 


Paradoxically, local radio sta- 
tions have continued to roll in fat 
grosses and fatter profits as the 
network fortunes have dwindled. 
Radio as a commodity is stronger 
than ever; network radio as a serv- 
ice has dwindled in purpose and 
scope. With television taking the 
play from radio as an entertain- 
ment medium, radio has had to 
look elsewhere for its laurels. The 
local stations have found these in 
music-and-news, local public serv- 
ice and the like. Network radio 
hasn’t found the answer—as for 
music-and-news, no thank you, say 
the local outlets, not at your 30%- 
of-rate card payments. 

The result has been momentary 

(Continued on page 43) 


ABC Figures 40,000,000 — 
Heard Championship Bout 


ABC's .Pabst-sponsored _ radio- 








‘Kangaroo’s’ N. Y. Client 


First announced sale on the new, 
upcoming “Capt. Kangaroo” kid | 
show for CBS-TV’s restyled ‘‘Morn- 
ing Show” (with “Kang” going at 
8 to 9 in segue from the Dick 
Van Dyke-hosted wakerupper at | 
7) was made by WCBS-TV for the | 
New York five-minute’ cut-ins. 





and Friday co-op capsules to 
| Fisher-Price Toys, via Weill & Eby 
| of Buffalo. 

Deal is for nine weeks starting 
| Oct. 19. 


Flagship has sold the Wednesday | estimaie 


only broadcast of the Rocky Marci- 
ano-Archie Moore heavyweight 
championship fight last week (21) 
scored a socko 32.6 rating on the 
10-city overnight Trendex. The 
survey gave ABC and the fight a 
92.3% share of audience. 

There’s no way to translate the 
Trendex survey into terms of ac- | 
tual listeners, but ABC researchers 
these at over 40,000,000. | 
At the peak listening period in the 
final quarter-hour of the fight, the 
rating hit a 38.1 high, with the 32.6 
representing the average for the 
\45-minute duration of the bout. 





'TV, Perry Como not only again led | 


Pomp, Pageantry & Toothpaste 
Usher in Britain's Com’ TV Era; 


2,000,000 Viewers for Opening 





Van Druten’s Spec 

John van Druten, the play- 
wright, has been signed by 
NBC-TV to do the scripting 
“framework” around which the 
Sadler’s Wells Ballet will per- 
form in a 90-minute spectacu- 
lar under Sol Hurok’s produc- 
tion aegis. 

Ballet spec, “Sleeping Beau- 
ty,” starring Margot Fonteyn, 
is scheduled as the “Producers 
Showcase” presentation, Dec. 
12. 


BBC Not Afraid 
Of Com] TV Net: 
$23,000,000 Chest 


Aberdeen, Sept. 27. 

The British Broadcasting Corp. 
is ready to fight and meet the 
challenge of commercial tv, and 
doesn’t fear competition, accord- 
ing to Sir Alexander Cadogan, 
chairman of the BBC Governors. 
In a speech here, he forecast that 
competition in Britain might give 
less incentive to raise standards 
and improve tastes, as the BBC 
had tried to do. 

However good commercial pro- 
grams might be at the outset, it 
was unlikely there would be a 
steady improvement and a raising 
of standards. Competition for one 
big audience might squeeze out a 
good deal of strong material and 
eventually lead to a dead level of 
popular programs. 

The BBC, he promised, would 
continue to serve the best in- 
terests of the whole nation. To 
compete it was not necessary to 
imitate, and it might be that, ul- 
timately, contrast would be as 
beneficial as competition. A new 
permanent tv transmitter will open 
at Meldrum (near here) Oct. 12, 
serving a wide area of northeast 
Scotland. 

It’s reported that the BBC is 
planning to slash its radio budget 
in half and siphon the coin into 
television, with a reported 23,- 
000,000 pounds ($64,400,000) on tap 
for the new season. 


ABC Film Festival’s 
Got a Trendex Punch; 
Tops Colgate’s Show 


Indications that the ABC-TV 
Sunday night lineup of J. Arthur 
Rank British feature may pack 
more rating punch than suspected 
lie in the network’s 15-city Tren- 
dex score this week. For the first 
time in its history, the web beat 
out NBC in the Sunday 8 to 9 seg- 
ment, scoring an 8.4 Trendex vs. 
NBC-TV’s 6.3. The CBS-TV “Ed | 
Sullivan Show” walked away with | 
the rating laurels, with a 35.8 rat- 
ing and a 68.358 share of audience. 

But ABC's 8.4, half again the} 
size of its first-week (18) score, | 
poses the web as a further threat | 
to NBC, already weakened by the | 











Sullivan power against its “Colgate | 
Variety Hovr.” This Sunday’s | 
(25) “Famous Film Festival” | 
sported a romantic comedy, “Adam 
& Evalyn,” with Stewart Granger 
and Jean Simmons starred, which 
might account for the rating gain 
over the previous week, when the | 
pic was the arty-and-depressing | 
“Odd Man Out.” 

On the Saturday front, for his | 
second 8 to 9, p.m. outing on NBC- | 
the Trendex parade but came up| 
with a 30.8 vs. previous week's 23.1. | 


His mark swamped CBS-TV’s sum- outfit, 


mer pinchhitting ‘America’s Great- | 
est Bands (Paul Whiteman), which 


+ By HAROLD MYERS 
| 
| 


London, Sept. 27. 

| The revolution has happened. 
| Commercial tv came to London 
on schedule last Thursday evening 
(22) in subdued and pompous tones. 
The opening was treated as an his- 
toric event in the life of the nation 
and was in consequence, accom- 
panied by a slight overdose of 
pomp and pageantry. 

Promptly at 7:15 p.m. the new 
network went on the air with a 
quickie film of the sights of Lon- 
don and at that moment, the long- 
time BBC monopoly came to an 
end. It is estimated that the initial 
commercial program was seen py 
about 2,500,000 people in London 
and the Home Counties, but recep- 
tion was marred in some outlying 
districts by a hurricane in Bed- 
fordshire and by sporadic thunder- 
storms throughout London. 

Apart from the opening cere- 
monial, which took the form of a 
Guildhall banquet with speeches 
by the Lord Mayor of London, 
Doctor Charles Hill, the Postmas- 
ter General, and Sir Kenneth 
Clark, chairman of the Indepen- 
dent Television Authority, plus a 
15 minute interlude by the Halle 
orch, conducted by Sir John Bar- 
birolli, the evening’s program was 
virtually a trailer of the shape of 
things to come. A half-hour vaude 
program was beamed from Wood 
Green, which mainly served to in- 
tro artists, who will be seen on 
the commercial web. There were 
also excerpts from three plays spe- 
cially filmed for the new medium. 
A boxing tournament, a new style 
newscast, and a fashion and cab- 
aret show from the Mayfair Hotel, 
made up the remainder of the 
evening's entertainment. 

Toothpaste Gets in First 

Exactly 57 minutes after Leslie 
Mitchell launched the new station 
with the words “This Is London,” 
viewers saw their first commercial 
on a home receiver. First place, 
decided by ballot, went to a firm 
of toothpaste manufacturers and 
the remainder of the advertising 
spots followed throughout the eve- 
ning. In the main, the commer- 
cials were innocuous, unobtrusive 


(Continued on page 50) 


What Goes With — 
Goody Ace, Como? 


Although the new Perry Como 
Saturday night hour entry is only 
two weeks old, it’s understood all 
is far from serene in the relations 
between Como and the scripting 
department. 

Deletions reportedly being made 
by Como without consulting chief 
scripter Goodman Ace are said to 
be causing some behind-the-scenes 
tensions. 

Similar situation cropped up last 
year when Ace was scripting the 
Milton Berle Tuesday night show. 
Ace, who bowed out of that one 
after a several-season tenure when 
it was decided to move the show to 
the Coast, was credited with play- 
ing a major part in the “rejuvena- 
tion” of the Berle stanza when it 
was on the Nielsen skids, bringing 














| it back into a Top 10 status, 





Longines Reprisng TV 
Turkey Day Festival 


Longines-Wittnauer has repacted 
with CBS-TV for its ‘“‘Thanksgiving 
Day Festival” fixture (Nov. 24) in 
the 5 to 6 p.m. slot. As per past, 
annual turkey trot will feature 
Longines Symphonette, Choraliers 
and a cluster of variety acts. 

Victor A. Bennett, ad and pub- 
lic relations agency for the watch 
this week moved to larger 
occupying 
off a mid- 





quarters in New York, 


lentire 10th floor just 


’ } ~y . ° 
|drew 92—up, however, from 6.8. | town Fifth Ave. building. 
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Westinghouse Radio-TV Stations 
Have a Big Kultur Klatsch Yen 


i 


. Song with resultant 


Fortified by new 
rating highs this year for its clus- 
ter of nine stations (five of them 
radio), Westinghouse Broadcasting 
Co. is off on educational and public 
service targets plus injection of 
“more showmanship” into sustain- 
ers. First step in WBC’s “kultur 
klatch” is a trio of group program- 
ming projects in aural and video. 

Prexy Chris J. Witting is particu- 
larly pushing adult education stan- 
gas, hence first to bow aurally will 
be “essays for radio” by and with 
prof-tv pivotman Dr. Bergen Evans 
under title “Of Many Things. 
High-Q skein will be done in as- 
sociation with packager Louis G. 
Cowan and his wife, Polly, to su- 
pervise the show. and Dick Pack 
functioning for WBC as its nation- 
al program boss. Quarter-hour 
show will avoid gimmicks, hewing 
close to the talk-piece line, and is 
headed for November slotting in 
prime time. 

Second show is built around edu- 
eator-broadcaster Helen Parkhurst 
(“Children’s World” is her magnum 


opus). These will be half-hours— 
25 of ’em — tagged “Growing 
Pains,” dealing with “teenager 


problems in a complex society ” 
Bill Kaland, WBC asst. program 
head, will produce. He and Miss 
Parkhurst were in Pittsburgh this 
week to tape the first five chapters, 
with other tapings to be made in 
Fort Wayne, Philly, Boston and 
Portland, Ore., plus those previ- 
ously taped in New York. It’s not 
pitched around juvenile delinquen- 
cy, but embraces the more posi- 
tive factors without ostriching the 
j.d. element, and will consist of 
juve and parent interviews, among 
other facets, including bringing on 
community leaders. 

Third theme is for radio and tv, 
developed by WBC’s WBZ-TV, 
Boston. Latter’s program super- 
visor, Ben Huddelson, will be exec 
producer. Outlet has detached a 
cameraman and director to build 
five stanzas around ‘“President’s 
White House Conference on Edu- 
cation,” encompassing also the 
grassroots view. Shooting is go- 
ing on in Boston, Philly and Pitt, 
with WPTZ (Philly), and KDKA- 
TV (Pitt), program chiefs also ac- 
tive. Frisco coverage will be han- 
dled by Bill Dempsey, KPIX pro- 
gram topper. Total footage will 
then be assembled-edited in Boston 
in 20-minute slices around various 
themes set for the President’s Con- 


billing and 





In Defense Of 
Script Buying 











Hollywood. 
Editor, VARIETY: 
I have been waiting for someone 
better equipped than I in the mat- 


who recently vented their spleen 
in VARIETY, a publication which 
has, in the past, offered similar 
hospitality to other spleen-venters 
whose cause was righter. 


The slings and arrows of out- 
raged writers have been filling the 
air since papyrus was first fash- 
ioned but television, more than 
any other medium of communica- 
tion, seems to attract more of 
these missiles. 


I have been reading and buying 
scripts for a half-hour television 
show, “Douglas Fairbanks Pre- 
sents,” for more than three years 
now. Of the more than a thousand 
scripts which I have read person- 
ally in that period, more than 75°% 
are by new writers or writers who 
are relatively unknown. And of 
the scripts we purchased in that 
time more than 50% were from 
the typewriters of writers who had 
to distinguish themselves in this 


I submit these qualifications 
somewhat timorously because I am 
aware that there are other organi- 
zations whose purchases are for 
several shows, rather than one, and 
whose experience consequently 
makes mine very small indeed. 
But these have either missed the 
letters in your paper or have chos- 
en to ignore these or are too busy 
reading scripts to find the time for 


ter of purchasing television plays | 
to reply to the two writers, Ilse F. | 
Stanley and Ormonde de Kay Jr., | 


| 


More Cakes & Ale 


The “Grogs & Rations” kick 
in tv continued this week after 
previous fortnight’s load of 
such press gatherings. Most 
interest centered on showing 
off Ronny, 19-year-old son of 
yeorge Burns & Gracie Allen. 
He becomes a cast member of 
the “B & A” CBS-TV show this 
season. Web will show both 
him and the film in which he 
debuts in a wingding at the 
Terrace Club of the St. Moritz 
Hotel, N. Mes tomorrow 
(Thurs.). 

Last night (Tues.) the House 
of Juarez (N. Y.) pulled a cock- 
tailery for its own interior de- 
signer Gregg G. Juarez, re the 
“decor-analyst’s” new tv show. 














Skinner Gets Format 
Revamp; 45 Out of 50 
Availabilities Are Sold 


George Skinner will remain an- 


|chored as the pivot of a restyled, 





| 9:55 


| Radio Ad Bureau's Oct. 13 and 14 conclave in N. Y... 





| 
| 
i 





From the Production Centres 
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IN NEW YORK CITY... 


Herb Rice returned from Europe yesterday (Tues.) after joining in 
the start of British commercial video. The GT exec is expected to re- 
turn to his desk today ... When that new building is completed at 
48th and Madison next year, there’s going to be an influx of radio- 
video folks, it seems. Already signed up as tenants are John Blair, 
the station rep, who is housing his firm in Chrysler Building East 
presently and radio indie WMCA, which has been settled above Lindy’s 
Broadway corner for ages .. . Incidentally, same station is airing the 
Notre Dame football games for the sixth straight year in N. Y. and 
Sam Aro is doing the play-by-play ...Commander Whitehead, 
Schweppes’ American emissary, is added to the list of speakers at 
. RAB has 
signed on two new salesmen—Robert Canavan and Daniel Schmidt .. , 
ABC prexy Bob Kintner to address 14th annual luncheon of The Pulse 
on Oct. 26 at Plaza hotel . . . Lou Cowan to tell “The Story Behind 
the $64,000 Question” before Radio-TV Executives Society at its next 
luncheon meeting Oct. 13 at Roosevelt hotel. 


CBS Radio prexy Arthur Hull Hayes received Fordham U. medal for 
“outstanding achievement in field of communications.” Present were 
WCBS buddies Bill Leonard and Bob Haymes, as emcee and vocalist 
... Leon Pearson will again cover B’way firstnights for WRCA, phon- 
ing in pronto for airing on Ken Banghart’s 11 o’clock newscast ... 
Bob Haymes will write some of brother Dick Haymes’ material in 


‘change of accent show in the 9 to | latter’s upcoming La Vie nitery stand. Sy Mann, Bob's pianist, won 
spot on WCBS-TV, N. Y.,| L.I. Press $25 prize for tabbing Stock Exchange rises . 


. . Patricia 


| coincident with CBS network's re- | Young, ex-WMGM sales promotion director, joined CBS spot sales 
‘shuffle of its 7 to 9 wakerupper. | copywriter staff ... Sportscaster Herman Hickman celebrates birthday 
‘Having seen him come along fast | Oct. 1, but stuck on whether he’s 42 or 43, unlike his weight which 


‘commercially in recent months, 
‘far ery from his previous snail’s 
|pace, the o&o, in attempt to main- 
itain the upswing, will convert stan- 
iza from variety type to go pep- 
| cheery-bouncy. Jettisoned in the 
‘process will be the hymnals and 
‘extra conversation pieces, with 


istrong reliance on singing talent 
‘capable of doubling on skits and 


badinage. Recruited as femme 


field. 'chirper in that category is Carole 


Bennett, Rama Records artist who’s 
played several night clubs and was 
a Godfrey “Talent Scouts” winner. 
Latter fact first brought her to 
local attention, since at that time 
Skinner’s show .was giving book- 
ings to such winners. She’s cut 
“I’m Still in Love With You” and 
“Hammer and a Saw” for Rama. 
at 9:55 with her capsule to get her 
(Margaret Arlen will be positioned 
away from the “kangaroo” kideo 





such side adventures as this which 
I am undertaking. 


There is a premium on new 
writers and there will be as long 
as there is a need for new and 
fresh ideas. For it is most often 
from the new writer that a notion 
springs which is refreshingly origi- 
nal, avoiding the glib, the hack- 
neyed, even though slick, outpour- 
ings which more seasoned writers 
have learned it is safer to write 
and easier to sell. 

Can Mr. de Kay, a writer with 

(Continued on page 53) 


running on web 8 to 9.) 


As of next month’s new format 
preem, show has sold 45 out of 50 
availabilities weekly, compared to 
10 last year this time and 29 for 
50 last March. Rating rise is ac- 
counting for Skinner’s “all of a 
sudden” upbeat. His regulars will 
be Col. A. C. Watt, metallic 
“robot,” and pianist-singer Mort 
Lindsey, both holding.over, plus 
the new femme vocalist. Betty Cox 
and Tommy Furtado had a long 
run and will be off on a guest book- 
ing kick. 











ference, meeting week of Nov. 29 | 
(but in view of General Eisen- 
hower’s illness may have an “Act- 
ing President” complexion or one | 
to be named by the latter). These 
will be backed up with 10 minutes 
of live local discussion to round 
out a half-hour. 


| 








Gleason’s Okay for Quiz 
Takeoff on ‘Studio One’ 
But ‘Lay Off New Tunes’ 


Revlon’s clamping down on pro- | 
grams taking off on its “$64,000| 
Question” will not apply to Jackie 
Gleason and “Studio One.” Glea- 
s0n will star in a comedy by Frank 
D. Gilroy, “Uncle Ed and Circum- 
stance,” on the Westinghouse show 
Oct. 10, built around a “little man,” 
who becomes a contestant on the 
CBS-TV quizzer, and the amazing 
things that happen to him as a re- 
sult. “Studio” has cleared the 
theme. 


Interesting facet is that Gleason 
has written a special music score 
for the Oct. 10 play, being a steady 
tunesmith hand. “Studio One,” it’s 
understood, has tabooed songs 
done vocal. Its first last season 
was “Let Me Go, Lover,” running 
themer sung by recording on the 
show by Joan Weber, with the 
number making a splash following 
that. There have been numerous 
other instances of songplugging 
preems on tv—‘Hard to Get” (by 
Gisele MacKenzie on “Justice”), 
“Hearts & Flowers” (by Johnny 
Desmond on “TV Playhouse”) 
among them. 

Westinghouse is said to feel] that 
too much publicity is pegged on the 
sluffing of 
sponsor’s participation. “Studio 
One” producer Felix Jackson has 
been ordered to lay low on intro- 
ducing songs on the show. 








On the Int] TV Front 








Zurich, Sept. 20. 
Funds originally appropriated 
(around $4,000,000) to launch tele- 
vision in Switzerland and provide 
the initial programming have about 


_been used up. Citizens and Govern- 


ment at Berne must soon decide 
on the next phase. Some two hours 
of telecasting nightly is described 
by American visitors as compar- 
able in content with US. tv of 
8-9-10 years ago. Engineering qual- 
ity is acceptable but conversion of 
U.S. and Dutch sets still presents 
problems. It is thought that fewer 
than 6,000 sets exist in this land 
of 4,500,000 population with retail 
prices under carte! control and 
wage scales relatively low. 

Nightly telecast opens with news 
and segues into a lecture, often 
from a university lab or museum. 
Filler frequently include docu- 
mentary films from Britain or other 
European countries. 





Denmark’s Mild Pace 
Copenhagen, Sept. 20. 
As with most of the continental 


erates television strictly sans com- 
mercials. Americans find the en- 
gineering quality good but high 
cost of sets and 
some of the programming has held 
tv progress to a mild pace. 

However there are favorable 
omens for the immediate future. 
|One of them is a brand-new gov- 
ernment transmitter. Another is 
the increasing number of Danish 
bars which have installed receivers 
to encourage clientele. Denmark 
may have 10,000 sets sometime in 
1956. 

More variety in Denmark’s pro- 
grams is seen. The best actors 
from the very active native legit 








and cafe show business are utilized 
and they play tv for nominal fees, 
an echo of early American practice 
when it was a “novel” form of ac- 
tor exploitation. 


Denmark has four film studios 
| which turn out about 12 feature 
films annually. They also make a 
| fair amount of advertising films 
| but these go only into theatres, of 
| which Denmark has some 400, rel- 
|atively few compared to 2,500 in 
| Sweden, only slightly larger but 
| far more prosperous, thanks to its 
| neutral position during the war. 








Night Shift In The Alpines 
Salzburg, Sept. 20. 

The impact of television is curi- 
ous in a country used to regarding 
| such immutable objects as Alpine 
| mountains. Television is making 
‘its belated progress in Austria with 
|nature putting up a fight. 

A television transmitter is now 
being built on top of the Schon- 
buehel Mountain, a crest of the 
Austrian Alps, 4,800 feet high. The 


nations of Europe, Denmark op-/| transmitter will serve as a booster 


,and relay station, linking the Ger- 
|man (and European) to nets with 
| (Continued on page 52) 


mild nature of | 











Soviet Nyetwork 


As one returned European 
traveler put it: Russia is show- 
ing a friendly radio-tv face 
outside its borders, but tight- 
ening up more than ever in- 
side her domain, this extend- 
ing to her satellites. 

The Soviets even jammed 
radio-tv news about one of 
its own traveling delegations 
not long ago. 





a| he keens tabs on daily 
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... CBS-““Romance” to do two-parter of Robert 
Nathan’s new “Sir Henry” novel on Oct. 8 and 15 with Nathan narrat- 
ing ...C. T. Lucy, headman of WRVA, CBS outlet in Richmond, re- 
tired from board of web’s Affiliate Assn. with Don Thornburgh of 
WCAU-Philly succeeding him .. .Dan Peterson has taken over 11:15 
p.m. sports spot on WRCA with Lindsey Nelson switching to NBC 
football (latter is asst. sports director of the web). 


IN HOLLYWOOD... 


NBC-TV producer Ernie Glucksman released Shirley MacLaine from 
his “Show Biz” Oct. 9 color spectacular commitment because Mike Todd 
wanted her for his Todd-AO filmization of “Around the World in 80 
Days.” She is otherwise a Hal Wallis-Joe Hazen (Paramount) con- 
tractee; since Wallis spotted her understudying Carol Haney in “Pajama 
Game” she has been in three Par pix. “Show Biz” overlength, with its 
record 43 sets, doesn’t make the dropout acute; Groucho Marx heads 
the large cast . . . Not generally known that a fullfledged M.D., Ed 
Tyler, scripts much of Groucho Marx’s material, and Dr. Tyler has 
been doing same for five years. He’s the only M.D. with a g-a-g file. 


With Claudette Colbert having exited the role, Ruth Hussey has been 
booked to play opposite Jack Benny in “Time Out for Ginger,” CBS- 
TV’s “Shower of Stars” entry for Oct. 6. Adaptors are Roland Alex- 
ander (from his B’way play), John Tackaberry, Hugh Wedlock (two of 
Benny’s writers) and Howard Snyder, with Benny’s Ralph Levy pro- 
ducing-staging. 


{IN CHICAGO... 


Ed Gardner, ex-Headley-Reed, new NBC radio spot salesman... 
Andy Murphy back as Chi CBS public relations director after a hitch 
as a Summer theatre pressagent . . . NBC o&o chief Charles Denny 
here last week for a round of conferences with WMAQ-WNBQ manae 
ger Jules Herbuveaux and his aides . . . Jack Quinlan has the nod to 
work WIND’s airing of the Cubs road games next year, vice Bert Wilson 
who shifts to WLW-TV to handle the Cincinnati’s Redlegs telecasts. 
Milo Hamilton and Gene Elston will split the Cubs home contests with 
Quinlan ... Hal Kanter, producer-writer of the George Gobel NBC-« 
TV’er, planed in for a chin session with Foote, Cone & Belding radioe 
tv headman Jack Simpson on intergration of the Dial soap blurbs inte 
the comic’s format this cycle ... Wieboldt Stores femme spieler-deejay 
June Marlowe (Myrtle Green) who has helmed the “Your Neighbor” 
WMAQ morning show for over 17 years takes on a new early evening 
cross-boarder on WIND ... CBS education director Virginia Renaud 


| addresses the Publicity Club today (Wed.) . . . Bob Elson hosting this 


year’s Chicago Cardinals ‘‘Quarterback Club” Monday nights on WGN- 
TV for General Finance ... Pat Buttram’s late evening deejay stint 
on WBBM expanded to six nights weekly . .. Clint Youle, NBC’s 
weatherman, to sit in on a panel at the annual conclave of the Ameri- 
can Meteorological Society Oct. 3-5 in Stillwater, Okla. . . . Herbie 
Mintz, pianist-deejay and expert on show biz memorabilia, bows Oct. 
10 with a nightly four-hour platter-chatter roundelay on WLS. 


{N SAN FRANCISCO... 


Korda Pandit, organist, has signed to do a Sunday night half-hour 
for KNTV and the spot is sold... New KPFA program director is 
Eleanor Moore, new production director is Charles Levy ... Town 
mystery: why isn’t Jim Moore, KGO’s number one jazz fan, doing the 
ABC outlet’s new Saturday evening jazz show? . . . Dwight Newton, 
Ss. F, Examiner radio-tv columnist, spoke to the San Francisco Motion 
Picture and TV Council on “Television on Two Hemispheres” ... 
KQED, aggressively going after top longhair talent, snagged the Griller 
Quartet for a half-hour Friday nights . . . Tidewater Associated Oil 
sportscasters were briefed here for the upcoming grid season... , 
Don Sherwood and KSFO are feuding in the open now, with the big 
question who's going to break whose contract first . . . KOVR got a 
good break on its first “hungry i” show with Josh White, Irwin Corey, 
Luba Sharoff and the Gateway Singers all on detk. 


IN PHILADELPHIA ... 


Richard P. Levy, formerly with CBS News in New York, added to 
WCAU-TV sales staff... Bud Brees, WPEN singing disk jockey, run- 
ning series of dances in the Alhambra, former South Philly nabe... 
Harvey Pollack, ex-editor of the defunct TV Program Week, has joined 
exec staff of Donn Bennett Productions , . . George Steele Jr. of the 
WCAU-TV production staff, won local TV Guide Golf Tournament with 
a 79... Sid Goldstein, WPEN comptroller, back from Bermuda vaca- 
tion . cote Rev. Stanley Gamble marks 150th telecast of “Stories Retold,” 
biblical series, on WFIL-TV ... Joseph T. Connolly travelling over 


3,000 miles a month for speaking dates in Louisville, Ky., Roanoke, 
Va., and Alpine Village, Canada. 


IN PITTSBURGH ... 


James L. Snyder, new head of KDKA news department, succeeding 
Jerry Landay, who is returning to Tex McCrary’s staff in N. Y. as ex- 
ecutive producer of the Tex & Jinx radio and tv shows .. . Ed Wood, 
newscaster, directing Mt. Lebanon Players’ first production of the 
season, “You Can't Take It With You” ... Al Rosensweet, Post-Gazette 


reporter, won fourth monthly Newspaper Award of $500 from “Strike 
It Rich” ,.. Noel Mills, radio and tv actress and wife of Tommy Riggs, 
(Continued on page 52) 
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TV Network Premieres 


(Sept. 28-Oct. 8) 


WEDNESDAY, SEPT. 28 


Brave Eagle (film). Western, CBS, 7:30 to 8 p.m., sustaining. 

The Millionaire (film). Drama, CBS, 9 to 9:30 p.m., Colgate via 
Ted Bates. 

This Is Your Life (Ralph Edwards). Personalities, NBC, 10 to 
10.30 p.m., Hazel Bishop via Raymond Spector, Procter & Gamble 
via Benton & Bowles (alt. wks.). 


THURSDAY, SET, 29 


Sgt. Preston of the Yukon (film). Adventure, CBS, 7:30 to 8 
p.m., Quaker Oats via Wherry, Baker & Tilden. 

You Bet Your Life (Groucho Marx) (film). Comedy-quiz, NBC, 
8 to 8:30 p.m., De Soto-Plymouth Dealers via BBD&O. 


FRIDAY, SEPT. 30 


Adventures of Champion (film). Adventure, CBS, 7:30 to 8 p.m., 
sustaining. 

Truth or Consequences. Audience-participation, NBC, 8 to 8:30 
p.m., P. Lorillard via Lennen & Newell. 

The Vise (film). Drama, ABC, 9:30 to 10 p.m., Sterling Drug 
via Dancer-Fitzgerald-Sample. 

The Line-Up (film). Mystery, CBS, 10 to 10:30 p.m., Brown & 
Williamson via Ted Bates, Procter & Gamble via Young & Rubicam 
(alt. wks.). 

SATURDAY, OCT. 1 


Captain Midnight (film). Adventure, CBS, 11 to 11:30 a.m., The 
Wander Co. via Tatham-Laird. 

Stage Show (Dorsey Bros.). Variety, CBS, 8 to 8:30 p.m., Nestle 
Co. via Bryan Houston. 

The Honeymooners (Jackie Gleason) (film) 
CBS, 8:30 to 9 p.m., Buick via Kudner. 

Max Liebman Presents (Heidi) (color). Spectaculars, NBC, to 9 
10:30 p.m. (every four weeks), Oldsmobile via D.P. Brother. 


SUNDAY, OCT. 2 


General Electric Theatre (Ronald Reagan). 
9:30 p.m., General Electric via BBD&O. 

Alfred Hitchcock Presents (film). ~Drama, CBS, 9:30 to 10 p.m., 
Bristol-Myers via Young & Rubicam. 


“MONDAY, OCT. 3 


Captain Kangaroo (Bob Keeshan). Children’s, CBS, 8 to 9 a.m. 
Monday-thru-Friday, participating. 

Mickey Mouse Club (film). Children’s, ABC, 5 to 6 p.m., Monday- 
thru-Friday, participating. 

Topper (film, re-runs), Situation comedy, ABC, 7:30 to 8 p.m., 
Standard Brands via Compton. 

Burns & Allen Show (film). Situation comedy, CBS, 8 to 
8:30 p.m.; Carnation via Edwin, Wasey, General Mills via BBD&O 
(alt. wks.) (B. F. Goodrich returns to take over General Mills 
spot effective Jan. 2). 

I Love Lucy (Lucille Ball, Desi Arnaz) (film). Situation comedy, 
CBS, 9 to 9:30 p.m., Procter & Gamble via Biow-Beirn-Toigo, 
General Foods via Young & Rubicam (alt. wk.). 

December Bride (Spring Byington) (film). Situation comedy, 
9:30 to 10 p.m., General Foods via Benton & Bowles. 


TUESDAY, SEPT. 4 


The Chevrolet Hour (Bob Hope.) Comedy, NBC, 8 to 9 p.m. 
(every three weeks), Chevrolet via Campbell-Ewald. 

The Playwright Hour. Drama, NBC, 9:30 to 10:30 p.m. (alt. 
wks.), Pontiac via MacManus, John & Adams. 

My Favorite Husband (Barry Nelson, Vanessa Brown) (film). 
Situation comedy, CBS, 10:30 to 11 p.m., Frigidaire via Kudner. 


WEDNESDAY, OCT. 5 


Screen Directors Playhouse (film). Drama, NBC, 8 to 8:30 p.m., 
Eastman Kodak via J. Walter Thompson. 

20th Century-Fox Hour (Cavalcade) (film). Drama, CBS, 10 to 
11 p.m. (alt. wks.), General Electric via Young & Rubicam. 


THURSDAY, OCT. 6 


The People’s Choice (Jackie Cooper) (film). Situation comedy, 
NBC, 8:30 to 9 p.m., Borden’s via Young & Rubicam. 

Show of Stars (Time Out for Ginger; Jack Benny) (color). Spec- 
taculars, CBS, 8:30 to 9:30 p.m. (every four weeks), Chrysler via 
McCann-Erickson. 

Four Star Playhouse (film). Drama, CBS, 9:30 to 10 p.m., Singer, 
Bristol-Myers, both via Young & Rubicam (alt. wks.). 


FRIDAY, OCT. 7 


Mama (Peggy Wood). Situation comedy, CBS, 8 to 8:30 p.m., 
General Foods via Benton & Bowles. 

Our Miss Brooks (Eve Arden) (film). Situation comedy, CBS, 
8:30 to 9 p.m., General Foods via Young & Rubicam. 

Crossroads (film), Drama, ABC, 8:30 to 9 p.m., Chevrolet via 
Campbell-Ewald. 

Crusader (Brian Keith) (film). Adventure, CBS, 9 to 9:30 p.m., 
R. J. Reynolds via Wm. Esty. 

Schlitz Playhouse of Stars (film). Drama, CBS, 9:30 to 10 p.m., 
Jos. Schlitz Brewing via Lennen & Newell. 


SATURDAY, OCT. 8 
Texaco Star Theatre (Jimmy Durante). 
10 p.m., Texaco via Kudner. 
George Gobel Show. Comedy, NBC, 10 to 10:30 p.m.; Armour 
via Foote, Cone & Belding; Pet Milk via Gardner (alt. wks.). 
Damon Runyon Theatre (film). Comedy-drama, CBS, 10:30 to 
11 p.m., Anheuser-Busch via D’Arcy. 


Situation comedy, 


Drama, CBS, 9 to 


Comedy, NBC, 9:30 to 








Kids” returns to video on Satur- 
day (1) when the show moves into| “. 
the 7 to 7:30 anchorage on WABD, CBS 
N. Y., for Sunset Appliance Stores. 
In the past the show was on NBC 





—. 


the kid variety stanza. Lineup will 


‘STAR TIME KIDS’ Shaw Vice Faust As 


AS WABD ENTRY 


George Scheck’s “Star Time 


Radio, replacing 


and ABC. 
Deejay Lonnie Starr will emcee 


include Barry Gordon, Joey Shep- wood, and the web's Pacific re- 
tock, Vinni Monte, Rosalie Mann, | sional network. 
Capri Sisters, and the preem will 
have MGM thrush Connie Francis |h.q. in New York, reporting to 
sales v.p. John Karol. 





aS guest. 


TV's TUES. NITE ‘PINCER PLAY’ 





*-WAY SLUGFEST 
HOTTER ‘W EVER 


Each year, the major television 
networks get themselves into 


major and/or minor skirmishes for 
supremacy in any one night of the 
week. But somehow, the big dog- 
fight always settles over Tuesday, 
with NBC’s traditional 8-9 monop- 
oly, an inheritance from the pio- 
neer days of Milton Berle, carry- 
ing the entire night for Pat Weaver 
& Co. This year is no exception— 
some of the biggest shows and tall- 
est coin are centered on Tuesday 
eves—but this season, there are 
a couple of complications that may 
make the Tuesday battle the hot- 
test and most intriguing yet. 

One such complication is CBS‘ 
“operation pincers,” a two-way 
stretch working backwards from 
the undeniable supremacy of ‘‘$64,- 
000 Question” at 10 and forwards 


“You'll Never Get Rich’. as the 
direct competition to NBC’s Berle- 
Martha Raye-Bob Hope- Dinah 
Shore-Betiy Hutton parlay. The 
other is the emphatic appearance 
of ABC on the scene for the first 
time, with its 7:30-8:30 ‘“‘Warner 
Bros.” cut-through and its much- 
ballyhooed “Wyatt Earp” at 8:30. 

For years now, CBS has been 
shuffling format after format 
through the Tuesday 8-9 mill in a 
vain attempt to trip up the NBC 


from the “Name That Tune” 7:30 | 
leadin, through “Navy Log” and} 





$1,000,000 Gamble 


Hartford, Sept. 27. 

It is expected to cost the 
Travelers Insurance Co. $1,- 
000,000 before it finds out 
whether it will or will not get 
a VHF television station here. 
Insiders say that the figure 
may be exceeded before the 
insurance policy writing major 
domo finds out where he 
stands. 

It is more than eight years 
since WTIC, a property of the 
insurance company, started 
proceedings for a VHF channel 
here. The station is currently 
the possessor of an “initial de- 
cision” for Channel 3 by FCC 
Examiner Fanny Litvin. But 
it’s a piece of paper that could 
be reversed by the FCC. 








Gals Gang Up on ‘WB Presents, 
Martha Slugs Silvers & ‘Navy Log’ 


* The competition of Dinah Shore 


and Martha Raye on NBC-TV 
proved too rugged for ‘Warner 
Bros. Presents” (‘Cheyenne’) on 
ABC-TV last Tuesday (20), with 
Miss Raye’s 8 to 9 entry also ad- 
ministering a Trendex body blow 
to the brace of new CBS-TV “serv- 
ice’’ entries—‘‘Navy Log” and Phil 
Silvers’ “You'll Never Get Rich.” 

Against Miss Shore’s 9.2, War- 
ners’ second entry of the season 
was held to 4.5 in the overnight rat- 
ing tallies. Miss Raye rolled up 
21.6 to WB’s 7.3. Away from the 
strong opposition, “Cheyenne” 
caught its highest marker, 11.3, in 
the 7:45 to 8 bracket. 

That’s the second week in a row 
that the new WB hour entry has 
|taken it on the Trendex chin and 
| in some quarters it’s reported that 
the “trouble signs’’ are posted. 
There’s about $7,000,000 overall at 
| stake in the ambitious 7:30 to 8:30 
venture and while it’s too early in 
the season to tell the story witn 





Hartiord Alerted 
To Oct. 1 Bow Of 


Big Changeover’ 


Hartford, Sept. 27. 





Berle-Raye-Hope-etc. combo. Its 


ising but in themselves don’t shape 
as formidable enough competition 


consciously or no, has_ brought 
other factors into play—the 7:30 


wedge that could keep the NBC 


channel. 

The big most intriguing question 
—the $64,000 question, in fact— 
is just what effect the Nielsen- 
leading quizzer will have on the 
CBS shows earlier in the evening. 
How much of a ‘‘backward attrac- 
tion” will “Question” prove in 
terms of boosting ratings for its 
leadin shows (which comprise 
“Meet Millie,” temporarily sub 
bing for the incoming “Joe & Ma- 
bel” at 9, and Red Skelton at 9:30). 
It’s this CBS “pincer play,” with 
“Question” amassing a pre-10 p.m. 


ing toward the pivotal 8-9 period. 
Nor can the latter part of the 
evening be ignored, with “Ques- 


NBC after 10 possibly after 9:30. 
The NBC frantic bid for ‘‘Ques- 
tion,” backed by Armstrong- 
BBD&O's fear of a 9:30 to 10:30 
slotting for the alternate-week 
“Armstrong Circle Theatre,” would | 
indicate its insecurity even in the 
9:30 period, with viewers under- | 
standably reluctant to tune in an| 
hour drama knowing they aren't 
(Continued on page 53) 


SAROYAN BOYHOOD 
AS ‘OMNIBUS’ SEG 


William Saroyan, the “The Time |} 
of Your Life” playwright, appears | 
gaited to go “The Time of His 
Life’ via his memoirs-on-camera 
for the CBS-TV “Omnibus” this | 
season. It’s all part of the TV-| 
Radio Workshop’s upcoming 
“Famous American Boyhood” seg- 








CBS Radio Sales Mgr. 


William D. Shaw this week was 
named network sales manager for 
Dudley | 
Faust, who’s being shifted to an- | 
other assignment. Shaw, with CBS 
for the past 16 years, is presently 
general manager of KNX, Holly- 


| switcharound ) 
|*elder wise men” series done in- | 


mentations hinted at last season 


'in bringing anti-Joe McCarthy at- 
i'torney Joseph N., 
|program for boyhood nostalgia as 
linterviewed by 


Welch to the 


Alistair Cooke. 
Saroyan would supply a portrait 
of his early § days. This is a 
from NBC-TV's 


terview style on film, although the 


|main difference is setting off the 
| youth angle. 


Others in line for the boyhood 


Shaw will come east to take up | autobiog route are James Thurber 


and clergyman Dr. Harry Emerson 
Fosdick. 


audience and “Tune” building an | nee ; 
early-evening audience, both strik-| Anticipating its Oct. 1 change- 


tion” once and for all crushing | 


Drastic change in the tuning hab- 


latest entries, “Navy Log” and the | its in Connecticut takes place Oct. | ) ; 
Phil Silvers GI comedy, look prom- | 1. "At that time three telecasters—| Raye posted a 27.1 against 11.8 for 


|'two UHF, one VHF—change their 
| affiliations. Two of the stations 


| NBC and CBS respectively. 
| WKNB-TV, studioed in West 


recent acquisition 
WNHC-TV, of New Haven—with no 
place to go—has joined the ABC 
net. 

| Programming changes on. all 
| three stations has already started to 
| take place and will be accelerated 
|in very near future. WNHC-TV, a 
| VHF'r, was Connecticut's first tv 
outlet. 
| Both WKNB-TV and WGTH-TV 





i will up their power to 1,000,000 | 
| watts if and when their sales have | 


| been approved by the FCC. In the 
|; Meantime, objections to their sales 
| have been filed with FCC. 


|} Over in programming, WKNB-TV 
' has issued a new rate card upping 
its Class A base rate to $500. Sta- 


tion is asking for upped rate on, 
the basis of the factor mentioned | 


above and also because ARB sur- 
vey shows UHF penetration of 
homes in Hartford County area to 
be 817. 

In line with its CBS affiliation, 
WGTH-TV has announced several 
changes. Effective with its CBS tie- 
up, the telecaster will go on a full 
time operation. Station has been 


| operating from a 5 p.m. to mid- 


night sked. Last week it went ona 
3:30 p.m. to midnight setup. Hours 
of operation will be upped each 
week until a full day and night 
operation is reached. 
Hartford tv outlet has also ap- 
(Continued on page 52) 





BRANDT EXITS WNEW 
TO SET UP OWN ORG 


Alan (Bud) Brandt has tendered 
his resignation as publicity and 
special events director of WNEW, 
New York, to form his own or- 
ganization, which goes into active 
operation Oct. 15. He'll engage in 
public relations, publicity and ex- 
ploitation service ranging trom 
radio-tv personalities and packages 
through consumer products. 

Brandt has been with the N. Y. 
indie station since 1950, coming 
from Martin Stone’ Associates, 
where he worked on the “Howdy 
Doody” buildup via merchandising, 
etc. David Yarnell, WNEW’s asst. 
\publicity director, 
\Brandt’s post. 


takes over, 


any finality, some are wagering 
| that, with those kind of ratings, it 
| can't last out the season. 

| Fact that the NBC 8 to 9 spread, 
| which pitted Miss Raye for the 
; season’s preem (Milton Berle was 
on last night), clobbered the CBS 
| combo of “‘Navy Log” and Silvers 
|; wasn’t too surprising, despite the 
| fact that the Silvers entry won 
| practically universal critical plaud- 
;its as perhaps the best comedy 
show since George Gobel. Miss 


| Silvers’ ‘“‘You’ll Never Get Rich” in 
the 8:30 to 9 competition, and 21.6 


for the NBC powerhouse. But CBS, | have been recently purchased by against “‘Navy Log’s” 9.4 in the 


| preceding half-hour. 
CBS is confident Silvers will 


“Tune” leadin, for example, which | Hartford, will carry all programs, build; that a good comedy show 
is part of an overall kidstrip pro- | of NBC. Latter recently purchased can’t get “lost” even slotted op- 
gramming scheme, may yet pro-! the UHF’r which becomes a basic. posite the Berle-Raye-Bob Hope ro- 
vide Columbia with an opening | affiliate, WGTH-TV of Hartford, a/| taters. 

of CBS. be-|dom_ in 
standbys glued to their Columbia! comes a basic affiliate of that net.| Shows—one with a 


Others question CBS’ wis- 
bracketing two service 
Navy back- 
ground and the other, even 
| though comedy, with an Army 
; camp format. 

| NBC merely points to the fact 
[that the hour power shows will 
‘always come _ through in the 
clinches against the conventional 
half-hour format, and ‘‘we plaved it 
smart in not letting Berle and Raye 
igo half-hour this season as they 
originally tried to do.” 





Orpenheimer In 


Desi Exit for RBC 


Hollywood, Sept. 27. 

Jess Oppenheimer, producer- 
writer on “I Love Lucy” since its 
inception, has signed a five-year 
pact with NBC-TV and terminates 
his relationship with Desi Arnaz- 
Lucille Ball’s Desilu. Productions 
at the end of this season, when his 
contract expires. 

Oppenheimer then shifts to NBC 
where he’ll serve on the web’s pro- 
gramming planning group on crea- 
tion of new shows. He’ll also pro- 
duce his own shows and will havea 
percentage stake in such proper- 
ties. Deal with NBC follows sev- 
eral months of negotiations with 
Desilu, CBS as well as NBC. His 
seven-year contract with CBS ex- 
pires in November. 

Oppenheimer began with CBS in 
radio as producer of ‘My Favorite 
Husband,” which was the 
sor of “Lucy” on tv. His exiting 
is believed to be an indication that 
Arnaz may decide to drop “Lucy” 
«t the end of this season 

The network also stocked New 
York with a herd-rider on comedy 
development under Leonard Ho e's 


predeces- 


program development setup, wilh 
Les Colodny moving into that 
sphere aS manager. Coloany 18 
former writer-director who's head- 
ed up comedy sparking dept. at tne 
talent agency for the Jast four 
years. 

Four writers have been pacted 
after screening from a load of ap- 
plicants pitching with brochures 
and scripts under Hole’s talent 

(Continued on page 50) 
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LONG JOHN SILVER Robert Newton 

FABIAN OF SCOTLAND YARD Bruce Seton 
SCATTERGOOD BAINES Will Rogers, Jr. 

SAN FRANCISCO BEAT Warner Anderson, Tom Tully 
LIFE WITH FATHER Leon Ames, Lurene Tuttle 
BUFFALO BILL, JR. Dick Jones 

RED RYDER Allan “Rocky” Lane 

EYE ON THE WORLD Walter Cronkite 

AMOS 'N’ ANDY 

ANNIE OAKLEY Gail Davis 

THE GENE AUTRY SHOW 

THE RANGE RIDER Jack Mahoney 

THE WHISTLER 

CASES OF EDDIE DRAKE Don Haggerty, Patricia Morison 
FILES OF JEFFREY JONES Don Haggerty 

HOLIDAY IN PARIS Dolores Gray 

NEWSFILM, a product of CBS News 
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No... but they all have a lot in common. Although one 
series may suit your particular sales needs better than 
another, all the films syndicated by CBS Television Film 
Sales are top-quality audience builders. And all (except 
of course the brand-new releases) have run up impressive 
rating and sales records in markets across the country. 
For example... ANNIE OAKLEY’s been the highest-rated 
show in its time period in Los Angeles every month 
since it first started in January 1954. GENE AUTRY is the 
highest-rated daytime strip in all Chicago television, 
month after month after month. THE WHISTLER’s been the 


highest-rated program — by far—in its time period in 


San Francisco since its debut one year ago.* And so on, 


se cage: SR ME 
sta ERO on Sonos lpgseeg see” LORS 
PRR SD eS at aD 


With each of these films, too, goes the follow-through 
that’s so important to stations and sponsors: professional 
merchandising and promotion...sales service...speedy, 


smooth-functioning distribution. 


After calling CBS Television Film Sales for information 
on cost and availability in the sales areas of your choice, 
take your pick. You'll find these are the best-looking film 


shows in all television. 


CBS TELE Vision FIM SALES, i1NO- 
with offices in New York, Chicago, Los Angeles, San Francisco, Detroit, Boston, 


St. Louis, Dallas and Atlanta. In Canada, S. W. Caldwell, Ltd., Toronto, 
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Varirry ~ SRB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market, Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, muty 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musicals 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the stq- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed ag 
distributors rep the national spot sponsor for whom the film is aired. 























TOP 10 PROGRAMS DAY / AD AUGUST SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
CHICAGO Approx. Set Count—2,055,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WEN (9) 
1. Mayor of the Town (Com).....WNBQ......... DOA nassau Sat. 10-00-1030 2.2.5 2 a RE Te | Ol Renee ere 48.4| Stars On Parade........... _) 3 10.5 
2. Eddie Cantor (Com)... Si errr nner Mon. 9:30-10:00 ........ BOs ese ieee GOS... cicccss GOS POD TRONS. 6.5 ccuces WBBNM .......145 
3. Science Fiction Theatre (Adv) WNBQ......... BOLO Nava Gale niezetetetn ta ecu Sate 20:serr1-00 sc caches Cie 5 EOD. ore seh weet 43.0 ) eters S30 Parades. oc. oer _ 3. ee 9.8 
4. Mr. District Attorney (Myst)... WBKB......... BR oc eiecetauseie Rateterard bby ees Ln rr re EG ek it aes eo nena re EC ty EWS oct nal 'oe Gedo «8/080 018 WBBM ........ 89 
5. Racket Squad (Myst)......... ods, RRA PRS a ee THes, 8:30-0:00) 5. .isices 1 re = ere 36.7 | Dollar a Second ........e0: 2 14.0 
G. Batdee 714 (Myst). .........265 WGN ..i4 080% 115) Se nen et pee "TUCS: O-00-O:50: 6iss eines : 5 Ay ee BIO. oie atace 42.1 | Summer THeare. .. cciessve- WNBOQ....... 122 
6. Death Valley Days (W)....... RY eS x ow soa win McCann-Erickson. . Mon. 10:00-10:30 et |: eer 215 ae 3... 49.7 | Mages Playhouse........... Lo) 25 
BS. i Led F Lives: Gp). : ... 26.6 WE ig vevsaces | ere a oo. ROS. 9:36-10:00 ....-.>. | * Se ere 46.7 1 it's @ Greet EMO... scccccns WHEG ...... 19.1 
9. Superman (Adv)........+.2:. WOES IRGES. iuaite o's se: PMaMINGO. 2.646%. Sat. S:0G-O0 66s saws es ch eee: iy eee eee ee! lel. eee: |.) 22 
Frontier Playhouse....... eS 
10. Little Rascals (Ch).......... We. ce N aden s BOT. ch hanes Mon.-Fri. 4:30-5:00 ..... ie Karenos i - Pere 18.7 | Various Competition........ 
PHILADELPHIA Approx. Set Count— 2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1.. Waterfront (Adv)............. WERT oie aces. SY, eae eee SUN. 6230-700 ss hsaeuiw i Sarees errr 22.5 | Science Fiction Theatre..... » iS re *, 5.2 
z- Superman (AGY) . 26.6. sass ij? | ere FlAMINEG:..6.c4066 2 PEO. FITS se deeeses | PR rene os, ea Rem 24.8 | Award Theatre; News....... Ly eee 6.9 
Award Theatre: ...'2<.sce- Cy i ae 6.9 
3. Mr. District Attorney (Myst)..WPTZ.......... Dt sa. fiasnccewees Tues. 10:30-11:00 ....... Serer ca esance 46.3 | Stage “S”..................WFIL ....... 18.5 
4. I Led 3 Lives (Dr)......... S SS 444665 RS EAS = Saicisios eicisteerate We, FIT in 2 0bene ss ee rere 96.1 | Award Thestre..... 6.00.06. WHERE 654000: 115 
Award Theatre; News....WPTZ ....... 115 
5. Wild Bill Hickok (W)......... WAU <.cseeaes TIE 6h xkdees Tee. TORT SO ov cccksss  ) err ee 21.4 | Award Theatre............. WEED cesewse 9.1 
Award Theatre; News..... lt os by le 9.1 
6. Death Valley Days (W)........ 2). Sarre MecCann-Erickson.. Thurs. 10:30-11:00 ...... NOD. cee caeicd ME ai ce sata 38.0 | Mystery Hour.............. WETS ..cocr. 226 
6. Frankie Laine (Mus)......... ED sha se wsere Sey Wed. 8:30-9:00 ......... eee Be ckeaeun 35.6 | My Little Margie........... WE écuxcee: 12. 
6. Follow That Man (Myst)...... MOC AS ...okw@aans oe! Pe rere Bun. G:00-6:30. ... .oss00e. ere Sciewausd ow 17.9} Ramar of the Jungle..... a 28ivews 3.7 
®. Boston Blackie (Myst)........ McG suvades it, ict¢eauseaweans Thurs. 7:00-7:30 ........ Re ee + ccvkwaes 23.7 | Award Theatre............. WTS ...65.. 1223 
Award Theatre; News....WPTZ ....... 12.2 
10. Man Behind the Badge (Myst). WCAU......... RR ox j os cs ae we” Sat. 10:30-11:00 ........ | ere Be akiekane 31.2! Ford Playhouse............ .. 12.4 





SAN FRANCISCO Approx. Set Count—1,035,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 





» Mate FEE GRE)... 25. pccens DL cus cakedes Mw iaauevewewen Wed. 9:00-9:30 .. 











OY ON a Oe | a A, a er Ee Aa 53.2 | Kraft TV Theatre..... 6). 17.6 
2. City Detective (Myst)......... 1) ee 5. at Een Se Pri; 10:00-10:30 «<i.scccss oO i re a 34.5 | Undercurrent ............. i.) 9.7 
3. Mr. District Attorney (Myst)..KRON.......... 2, a re re Prt. 20:30-01:00 3 «oc ccc LL hy Sree TR sie rarceons 25.2 | Damon Dunyon Theatre....KPIX ....... 4.7 
4. Superman (Adv).............. eee PIAMINGO. «os + oe.0 sc Wea G30-T08  occcccccs Bee sida asa eie le ee 25.8 | Headline News............. > 43 
oF, ae nr eo 4.8 
S. I Led 3 Lives (Dr)........ 00> MOM <5. oa es 5: POP LR Mon. 10:30-11:00 ....... Lb ee | re 23.0 |San Francisco Tonight...... Cy ae 4.7 
ae ON eS 3056) ae (1 ee ee Thurs. 6:30-7:00 ook 0 0: ee se ae ee 23.6 | CBS News—D. Edwards..... ae 5.1 
er ere | 
6. Waterfront (Adv)............. OTS ee RS BS ese patena leas WUE Ce. ccc cess ts 1S rE « 8 ee ee eee i} ee 21.2 
8. Annie Oakley (W):........... Oy re eee S| eo aS Mon. 6:30-7:30 * <0s00000% 7 eee Oe ee ee 27.1| CBS News—D. Edwards....KPIX ....... 6.6 
Cartoon Cut-ups......... i 6.6 
9. Life of Riley (Com)........... Cb Gere FR icv ee hie ts Thurs. 7:00-7:30 .scceccs LC i are Cee 36.0 | Favorite Story........ MBON ices. 14.1 
10. Science Fiction Theatre (Adv) KRON......... 1: SE Pee THES T0007 :S0 2c edewes BF eo sale a ars aa org 33.6 | Western Marshal........... age 9.5 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7) 
1. Waterfront (Adv) Cl ee ot! rr Sat. 9:30-10:00 ......... BOD. cceseves map iheees 31.9 | Your Play Time............ WLW-D ...... 7.8 
2. Man Behind the Badge (Myst). WHIO.......... oe errr ye. S| ree ty Ee ) Se 25.4 | So This Is Hollywood....... WLW-D ...... 4.3 
3. Badge 714 (Myst)............. jt 1° 1 OR re ae > SD OL ee 1 ae PE. ee: lk, 7.8 
4. Science Fiction Theatre (Adv). WLW-D........ SPE eee ee Pee Sat. 10:00-10:30 ........ 3] eee 7 errr 30.1 | Theatre at Eis chaevous WHIO ....... 11.4 
5. Follow That Man (Myst)...... yes Re Bes nore eee Sun. 10:78-10:49 cccccs cs MNS oc sstateainn ke 23.2 | Theatre Tonight............ WLW-D ...:.. 5.4 
Break the Bank.......... WLW-D ..... 5.4 
6. Racket Squad (Myst)......... hs) Oy a BBC oso cs cect e aes DUCS. TTR IBSS 6k cok Sry a re Bs wins sees 23.6 | Runyon at Night............ WLW-D ..... 8.1 
Se a es WLW-D ..... 8.1 
6. Mr. District Attorney (Myst) .WLW-D........ 1 ERE TEE eo? Wed, O:30-10:00 ac sccue 2, ene “7, ee 42.9'US Steel Hour...... a 193 
8. Ellery Queen (Myst).......... oo aa 2 AE Fri, 10:15-10:45 occas TR ov ciaaaas BT Oe cans 22.5 | Runyon at Night........... WLW-D .....- 6.1 
Raat ee tres WLW:-D ...... 6.1 
9. Superman (Adv)............. OE > re PISININGO |. 3 > 6 sere ..Mon. 5:00-5:30 PSE RRyly a. piauatesatoaa “WS Fa ee 21.3 |Kenny Roberts....... WHIO ....... 59 
10. Range Rider (W)............. WLW-D... 2) peer Tues. 5:00-5:30 :........ 11.9 |), a rs 17 Kenny Roberts........ce<.. WHIO ...... 3.3 








SEATTLE-TACOMA Approx. Set Count—400,000 


Stations—KOMO (4), KING (5), KTWT (11), KTVW (13) 





1. Science Fiction Theatre (Adv) KING.......... Ziv . Tues. 8:00-8:30 .. 
2. Mr. District Attorney (Myst).. KING.......... Ziv . Fri. 9:00-9:30 ... 
3. Death Valley Days (W) KING...... ... MeCann-Erickson.. Sun. 8:00-8:30 ... 
4. Badge 714 (Myst) eee NBC .... Fri. 9:30-10:00 .. 
5. Star and the Story (Dr) 2! ar i> C0 Mon. 9:30-10:00 . 
6. Wild Bill Hickok (W) KING » PIOMINGO. «5.60050 Fri. 6:00-6:30 
7. Eddie Cantor (Com) KING Bs a, .. Wed. 8:30-9:00 
8. The Whistler (Myst) BRING ..6ccesad is oa eee Fri. 10:00-10:30 . 
9. City Detective (Myst)..... KING | Fri. 8:30-9:00 
10. Annie Oakley (W)........... Nb GSC er en ae oe Thurs. 7:00-7:30 . 





re ae 26.6......... 51.5......... 51.6 | Western Marshal...........KOMO ......13.4 
Terre: ees > Seer 43.0 |} Channel 4 Film Feature.... KOMO ...... 8.6 
Saal BED ciccce BIB. i ccccccs MQBIGM Dhettee.... occ c ccc BM oscac.-304 
Pee re 23.6......... 56.0......... 42.1 | Best of Premiere...........KOMO ...... 9. 
reer 20.8......... 36.0......... 57.7} R. Montgomery Presents.... KOMO ......2!-! 
7 Are eee ai .S i Gperte eel... 6. cccecuwes KOMO .....-. 7.6 

| 7 ee 47.9 | I’ve Got a Secret........... ore 15.4 

does 19.4......::. @BG...50..+. 40,0] Best of Premiere...........MOMO .....-10-4 
Eats st if 16.7 neces GBM. 1.20000 423] Doar Phoebe. -.........00.. BROMO 12.6 
veees hPa Sere ) i) te. a | re 
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VIDFILM TALENT COMES HIGH 





~ Col Studio Preps 


Hour TV Series 


Columbia Pictures is definitely readying its entrance into tv 


{n a one-hour format on one of th 


e major webs. Unlike its Screen 


Gems telefilm subsidiary operation, the new approach is promo- 
tional in scope, plugging the studio by name and specific upcom- 


ing films via the use of the major’ 


and 20th-Fox. 


s top talent, a la Metro, Warners 


Though a final format hasn’t been agreed upon, the studio has 
had preliminary talks with all three networks and last week held 
a top-level meeting on the Coast to hammer out agreement on for- 


mat. Studio toppers have met w 


reported that the talk was general, 


format. 


ith NBC, CBS and ABC, but it’s 
without specific details as to 


There’s a chance that Columbia can stage a trial run via an 
NBC-TV one-shot on Dec. 6, a Tuesday 8-9 hour that’s still open 


in the Milton Berle-Martha Raye-Dinah Shore rotating parlay. 


execs planing to the Coast for th 
Lazarus, ad-pub v.p., and Ralph 


Col 
e policy meetings included Paul 
Cohn, Screen Gems topper. 








Nothing Conitcential About ‘File 





Paul Coates Series Profits 


by 75G in Pre-Premiere 


Promotion 





Guild Films’ “Confidential File” 
series has gotten one of the most 
intensive promotional kickoffs for 
any series thus far entered into 
syndication, with the Paul Coates 
starrer pulling down an estimated 
$75,000 in pre-premiere promotion 
in its 60 markets. Figure isn’t high 
for network showcasers, but in the 
case of a syndicated series, where 
there are dozens of sponsors and 
station buyers involved and where 
each effort is a separate one, it 
ranks extremely high. 

Sparkplugging the promotion 
setup is Bardahl, the motor addi- 
tive firm which has alternate-week 
sponsorship in 40 markets. Bardahl 
bought extensive newspaper space, 
streamers, posters, dealer mailings 
and displays, ete., in all its mar- 
kets. In single-station sponsorship 
finstances, there was more-than- 
usual advertising-promotion, with 
Gold Seal, sponsors in N. Y., for 
example, chipping in with WPIX 
and Guild to buy a full-page ad in 
the Daily News and lotsa space in 
other publications. 

Moreover, individual sponsors 
aroused a good’ deal of word-of- 
mouth in each market via pre-kick- 
off screenings and meetings with 
local civic groups, g@gch as the 
Chambers of Commerce, mental 
health groups, Better Business Bu- 
reaus, city health boards, educa- 
tional groups, church councils and 
others. In N. Y. a press party in- 
cluded invites to mental health 
groups, Narcotics Anonymous, the 
Better Business Bureau and city 
officials. Coates, who came in from 
the Coast for the preem, did heavy 
duty on the radio-tv-newspapers in- 
terview circuit, appearing on some 
15 programs to plug the show. 


Canada Sponsor 
For ‘Navy Log 


“Navy Log,” the CBS-TV’er pro- 
duced by the web’s Television Film 
Sales subsid in cooperation with 
the U. S. Navy, is taking on an in- 
ternational flavor. It’s been sold in 
Canada, with Sheaffer Pens, one of 
its U. S. sponsors, bankrolling it on 
alternate weeks on the Canadian 
Broadcasting Corp. network, with 
the other week open to local and 
regional bankrollers. 

The switch, however, is the Ca- 
nadian treatment of the U. S. 
military subject. Harold Stanfield 
asency, which reps the show, has 
Shot an opening sequence with a 
Canadian naval officer who intro- 
duces the pic stating that it’s about 

“our friends,” the U. S. Navy, but 
Many of the incidents portrayed 
have happened in the Canadian 
navy as well. Canada’s military is 
Said to be delighted with the series 
4S 4 recruiting pitch for the coun- 
try’s own armed forces. 

Idea may go even further on the 
International front. Group of Ital- 
ian television execs, in New York 
last week on a looksee and film- 
puying spirit, are negotiating for 
the series for the Italian tv net- 








+ 


i'that they knew 


| tion clients. 





John Ford’s TV Bow 


Hollywood, Sept. 27. 
John Ford makes his tv bow on 
“Jane Wyman’s Fireside Theatre.” 
Director caught “Bamboo Cvoss, 
play by Theophane Lee, when it 
was performed at the Black Friars, 
a Catholic organization, in N. Y., 


and brought it to the attent:on of | 


Miss Wyman, who will star. 

Laurence Stallings will 
script story of two Maryknoll nuns 
in Red China who become involved 
with a Red Commissar. 


Official’s Zip Up 





The Strip ; Helping 
Stations on Sales 


Official Films, currently in the 
midst of a “more national spot biz 
via daytime stripping of established 
rerun properties” drive aimed at 
stations, is reinforcing its bid via 
the establishment of a setup which 
will coordinate between the sta- 


tions and their nationa! reps and | 


will help out in securing 
Official’s rerun properties. Head- 
ing up the new department will be 
Wells Bruen, 
ficial last week after two years 
with the George Hollingbery sta- 


'tion rep outfit. 


Bruen reports that in his sta- 
tion rep work, the reps often found 
too little about | 
the film acquisitions of their sta- | 
Where a station had | 
bought a top property in hopes of 


attracting spot biz, the rep wasn’t | 
9 informed quickly enough and con- 


sequently couldn’t go out and sell 
national sponsors on the basis of | 
the programming acquired by the 
station. One function of the new 
department will be to bridge that 
gap, 

As soon as a Station buys an Of- 
ficial property as a spot-carrying 
vehicle (and all the strip-program- 
ming buys are in that category), 
Bruen reports this to the station 
rep. He then supplies the station 
rep with promotional material on 
the programs and actually goes 
out with the reps to help drum up 
more business, Furthermore, 

(Continued on page 48) 


CBS MUSICAL BIOGS 
OF RECORDING STARS 


CBS Television Film Sales is 
dickering with another CBS subsid, 
Columbia Records, for a new mu- 
sical film series which would 
volve musical biogs of top Colum- 
bia recording stars, with the vocal- 
ists taking starring roles in each 
film. Pix, which would have a reg- 
ular story line but spotlight the hit 
songs of each artist, would be put 
up for network sale. 





a&r chief, 





trea They want to do the same 
in cutting in an Italian naval | 


Officer on the dubbed film. 


Mitch Miller, Columbia 
would host and narrate 
ment. 


each seg- 


ee | 


tele- | 


more | 
spot biz tor the stations carrying | 


who returned to Of- | 


in- | 
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STARS FROWNINC 
AT db V-anl 


By DAVE KAUFMAN 


Holywood, Sept. 27. 

More tv film series have in- 
creased the already hot competi- 
tion for creative talent in Holly- 
wood, so that telefilm salaries have 
reached unprecedental heights for 
stars, directors, and even support- 
ing actors. It’s a great day for the 
star and director, but the producer 
is finding his budget steadily being 
/upped as a result of the race for 
i talent. 

William Self, producer of Meri- 
dian Productions’ Schlitz Play- 
house of Stars, on CBS Friday 
nights, says the hiked production 
' has also resulted in a shortage of 
| story material, adding the fierce 
_teiefilm competition has extended 
| to the east, with producers scan- 
ining slick mags for stories con- 
tinually. 
| Top salary price at Schlitz is 
| $2,000, and while this was good 
| enough in the past to insure a flow 
‘of names, coin asked for quite a 
few telestars has leaped past that 
| price this season, mainly because 
ithe same personalities are sought 
| by such shows as the Alfred Hitch- 
cock series, Star Stage, General 
Electric Theatre, Ford Theatre and 
Star Productions, said Self. 

“Consequently, we've got to 
come up with stories we can do 
less expensively in order to use 
stars. The star system in tv 





| Four 


said the producer. “The sponsor 
a name, but if 
he’s not getting his cost-per-thou- 
sand out of it. Certain sponsors 
may drop out of tv, feeling they 
can’t afford it any longer,” he 
i declared. 

Self 
unions get all they ask for 
coming negotiations, it 





in up- | 
will add 
| about $2,000 cost to each show. 

| Typical of the upped demand for 
actors is the supporting player, he 
‘said. Many formerly worked for 
minimum, and “now it’s not at all 
unusual for them to get $150 a day, 
an increase of 100°2,” said the 
exec. 

As for the story shortage, Self 
| related an incident recently where- 
in he saw a story in the SatEvePost 
' the day it was published, hurriedly 


had the story okayed for purchase | 


within a few hours, only to learn | 
Four Star had already bought it. 
Another time, he quickly snapped | 
| up another SatEvePost story, edg- 
jing out the Loretta Young series 
| which also wanted the yarn. 
Producer said Mark Stevens 
formerly got $2,500 for a telepic, 
| now his asking price is $5,000. 
Other price jumps he cited: Robert | 
| Newton, up from $2,000 to $3,000; 
Jack Carson, up from $3,500: to 
| $5,000; Edmond O’Brien, from 
| $2,500 to $3,000; Diana Lynn, from 
$2,500 to $3,500; Vera Miles, from 
| $500 to $2,000; director Roy Kel- | 
i lino, from $600 to $1,000 te $1,250. 


(Continued on page 48) 


Dick Powell to Exit 


‘Four Star’ for Own 
‘Willie Dante’ Series 


Sept. 27. 








Hollywood, 
| Dick Powell, one of the regular 
‘stars of Four Star Playhouse tv 
pix series since its inception, will 
ankle the telefilm series next sea- 
son in favor of his own telefilmer, 
“Willie Dante.” 

Powell, who 


has played the 
Dante character in several Four 

Star telefilms, says that next year 
Four Star’s pact with its Playhouse 
sponsors are over, and whether or 
'not there is a renewal he wants to 


step out so that he can star in 
| “Dante.” 
| In “Dante,” a light dramatic | 


series, Powell plays the part of a 
restaurateur-gambling casino oper- 
ator. Powell, David Niven and 
{Charles Boyer, who with Don 
i Sharpe own Four Star, alternate on 
'the Four Star Playhouse 
jseen on CBS-TV Thursday nights, 


film | 
is forcing production values down,” | 


wants a good show, preferably with | 
its too expensive | 


said, too, that if the IATSE | 


series, | 








Finland’s Cowpoker 

Add one more country to 
the role of consumers of U.S 
telepix via its own tv setup. 
Gone unnoticed:in all the ex- 
citement over the bow of com- 
mercial tv in England has 
been the opening of television 
in Finland, in the capital city 
of Helsinki. 

But Finland’s tv bow didn't 
pass by some sharp eyes at 
CBS Television Film Sales. The 


CBS telefilm subsid sold one 
of its new Finnish setup. It’s 
“Range Rider,’ and the west- 





ern is already on the air there 


(BS Newsfim’s 
Do-It-Yourse'f 
In Trial Rin 


CBS Newsfilm is exverimenting 
with a new service for 
‘which would enable its subscribers 











\to put on local news shows without | 
with its | 


ihaving to set up a studio, 
attendant lighting, sets and cam- 
iera problems. 
packaging a complete news seg- 
ment on film, with titles for the | 
‘breaks from one story to another, 
which would require only a voice- 
announcer to narrate. 
lall the video on film, the station 


|over 


would save lighting, camera warm- 


stations | 


The CBS suhbsid is | 


With | 


What Makes Syndicators Rerun? 
Enjoys New Wave of Popularity 


* The swing among telefilm syn- 


| dicators once again is toward re- 
runs, which after a period of semi- 
repugnance, they now view again 
as the staple of the syndication 
business. In fact, a couple of key 
execs see the acquisition and sale 
of network rerun properties on a 





syndicated level as the only way 
they can stay in business, or at 
| least show a profit. 

| One exec envisions the pattern 
| of his business for the future as 
| comprising a group of network 
rerun series as the basic commod- 


| ity, with new product forming a 
| minor part of the catalog and that 
| aimed at national or large-regional 
sponsorship only. He sees the day 
| of producing a new series for mar- 
| ket-by-market sale only at an end 
| for his company and several others, 
| pointing out that from a bookkeep- 
|ing point of view alone, it’s vir- 
| tually impossible to show a profit 
| when coin has to be poured into 
| production with a four or five-year 
back 
net- 
the en- 


wait in most cases to 
from syndicated 
|; work sale, 
| tire 


get it 
sales. On a 
the billing for 
package comes in week-by- 
week and gets the syndicator off 
the hook immediately, but it’s a 
prolonged affair in straight syn- 
| dication. 

Perhaps this is an extreme view, 
but nonetheless, virtually every 
major firm in the business is doing 
anywhere from 25° to 75° of its 
| business from rerun sales at pres- 
lent. This goes hand-in-hand with 
the cutback this year of produc- 

(Continued on ™ ige 43) 





| 


up and use, set and other studio | ’ 
‘costs, and more stations would be | ‘Monte risto 
able to produce local news seg: | 
iments. | 

Package, which would be sent | . . * 
out daily to subscriber stations, I ts to ritain 
comes in two lengths, a 10'2-min- | 
‘ute reel, to which the bigger sta- : We ; 
‘tions could splice their own local |, Television Programs of America 
newsfilm coverage, and a five-min- its "Count of | the shooting site of 
lute reel. Thus far, CBS is experi- | it8 “Count of ae Cristo” series 
imenting in only one key market, |from the Coast to Great Britain. 
l but if tests run off okay, the daily | ' Reason given sl the switch is avail- 
package would become part of lability of location sites in England 
| Newsfilm’ s regular daily service to #nd on the Continent, plus greater 
| all subscribers. Newsfilm, inci- @conomies via the made-in-Britain 
‘dentally, is also stepping up ‘setup, but it’s also conceded that 


newsreel coverage | 
S. in answer to 


‘its regional 
ithroughout the U. 
station demands. 


‘ABC GETS REGIONAL 
| CLIENT FOR ‘SHEENA’ 


ABC Film Syndication has made 
its first regional deal on “Sheena, 
‘Queen of the Jungle,” selling the 
ishow to Mother’s Cake & Cookie 
|Co. of Oakland for six California 
markets and alternate sponsorship 
in a seventh. In the latter case, 
KABC-TV picked up the series in 
Los Angeles, with Mother’s taking 
ion 13 alternate weeks. Otherwise, 
ithe baking outfit has it exclusive 
in San Francisco, Sacramento, San 
Diego, and Salinas. 

The ABC telefilm subsid, inci 
dentally, wrapped up its internal 
personnel changes last week, bring- 
ing in John B. Burns from Chicago 
to take up the new post of director 
of national sales, replacing Burns 
in Chi, adding two new staffers 
and setting up a San Francisco of- 
‘fice. Burns’ replacement in Chi is 
Patrice Rastall, who becomes acting 
manager of the midwest office. Un- 
der him will serve Robert B. Mie- 
ihle, one of the two new staffers; 
‘other is Al Godwin, who will work 
under eastern 
inato in N. Y. Fred J. Stratmann 
of the Hollywood office goes north 
to take over the new S. F. setup. 


ATFP Elects Roach 


Sept. 27. 


Chico, Fresno 





Hollywood, 
| Hal Roach Jr., is new prexy of 
Alliance. of Television Film Pro- 


ducers, succeeding Armand Schae- 


fer. Newly-elected panel also in- 
cludes Maurice Unger, v.p.; John | 
Zinn, treasurer; John Findlater, 


secretary. 
William F. Broidy was reelected 
executive board chairman, 


sales chief Nat Do-| 


iTPA might benefit under the unoffi- 
cial quota taking shape in the Brit- 
ish tv setup. 
| Making the switch to England 
are producer Rudy Flothow, direc- 
itor Charles Bennett, story editor 
Sidney Marshall and stars George 
Dolenz and Nick Cravat. Interiors 
‘are being shot at the British Na- 
jtional Studios outside London, 
while crews will roam England, 
France, Italy and Spain on the ex- 
teriors. TPA completed 15 “Cris- 
to’s” on the Coast, with the trans- 
fer currently taking place.  Flo- 
thow and Bennett planed out last 
week, and production is slated to 
commence in less than two weeks. 
“Cristo”” marks the first time a 
property completely owned by TPA 
1; shooting abroad. The _ firm’s 
Captain Gallant of the Foreign Le- 
gion” is shot in North Africa and 
France, but this is a Harry Saltz- 
man package in which TPA has a 
financial stake as well as distribu- 
tion rights. In the case of ‘“Cris- 
9,” it’s explained that because TPA 
had to meet the fall selling deadline 
on the show, the first 15 were done 
on the Coast; once the first cycle 
was out of the way, TPA was able 
ae make the more complicated ar- 
ingements for overseas produc- 
ti on. 


| OF Ups Stan Smith 


| Stan Smith has been upped to 
iNew York City sales manager tor 
‘Official Films. Smith joined Offi- 
cial'’s Gotham sales force about 
‘six months ago, after a stint with 
'Ziv, and swung the national deal 
with Taffon that saw the drug out- 


{fit spot- booking “The Hunter” se- 
lries in over 200 markets 
| 


Before swinging over to Ziv, 


Smith was with ABC-TY 10! a num: 
ber of years, the last couple ol 
them as eastern sales chief of the 


ity network. 
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a 
spectacular 


JC OWN TTS 


“Inspired...sensitive...imaginative —Variely 


Television’s new season of excitement opened with Helen Hayes and Mary Martin 
starring in “The Skin of our Teeth.” Said the Newark News about this new NBC Sunday 
Specnodlan, “The season is indeed off to a wonderful start.” And the Detroit Times 
reported “... one of the most memorable shows in television’s short history .. .” 

Then,on Producers’ Showcase, Frank Sinatra and Eva Marie Saint brought the 
warmth and beauty of “Our Town” into more than 12,000,000 homes. Martha Raye in 
NBC’s great Tuesday night spot; Martin and Lewis on the Colgate Variety Hour; and 
Perry Como in his new Saturday night extravaganza all walked away from their com- 
petition. And no wonder. Each of these three shows reached at least 32,000,000 viewers 


— viewers who expect... and get...the biggest and best on NBC. 


And this is only the beginning. A few of the big shows upgoming on NBC ares 


“Magnificent achievement’—The New York Times 

















T 


“Happie 
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Max Liebman’s musical version of “Heidi’’; Jose Ferrer’s production of “Cyrano de 
Bergerac” starring Mr. Ferrer; Maurice Evans’ production of “Alice in Wonderland”; 
and “The Constant Husband” featuring Rex Harrison. 

New programming ideas on NBC continue to open up profitable opportunities for 
new sponsors. NBC Matinee Theater, for instance. For the first time in television history, 
viewers will be able to see a live, full-hour, dramatic show in color and black-and-white, 
every day, five days a week—equal to the best that nighttime television has to offer. 
Advertisers who buy into NBC Matinee Theater before October 31 can qualify for the 


money-saving Charter Client Plan, Like they say... 


exciting things are happening on NBC TELEVISION 


a service of RCA 











“Happiest opening of the new TV Season” = 


New York Herald Tribune “... rocked the viewers’—New York Daily Mirror **,..socko all the way’—Variety 
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TAV | JACR BENNY SHOW | WARNER BROS, PRESENTS 
FRONTIER NAVY LOG THE GOLDBERGS | JA N | ro 
i ! y 4 Producer: Sam Gallu With Gertrude Berg, Rebert H.| W ith Dennis Day, Rochester, Don (Eien eyenne 
la ggg gd gh Carel Disevier: Bud Andrews, others Harris, Eli Mintz, Arlene Mc- Wilson, Lois Corbett, Vera Fel- | With Clint Walker, L. Q. Jones; 


Thurston, Scott Forbes, others 
Exec Producer: Worthington Miner 
Producer: Carroll Case 
Director: Don Siegel 
Writers: Morton Fine, David Fried- 

kin 
30 Mins., Sun., 7:30 p.m. 
REYNOLDS METALS 
NBC-TV (film) 


(Buchanan, Clinton E. Frank) 
With the bow of Worthington 
Miner’s “Frontier” on NBC-TV,} 


the competition is complete—each 
network now has a house-owned 
half-hour “adult” western series on 
hand, each with a different tack. 
CBS has converted its radio “Gun- 
smoke,” with the rough-tough Matt 
Dillon as the central character, 
into a tv’er: ABC has a historical 
basis in a one-man show via the 
Wyatt Earp character; Miner has 
steered a middle course, avoiding 
hinging his stories on one charac- 
ter but nonetheless digging into 
historical and folk archives for his 
stories. 

Whichever is the more desirable 
or effective technique remains to 
be seen—but the initial segment 
of “Frontier,” bearing the title 
“Paper Gunman,” was an_ in- 
triguing and offbeat yarn that 


really merited the “adult” tag. The | 
Morton Fine-David Friedkin origi- | 
nal was an excursion with psych- | 


logical overtones into the manu- 
facture of a legend. A 


hungry newspaperman, played by 


King Donovan, is looking to manu- | 


facture some gunplay and excite- 


ment so he can have some hot copy | . 7 : L b } 
|it’s offbeat, unlike any series on / over 100 sponsors to find instead of | 


to send back to Denver. and he 


seizes on an ignorant and restless | 
cowhand for his opportunity. Cow- | 


hand, John Smith, lets Donovan 
build up his ego to the point where 
he pushes people around and gets 
a réputation as a killer. When he 
comes up against the real thing, 
he loses heart, but forced hv his 
own ego, goes ahead and ioses 
his life too. 

Smith (is the name for real?) 
did a highly effective stint as the 
make-believe killer, injecting all 
the psychological subtleties — 
greed, stupidity, arrogance and fi- 
nally cowardice—into the por- 
trayal. Donovan clicked as_ the 
ruthless newsman Jooking for copy, 
while Carol Thurston was highly | 
effective as Smith’s wife and Scott | 
Forbes quietly believable as Clay 
Allison, the real thing in the way 
of a gunman. Supporting cast was 
excellent. and Walter Coy’s off- 
screen narration effective. 

Don Siegel’s direction was swift 
and sure, building rapidly to the 
final climax, while Miner’s and 
Carroll Case’s production trappings 
were authentic-looking and A-1 in 
quality. “Frontier” faces a formid- 
able network rival in the Jack 
Benny-Ann Sothern combo 7:30 
Sundays on CBS. but it should 
hold its own quite nicely, if the 
kickoff teleplay is any indication. 
It’s got a good deal more life to 
it than the late and seemingly 
not-too-lamented ‘‘Mr. Peepers,” its 
predecessor. Chan. 


MINNESOTA FOOTBALL 
With Murray Warmouth, Rollie 
Johnson, others 
Producer-director: Roger Gardner 
60 Mins.; Sun., 9 p.m. 
Participating 
WCCO-TY, Minneapolis 
In his second season as U. of 
Minnesota football coach and fol- 
lowing a highly successful 1954 
debut that has prompted the Sat- 
urday Evening Post to profile him 
in its Oct. 22 issue, Murray War- 


Quade, Tom Taylor, Dora Weiss- 
man, others 
Producer: William Berke 


Writers: Allan Sloane, others 
30 Mins., Tues., 8 p.m. 
MAYTAG, SHEAFFER PEN 
CBS-TV (film) Director: Marc Daniels 
(Burnett, Seeds) Writer: Gertrude Berg 

CBS’ new telefilm series, “Navy | 39 half-hour films : 
Log,” is an answer to the con-| Distributor: Guild Films | 
tinual cry for something differ- After 25 years as a radio soaper 
ent in tv, but the series will have|and a network television show, 
to do better than the initialer if|Gertrude Berg’s “The Goldbergs 
‘it’s to gather any sizeable audi- | begins its second quarter-century 
ence, particularly since it’s slotted| as a syndicated film series, pro- 
|against NBC’s powerhouse (Berle,/duced and distributed by Guild 
Hope, etce.). |Films. As if in commemoration of 

Hero of the new show is ac-|its new identity, the formula has 
tually the U.S. Navy, since series | been changed to a small-town at- 
is based*on official records of the; mosphere, complete with a new 








ton, Dick Ryan 
Producer: Hilliard Marks 
Director: Ralph Levy 
Writers: Sam Perrin, George Bal- 
zer, Al Gordon, Hal Goldman 








| hower was justification enough for 
; the CBS decision to interrupt all 


| Pomerome Sunday night (25) with 
frequent medical bulletins. It was, 


30 Mins.; Sun. (alternate), 7:30) 
| AMERICAN TOBACCO 
| CBS-TV, from Hollywood 
(BBD&O) 
The intense national concern 
with the health of Pres. Eisen- 


Ann Robinson, Bob Wilke, John 
Garner, Jeff Silver, others; Gig 
Young, host 
Producer: Harve Foster 
Director: Richard Bare 
60 Mins.; Tues., 7:30 p.m. 
LIGGETT & MYERS, MONSANTO 
ABC-TV (film) 
(Cunningham & Walsh; 
Needham, Louis & Brorby) 
“Warner Bros. Presents” is in 
with the middle part of its ‘“‘Kings 
Row” - ‘“‘Cheyenne” - “Casablanca” 
trilogy based on and extended from 
its contrasting cinematics of the 
past in the key characters and 
locales. Cheyenne is the character 


|“frog men.” relating how a team 


, of them blow up 4 U.S. ship which 
| has been sunk off Korea, in order 

to prevent the enemy from salvag- 
|ing it. One of the men, after 
| placing the ammo, returns to the 


Navy. First episode deals with the | Cape Cod home for the family, but | 


| with Mrs. Berg still scripting and 


| playing the inimitable Molly, it re- 


| tains its innate and unique warmth | 


|ane humor, 


| That’s not to say that Guild nec- 
essarily made a wise decision eco- 


however, a tough break for Jack 


sensation- | 


iship to get its bell as a souvenir. | nomically in backing a filmed ver- 
He overexerts himself and passes} sion of ‘‘The Goldbergs.” As warm, 
;out. So an ex-frogman from the | wonderful and witty a picture of 
|sub which took them there goes | family life as it is, isn’t it possible 
to the rescue. This third frog-|that the specialized area of Jewish 
/man had been “busted” because, it humor-folklore is a thing of the 
|seems, he had a phobia against! past? In the field of the printed 
| water. But he overcomes his fear; word, there haven’t been any top 
{to retrieve his mates. Rescue se- | Jewish pieces since Leonard Q. 
/quence is suspenseful. | Ross’ “The Education of Hyman 

Yarn itself is weakened by an| Kaplan” and Milt Gross’ ‘“Looy, 
offcamera narration which while | Dot Dope.” It’s entirely possible 
giving it a  semi-documentary that the longrunning ‘“Goldbergs” 
|}touch tends to distract from the! is the last and final holdout in the 
dramatic values. In addition. May-| field. At any rate, the show had 
tag Co. tossed a commercial right|tough sledding finding sponsors 
into the middle of ‘the mission for! during its network days; it looks 
1a display of offensive blurbing. | like a much tougher haul for Guild 
“Log” has in its favor the fact; on a market-by-market basis, with 


tv. However, the opener was off; one before the show pays off. 

to a slow start, and it wasn’t until Economics aside, however, there 
the latter part of the episode that 
{there was any suspense. Even a 
| glimpse of the enemy would have 
made it more interesting. 
play by Allan Sloane was okay, 


Yiddishisms are only the vehicle. 
but didn’t need that narration. d 


on. The Goldbergs are any family, 
Harry Landers, Ross_ Elliott,| Molly is any good mother, Jake 
Robert Nichols, James Seay andj any responsible father and_ the 
Paul Dubov all register with good | children anybody’s good kids, Mrs. 
performances. Direction by Roger | Berg always has a story to tell, and 
M. Andrews has too leisurely 4 it's always about the goodness and 
pace. Shots inside the submarine! warmth of the family life. That | 
and of the frogmen under water|the story holds universal truths, 
are interesting, and there are good |that it is literate and theatrical, 
production values in the Sam Gal-j are all to her credit. And the Yid- 


lu-produced vidpic. | dishisms, the background and her 








Maytag blurbs were obtrusive. 


| Benny’s preem show of the new 


season. At least five minutes was 
sliced off the start of the stanza 
by a special news report from 
Denver and then again midway, 
another bulletin, shorter than the 
first but giving exactly the same 
; information, broke into show. The 
bulletins broke up the continuity 
of the session and played havoc 
with the mood since it would take 
a schizoid viewer to shift back and 
forth between the solemn news and 
the Benny gags without grinding 
his gears. 

Discounting thig tremendous 
handicap, Benny launched the new 
series with a good, though routine 
comedy session. The quartet of 
scripters came up with skits and 
snappers that were funny, but fa- 
miliar, and the whole show bore 
the stamp of routine professional! 
competence. Once again, it could 





| have been the pall of Ike’s condi- 


tion that laid over the show. 


Benny evidently was not in- 


‘ j re; formed of the opening news bul- 
‘should be a goodsized viewership | Jetin and so played the first five|law breathes down 
thankful to Guild for saving “The; minutes strictly for the benefit of |Cheyenne also saves the girl for 
: | Goldbergs.” For Mrs. Berg is both | the studio audience. Home viewers | her lieutenant fiance whose patrol 
Tele-| a humorist and humanist, and the | picked up the show in the middle 


of a chatter routine between Benny 
and Dennis Day and the script, 
due primarily to the fact that it 


name played by Clint Walker as a 
Government mapmaking scout who 
in private life was a deputy sheriff 
in Nevada, it sez here. 

Walker is the strong and per 
alfalfa tradition not overly loqua- 
cious type; in manner and especial- 
ly speech of the Gregory Peck 
school with some Gary Coopcrisms. 
There’s the sidekick—classical in 
the westerns — name of Smitty, 
played by L. Q. Smith, with an 
engaging mugg who make¢ with 


ithe funny lines to Cheyenne’s 
| dedicated visage. 
| Opening story — like ‘Kings 


Row” spanning about three-quar- 
ters of the hour — is standard 
desperado - Injun fightin’ - virtue 
triumphant fodder, but nicely 
plotted and dialoged. Unsurpris- 
ing is the presence of a pretty 
maiden, Ann _ Robinson, whose 
stagecoach is attacked by Shoshones 
with rescue by Cheyenne. Latter 
also saves her from the banditti 
who hold her as hostage to assure 
the scout’s co-op in convoying the 
mob to the Mexican border as the 
their neck. 





| detachment from the nearby fort 
runs into the badmen’s trap. 

This is almost strictly kideo fare, 
'squared by the 7:30 starting niche. 


was working over old- material, | It’s undoubtedly by design, since 
quickly established that Benny was |**Row” and “Casablanca” are for 
again the penny-pinching boss andthe middle and upper teeners and 
Day the yokel character with Irish | higher age levels. No ‘adult west- 
tenor pipes. Benny’s now-legend- | erns” for WB’s video entry. 

ary timing in his gag delivery was, Last quarter-hour was divided 


Next time up Sheaffer Pen picks 
up the bill, the two bankrollers 
splitting the tab on an alternate 
weeks basis. Daku. 


MARCH OF MEDICINE 
With Ben Grauer, William L. 

Laurence, others 
Producer: Doris Ann 
Directors: Charles 

Alan Beaumont 
Writer: Lou Hazam 
39 Mins.; Tues., 9:30 p.m. 
SMITH, KLINE & FRENCH LABS. 
NBC-TV, from various points 

(Doremus-Eshleman) 

For the past three years the 
Smith, Kline & French pharma- 
ceutical firm, the American Medi- 
cal Assn. and NBC-TV have been 
pooling their collective knowhow 
for periodic tv peeks into the world 
of medicine. These occasional re- 
ports on “The March of Medicine” 
have consistently held in neat bal- 
ance the dignity of the medical 
profession without whose participa- 
tion there would be no program 
and the necessary showmanship 
without which there would be no 
audience. 

Latest chapter (20), dealing with 
radiation therapy, was no exception 
although the video laity probably 
found it heavy géing in spots. 
There were moments of consider- 


Christensen, 











mouth, who came here from Mis- 
Sissippi State a virtual “unknown” 
and quickly got into the public’s 
good graces, is on the air again 
during the ensuing 10 stanzas. 
This 60-minute Sunday night 
show is one of his four weekly pro- 
grams, equally divided between 
WCCO video and audio and all 
sponsored, for the second succes- 
Sive year. A pigskin review dur- 
ing which the coach principally 
dilates on Minnesota’s previous 
day performance and analyzes the 
play, before and during the show- 
ing of the game’s films, it’s a cinch 


to command a= substantial audi- 
ence. 
Initial show must have been 


gobbled up voraciously by fans. 
Warmouth and Rollie Johnson, 
WCCO sports director and the 


coach’s video program. partner, sit- 
ting side by side at a table, dis- 
cussed the team’s practice prog- 
ress and season's prospects. War- 
mouth’s introductions of the play- 
ers and his assistant coaches and 
his brief data about them 
among the show’s highlights. 

Film clips consumed 


much of, the 


'able interest during the half hour 
| but overall the masterminders bit 
|off more than the home audience 
could chew as they attempted to 
trace the relatively short but com- 
plex history of x-ray treatment into 
the nuclear age. 

_ Technically, this “March” with 
its cross-country switches, its 
smooth use of film, and the windup 
four-way split screen panel discus- 
sion was a credit to the proficiency 
of the NBC-TV crews and the 
SK&F tele unit. High spots were 
the filmed visit to the M. D. An- 
derson Memorial hospital in Hous- 
ton which depicted the procedures 
whereby radioactive “seeds” were 
literally shot into a patient suffer- 
ing from cancer and a live pickup 
from New York’s Columbia Pres- 
byterian Medical Centre showing 
its multi-million volt betatron in 
action. 

Less interesting from the lay 
i'view was the roundrobin panel led 
jby the N. Y. Times science expert 
| William im Laurence 





| their home points for a hashing of 
international medical signifi- 


® . ! 6 ‘ ® 
the program and included a “Big| cance of the recent Geneva atomic 


10” reel produced by the Western 
conference to launch the 1955 sea- 
son by acquainting viewers with 
its purposes, achievements and 
school members. Film highlichts 
of 1954 Conference games also 
held interest, Rees, 


'energy conclave. 

Narrator Ben Grauer, a “March” 
rer'ar, had little todo on this jam- 
packed session which used the Chi 
convention of the American Roent- 
gen Ray Society as its jumping off 
| point, Dave, 


; which | 
were | brought in three physicians from 


|impoOssible malaprops only savor 
; the story and character and bring 
{it closer to credibility. 

Mrs. Berg is no less an actress 
than a writer, for some 25 years, 
the general public has on more 
than one occasion remembered 
Molly Goldberg but done a double- 
take on the name Gertrude Berg. 
She’s still at the top of her form 
on film. Robert H. Harris is natural 
and believable as Jake, Eli Mintz 
still lovable as Uncle David, Arlene 
McQuade more attractive as Rosa- 
lie, and Tom Taylor good-naturedly 
affable as Sammy. It’s the same 
cast intact, and they make the 
switch from live to film with grace 
and ease. 

Mare Daniels, an old hand at 
telefilmmaking, directed the ini- 
tialer with a leisurely pace, giving 
Mrs. Berg free rein. If at times 
the kickoffer seemed a little slow, 
it was due to effecting, storywise, 
the switchover from the Bronx 
apartment to the Cape Cod in 
Haverville, U.S.A. As for the new 
background, there’s nothing to 
fear, Molly can take care of her- 
self. Chan. 


HARRIET VAN HORNE SHOW 
With Miss Van Horne, guests 
Producer: Lester Lewis 

| Director: Lee Davis 

30 Mins.; Sat., 6:30 p.m, 
WABC-TV, N. Y. 

Harriet Van Horne, tv critic for 
jthe N.Y. World-Telegram & Sun, 
|; has gone over to the other side of 
| the fence. She’s working her own 
{half-hour interview show’ on 
| WABC-TV. It’s not a particularly 
|exciting stanza. 
| Since she’s a tv critic, Miss Van 
_Horne devotes her program to that 
| medium. Her guests are people 
|) associated with video production— 
;the performer, producer, director 
j}and others. Last Saturday (24), 
NBC-TV_ producer Max Liebman 
and his “Spectacular” staff ap- 
peared on the show. For the view- 
ing, audience, it was undoubtedly 
nove] to see the people who make 
those 90-minute shows tick. But, 
that was about the extent of the 
program’s effectiveness. 

Miss Horne’s interviews failed 
,to create interest, while a session 
with Paul duPont, who costumes 
the specs, was weak in an obvious 
; attempt to give the show a visual 
boost. Miss Van Horne served as 








} 
| pieces and hats created by duPont. 
In fitting the items on Miss Van 
| Horne’s head, duPont invariably 
“managed to cover her eyes, which 
,after awhile became funny in its 
| consistency, 

Another guest on the show, 
besides Liebman and his staff, was 


Elsa Lanchester, who didn't regis- | 


iter too strongly. Jess, 


|a model for a flock of weird hair- | 


of course, on the button and he 
got the most of appearing to do 
very little. 

A sketch with Eddie (Rochester) 
Anderson, once again playing the 
frank-talking, work-dodging valet, 
was Okay and involved a delayed 
gag about a telephoned quiz show. 
The punchline, unfortunately, was 
telegraphed way in advance. One 
of the best things of the session 


mercials in a routine between 

Benny and Don Wilson. The mes- 

sage was clearly accented, but the 

- Tiguia was humorous and palata- 
e. 


Final comedy sequence was an- 
other strong bit framed around a 
visit to Day’s home. It was broad 
comedy played vigorously and it 
payed off ith solid impact. Benny 
closed the show by wishing Ike a 
quick recovery. Herm. 


LIGHTS, CAMERA, QUESTIONS 

With Phil McLean, emcee; Frank 
Murphy, Max Mink, Jack Silver- 
thorne, Dick Wright, Gloria Gale, 
Louise Baker, Howie Mather 

Producer: Marc Wyse 

Director: Tony Reda 

30 Mins.; Sat. 7 p.m. 

FIRST RUN THEATRES 

WEWS, WERE, Cleveland 


Four years ago, this city’s four 
managers of firstrun downtown 
houses recognized tv’s showcase 
possibilities and latched onto 
“Lights, Camera, Questions,” a 
half-hour Saturday eve stanza to 
entice viewers from their sets and 
to hypo their product. As conceiv- 
ed by Ward Marsh, Plain Dealer 
movie editor, the show clicked. 
Back on the air (24th) this year, 
the format remains the same with 
viewers sending in questions to be 
answered by the panel of experts: 
Frank Murphy of Loews; Max 
Mink, RKO Palae; Jack Silver- 
thorne, Hipp; Dick Wright, War- 
ners. Quartet, veterans on the 
show, come through with profes- 
sional know-how. In turn, viewers 
win prizes, primarily tickets to 
the theatres, although there is also 
a “jackpot” question; with an ad- 
ditional gimmick this year being 
wrizes for the best 150 word com- 
| mentary of the week's attraction 
| On the downtown screen. 
| As added features, stanza em- 
_ ploys Howie Mather at piano, and 
| canary Gloria Gale to handle mu- 
sical queries; attractive Louise 
| Baker to provide visual charm to 
| queries. Trio did commendable job 
/On opening stanza although mu- 
| Sicgl offerings could be shorter and 
; more plentiful, Phil McLean, on 
,Opening emcee. stanza, showed 
/charm and plenty of ability in 
moderator’s chair, but could cut 
back on palaver to help speed ov- 
erall tempo, 








i Mark. 


was the integration of the cig com- | 


| into two parts under hosting of Gi 
Young and panoply of “Behin 
Cameras at WB,” the permanent 
segment for the picture plugs. First 
the studio’s art sector ‘(John Beck- 
man) for scale model runthrough 
segueing to “action” via Otto 
Preminger’s shot-calling in “Mc- 
Connell Story.” This is repeat of 
previous week, but with costar 
‘June Allyson (Alan Ladd the week 
before) spotted in the back-and- 
forth expository lead-ins by her to 
three clips from the film. Two-week 
buildup is bound to hypo the b.o. 
ot the product. 

End piece come out a fat trailer 
on “Casablanca,” which completes 
the first roundrobin of the trinity 
a> of last night (Tues.). 

On basis of first pair of shows, 
“Presents” still doesn’t have the 
look of a strong showcase by a 
major film’ maker. Trau. 








AUTUMN HOLIDAY 

With Bob DeHaven, Mary Davies, 
Nickrae Dancers, Del Franklin 
Orch, others 

Producer-director: Harry Jones 

Writer: Kay Nee 

30 Mins.; Sun. (18), 3:30 p.m. 

WCCO-TV, Minneapolis (Color) 


Locally produced tv color va- 


riety show stressing seasonal 
pleasantries and with the station’s 
own and other’ home _ talent, 


“Autumn Holiday” was WCCO-TV 
and the Minneapolis video set dis- 
tributor sponsor’s contribution to 
National Radio and _ Television 
Week. It provided unpretentious 
but diverting entertainment. 


In the person of one of its aces, 
Bob DeHaven, program enjoyed 
the advantage of a host who con- 
tributed considerably to its suc- 
cess. A genial, friendly, homespun 
approach to his emceeing was cal- 
culated to put and keep dialers in 
a receptive mood. His reading of 
Riley’s “When the Frost Is on the 
Pumpkin” fitted into the proceed- 
ings nicely. 

Chirping by Mary Davies, an at- 
tractive and firstrate song stylist 
who recently appeared on Arthur 
Godfrey network shows, and by 
capable Del Franklin and dance 
numbers by the Nickrae girl and 
boy team were neatly tied together 
by the scripter and given produc- 
tion trimmings. 

There also was a gab session 
during which DeHaven _inter- 
viewed F. VanKonyenberg, WCCO- 
TV general manager, and FE. R. 
Taylor, Motorola veepee, regard- 
jing the season’s outlook for color 
v. 

Color came through clearly and 
held its own in quality with that 
| of network shows seen here. Show 
undoubted!y achieved the purpose 
of whipping up more local! inter- 
est in color tv. Rees, 
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ere ICH 
yU’LL NEVER GET R 

ih Uni Silvers, Harvey Lem- 
‘peck, Alan Melvin, Herbie Faye, 
viaurice Gosfield, Jack Healy, 
Harry Clark, Jimmy Little, Karl 
Lukas, John Gibson, Michael 
preyfus, Ned Glass, Billy Sands, 
Mickey Freeman, Tiger Andrews, 
Walter Cartier; announcer, Bern 


Bennett 
producer - Nat 


iken 
= Tues., 8:30 p.m. 


Mins.; 
g J. REYNOLDS, AMANA 


CBS-TV (film) 
(Esty; Maury, Lee & Marshall) 
phil Silvers has gone from top 

banana on Broadway to top kick 

in the CBS vidfilm package 
that sets “You'll Never Get Rich” 
into the lion’s den. Comic is tossed 
jnto the cage as the Daniel to tame | 

the Jeonine lineup of NBC-TV’s 8 

to 9 slot rotating M. Berle, B. Hope, 

ni. Raye and a couple of D. Shore | 
excursions. “Rich” is in the last | 
half of the inter-web rivalry, with | 

Columbia’s “Navy Log” celluloid 
reeml 

week (20) up ahead at 8 o'clock. | 

Both “Rich” and “Log” will also be | 

uv against the tint potential of 

Berle’s 13 outings this season, as | 

well as Berle’s admixed format in| 

which everything in the show biz | 
book will be essayed. 

CBS is in a hope springs eternal 
mood, figuring on its double vid- 
pixer to cause some dent in the 
hour that Berle originally built. 
Silvers’ show, with opener as sole 
criterion, is bound to lure dialers 
interested in seeing if the oh- 
johnny-one-joke can be maintained 
~among other reasons having to 
do with taste of at-homers. The 
one-joke, with business betwixt, is 
M/Sgt Silvers’ cornering of re- 
cruits’ money via his nefarious but 
ingratiatingly pitched promotional 
schemes like sports pools, souvenir 
cards and contests with entry fees 
attached; there’s even a $5 tap for 


Director - Writer: 


in. tv 





any GI posting his girlfriends’ 
“beauty pageant” photo on_ the 
bulletin board in the _ Silvers 
platoon. 


Every serviceman is privy to this 
type of larcenous tactic. It went 
on at all large and small posts; so 
vets and current servicemen alone 
represent audience potential for 
“Rich.” Nat Hiken, tripling as pro- 
ducer-director-writer (with Al De 
Caprio the camera boss), is playing 
on the fleecing theme for all it’s 
worth in establishing the Silvers 
characterization. 

Preem was far from a rouser, 
though with some very funny lines 
and situations. Series can probably 
build better if the petit larceny 
pattern is tapered down by degrees 
to allow for exploration of other 
avenues in the change-up dept. 
But, such is the telepix structure, 
they do not kick off with less than 
13 or so in the can, often much 
more. They keep on shooting “in 
the dark” without benefit until long 
after the fact (when too late) of 
home audience reaction, fan mail, 
critical evaluation and intratrade 
and layman word-of-mouth. A live 
show can change its course pdq. 
This is the great unknown quantity 
in filmed tv, especially for situa- 
tion comedies, where a good chunk 
of the season is canned before the 
jury is even formed. The defendant 
could be dead before he’s sen- 
tenced. 

Silvers brings practically a new 
face to the tubes. Guesters and 

‘Top Banana” inserts were insuf- 
ficient to establish him thereon. 
He's a comie with a winning mien 
and puss, hep to the older as well 
as latterday school accenting gentle 
line-throwing and modified mug- 
ging. He is not a comedian of 
Manners, nor for that matter of 
ill-manners in the aggressive sense, 
and of recent years has been more 
attuned to the tuners (“High But- 


ton Shoes,” “Top Banana”) than 
Straight harlequinades without 
benefit of such trappings. 


_ There will undoubtedly be many 
situations to exploit and peddle as 
Set. Bilko, with gambling and the 
€asy buck as the set pieces, runs 
trough the maze ‘of mythical Fort 
Baxter it Roseville, Kan. Strictly 
oft the first show, “Rich” looks to 
de at a competitive disadvantage, 
franting that a lot can happen on 
‘He Nielsens in subsequent un- 
Spoolings of the 16m. 
wie saman has been surrounded 
i A a competent cast drafted 
tet 3 from Broadway, partly of 
Seaan = type and some with 
: fay stature of their own, 
rm igen d as feeders and double- 
are Heneacters. Chief among them 
Her! arvey Lembeck, Alan Melvin, 
[Pg Faye, Maurice Gosfield and 
Rocky eas latter ex-manager of 
a Graziano (who coincidental- 
foil in the competitive camp as 
1g Miss Raye, a reminder that 
re pe moved out of the Big Mo 
Here as writer-stager a season 
“80 to create “Rich”). 


‘ tone key drawback is the laff- 


Pt ~irritating, ofttimes tinny 
Rng corny pushbutton level. 
Settled in the fray the paroxysm 





down, this after covering 


MARTHA RAYE SHOW 
With Tallulah Bankhead, Gloria 
Lockerman, Rocky Graziano, 
Carl Hoff Orch, others 
Producer: Kar! Hoffenberg 
Director: Norman Lear 
Writers: Lear, Ed Simmons 
60 Mins., alternate Tuesdays, 8 p.m. 
Participating 
NBC-TV, from New York 
Martha Raye is normally one of 
the funniest femmes in video. Gen- 
erally this lady buffoon reaches 
her top when she has a strong 
script to accompany her comedics. 


In her debut which satirized the 
“$64,000 Question” she seemed 
abandoned by her writers and 
stuck with a good guest list com- 
prising Tallulah Bankhead and 
Gloria Lockerman, latter the juve 


| semantic marvel from Baltimore. 


The idea of the show had already 
been done by Martin & Lewis the 
previous Sunday (18) with enough 


| bite to cause the giveaway execs 


; ‘ v* | to slam a suit on the comics and 
g same night as Silvers last | their 


sponsors. News of that suit 
breaking on the eve of Miss Raye’s 
attempt might have caused a sof- 
tening of telling satirical blows, or 
it may have cast a general pall on 
the players. For who can be funny 
in the face of a damage suit. What- 
ever the reason, her opener wasn’t 
one of her representative shows. 


Miss Raye retains the same gen- 
eral format of previous seasons, 
but scripters have been changed. 
Perhaps Ed Simmons & Norman 
Lear still have to get on familiar 
terms with the format started by 
Nat Hiken, who is now working 
one of the opposition slots on 
behalf of Phil Silvers. 


With the bite and sting out of 
her first show Miss Raye did a lot 
of clowning on her own as the 
contestant who gets on the big 
show with the aid of a good fairy 
(Miss Bankhead) who was_ sent 
around by Gloria Lockerman. 
Rocky Graziano contributed to the 
comedy. The former pug seems to 
be able to handle increasingly 
longer lines and sometimes gets in 
a word of several syllables. After 
ali, you gotta progress if you wanta 
stay in this racket. 

Miss Bankhead as the reluctant 
fairy gave one of her standard 
characterizations. The Negro 
moppet is a winsome child, but 
she seems to go overboard on the 
personality tricks at times. Lee 
Pockriss contributed a serviceable 
if not outstanding set of special 
material tunes and Jonathan Lucas 
designed a good set of production 
terps. Jose. 


OZZIE & HARRIET 

With Ozzie & Harriet Neison, 
David & Ricky Nelson, Don 
DeFore, others 

Producer-Director: Ozzie Nelson 

Writers: Nelson, Jay Somers, Don 
Nelson 

30 Mins., Fri., 8:30 p.m. 

Hotpoint, Pillsbury 

ABC-TV (film) 
(Maxon; J. Walter Thompson) 


“Ozzie & Harriet” are one of the 
perennial groups in_ television’s 
family circle, each of them having 
its own attributes that make pos- 
sible their longevity. This tribe 
consisting of the parents and two 
sons, David and Ricky, strive to 
appear as a_ typical American 
household in both looks and actions 
and are successful in creating that 
illusion. They are likeable, if not 
spectacular folks and in a minor 
way brighten up their portion of 
the tele spectrum. 

The initial episode had the par- 
ents mistaking the elder  son’s 
strange behavior as a prelude to 
an elopement. The parents only 
went overboard in comedy at the 
very end when the affair seemed 
to be approaching its apex. But 
throughout the rest of the show, 
the situation seemed natural and 
the comedy seemingly arising out 
of the situation. 

This filmed show carries good 
production values. The _ people 
inhabiting it are all well cast, with 
Don DeFore as the nextdoor neigh- 
bor as the only permanent member 
of the panel on the initial showing. 
The sets carry out the motif of the 
typical American family living in 
California, and other production 
assets including direction and writ- 
ing being of a good calibre. 

Plugs on alternating shows are 
for Hotpoint and Pillsbury, with 
former on the first show. Jose. 





some of the quips and badinage, 
since they obviously forgot to 
adjust the rolling laffs to the dialog 
pickup.) Also, some of the titters 
and guffaws occurred during tepid 
exchanges, so this kind of over- 
exertion will have to be adjusted 
pronto. 

Camel plugs (Amana alternates) 
segued from story in a semi-inte- 
grated approach delivered in the 


GI setting. Silvers made a cig pitch | 
' but will not grow so fat as to take | 
‘a “let things alone” position on the 


) show. 


at windup, changing to civvies in 
obvious avoidance of military sen- 
sitivities. Trau. 





CAESAR’S HOUR 
With Sid Caesar, Nanette Fabray, 

Carl Reiner, Howard Morris, 

Ellen Parker, Bill Lewis, Sandra 

Deel, Cliff Norton; guest, Earl 

Wild; music, Bernard Green 
Producer: Leo Morgan 
Director: Clark Jones 
Writers: Mel Tolkin, Selma Dia- 

mond, Larry Gelbhart, Mel 

Brooks, Sheldon Keller 
60 Mins.; Mon., 8 p.m. 

HELENE CURTIS, REMINGTON | 

RAND, AMERICAN CHICLE 
CBS-TV, from N.Y. 

(Earle Ludgin, Y & R, 
D-F-Sample ) 

Sid Caesar is back for his eighth 
year on tv, but on his new series 
the crucial number is “2.” 
tradition, it’s the second semester | 
that represents the strategic hur- 


dle to the homescreen tape. Get 
past that barrier and chances are 
better than good to take to the 
field again. (Red Buttons expired | 
after his third leg on the trophy, 
and there’ve been others, but | 
these may be regarded as the ex- | 
ceptions. Even so, the application | 
of “2’’ doesn‘t dovetail since But- | 
tons had both a change of net-! 
works and of slotting after his sec- | 
ond season, so he proves the rule | 
in spirit.) | 
Caesar & Co. look to have stay- | 
ing power. Comedian’s initial sea- | 
son went through the tortures of | 
talent deployment and experiment | 
on material before, nearly at the 
mid-mark, it gained the aura of a 
click. Its big weapon was fact that 
it got to be “noised around’— 
largely by virtue of some multiple 
factors, such as making permanent 
the versatile Nanette Fabray as the 
headman’s vis-a-vis and introduc- 
tion of running skits and conceits, 
including ‘The Commuters” as 
meat of the story playout and ‘“‘The 
Haircuts” for the vocalistic take- 
offs thinly disguised as personat- 
ing the Crew Cuts. “Hour” also 
has fronted new songs, Caesar's 
among them. Some of the other 
stuff was in and out, dropped along 
the way or as the case may be, 
continued and improved. 


Under his own Shellriec banner, 
Caesar is in a position to control 
the situation to the point where 
the burden is on his own shoulders 
and no patsy enters the equation. 
It reduces the irritating element 
of mixed responsibility, though 
NBC is also in there, as are the ad 
agencies. 


Opener (26) drew largely on two 
sketches, one of them of extra 
length, for its overall appeal. First 
of these was show's kicker-offer, a 
mostly slapstick but innocuous 
theme of Caesar and Miss Fabray | 
“at home” attempting to protect a/| 
newly laid high pile rug against 
the predatory tactics of the visiting 
couples (Carl Rainer-Sandra Deel. | 
Howie Morris-Ellen Parker). It} 
was a bit slow, and sometimes 
telegraphed, but with some’ guf- 
fawing situations and crisp lines 





Per | 




















(“the rug is like walking on 
yogurt’’). 

Second playlet was so long as to| 
require a commercial breather | 


(five plugs in all over the 60-min- | 
ute route, and a snap to tell when | 
they were coming). Prohibition | 
cabaret setting with Miss Fabray | 
as torchsinger pure in heart pre-| 
tended to take off on “movie’’ | 
themes in that category. Caesar 
was nitery bossman “Moose,” big- 
time gangster who falls for the 
chirper with her running gag of 
rejection interpolated here and 
there in mock song, “You Can't 
Put a Price Tag on Me,” done with | 
characteristic rousing vigor and| 
emoting by Miss Fabray. 

Of prime interest on upcoming 
“Caesar's Hours” would be the 
spotting of big-voiced tenor Bill 
Lewis. He fronted an Italo operatic 
“Fiesta” production number to 
display not only a commanding | 
voice of range and sweetness but | 
a dandy “built,” handsome face | 
and high pro poise. Off his first | 
showing, he would appear to be 
deserving of a followup song, but 
it was good caution to limit him to 
one full treatment on his “Hour” | 
debut. After he launched into the! 
song, one forgot the dancers and 
background. Earl Wild, piano 
guestar, delivered a dazzling show- 
piece in Liszt’s “Sixth Hungarian | 
Rhapsody” that included produc- 
tion adornments. For the “pop” 
crowd it was a corker. Bernard 
Green's maestroing was alert, 
throughout. 

Ender-upper centered ‘Three 
Haircuts” (Caesar-Reiner-Morris) | 
in their madcap song lampoons in- | 
cluding “I Am So Sick” done “Rag | 
Mop” style. This is a feature that | 
the dialing customers look forward | 
to and they were not disappointed 
either by the inclusion or the en- 
tertainment. 

With the preem as criterion, | 
Caesar is feeding on Grade-A meat, | 





| 


He never has. Trau. j} 


| destroy a lot of ‘“Jubilee’s”’ 


| of “Rockabye My Baby.” 


| laryngitis 


CBS-TV’s Double-Decker’ Ushers In 


Judy Garland TV Bow, Web’s Ist Spec 


By GEORGE ROSEN 

CBS-TV dished up a “double- 
decker” of more than passing signi- 
ficance Saturday night (24), the} 
occasion being the tv premiere of | 
Judy Garland as one of the last of 
the “holdouts” among the topflight 
stars, and also marking the initial | 


| 





| entry of Columbia into the realm | 
| of the spectaculars in following | 
| the pattern incepted by rival NBC! 
|a year ago. 


Thus the 
Jubilee” as 


bow of “Ford Star! 
CBS’ Ford-sponsored | 
one-a-month 9:30 to 11 salute to! 
the “big big big’’ program concept 
was, on both counts, an eagerly- 
awaited event. Though unquestion- 
ably a personal triumph for Miss 
Garland, it was not the show it/| 
should have been. CBS has a lot | 
to learn in penetrating the 90- 
minute upper programming fre- 
quencies. What should have been 
a milestone in the fabulous career 


| of one of the great artists in show 


business, to be remembered as a 
fitting ‘‘companion piece” to her 
now storied Palace, N.Y., two-a-day 
engagement of a few years back, 
was dissipated by CBS’ inability 
to cope with a major showcase. 
Whether it’s called a spec or a 


band, who has helmed the star 
through her recent show biz years, 
including last season's WB “Star 
Is Born” entry, also produced this 
tv spee (with Paul Harrison doubl- 
ing from director into an associate 
producer status) and it’s perhaps as 
much Luft’s fault as any one’s 
that the show as a whole fell apart 
in too many places. 

Turning over so much of the bill 
to the Goofers, a zany band combo, 
was a mistake. Perhaps in the right 
place the quintet would be recog- 
nized for their talents in making 
with the funny business as they 
ride herd with their instruments 
on trapeze, pogo stick, see-saw, ete. 
And the drummer's monkey-face 
bit is, in its way, a little gem in 
panto. But showcased smack in the 
midst of the Garland show, it had 
the effect of throwing the whole 
tempo of the production out of 
kilter. It was even jarring on the 
nerves. 

Wayne's contribution to the show 
| both as emcee, in company with 
_ Miss Garland and with his own 
material, is perhaps a matter of 
personal taste. It wasn’t this cor- 
ner’s dish cf tea. True, as a three- 
some on “It's Delightful” with Miss 
Garland and Mitsuko Sawamura, 
a moppet songstress with a flair 
for some Nipponese nipups on vo- 
| calizing, he hit a gait and ease that 
| complemented Miss Garland’s style 
| and sureness. He fell in step, too, 
as he played and sang the tramp 


| vis-a-vis. But his overall emcee de- 





JUDY GARLAND SHOW 

(Ford Star Jubilee) | 

With David Wayne, emcee; Mitsuko | 
Sawamura, The Goofers, The Es-| 
corts; Jack Cathcart, orch leader | 

Producer: Sid Luft 

Associate Producers: Paul Harri- 
son, Bernie Gould 

Director: Harrison 

Writer: Jack Tackaberry 

Set Designer: Robert Tyler Lee 

Choreography: Miriam Nelson 

9@ Mins., Sat. (24), 9:30 p.m. 

FORD 

CBS-TV, from Hollywood (color) 

(J. Walter Phompson) 








“jubilee,” it takes knowhow and | 
plenty of experience to put on a} 
super-show. In mood, pace, tempo, | 
lighting, timing and overall co-! 
hesion (and even color definition) | 
the deficiencies reflected CBS’ | 
year-behind status. 

This is in no way to detract from | 
Miss Garland’s talents. When she | 
was on camera, and particularly | 
in the closing 30 minutes when 


it was her show, that ol’ black | 
magic and magnetism came | 
through in all its treasured nu-! 
ances. But unfortunately this 


wasn't a 30-minute show, and the | 
preceding hour was punctured with | 
so many “stage waits” of lacklus- | 
tre and uninspired material as to} 
overall 
impact. 

More’s the pity, because out of 
the closing half-hour or so, when 
Miss Garland took over, with a) 
fine assist from the eight Escorts, 
came something long to be re-| 
membered. Here the spectacular— | 
and rightly so—went out the win- 
dow. It didn’t need color, nor for | 
that matter any production fur- 
belows. Just that closeup camera 
shot as Miss Garland was given 
the spotlight and the chance to go) 
to work. 

First, atop a piano, in a senti-| 
mental mood, with ‘‘While We’re 
Young,” then into a whole medley | 
of standards—“But Not For Me,” 
“For Me.And My Girl” (in duet 
with David Wayne, who emceed 
and did some specials on his own); 
“The Boy Next Door,” ‘Trolley 
Song”: an unforgettable rendition 
Then into 
her trademarked tramp act (part- 
nered with Wayne) but with some 


of the remembered lustre some- 
how lacking. Finale was the in- 
evitable and surefire “Over The’! 
| Rainbow.” What to the average 
viewer appeared to be an over- 
studied and over-emotional ren- 


dition was revealed later as genu- 
ine tears provoked by a case of 
(Some of the tunes had 
been pre-recorded.) 

Seemingly there were any num- | 
ber of less fortunate elements com- | 
peting with Miss Garland—and it’s | 
a tribute to the star that noth- 
ing else mattered when she was | 
on and when her vibrant person- 
ality took hold of things. Her cos- | 
tumer, Irene Sharoff, for one, was 
certainly not in her corner, for, 
she bedecked Miss Garland in a 
manner that not only failed to slim | 
down a paunchy Judy but actually | 
appeared to accentuate her em-, 
bonpoint 

Sid Luft, Miss Garland’s hus- | 


| timely, 


| meanor; his long, long recap of the 


old Palace days with accompany- 
ing exhibition of memorabilia slow- 
ed the show down to a walk. (Memo 
to show's researchers: neither Al 
Jolson or Sir Harry Lauder ever 
played the Palace.) And his own 
“archie and mehitabel” sequence 
seemed a forced and contrived bit. 

The regrettable “memory lane” 
turn did have its compensations 
in a sequel, for it served as an intro 
to Miss Garland’s grand tribute 
to the two-a-day in a reprise of 
her “Playing The Palace” which 
she did in her vaude engagement. 
Conjuring up “Shine On Harvest 
Moon" (Nora Bayes); “Some Of 
These Days” (Sophie Tucker); “My 
Man” (Fannie Brice), and “I Don't 
Care” (Eva Tanguay), it was one 
of the few redeeming portions of 
the first hour. 

The show opened with Miss Gar- 
land getting into “Swanee” stride. 
Had they let her stay right through 
with an assist from her fine group 
of singing and dancing “escorts,” 
this could have been a show of 
shows. 





U.N. IN ACTION 
With Larry LeSueur, 

Hicks, others 
Producer: Bill Weinstein 
30 Mins., Sun., 11 a.m. 
Sustaining 
CBS-TV, N.Y. 

“U.N. in Action” returned to 
the air for its fifth year last Sun- 
day (25), with a new format of 
weekly broadcasts from UN head- 
quarters in N.Y. First eight min- 
tes were devoted by moderator 
Larry LeSueur to reports on Pres- 
ident Eisenhower's illness, with 
cut-ins to CBS headquarters in 
N.Y., D.C. and Denver. Later on, 
Le Sueur also devoted some of his 
interview time to the same sub- 
ject, and the tie-in to UN events 


George 


| became apparent. The President’s 


illness may well postpone or alter 
certain programs at the U.N. 
Airer was again the interesting, 
important program, as it 
brought into one’s own living room 
discussions that may settle the fate 
of the world, thus making one an 
intimate part of these events. Le- 
Sueur discussed the events of the 


week at the UN; the opening of the 
Assembly; the various debates, 
Film segments of the speeches 
were shown, with newscaster 


George Hicks explaining their sig- 
nignificance. Sec. Dulles’ opener; 
Molotov’s two speeches, one to ad- 
mit Red China, the other on dis- 
armament; Ambassador Lodge’s re- 
ply—all made vivid teevee, espe- 
cially as one watched the faces of 
listening delegates, and caught the 


feeling of international import 
contained here. 
Then LeSueur switched to an 


interview with two UN correspon- 
dents, one from India, the other 
the N.Y. Times’ man, Thomas J. 
Hamilton. They felt the President's 
illness would hold up develop- 
ments on the disarmament ques- 


'tion, and might even postpone next 


meouth's Ger.eva meeting of for- 
eign ministers. 

LeSueur proved to be, as usual, 
the quiet, competent, informed 
moderator, keeping the program 


to its high level. Bron. 
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Whatever ladies want, ladies get 

on WEEKDAY. It's NBC’s dramatic 
revitalization of Monday-through-Friday 
daytime radio programming. And it 
will be a new sales medium of the 
greatest importance to advertisers. 


WEEKDAY'S fascinating flow of enter- 

tainment, service and news features will 
be timed specifically to the daily 

living patterns of the modern 

homemaker, and tailored to her tastes 
and interests. 





Hour by hour, day by day, wEEKDAY’s 
regular hosts and hostesses will 
introduce prominent service and 
information editors, news commentators 
and performers. Entertainment will 
range over the whole gamut of music, 
comedy and drama. A stock company 

of versatile actors will perform every 
type of play, and WEEKpAy will have 

its own group of top popular singers. 
Nationally known experts will cover, 
from the woman’s point of view, 
subjects like Child Care, Money 
Management, Health and Medicine, 


PREMIERE, NOVEMBER 7th 
twee 


Fashions and Beauty, Personal Relations, . 
Show Business, Geriatrics, and Public compan 10n 
Affairs. ‘Easy to listen to, easy to work 

to” will be the keynote of WEEKDAY and 


programming. 
Women will get to know the time-of-day counseior 


of WEEKDAY features, and each feature 
. . to 
will have a daily change of approach 


. 
| and treatment. America’s 
Just as MoniToR gave week-end radio 
a new significance for advertisers, so wolmern 
y WEEKDAY will now add significant new 
: values to Monday-through-Friday 
> daytime radio. Availabilities consist of 
f one-minute and 30-second announce- 

ments and 6-second billboards; and 
special savings are possible Now through 
WEEKDAY’s Introductory Dividend Plan. 




















Only 15 participations on WEEKDAY 

will deliver 71% more homes than the 
same number of commercials can 
deliver with conventional daytime 
programming. 

Make us prove it! Call your NBC Radio 
Representative for full details. 





exciting things are happening on the 


j 8 radio network 
a service of 3) 
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ADVENTURES OF ROBIN HOOD | SAM SNEAD SHOW 
With Richard Greene, Bernadette | Producer: Scope Productions 
O'Farrell, lan Hunter, Alexander | Director-Writer: Bob Perine 
Gauge, Rugus Cruikshank, Alan) 3!2 Mins. (color) 
Wheatley, Donald Pleasance,| Distributed By: 
others Program Series 
Exec Producer: Hannah Weinstein) “The Sam Snead Show” is the 
Director: Ralph Smart | second vidfilm series on the mar- 
Writer: Eric Heath ket about golf. First was the Jim- 
30 Mins., Mon., 7:30 p.m. my Demaret stanza, a quarter-hour 
JOHNSON & JOHNSON, WILD- edition, but the newer one is only 
ROOT (Alts.) 314-minutes long so RCA Recorded 
CBS-TV (Film) Program Services intends plug- 
(Y & R, BBD&O?} ging the 39 stanzas as either the 
With virtually every program | ae to niece! out = local a 
iS : -jny| ute news-sportscast or as a pro- 
category exhausted in short ordet gram in which three of the cap- 
by the demands of television, it suled swingin’ Sammys 
was only a matter of time until)! tied together with a station person- 
the costumers invaded the field. | ality to make a distinct 15-minuter. 
i, iaiknhes td saten ic ‘se Filmc| No doubt the master knows his 
The British-made (Sapphire EGS | ae a. ct Ga male Gee Soe 


RCA Recorded 





Ltd., a subsidiary of the same | Viewers already on the golf kick 
group operating the Associated! his doings could likely be fairly 
Broadcasting Co. commercial tv stimulating. But the uninitiated 


franchise’. “Adventures of Robin 
Hood” crossed the tape first ‘also 
fi the running are “Count of, 
Monte Cristo” and “The Three 
Musketeers,” the former in syn- 
Gication and the latter not yet 
buttoned down) via a national sale | 
by Official Films, which owns U.S. 
Gistribution rights, to Johnson & 
Johnson and Wildroot. Sponsors 
romptly placed the series as the | 
Ionday segment in CBS-TV’s 7:30- 


are gonna have trouble trying to 
make iron or wood out of his in- 
structions. Snead, lensed in vari- 
ous course locales by Scope Pro- 
ductions of Indianapolis, isn’t as 
practiced in the video arts as he 
is in control of the white pellet. 
He’s called upon to do two things 
he apparently isn’t used to doing 
by director-scribe Bob Perine: give 
a brief closeup lecture on the ins 
and outs of the game and, for 
8 kidstrip. | the actual demonstrations, do his 

Just how well the series will do,;own over-frame narrations. He 
{is going to depend to a large de- tends to show embarrassment in 
gree on how the CBS 7:30 experi- | his role as video teacher and this 
ment works out. But on its own) leads to stuttering and a rapidfire 
merits, the Richard Greene starrer; drawl that make whole areas of 
should attract a sizeable chunk of | his conversation | unintelligible _to 
the moppet ‘and for that matter, | People who don’t know what it’s 
the adult) audience. It’s offbeat— all about in the first place. 
for tv, authentically produced, ap-| Each pic covers a different as- 
pears to have enough action to) pect of the game. Those seen had 
satisfy the more frenetic kids, and | Snead demonstrating the intraca- 
has a deeply imbedded identifica-| cies of “foot action,” and the 
tion with which to draw viewers| methods needed to avoid “topping” 
fnitially. | the ball. 

Opening segment was purely in-| Of course, it was logical that 
troductory in character, showing/the distrib, a subdivision of the 
the return of Robin of Locksley; RCA empire, would pick a string 
from the Crusades only to find his} to fit into its predictions for mucho. 
estates confiscated by the Normans | multichrome in '56 as well as cur- | 
and the Sheriff of Nottingham’s! ment black-white standards. But | 
office well esconced in the Norman) the colors were chosen from a)! 
camp. After some meaty sword-|tired palette. Scope did the shoot- | 
play, he flies to Sherwood Forest | ing at least in pix seen, on courses | 
to join the outlaws, with the re-; which were a sun-burned yellow! 
turn of his estates a hopeless case.; instead of a rich green. And with | 
Not much in the way of conclusive | these dull backgrounds, Snead’s | 
ection in the initial screeplay by} Pastel attire certainly wasn’t | 
Eric Heath, but enough swordplay | enough contrast. Art. 
and atmosphere to make even the | 
introductory segment entertaining | , 
escapism. JACKIE RAE SHOW 

Greene is a familiar face to the With Eydye Gorme, Douglas Hep- | 





American audience and a happy | —. a a Grads, ea 
choice for the title role. He has | — G aoee (Glenna | 
a youthful mien, cuts a com-| ones, ayle ibson, Sandy | 


enough to handle the requirements > Norma edawie 


of the role. Exec producer Hannah | eee: — oo _ ; 
Weinstein, an experienced hand at | S: an eppiatt, Sammy 


producing for American audience, | Sales 


| 


wisely eliminates British accents. ——— bg eg Kane | 
in her casting of the subsidiary SUNBEAM pel pa 
roles, and this should overcome, > AME, i 


CBC-TV, from Toronto 


much of the alleged midwestern re- ae ie e _ ; 
sentment toward British-made pix. Vise cers & Benson; Y & R 
Ralph Smart's direction set the) Jackie Rae, formerly cross-Can- 
story line smoothly and deftly but} ada supervisor of musical revues 
left plenty of room for action. on radio and television program 

the sie : series for the Canadian Broadcast- 

lere’s 2 bvious advantage to. >‘ ‘ a 
There's an obvic g ing Corp. 


the made-in-Britain tag on this unexpectedly resigned 
one. Some highly authentic look- that post to do the things he wants 

1. OO bail! € i} OF a ae — 
ing interiors and the real mccoy, do on his own. For his “Jackie 


Rae Show.” blond youngster has 


1e wav of castles were put to sedi) L i 
pool . use to provide authentic teed off with his own format of a 
flavor. It’s there in good measure, musical variety and talent hunt. 


He has 26 CBC-TV stations lined 
up, with alternate weekly sponsors 
Sunbeam electrical appliances 
and Borden milk products. 


and for a tv budget, the production 
on “Robin Hood” shapes up as 
top notch. Chan. 





Opener was unsatisfactory in 
EANDY BECKER SHOW that too many blatant, time-con- 
With Virginia Graham suming commercials were _ inter- 


Producer-director: Dick Sandwick 


H , polated, plus an abrupt ending that 
45 Mins., Mon.-thru-Fri., 8:45 a.m. 


left interested but non-clock watch- 


Participating |ers puzzled at the sudden signoff, 
WABD, New York this obviously indicating near run- 
This early morning eye-opener Off time. Rae, though confessing 


is for momma and the moppets. Nervousness, showed little of this 
Sandy Becker takes care of the) Malady and was excellent in his 
latter with some genial juve slanted nonchalance In interviewing guest 
palaver while Virginia Graham is | Stars. Crew-cut youngster has an 
in charge of the housefrau dialer , easy flair here that could lead to 
dishing out hints on home furnish- | Cross-the-board talks with celebs or 
ings. fashion, ete. It’s all tried and | Out-of-the-ordinary citizens. 

tested stuff but it’s handled pleas- For his format of using guest 


antly by the helmsman and should stars, Rae started off with Eydve 
attract a tidy following. |Gorme for her neat singing stint. 
Bulk of the three-quarter hour Next were The Four Grads, three 


boys and a girl. 

Trailing is Doug Hepburn, Can- 
ada’s champion weight-lifter, who 
apparently wants to sing. His con- 
tribution was “I’ve Got a Crush on 


stanza is pegged at the juves. 
Becker intersperses his patter with 
cartoon and nature films 
and keeps it going at a pace fluid 
and varied enough to hold a young 


teatures 


viewer. His soapboxing on the im-.| You,” this accompanied by such 
portance of drinking milk and/or) strong-arm feats as crushing tin 
Soap Kilis germs is delivered in a cans and bending iron spikes. Hep- | 
way whi should make the kids burn has a small and _ undistin- 
toliow his. directions. He also | guished singing voice, a _ high 
keeps ‘em busy by throwing in a’ speaking voice, and should stick to 
community art lesson with a prize his weight-lifting. The only comedy 


Boing to the viewer who sends in on the program, apart from Rae's 


the best drawing. easy talk, was Hepburn's strong- 
The kids'll probably run to the | @™m™ feats in Which Rae was the 
playpen when Miss Graham comes) lift-up_ patsy. Filling in for near 


on but her segment packs enough finish is a dance trio for one num- 
interest to keep mother at the se ber, with choreography by Norman 
She's got a savvy and amiable) Thomson, but nothing outstanding. 
manner to her woman-to-woman, Rae is exce!lent as an easy-going 
talk and she handles an interview personality but program relax 
Session with ease and charm. needn't mean leisurely collapse. 
Gros. MecStay. 


could be' 


WONDERAMA 


With Sandy Becker, Pat Meikle, | 


Tele Follow-Up Comment 


others 
| Producer: Clara Heller (Assistant 

Producer: Betty Churchill) 
| Director: Arnee Nocks 
' 360 Mins.; Sun., noon 
| WABD, N.Y. 

WABD’'s “Wonderama,” six un- 
broken hours of material which 
topper Ted Cott and his aides hope 
'will be of juve interest, implies a 
sweepingly new experience in 
video—a change in concept of pro- 
gramming. Yet while most of the 
elements under this cohesive for- 
mat were fine, they weren't 
markedly unique from the kidvid 
norm—done in quarter-, half- an 
fuil-hour programs. Nevertheless, 
lump ng everything under one title, 
in addition to providing an occa- 
sionaliv-used elasticity, -serves an 
imvortant initial function for 





WABD. The fact that six hours of | 


‘“WWonderama’ do suggest a sweep 
ard grandeur could be converted 
into a promotional bomb to stir up 
advortiser interest in a WABD 
afternoon. 

Whether “Wonderama” comes in 
12 haif-hours or the giant con- 
sum: 
portant as something else. Concept 
of turning Sunday 
tirelv over to the kids has vital 
implications, provided the theory 
about the younger members of the 
'fami'v controlling the video knob 
is true—and there may be much to 
it, siree Cott has many industry- 


saobain 


ites who believe it right along with | 


him. So with this potential hitting 
them full in the face, the six other 
N.¥. tele channels might have to 
jazz up their movie-and-pubserv 
‘Sundays with competing kidvid. 
“Wonderama” premiered at noon 
last Sunday (25) with Sandy Becker 
uv as host for most of the show’s 
duration. His nonchalant strolling 
, about the large DuMont Telecentre 
‘studio. with props, cameras and 
_aides-de-camera coming into sight 
now ard again, was a reminder of 


r “one-pack” size isn’t as im-| 


afternoon en-| 





>+ 
| 
|large enough to accommodate ail 
‘the tv dramas anyone wants to 
write. 


his “Three Empty Rooms.” 


'was almost heartbreaking in_ its 
simple and yet effective realism. 


| more than bare walls, surrounded 
by the insistent noises of a tene- 
|ment district, Steve Brodie an 
Barbara Baxley 
ried couvle vlayed out the touch- 
ing story. Both were standout in 
their parts. 

It is to the credit of Rose that 
“Three Empty Rooms,” while re- 
'flecting the depressing surround- 
|ings and their effects on an. al- 


'to bog down in its own bleak at- 


'mosphere. It was a study of two 


| 


ler young, who had met in a 


i“Friendly Club” and had 
| ried for companionship. Now, to- 
| gether alone for the first time, the 


ed to and contradicted her dreams. 


the barest action, 
fears and frustrations of his two 
characters with 
insight. Through most of the 
show there was unhappiness, not 
the kind that cries out loud, but 
the kind that tells in faces and in 
little inflections of voice. In the 
end, the birth of a baby next door 
seemed to bring the newlyweds to- 
gether and form the basis of a new 
bond. It wasn’t really a very satis- 
fying climax, or a very believable 


| Amidst a set consisting of little | 


Rose’s dialog. set in a frame of 
revealed their 


| same old Jon Gnagy art lesson and 
| big-folks ‘ 
| items, the elders probably couldn't 


one. 


Steve Brodie as the schoolteach- 
er-husband who wanted “someone 


the old davs of Dave Garroway at 
NBC-TV. Since WABD chose to 
integrate the juve presentations 
into one mass, it couldn’t have 
picked a much better man than 
Becker. who save for rare cute- 
ness, was amicably direct. 

Usually at the end of each ‘‘Won- 
derama” 60 minutes, Becker asked 
the homescreen children to ask 
mom and dad’s vermission to 
watch further. (Maybe making 
room for some adult dial switching 
which would have dented the 
WABD share of audience factor?) 
But with a general awareness of 
the need for parental complicity, 
the station did more than a little 
aiming at grownup tastes too. Some 
of the programs, like the sock 
“Bobo the Hobo” vidfilmed mario- 
nettes, and the live Paul Ashley 
marionettes in an engaging “HMS 
Pinafore,’ the lesser telefilm on 
the life of Lou Gehrig, and the 


ful and true-to-life portrait that 
was almost painful in its grasp of 
what the man was all about. It 
was the kind of part an actor 
dreams of, yet it could have easily 
been fluffed by one less sensitive 
to the needs of the role. Brodie, 
eager or in torment, frustrated in 
his desire for tenderness and yet 
ed unable to give it, did a great 
job. 

Miss Baxiey matched him step- 
for-step. Her woman, with a mind 
already adjusted to spinsterhood, 
rang true every moment of the 
play and her fears were acted as 
well as spoken, not an easy thing 
to do in a play such as this which 
depended almost entirely on the 
dialog. 


rected his players with a view to 
mood and movement. There were 


essentials. Plus these 
he’p approving of the kiddie cook- 
pig hg a for that matter, of |not all of them 
vidfilms “‘SSnow Man in July” or | some of them powerful 
“Puss 'n’ Boots.” Program had a lot | matic climaxes. 
of educational and semi-educa-|™uch tv still has to learn in han- 
tional fillips liberally stirred in be-| dling the camera, 





first time. But under that educa- | Staging, accentuating the emptiness 
tional effort creeped in one not-so- | of the rooms as an influence on 
good but old film fronting Tim|the emotional confusion of the 
MeCoy in a narrative about sol-| principals, was close to perfection. 
diers and Indians. Back on the; In the smaller parts, Ginger 
plaudit side was Janet Pinney, a| MacManus as the little Sharon was 
Museum of the City of N.Y./|excellent and contributed 
curator, who with Becker's help! tantly. 


to come home to” etched a power- |}: 
P ‘livan Show.” Program preemed on 


impor- | 
Moppet is completely un-| 


} 
| 


as a newly-mar-! 


| The world of lonely people is;from taking his offspring to see 


such a frightening thing. 
On hand for the occasion, aside 


Reginald Rose drew on it|from Miss Gish, were Mitchum 
in full measure Monday (26) when! Shelley Winters and Peter Graves, 
“Studio One” on CBS presented | all of whom appear in “Hunter.” 


As_is his custom, conferencier 


From a dramatic point-of-view, | Sullivan tossed in a plug for Miss 
it was a fine, sensitive show that! Winters’ 


) ] upcoming Broadway le- 
giter, ‘“Hatful of Rain.” His guests 
did little more than take bows. 


Contemporary note was lent by 
presence of Rocky Marciano who 
exchanged postmortems with Sul- 
livan on last week’s Archie Moore 
match. Red Skelton, who sat in 
on the pleasantries, managed to 


| break away to etch a mirth-provok- 


‘ing pantomime of 


an harassed 
referee. Sports sector was further 
covered via intros of several ball- 
players who'd been named in an 


| All-Star team by a Look mag poll. 
|ready troubled pair, never seemed | 


Musical portion—from longhair 


,to shorthair—was well taken care 
,of by soprano Lily Pons and Pearl 


people, both lonely, both no long- | 


mare | 


girl was overwhelmed by the new} 
experience which both correspond- | 
|arrangement of 


almost terrifying | 














Director Franklin Schaffner di-| Raft could utter a word. 


detrunked a lot of musty toys from | affected and was perfectly cast. As | 


the last century. Miss Pinney hadj}the other two children, Judy San- 
the gusto and knowhow of a tv vet-| ford and Dickie Olsen were just 
eran, and merits more video time.| fine. There is probably a ques- 
WARD regular Pat Meikle was ation whether audiences take much 
credit too. She did the cooking bit,| pleasure out of shows such as 
and she was up for a fashion, “Three Empty Rooms.” Be that 
presentation also. |}as it may, the latest Rose effort 

Some of the variegated parts; was superior drama in many ways 
were prosaic television, but most|and, popular or not, that’s some- 


of “Wonderama” was more pleas-|thing to be thankful for and to’ 


ing than ordinary, and can ride} welcome. 

that way for as long as W ABD | 

doesn’t run out of fresh angst. 
Tt. 


Hift. 


[ape sales medium in promot- 


Television undoubtedly can be a! 





ing a motion picture but the “min- | 


|iature preview” of United Artists’ 


RED FEATHER REVUE “The Night of the Hunter” on 


With Raymond Massey, Wayne & 


Bailey (whose voice is several 
registers lower), in addition to the 
Obernkirchen Children’s Choir 
which is in the U.S. for a string 
of concerts. Miss Pons warmed up 
with a couple of arias from “Car- 
men” and returned later in a lilting 
“The Blue Dan. 
ube.” For the latter she was sup- 
ported by a corps de ballet and 


| backed by a sumptuous set. 


Miss Bailey clicked, per usual, 
with “Toot, Toot, Tootsie’ and 
whammed ’em with ‘“Something’s 
Got to Give” which she did at the 
show’s finale. While her unique 
style has no peer, nevertheless the 
Obernkirchen Choir provided a 
pleasant contrast in some charming 
harmony on such varying numbers 
as Brahms’ “Lullabye” and “The 
Happy Wanderer.” 


For the record Sunday’s (25) edi- 
tion marked the name change of 
“Toast of the Town” after more 
than seven years to “The Ed Sul- 


CBS-TV in June, 1948. No particu- 
lar observance of this event was 
made, but Sullivan was somewhat 
nonplussed at the show’s kickoff 
when Ray Bloch’s orch struck up 
an impromptu “Happy Grandpa To 
You.” -Vet emcee, who said that 
he thought Bloch for the first time 
had miscued, explained the salute 
stemmed from birth of a daughter 
the day before to his daughter, 
Mrs. Bob Precht. 

Plugs for Mercury’s new 1956 
models were capably handled via 
film with Sullivan dishing up the 
commentary in some _ instances, 
Sullivan, incidentally, brought on 
a balding George Raft seconds 
before the show’s windup but the 
stanza was cut off the air before 
Gilb. 


“Meeting at Mayerling,” presene 


an unusual number of closeups,|ted last week (21) on “Front Row 
successful but! Center” over CBS-TV, tackled one 
in dra-| 
Show proved how | 


of the great tragic romances of 
history, the ill-starred affair be- 


| tween Archduke Rudolf of Aus- 
and also how) 
tween noon and 6 on WABD that! Much it has already learned. The. 


tria. and Marie Vetsera which 
ended in double suicide at Ru- 
dolph’s hunting lodge at Mayere 
ling. If it wasn't a very good play, 
at least it had the benefit of a radi- 
cal new theory about the death of 
Rudolph: Resulting from an affair 
of honor, he had pledged that he 
would die by his own hand by a 
certain date. 

There have been many theories 
about how Emperor Joseph’s son 
met his death. Some say it was 
over the Emperor’s objections to 
Marie. Others, less romantically 
inclined, hold it wasn’t suicide at 
all but that the Archduke met his 
death during a wild drinking party. 

Brainerd Duffield who scripted 
the show chose to accept “recent- 
ly unearthed evidence” pointing to 
a suicide pledge. In any case, the 


documentary root unfortunately 
didn’t flower into the great tv 
drama it might well have been. 


Much of it was slow and ponder- 
ous and even the key scenes lacked 


! depth. 


Siuster, Marilyn Bell, Norman) reo fl Sullivan Show” | 
Brocks, Priscilla Wright, Donna| ~ unday (25) represented a gross 
Grescee, Marcel Marceau, Max) ™/suse of video. For instead of 


/employing suitable excerpts from 
Ketly, Alan & Blanche Lund, | (2¢, film which would bring about 
Irene Salemka, Jan Rubes, The|* ‘“Want-to-see” attitude on the 
‘elto-Macs, Collette Bonheur, | P@%t, of the public, virtually the 
wae Gities Gale She Penn. whole plot was exposed Via several 
dettes, St. Michael's Choir with | °!iPs and an accompanying narra- 
Father Ronan, Jack Kane Orch, | 9? by Lillian Gish, 
60 Mins., Sun., 10 p.m. iot tipoff wouldn't have been 
Frorucer: Peter Macfarlane too damaging had the story been 
COMMUNITY CHEST a vitally interesting one. However, 
CBC-TV, from Toronto red — by —— = s aminase 
PRD age ; ; s Pan. | On-scree elivery along. wit 
Largest studio audience the Can scenes from the picture, this is a 


j}aditan Broadcasting Corp. has ever : 

; a Vs : morbid yarn about a preacher who 
| plaved to, a S > > has | 31 . 
play nd first time CBC has kills because of 


ever presented from a theatre stace | 


: , : ithe Lord.” 
rather than in its own. studios, | 


Ferguson, Gratien Gelinas, Walt 





Particularly gruesome 


: ’ , was filmed s 1 ‘ing 

Community Chest campaign kicked | p . sen} equence showing 

off bere. with Toronto-born Rav- | tobert Mitchum ithe preacher) 

hint Mae PB ag ore lo def a a | drowning in a whirlpool during his 
ky oe sah cas ~ “es ineffective pursui ’ ildr 

Shea’s Hippodre™s, Toror'o, with | © pursult of two children. 


This footage in itself would be 


\ (Continued on page 48) 


| ficult to 


| little 


“messages from) 


sufficient to discourage any parent! 


Fault in part was with the per- 
formance of Claude Dauphin as 
Rudolph who accentuated the mel- 
ancholy nature of the man without 
Ziving adequate expression to 
other facets of his character. The 
air of resignation he bestowed on 
the duke became overpowering af- 
ter a while, and it was a little dif- 
understand why Marie 
Vetsera should find herself so in- 
fatuated with him. 

As Marie, Marisa Pavan came 
equipped with stunning looks and 
fire. Her character seemed 
to match the dullness of the duke, 
even though—in all fairness—the 
script hardly allowed her much 
leeway. Duffield had to deal with 
a great many angles apart from 
the love story and he somehow 
covered them all in the unusually 
talky script. Obviously, the ai- 
mosphere of the Court required 


(Continued on page 46) 
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Syndicators Rerun 
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tion-for-syndication, and in those 
cases where new product is ac- 
counting for more sales than rerun 
product, there are usually national 
sales involved. Company-by-com- 
pany rundown shows the following 
in terms of rerun packages: 
Scoreboard 


MCA-TV: “The Ray Milland 
Show,” “Pride of the Family,” 
“Man Behind the Badge,” “Biff Ba- 
ker,” “Follow That Man,” ‘Heart 
of the City” (“Big Town”), “Abbott 
& Costello,” and the ‘“‘Famous Play- 
house” anthology group of well 
over 200 half-hour pix. By way of 
contrast, MCA’s only new-for-syn- 
dication production is “The Secret 
Journal of Dr. Hudson.” 

Official Films: “My Little Mar- 
gie,” “The Stu Erwin Show,” “For- 
eign Intrigue,” “The Hunter,” “My 
Hero, and ‘Willy.” In contrast, its 
only new entry is “The Scarlet 
Pimpernel,” being shot in Britain. 

Screen Gems: Big play here is in 
national sales, with rerun sales of 
its own network entries. “Ford 
Theatre’ reruns under “All-Star 
Theatre” title is the big grosser, 
but the firm also enjovs rerun and 
non-network-playoff on virtually 
all of its national properties. Only 
one new shop up for syndication, 
“Jungle Jim.” 

Television Programs of America: 
Just acquired 104 ‘Private Secre- 
tary” replays, retitled ‘‘Susie.”” Also 
has “Your Star Theatre” anthoio- 
gies in the rerun category, with 
only new entry “The Count of 
Monte Cristo.” Big stake, however, 
in non-network-playoffs of its na- 
tional properties., 

ABC Film Syndication: Reruns 
on “Ray Bolger Show,” “Douglas 
Fairbanks Presents,” “Racket 
Squad,” “Schlitz Playhouse.” New 
entry is “Sheena, Queen of the 
Jungle.” 

CBS Film Sales: Reruns of “Life 
With Father,” ‘‘The Line-Up” re- 


titled as “San Francisco Beat,” 
“Gene Autry,” and “Amos ’n’ 
Andy” Made its first major strike 


in the network field with “Navy 
Log,” but no new properties for 
syndication. 

NBC Film Division: “Badge 714,” 
“Victory at Sea,” “The Visitor” 
and non-network playoff on “Life 
of Riley” plus “Hopalong Cassidy” 
continue as rerun staples. Much 
more activity than others in made- 
for-syndication, with “Great Gil- 
dersleeve,” “Steve Donovan, West- 
ern Marshal” as new entries, 
“Crunch & Des” upcoming. 

Ziv: Now making its bid for the 
national field with five upcoming 
properties. Sells only its own re- 
runs on the basis that it won’t take 
on property unless it keeps exclu- 
sive ownership. Ziv’s probably the 
only firm equipped to show a 
profit by selling for syndication 
alone, via its well-trained, high- 
power sales force, its long track 
record and its list of loyal spon- 
sors, but here too the national field 
has shown its attractions. 

Guild Films: One of the excep+ 
tions to the rule, with no network 
reruns but selling its own. Guild 
too, is extremely active with new 
properties for syndication, show- 
ing “Confidential File,” “I Spy” 
and “The Goldbergs” on its fall 
roster, 

Smaller outfits are no less ac- 
tive with reruns. For example, As- 
sociated Artists Productions, spe- 
Clalizing in features, has as its sole 
syndication entries such rerun 
Items as “Johnny Jupiter” and 
“Candid Camera.” Interstate TV, 
the Allied Artists subsid, just ac- 
quired “Public Defender.” Flam- 
iug Films has “Beulah,” plus play- 
off markets on “Superman” and 
“Wild Bill Hickok.” And so it goes 
down the line, with the prospects 
for more rerun properties and 
fewer new shows looking up as 
each season passes and another 
network entry bites the dust, or 
Sponsors finally let go their hold 
On rerun rights. 


Jimmy Shearer’s GE Coin 


Jimmy Shearer, oldtime pianist- 
Songster, picked up his first na- 
Honal advertiser via WATV, New- 





ark. General-Electric, to promote 
IS vacuum cleaner line, bought 
him up on Mondays (starting 
Oct. 3) for a 13-week ride, thus in- 


creasing 


9 the number of his 


30 p.m. telecasts to three a week. 
Koos Bros., local furniture out- 
! relinquished Mondays to GE 
na Moved into Tuesdays instead. 
Sho’, Stays in as coinsupplier of 
es arer’s Thursday programs, G-E 
i was closed through ¥ & R. 
ro ‘ver S been on WATV video 
‘WO months all told, 


let 


Curtiss Candy’s ‘Kukla’ 
Xmas Merchandising Buy 


Latest to hop on to the “Kukla, 
Fran & Ollie’ merchandise band- 


wagon is Curtiss Candy, with some 
previously contracted manufactur- 
ers in on Christmas promotion tie- 
ins, as is Curtiss. Confectioner will 
package a miniature recording of 
“KFO” along with tinted post- 
cards. Some 4,000,000 of these are 
up for distribution under power 
exploitation. 

Headman Burr Tillstrom had 
earlier made a deal with Decca 
Records for “KFO” Xmas album 
wherein all the characters sing to- 
gether for the first time. 


Okay WBUF-TV to NBC 


Buffalo, Sept. 27. 


FCC has approved transfer of 
ownership of WBUF-TV to NBC. 
The action was taken over the ob- 
jection of WGR, Buffalo’s present 
NBC outlet. 

NBC has agreed to pay $312,500 
for present WBUF facilities and 
good will and also commits itself 
to building a $657,000 television 
center here to go into operation as 
soon as the sale is consummated. 








Texarkana, Tex, — Arthur D. 
Smith Jr., is selling KTFS here to 
Robert S. Bieloh for $75,000 sub- 
ject to approval of the FCC. 


‘JAMBOREE’ SPEC’ 


Washington, Sept. 27. | 
Something new in_ spectacu-| 


try music show—will be televised ' 
by WMAL-TV here this Saturday at | 
9 pm. Titled “Town and Country | 
Jamboree,” the program will be 
‘produced by Connie B. Gay who} 
| quits has disk jockey assignment | 
ion WARL in Arlington, Va., soon to 
produce country music shows and 
look after his expanding chain of | 





iradio stations. 

| Initial telecast of “Jamboree” 
| will have Bob Wills and his Texas 
| Playboys, guitarist Jerry Byrd of 
i*‘Grand Ole Opry,” singer-composer 
| Chief Marvin Rainwater and singer | 
| Autry Inman. Show will have four 
|emcees—Gay, Jimmy Dean, Jack- 
son Weaver and Phil Long. 


Andrews to Produce 





CBS-TV as producer of the re- 
vamped ‘‘Morning Show,” which 
tees off next Monday (Oct. 3) in 
the 7 to 8 slot. (Following hour 
will be the “Kangaroo” kid show.) 

Walter Cronkite, who along with 
|Charles Collingwood was a major 
| personality at the inception of 
'“Morning Show,” returns to the 
‘stanza as its newsman. 





WMAL-TV'S 3-HOUR | 


(or 
the same effect of giving the spon- 
sor a piece of the show instead of 
; the 


| started 
; operation, is now going full-week 


{networks 
grams available at lower-than-ever 
so that anybody can buy in 
The new look in radio sell- 


43 

















You, Too, Can 








a unanimous downward pull on 
the cost side. While Mutual and 


lar striving to keep the old radio 
names alive, both have reduced 
the cost of their programs by 
Multi-Message and “segmentation” 
“scatter sales,” both creating 


entire program. NBC, and 
now ABC, on the other hand. are 
seeking new program formulas, 
while at the same time cutting 
costs and charges. NBC, having 
“Monitor” as a weekend 


with it, while ABC has junked its 


jentire evening lineup in tavor of 
ja new 


CBS-TV ‘Morning Show’ 


Charles Andrews has moved into | 
gramming, the effect and purpose 
‘are the same—to 
;and to hook sponsors. CBS believes 
it can get audience through enter- | 
tainment shows featuring the top cury dealers of Allegheny County to 
inames, NBC and ABC Say no, new 
But all four 
pro- 


“umbrella” 
sliced into 


programming 
concept, five-minute 
chunks. 


Regardless of the type of pro- 


attract audience 


excitement is needed. 
are making their 
prices, 
now. 


Continued from page 29 


| ; Ro 
‘ulative rating 
'CBS are sticking to old program |cost-per-thousand-ever” look. 
formats, with Columbia in patricu- | 


Be a Sponsor 








lars—a three-hour local live coun- |; confusion on the program side, but,ing and radio timebuying is the 


“cum- 
“lowest 


'“mass impressions” look, the 
look, the 


Radio may be priced within the 
grasp of the smallest advertiser, 
but this is only incidental in the 
networks’ scheme of things. It’s 
the top sponsors who still count 
the most—the difference now is 
that instead of one half-hour a 
week they buy 20 participations a 
week. Those 20 participations, or 
capsule programs, or whatever the 
term might be, only get a rating 
iof 1 or 1.5 each, but cumulatively, 
at the same cost as that half-hour 
show of old, they roll up a Nielsen 
score of 20 or 30. This is the new 
tvpe of radio timebuying; it’s done 
;on an adding machine in a dark 
corner of a big media department 
of a bigger agency. 


! 
' 





KQV’s Grid Coin 
Pittsburgh, Sept. 27. 
has. signed Lincoln-Mer- 


KQV 


ibankroll play-by-plays of Notre 
|'Dame football games this season. 

| In past years they've been car- 
iried from the Irish grid network 
iby WWSW. 




















Philadelphia’s 


Sunday 





THEATRE 


























Ever since August 14th, when WPTZ introduced “Silver Screen 
Theatre,’’ more and more people are going to WPTZ for the finest 


full-length feature films ever seen on television in Philadelphia! 
Films like ‘Algiers,’ with Charles Boyer and Hedy Lamarr— 


“Pardon My French,”’ with Paul Henreid and Merle Oberon. 


Best! 


audience . 


SILVER 
SCREEN 


WP 


BOSTON--WBZiWBZA 
P 
PITTSBURGH-—KDKA 
FORT WAYNE—WOWO 
PORTLAND—KEX 


ALL OTHER WBC s1 


TZ 


in Philadelphia 


RADIO 


HILADELPHIA--KYW 


KPIX REPRESENTED By 


ATIONS REPRESENTEC 


No selling campaign is complete without the WBC stations 


THe KATZ AGENCY VC 
BY FREE & PETERS. INC. 


At 6:30 on Sunday evening it’s a family time and a family 
two-thirds adults, one-third children and teen- 
agers, an amazing three viewers per set! 

Commercials are carefully integrated, so that even a one- 
minute participation rates a big payoff. ‘‘Silver Screen Theatre” 
is Philadelphia’s ‘Sunday best” in entertainment . . . Sunday 
best in advertising value. Get the complete scoop from Alexander 
W. Dannenbaum, Jr., WPTZ Sales Manager, at LOcust 4-5500, 
or Eldon Campbell, WBC National Sales Manager, MUrray 
Hill 7-0808, New York. 


First in Television 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


TELEVISION 


BOSTON—WBZ-TV 

PHILADELPHIA—WPTZ 
PITTSBURGH —KDKA-TV 
SAN FRANCISCO—KP!X*X 
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season starts this Sunday 













Second 
night ove? CBS-TV > Top Broadway and 
Hollywood stars will agair appear 


some who were with Us Last year 
and otners making their TV debut. 


~exciting plays 1 Thanks 








New snows. - 





wonderful job done for us 
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to tne 







REAGAN AND 


last year py all the writers,» 














jrectorsy,y 








actors, producers and a 






we nad an outstanding season. 
year will top it 3 
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Television Chatter 





New Yerk , 


Carole Bennett becomes George | 


Skinner’s regular WCBS-TV war- 
bler as of Oct. 3. . Evangelist 
Oral Roberts bought time _ on 


WATYV to air his half-hour vidfilm | 
stanza... Announcer Don Morrow 
and NBC director Larry Romer 
are now honorary citizens of New 
Orleans. It’s in appreciation of the 
boost they recently gave the city’s 
Crippled Children’s Hospital cam- 
paign ... Jack Paar being profiled | 
in the Nov. Pageant by Evelyn} 
(Connie) Konrad ... Ted Husing, 
founder and first prexy of the 
Sports Broadcasiers Assn., joins | 
Clem McCarthy and Bill Slater as 
the third gabber voted to lifetime 
membership by the outfit. 
WCBS-TV sportscaster Bill Hic- 
key in Birmingham Friday (30) to | 
narrate annual men’s fashion show | 
climaxing Men’s Week in Alabama, 
with Hal Simms pinchitting for} 
him that night... WRCA-TV pro- | 
gram chief Steve Krantz in Europe } 
for four weeks’ vacash. And asso- | 
ciate director Pat Pe!s to make her | 
home in Great Britain after mar- 
riage in Dec. to British Lt. Col.! 
Patrick Victory . Understood ; 
film-legit producer Mike Todd) 
spent two days on phone from, 
Coast trying to get Nancy Berg to | 
come out for a test as lead in his | 
new pic, “Around World in 80 | 
Days,” but it sez here that Miss | 
Berg prefers her “Count Sheep” ; 
crossboarder at 1 a.m. on. WRCA- | 
tv... Gordon Shadwick named | 
mgr. of film service operations | 
dept. and Lee Hon asst. mgr. of | 
CBS-TV with Shadwick replacing ' 


| Suzanne 


kicks off the 


Grant Theis, recently switched to 
Coast ... Louis DaPron is chore- 
ographer for Perry Como show... 
Ginsberg moving over 


‘from Bob Blake’s spec-press sector | 
at CBS-TV as secr’y-asst. publicist | 


to Bob Fuller at WCBS, with Jane 
Hoffberg leaving to marry and 
joining a UN division... Al Perl- 
mutter of WRCA-plus-tv news and 
special events returns Monday (3) 
after two-weeker in Bermuda. 
Adelaide Bishop, of the “Fanny” 
cast on Broadway, signed for the 
title role in ‘“Griffelkin,” 
NBC Opera season 
. Ziv will advance-pre- 


a J £ 6 . . 
—- 7 Brode- 


view its “Highway Patrol” 
rick Crawford starrer 
conference of the International 
Assn. of Chiefs of Police in Phila- 
delphia Oct. 5... Cathy Crosby, 
vocalist daughter of Bob Crosby, 


| set for the Bob Hope show on ABC- 


TV Oct. 4... Theodore Rousseau, 
curator of the Metropolitan Mu- 
seum of Art, guests on the Claire 
Mann show via WABC-TV Oct. 3 
_., Robert Q. Lewts and members 
of his cast plane to Chicago Oct. 8 
to appear in the “VIP Show of the 


Year” for the Chicago Milk Fund | 


at the Civic Opera House , 
Vocalist Monica Boyar completed 
a stint in one of Guild Films’ “I 
Spy” telefilms... Jack Davis, for- 
merly an indie producer, joined 
Transfilm as production supervisor 
at the commercials-industrials 
house ... Italian film star Silvana 
Pampanini guests on “Italian Fea- 
ture Film Theatre” on WATV to- 
morrow (Thurs.) ... Joel S. Ham- 
mil’s original teleplay, ‘Spiit 
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Its Eye on 





channels. 


tend. This could be important. 


industry. At the moment you 


very many organizations, 


representative of the groups. 


VYould they like to see more 


will go out to members of the 


the air. 


volved in its function, it migh 
beyond the sill. 








From WORLD-TELEGRAM & SUN 


NEW YORK, SEPT. 15, 


By SAUL LEVINSON 


We've known all along that people are watching television, 
and now comes emphatic proof that television is watching 
people. That Cyclopean eye you gaze at while contestants 
win money, doctors take out tonsils and actors play out their 
dramas is focused on you in wonderment of what you want 
and just how you feel about life and times in these united 


For example: The National Society of Television Producers 
has just invited the National Audience Board to sit in on a 
conference to discuss a code of standards for TV film shows. 

This might come as a sort of nothing to you because you 
are not well versed in National Audience boards, Please at- 


Your Voice, Sort of. | 

The group we speak of won’t be a year old until November. 
But it is a mighty youngster composed of people devoted to 
the idea that high standards must be maintained by the TV 


the group, but you are represented in a way if you belong to 


On Aug. 31, a few days before “Father Knows Best” re- 
turned from vacation, the board had its first preview in New 
York. This meant that 25 people saw the show before its 
general reiease and filled in a questionnaire that asked almost 
everything pertaining to entertainment and good taste. 

These 25 people were identified with such groups as the 
American Legion, the YMCA, YWCA, Community Chest and 
the American Assn. of University Women. They were not 
representing those organizations. But they are considered 


Questions Asked 
They were asked if the program is entertaining. Is it shown 
at an appropriate time? Are the actors and actresses convinec- 
ing? Is the technical work of high caliber? How about the 
music? Is the show in any way offensive? Is it instructive? 


finally, is the commercial offensive? 
These questionnaires will be tabulated and the findings 


more important, to the televis‘on industry and the advertis- 
ing agencies who are responsible for much that appears on 


The question of censorship immediately arises, but the 
board disavows this completely. 
restrictive power and will be a barometer for the industry. 

That power is in its grasp is beyond doubt since a group 
representing industry has come to it for counsel. Soon the 
doors of the board will be open to you, and since you are in- 
t be a good idea to have a look 


NATIONAL AUDIENCE BOARD 
152 EAST END AVENUE, NEW YORK 28, N. Y. 
MUrray Hill 8-2360 


1955 


Has 
You 


cannot become a member of 


programs of that type? And 


National Audience Board and, 


t points out that it has no 








which } 


before the | 


' Level,” bought by “Studio One’ 
for an October production... 
Betsy Palmer a guest on “I’ve Get 
a Secret” Oct. 5... Don Murray, 
Don Gordon and Martin Balsam 
cast on “Philco Playhouse”’ 
| Sunday (2)... Edmon Ryan back 
from Bermuda and a vidpix stint 
there ... Jack Mullaney featured 
in “Robert Montgomery Presents” 
Oct. 10... Alfred Drake signed by 
the BBC to play “Othello” in Lon- 


don next month Mel Allen 
signed for Sunday’s (2) Colgate 
Variety Hour to interview three | 


members of the Dodgers and three 
of the Yankees 7s e World Series 
feature... 
newsman, authored~ “Destination 
Unknown” beamed Sun. (25) on 
CBS-TV’s “Appointment With Ad- 
venture.” 


young American 
in the Sept. 
Steel Hour presentation of “A 
Wind from the South.” One of the 
major roles in the play, VARIETY’s 
lreview had erroneously credited it 
to Lawrence Fletcher. 


'of the 
lieutenant 





Midwest Brewing Co.’s 


} 


|  ‘Multiele Exnosure’ 


As Teleiilm Pattern, 


Midwestern Bavarian Brewing 
‘Co. has adopted the ‘multiple ex- 
posure” telefilm pattern becoming 
prevalent in the east, but Bavarian 
‘has done it in spades by picking up 
a total of five different shows for 
exposure in four Ohio markets 
from NBC Film Division. Bavarian 
will bankroll four shows simulta- 
jneously in Dayton and Zanesville 
‘and three in Columbus and Cincin- 
nati. 


| Lineup of 14 weekly half-hours 


‘comprises “Victory at Sea,” “Steve 
‘Donovan, Western Marshal” and 
‘His Honor Homer Bell” for Cincy; 
\“Adventures of the Falcon,” ‘“Don- 
‘ovan” and “Bell” for Columbus; 
i*Falcon,” “Victory,” ‘Donovan’ 
jand ‘Bell’ for Dayton; and “The 
iGreat Gildersleeve,” “Falcon,” 
‘“Donovan” and “Bell” for Zanes- 
ville. Deal for the entire bundle 
|was set via the Peck-Heekin agency 
‘in Cincinnati. 

Multiple exposure in individual 
i|markets has become common in 
‘the highly competitive brewing 
‘business. In the east Rheingold 
{started things off with its ‘‘Douglas 
|Fairbanks Presents” and “Henry 
‘Fonda Presents,” the latter going 
lunder the national title of “Star 
‘and the Story.” Ballantine picked 
‘up the habit a year ago while spon- 
‘soring “Foreign Intrigue” and the 
\“Eddie Cantor Comedy Theatre” 
‘simultaneously; now it’s got “High- 
‘way Patrol” doubling over on two 
stations in N. Y., WRCA-TV and 
|WPIX. But nobody yet appears to 
jhave gone in for the multiple-slot- 
jting on the scale that Bavarian has 
‘mapped out. All Bavarian’s new 
‘Shows, incidentally, will kick off in 
paetener 





DALE SHEETS, OTHERS 


| UPPED AT MCA-TV 


| Wynn Nathan, head of MCA-TV 
Film Syndication, has reworked the 
‘corporate standings of three of his 
,executives. The company has also 
‘added one more syndication office, 
in Tampa, bringing the total to 26 
cities throughout the world. 

Dale Sheets was upped to the 
‘new job of director of regional 
isales for the western division of 
MCA, and will report to v. p.-in- 
charge Bob Greenberg. Sheets got 
the boost from assistant national 
Sales manager, job he held since 
oe UTP-MCA merger last Decem- 
yer, 

Noel Rubaloff was given Sheets’ 
‘old post after a three-year facto- 
tum hitch with MCA. Robert Riley, 
lately Rubaloff’s righthand man, 
was lifted, along with his boss, to 
the job of heading producer rela- 
tions, a new department to handle 
the over 15 indie producers whom 
‘(MCA reps in syndication. In a 
fourth move, Irving Rosenberg got 
posted in a joint-assistantship to 
Nathan and Rubaloff. 





| ‘Rascals’ 8.5 in N.Y. 

“Little Rascals,” the Interstate 
comedy series. playing New York 
via WPIX under the title of “Club- 
house Gang,” scored an 8.5 aver- 
age Monday-through-Friday rating 
on the American Research Bu- 
reau’s August survey. As such, it 
should have appeared last week 
in the Varrety-ARB chart in third 
place among  non-network 








York film shows. 


Ted Lit, Washington | 


New | 


| 








| Tele Reviews 
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this | 


| 2.386-seater jammed to turnaway 
| biz. With the CBC paying the en- 
tire production shot estimated (at 
some $35,000 for stage proceed- 
| ings), revue went across CBC’s 
| trans-Canada tv network to 18 sta- 
'tions to be subsequently running 
| film. 

/ As usual with a one-hour show 
of this type, there was too much 
| talent to afford any cohesion, with 
i'result that some artists were on 


| too long and others too briefly; but 
| whole was run off at top speed, 
| with no technical fluffs. Midway 
|} appeals for Community Chest fund- 


ing a prose-poem by Lister Sin- 
clair, with selected photographs 
alternately thrown on screen from 
{Edwards Steichen’s “Family of 
Man” collection; and from 17-year- 
‘old Marilyn Bell, first person to 
| swim Lake Ontario and recent con- 
queror of the English Channel. 
Amiable emcees were Wayne & 
Shuster, comedy duo. 

With something for everybody’s 
tastes, the 60-minute stanza got off 
to a wham start with 16 of Midge 
Arthur's “Canadettes,” in silver 
briefies, spangled red jackets and 
top hats, for a neat hi-kick pre- 
; Cision, this setting the pace. On 
| comedy, there was Walt Kelly, cre- 
/ator of the “Pogo” strip, for some 
iswift, upright draughtsmanship 
| plus engaging patter; Gratien Gel- 
j}inas tor a monolog based on his 
| **Fridolin” comic-soldier type; Mar- 
| cel Marceau for his butterfly-catch- 
Ing mime; Max Ferguson for his 
| multiple-voiced “Rawhide” charac- 
j ters (many of these undetermin- 
| able in the various accents. 
| Further dance interludes had 

Alan and Blanche Lund on for 
| two numbers, a neat variety tap 
| and then an oldtime dance medley 
_labelled ‘Vaudeville Days,” both 





| highlights of the program. Lighter 
| vocal end had Priscilla Wright 
|singing her latest recording, “Could 
It Be?” but youngster in bad voice 
and almost inaudible; Wayne & 
Shuster fine in their rollicking 
“Best Dressed Man in Town”: The 
Mello-Macs, three men and a girl 
for a bouncy delivery of “Zing 
Went the Strings:’’ Collette Bon- 
heur for the cute French love 
song, ‘“‘Minouche;” Norman Brooks 
for an outstanding Al Jolson med- 
ley; The Rhythm Pals for some 
Western songs, plus instruments. 
On the operatic end, Irene Sal- 
emkKa, soprano, sang an aria from 
Gounod’s “Romeo and Juliet;” Jan 
Rubes, basso, in “This Nearly Was 
Mine.” Okay on speed and virtu- 
osity was Donna Grescoe in her 
violining of “Dizzy Fingers.” Fine 
finale had the 40-boy choir from 
St. Michael's Cathedral, Toronto, 
— in surplices and cassocks, and 
carrying lighted candles — for a 
moving a cappela “Bless this 
House,” this conducted by Mon- 
signor Ronan. (Not mentioned, 
however, that The Four Lads and 
The Crew-Cuts are graduates of 
ithe group.) Jack Kane and his 26 
men gave solid backing through- 
out. McStay. 








Tele Followup 
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explaining, as did Rudolf’s asso- 
ciliates, but in the weaving the tex- 
ture became rough and unwieldy. 
John Wengraf as Franz Joseph 
did well; Stephan Bekassy was 
| overly theatrical as the revolution- 
minded Archduke Johann; Isobel 
Elsom as the Countess Larisch 


carried the air of one in love 
with court intrigue and Fred 
Essler did justice to the part 


of Loschek and Kudt Katch slight- 
ly overdid it as the conspiratorial 
Von Taaffe. As Empress Elizabeth 
Mary Forbes was either miscast or 
just not herself that day. Her per- 
formance, brief as it was, seemed 
pitched for comedy and shouldn’t 
have gotten past director-producer 
Fletcher Markle. Latter managed 
to get some fine moments out of 
the play, and the ending was han- 
dled with taste, Hift. 


Guild’s Tint Blurbs 


Guild Films, which went into 
the business of production of tv 
commercials just a few weeks ago, 
has completed its first edlor work. 
Guild wound production on a se- 
ries of eight-second, 20-second 
and one-minute tinted blurbs for 
L&M Cigarets, which will use the 
spots during chain breaks in the 
NBC-TV World Series color cov- 
erage. 
| Arthur King, Cuningham & Walsh 
| exec producer, supervised the mak. 
|} ing of the blurbs, with Joel Spec- 
itor and Wally Gould, heads of 
Guild’s commercial division, pro- 
ducing and directing respectively. 








James Congdon played the part | 'aising had Raymond Massey read- | 


navy | 
an VU. 5. | 








Gen. Mills Tricks Up 
‘Ranger’ Pix to Plug 
Trix Cereal Product 


Example of the flexibility 
film and use of a half-live, “hat! 
spot-film lineup for product ‘diver. 
sification is being offered by Gen 
eral Mills and its “Tales of the 
Texas Rangers” vidpixer during 
the four weeks from Oct. 1 through 
Oct. 29. General Mills wilj SPots 
book the “Rangers” films on Sey. 
eral key CBS-TV affiliates regue 
larly carrying the show via cane 
whiie putting on the regular tim 
“live” (via cable) on other affiij. 
ates. 

.eason is the introduction of a 
new cereal product, Trix, which has 
not yet achieved national distripy. 
tion. The Trix cereal wili share 
sponsorship on the four telecasis 
with Kix, the regular product ad. 
vertised, in those markets where 
it has already been put in distripy. 
tion. Since these areas will be jim. 
ited, General Mills is supplying 
prints of the show to each station 
in the distribution areas, with com- 


mercials for both producis. wn 
non-Trix distribution areas, the 
regular “Rangers” show will be 


aired via cable from CBS-Ty origie 
nation points, with these shows car- 
rying only Kix commercials. 





San Jose, Calif—Len Cinna- 
mond has been named sales ‘nan- 


ager of KNTV here. He was for- 
merly with KYA and most receniiy 
with KJBS. 
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316,000 
WATTS 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


The WGAL-TV multi-city mar- 
ket area is comprised of 
912,950 TV sets owned by 
3% million people who have 
$5'% billion to spend each 
year — America’s 10th TV 
Market. 








STEINMAN STATION 
Clair McCollough, Pres. 


Representatives 


MEEKER TV, ING. 


“< New York ‘ 
*Los Angele 

















Bs. 


7 





"ASR te rig 





4 s co = ws few ‘ Cr ww 


1 


ji 2 2 ™S 


d 








j 
‘ 
‘ 





Wednesday, September 28, 1955 


VARIETY 


47 





omen 

















A Man Is Judged By 
The Companies He Keeps 





Pillsbury Mills........... 8 years so far 
Lever Brothers........... 5 years so far 
Kellogg Company........ 5 years so far 
Tont Company........... 2 years so far 
Dole Pineapple........... 2 years so far 
Paper Mate Pens......... 2 years so far 
Wi vise teste oes 14 years so far 
wx caceeielass .eeeeell years so far 


This week CBS tore up 
“ART LINKLETTER’S HOUSEPARTY”’ 


contract... 
It had two years to go. 


They gave him a new one— 
7 years firm 


We thank the clients and the webs 
for their faith in LINK— 


—the only star who shines 
regularly on two networks. 


John Guedel Productions 


(We still keep a candle burning in the window for two clients who got away 
... Brown and Williamson after 9 years, General Electric after 5 years). 
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spliced with change- 
of Josephine 
the hausfraus 


culter-upper, 
the-pace cookery 
McCarthy to keep 
glomming. 

Back on the webbery side (CBS), 
Walter O'Keefe maintained a fine 


flavor and caper as_ pinch-batter 
for Garry Moore (“The Morat the 
Merrier”’), assisted by general 
handyman Durward Kirby, a G 
Moore fixture; as did Peter Lind 
Haves in the dept. of soft exuber- 


ance and slick extroversion for A 
Godfrey's mid-morning 
‘Strike It Rich’ 

What amounts to a first full look 
at the daytime “Strike It Rich” 
showed the Walt Framer actuality 
throbber in a familiar groove, 
though fairness compels admission 
that some of the guests, when not 
overly zealous and caused to de 
sparked by the “gimmies” on the 
heartbeat route, can be extremely 
interesting as persons. As for ex- 
ample, a_ self-effacing unpaid 
femme missionary worker the other 
week, plus a_ straitlaced young 
blind woman who was seeking hard 
work in her mechanical specialty 
and not a cushy job. Personal 
tastes aside, as far as this kind of 
show is concerned it’s obvious that 
the veteran Warren Hull is an 
ideal defender of the hearts and 


session 


flowers bastions and with consider- | 


able skill and pacing in handling 
the money-seekers. 

Of the pre-dinner local news- 
weather-teature capsules, con- 
sistently good and with an aura of 
established strength, are the ‘Six 
O'Clock Report” on WCBS-TV 
(and when it comes to the weather 
we are real gone on Carol Reed) 
and the combination of Tex “Uncle 
Wethbee” Antoine and the crisp 
Kenneth Banghart newscasts on 
WRCA-TY On the CBS web. 
kudos continue to go to Douglas 
Edwards for his business-like, no- 
waste-motion news. pitches, who 
has made 7:30 a fixture and too bad 
it has to go into another time. 


at painstaking preparation 
dedication to work. 
Summer Fillers 
Of the summertime variety drills 


CBS ran away with the marbles by 
a substantial margin with a pair of | 


bigtime entries eminently worthy 
of regular season slotting. Frankie} 


Laine wrapped up consistently in | 


E@- | 
wards rarely if ever fluffs, hinting 93 firstrunners to mark W 
and Fall Film Festival. 
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TV For The ‘Hivey League’ 


Continued from page 2 








|! Godfrey’s Wednesday hour, with 
his emceeship (aside from singing) 
frank and disarming and his guests 
| of top calibre and skillfully de- 
/ ployed. Other winner was Stan 
Kenton’s “Musie 755,” ditto in the 
quality of guestars, tops in the 
Kenton tunes (moderafely progres- 
sive for tv audiences), and spe- 
cially noteworthy for lush produc- 
tion facets, alert lensing and bright 
decorology. 

Among the new western shows 
come across, the syndicated “Steve 
Donovan” seemed weak as a 
starter-inner, “Wyatt Earp” gives 
evidence of going places if it can 
maintain the preem cadence, and 
“Gunsmoke” was a wallop. 

The Dusty Rhodes of the pinch- 
hitters, for one man’s money, was 
Ernie Kovacs in Steve Allen’s NBC- 
TV .“Tonight’”’ chair. But the 
Kovacs emergence before what was 
perhaps his largest audience to 

is hardly a surprise to his 
champions who've been _ in_ his 
corner since he left Philly. Why 
ithe CBS local ever let him get 


| date, 


away is a mystery, much like the) 


mystery of the web itself throwing 
away Steve Allen a couple of years 
back to allow the gent to become 
/a millionaire elsewhere. Kovacs is 
lone of the master humorists and 
/imaginationists of tv and with ob- 
i viously latent endowments yet to 
emerge. 
Conflicts 

We'll let the dramatic show- 
| Casers pass—however tempting it 
/is to sound off on some of the in- 
‘competence shown in the face of 
‘good and even excellent scripts— 
|except to sound off (again) on the 
| 30-minute overlap involving Robert 
‘Montgomery and “Studio One.” 
This conflict stood out as a major 
irritant during this corner’s battle 
, with his rich itch. Year-round, 
|the viewer inequity in this regard 


is one of the shameful disservices | 


practiced by the networks in their 


desire to knife each other by frac- | 


tional time trickery. 

' Channel 2’s “Late Show” in- 
‘cepted with hurrahs its string of 
CBS-TV’s 
It’s been pitch- 
ing mostly crackerjack actioners, 
ithrillers and straight dramas, here 
|}and there a bad apple. 

| But going back to drama, one 
‘surprise during our imprisonment 
'was the still-in-summer-garb “Lux 
|Video Theatre’—with Columbia 
Pictures previewing a sleeper of a 
problem play in “The Happy Man.” 
| Slick cast of Kurt Kasznar, Robert 
| Emhardt, Judith Evelyn = and 
Marilyn Erskine took their turns as 
|if they had played the show on 
|B'way and the road for a couple 
|seasons. It was an absorbing come- 
'dy drama on all counts, especially 
inclusive of the staging (and the 
script, of course) and of compelling 
gait in several rewarding scenes. 

| Here and there we helped Nancy 
| Berg “Count Sheep” as WRCA- 
_TV closed out its shop nightly, fore- 
‘ing us to look into “Late Late 
| Show,”’ which is really yenning for 
| television hook, line and orthicon. 
But remember, we couldn’t sleep 








‘most of the time. 





CBS Radio Affils Nix 
Whole Tab on Local 
Ad Plugging of Shows 


/ CBS was forced to recapitulate to 
its radio affiliates in Detroit on 
“share and share alike” local news- 
paper advertising covering the sea- 
sonal push on new and returning 
shows. It’s been a 50-50 deal with 
the outlets in the recent past, but 
ithe web attempted to maneuver 
‘them into responsibility for the 
‘whole ad bundle. A number of sta- 
tions got into action and after a 
series of meetings CBS decided to 
continue sharing the ad bill. 





The 11 display ads were “sneak 


/previewed” at the Motor City pow- 
wow. They’ll be run On consecu- 
tive days starting Sunday (2)—one 
for each weekday night, one for 
Saturday daytime, one for Sunday 
daytime, and two Monday through 
Friday daytime. There’s one major 
CBS holdback in that web that will 
only participate in the larger ads, 
thus squeezing Some of the stations 
into favoring them. Another re- 
striction is that the local total does 
not run beyond 3,750 lines, plus be- 
ing limited to the station city (not 
the suburbs or distant areas). 


CBS’ Crazy Week 


=m ~CONtinued from page 27 Ca 








“power” of aviation in latterday 
military circles. A CBS _ official 
said the show has not been offered 
| for sponsorship; but this may mean 
that there weren't sufficient in- 


| 
{ 


Another irritation, but of com- 
paratively minor impact, was the 
exiting of Claudette Colbert from 
“Time Out for Ginger,” ex-legiter 
| primed for the Oct. 6 “Shower of 
| Stars” colorama with Jack Benny 
costarring. Official word was Miss 
i Colbert had other commitments 
which apparently were not on tap 
' when she was booked for “Ginger.” 
| While the film actress has ap- 
peared on Benny’s own Sundéy 
| show—an indication that the pos- 
| sible ‘‘temperament” did not stem 
from that direction, she’s taken a 
walk previously. About a year ago 
she nixed the pilot film of her own 
|series for Rockhill Productions, 
|“Leave It to Liz,” after taking 
| pokes at the script. It was a costly 
scram as far as Rockhill is con- 
cerned, since the packager was go- 
ing through financial headaches at 
that time as result of that and 
other complicated involvements. 

Columbia’s overriding silver lin- 
ing was retention of “$64,000 Ques- 
tion.” This was the one fortress 
that CBS wanted to hold against 
any invader’s threat. By compari- 
son, horses, situation comedies and 
airplane showcasers are routine. 





| 





Bridgeport— A newspaperman 
turns deejay next week when Harry 
Downie of Bridgeport Herald be- 
comes a regular on WICC. Downie, 
who has done a lot of pinchhitting 
for the station, will take over the 
matinee platter grind replacing 
| Wes Hobby, who goes into U. of 
| Bridgeport public relations. 
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OMINANT STATION! 


stallments on hand to dangle the | 
| series. Earliest date the spokes- | 


/'man saw for the premiere was | 
January. They’re shooting at 26 
chapters. 











i2film Talent 
Viziilm Talen 
| samen Continued from page 35 Qa 


From other sources, it was 
learned two years ago * Margaret 
Hayes worked in a half-hour vidpic 
‘for $500 including residuals, which 
actuaily brought her salary down 
'to $250. In addition, she paid her 
own transportation from N.Y. Re- 
cently Miss Hayes starred in a 
Loretta Young telepic, with her 
price $2,000. Ida Lupino is reported 
drawing $5,000 per pic plus a per- 
centage for her 


ing price is $10,000. 
Joseph Cotten is understood to 


GE Theatre, in instances involving 
stars of top stature, gives the 
names the negatives after one or 


two runs. Joan Crawford and Jane | 


Wyman, for example, received pos- 
session of the negatives after star- 
ring in GE vidpix. 











s e ! Zi 
| Official Zips 
=—es «(Continued from page 35 Qa 
Bruen has reports coming into the 


field to the effect that certain 


! 
iclients have bought the same show | 


in another market and tips the sta- 


tion rep to the fact that this client 
‘is a distinct possibility for the same 


show in the rep’s market. All in| 


‘all, it’s a coordinated effort among 


vidpix distrib, station and station | 
‘rep to drum up sponsors for those | 


outlets buying the Official strip- 
shows. 

Fact that Official has ‘‘My Lit- 
tle Margie’ reruns _ strip-pro- 


|grammed in 35 markets, “The Er- 
wins” the same in about 20 and 
“Foreign Intrigue” stripped in 


nearly 25 adds to the cumulative | 


‘effect in Bruen’s setup. If a na- 
|tional spot buyer purchases par- 
ticipations in three cities on the 


| ‘*Margie” show, for example, Bruen | 
more stations carrying | 


can pitch 
“Margie” to the same _ bankrolled 
|instead of scattered 
|In fact, he’s planning to work with 
reps in setting up complete pack- 
age buys by national spot adver- 
|tisers under which they can con- 


|centrate their spot campaigns in | 


|participations in the same _ strip 
|shows throughout key markets in 
(the country. All of Official’s strip 
| packages are being slotted daytime, 
from ft to 6 p.m. 


TV Directors 


| Tv Continued from page 26 











,again, Mann will be in there as 
| director. He did last week’s wide- 
| ly-acclaimed “Our Town” on “Pro- 
|ducers Showcase.” Vincent Done- 
|hue, also ex-Philco, has the legit 
|bug; with the right script he’s 
| more than willing to further his 
|Stake in tv and will direct occa- 
/ sional shows for the “Pontiac The- 
/eatre” series. (He directed the re- 
(cent “Skin of Our Teeth.” Ditto 
| Sidney Lumet, also “playing” the 
; Broadway boards, but restricting 
himself to tv on a “right play, right 
circumstances” basis in tying in 
with the new Alcoa Sunday night 
| Series. 

| ‘Arthur Penn, long in the Philco 
camp, will throw in his lot with 
| the new Pontiac dramatics, direct- 
| ing those shows he feels a kinship 


Four Star Play- | 
house telepix. Joan Fontaine’s ask- | 


have received $10,000 for a recent | 
film tor General Electric Theatre. | 


spot efforts. | 


Bartley's Beware’ 


On Political Time 


Saranac Lake, N.Y., Sept. 27 

Broadcasters were warned here 
last week by FCC Comr. Robert 
Bartley to plan their operations to 
insure equal opportunity for can- 
| didates for political office. Most of 
| the problems which have perplexed 
_ the Commission in this area. he 
said, could have been avoided if 
stations had _ devoted — sufficient 
thought to programming policies 
'“before” the beginning of a poli- 
tical campaign. 

In an address before the NARTB 
regional meeting, Bartley advised: 
“Don't wait until after the first 
candidate is permitted to make an 
hour-long speech, for then it js 
too late. The first request the 
broadcaster honors starts the chain 
reaction, and he may find his en- 
tire program schedule disrupted, 
| For the law requires that when a 
licensee makes his station available 
| for use by one political candidate 
for a particular office, he must af- 
ford equal opportunity to all other 
candidates for that particular of- 
fice.” 

Bartley suggested that broad- 
casters decide well in advance on 
| station policy in handling of poli- 
| tical time requests, giving weight 
(to the importance of the office 
sought in terms of local interest. 

Regarding efforts to do away 
With the equal time requirement 
in cases where a network or sta- 
tion produces an interview or panel 
program, Bartley said such a step 
“would go a long way toward un- 
dermining one of the basic prin- 
ciples which guarantees the free- 
dom of radio in this country.” 

Bartley predicted that “the im- 
portance of impartiality in political 
| broadcasts will be greatly mag- 
nified during the presidential elec- 
| tion year of 1956 when more and 
more radio and tv stations will be 
on the air, when more receiving 
, sets will be in the hands of the 
public, and when practically every 
voter and future voter will be 
‘looking in’ on the campaign.” 








Savannah—WSAV here has had 
three promotions in the past few 
days. Donald K. Jones, ex-commer- 
‘ial chief, now gets a v.p. stripe 
and the command of. the’ radio 
operation. Meredith E. Thompson, 
chief engineer of the station since 
| it was begun in ’39, becomes secre- 
| fary-treasurer and operations man- 
ager for the outfit. Replacing Jones 
as commercial manager is Robert 
Ward. 




















4,500 Sq. Ft. 





| with. Robert Mulligan, who turned 


; out one of Philco’s standout di- | 
rectorial jobs over the past season, | : 


is planning a similar stance to! 
| “keep ’em qualitative” for Good- 
year-Alcoa., 





Columbus — Television Station 
| WLW-C and its general manager, 
James Leonard, have received a/| 


' public service award from the Co- 
| lumbus Academy of Medicine for 
the “strong support of medical 
public service through the medium 
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Penthouse 


Penthouse Offices from $75 Month 


Hotel Great Northern 
118 WEST 57th STREET 


for TV rehearsals 

: @ Ballet School 

= @ Dance Instruction 

: @ Photographic or Art Studio 
== @ Or living quarters 





4 24-hour elevator and switchboard service 




















of television.” 
' 
GENTLEMAN'S ALL-YEAR ROUND ESTATE 
Aprox. 7.60 Acres on Main Highway (New York State). About 55 miles north of N. Y. © 
MAIN HOUSE—Colonial Type. 14 Rooms—5 Bathrooms. Upstairs: 5 Bedrooms and 3 Tiled 
Bathrooms Downstairs: Geod size modern kitchen, butler pantry, help's dining room, 
large size Dining Room, Living Room, Library with fully equipped bar, Tield Powder Room, 
Enclosed heated-screened Patio. 
SUPERINTENDENT & GUEST HOUSE—Colonial Type. First Floor: Living Room, Dining 
Room, Bedroom and Bathroom, Screened Porch Kitchen, Pantry and Storage Room. Second 
Floor: Five spactous Bedrooms and Bath, HELP’S QUARTERS: | large and | single Bed- 
room with adjoining Bathroom. 
SWIMMING POOL—25’ x 60'- Refiltering Plant 2 Artesian Wells, 
peng ‘ ge tiled Lounge Room with fully equipped bar, 2 dressing rooms, each with 
wer ang toilet, 
Motion Picture Projection House—asbestos lined, 6-car Garage-——Greenhouse—Dog Kennels— 
Veactabie and Flower Gardens Fruit Trees 
Must be seen to be appreciated Price: $110,000—unfurnished. 
E. LISS—LO 4-3737 
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British Com’l TY Bows 
— Continued from page 29 








and rather dull. It seemed as if 
the advertisers had determined to 
adopt a genteel breaking in policy 
rather than starting off with a 
sledge hammer approach. The 
advertising films too closely fol- 
lowed the style of screen advertis- 
ing, which is current in picture 
theatres throughout the country. 


In his Guildhall speech, the Post- 
master General elaborated on the 
part of commercials in the new set- 
up and endeavored to allay mis- 
givings with an assurance that 
Hamlet would not interrupt his 
soliloquy “to tell us the favorite 
brand of toothpaste in Elsinore.” 
He opened his speech with the pro- 
found observation that ‘Television 
is here to stay.” 


Sir Kenneth Clark, the ITA top- 
per, likened the role of the Author- 
ity to that of a doctor. They had 
been called in at birth and would 
not be called again until there was 
some seriaus complaint. He 
thought that tie launching of the 
network within nine months was a 
miracle of speed, even though the 


program contractors had had to: 


“kidnap” some of their staff. 

Once the pageantry was over, the 
new station got into its stride with 
its first Variety presentation under 
the appropriate title of “Channel 
9.” Jack Jackson emceed and intro- 
duced the performers, who _ in- 
cluded Derek Roy, Hughie Green, 
Reg Dixon, Billy Cotton, Les Ran- 
dall, Shirley Abicair and Michael 
Miles. This was a slick presenta- 
tion, every bit as good as the best 
of its kind from the BBC, and in- 
dicative of the style of vaude en- 
tertainment for the future. 

In many ways, the three legit 
presentations (all on film) out- 
stripped the normal quality of BBC 
drama and the star names had a 
marquee lure far ahead of the nor- 
mal casting by the state web. The 
first of the trio was from Oscar 
Wilde’s “The Importance of Be- 
ing Earnest,” with Sir John 
Gielgud, Margaret Leighton and 
Edith Evans. They followed an 
extract from  Saki’s “Bakers 
Dozen,” starring Alec Guiness, 
Pamela Brown and Faith Brook; 
and finally a scene from Noel 
Coward's “Private Lives,” with 
John Clements and Kay Hammond 
in the leads. 

The new web broke from British 
tradition with its own news and 
newsreel. Aidan Crawley, editor- 








in-chief of Independent Television 
News, prefaced the introduction by 
giving assurances of impartiality 
and then Chris Chataway, one of 
Britain’s champion sprinters, went 
into action as Britain’s first tv news- 
caster. He probably encountered 
more hurdles than he normally 
does on the cinder track, as much 
of their essential equipment did 
not arrive until the morning of the 
inauguration, and the unit, 178 
strong, had only had their first 
dummy run the previous day. In 
the circumstances, it was. an 
achievement for them to get on 
the air on schedule and criticism 
needs to be reserved until the unit 
has got into its stride. News bul- 
letins were delivered clearly and 
firmly, but impersonally. Many of 
the film clips, which were included 


cerpts did not achieve a fair bal- 
ance of local items. 

The commercial station also got 
a beat on the BBC with its fashion 
show from the May Fair Hotel, in 
which the 10 top designers partici- 
pated and cooperated. They had 
previously refused to appear on 
' BBC-TV programs because of that 
web’s non-advertising policy, which 
meant no plug. The cabaret which 
followed from the May-Fair was of 
standard quality and _ featured 
Marti Stevens and George Formby. 


Good Press Sendoff 


In the main, the national press 
has given commercial tv a generous 
sendoff, although the Daily Express 
has apparently adopted a_ subtle 
form of criticism. Last Thursday 
morning, they front-paged a story 
that Phillip Morris had cancelled 
out of “I Love Lucy” (which has 
been acquired for the commercial 
outlet) and that they were turning 
to newspaper advertising. The Ex- 
press report stated that the cigaret 
firm were following 174 other ad- 
vertisers who pulled out of tv last 
year, and followed-up with an edi- 
torial which stated that advertising 
costs on British commercial tv com- 
pared unfavorably with newspaper 
advertising. The Beaverbrook sheet 
then suggested that standards were 
bound to deteriorate rapidly, that 
the setup was futile in its present 
form, and to avoid a fiasco, the 
government should hand over the 
alternative service to the BBC. 

In their coverage of the opening 
performance, the Express gave only 
a couple of inches more than to 








their review of the same evenings 
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BBC program. In their summing 
up, they conceded that the new 
station displayed a general slick- 
ness, but the advertisements were 
irksome when the novelty had 
gone. 

The Daily Mirror devoted most 
of their. front page to the occasion 
and their tv byliner, Clifford Davis, 
| reckoned the BBC has a stiff fight 
| ahead. He slashed the bad show- 
| manship of the opening, but ad- 
| mitted that subsequently they got 
away with a slick fast moving eve- 
| ning’s entertainment. The Times, 
| recognising that “everyone was on 
| their best behaviour and below 
| their form,” summed up the initial 
| program as having a good measure 
|of professional accomplishment. 
|The Daily Mail, which is linked 

with Associated-Rediffusion, (the 
| weekday London programmers,) 
| also made the opening its front 














| page lead, and although its story 
| was mainly a factual record, the 





were imports, and the newsreel ex- | 





‘Good Luck, Britain’ 


Washington, Sept. 27. 

Congratulations on the ad- 
vent of commercial tv in 
Great Britain were extended 
last week by NARTB prexy 
Harold E. Fellows to Sir Ken- 
neth Clark, of England’s In- 
dependent Television Author- 
ity. 

Fellows cabled Clark that 
the British people ‘stand on 
the threshhold of new hori- 
zons in the art of mass commu- 
ications.” 








report carried a minor note of 
criticism, but closed with the ob- 
servation that the ITA had estab- 
lished high standards for itself to 
follow. 


¥,, Marsland Gander, the Daily 
Telegraph tv staffer, also noted 
the subdued start and agreed that 
it warmed up later. The program, 
he averred, did not become the 
huckster’s riot of vulgarity that 
opponents of commercial tv had 
predicted. James Thomas in the 
News Chronicle thought the occa- 
sion was a considerable technical 
achievement. That paper’s reviews 
of the BBC & ITA programs were 
of identical length. 

The oddest coverage came from 
the Daily Herald’s Geoffrey Pin- 
nington, who assessed the new sys- 
tem favorably, but frankly ad- 
mitted he had not seen the debut 
programs, but had based his story 
on reports from the labor papers’ 
staffers. 

On the eve of the inauguration, 
to correct impressions that the new 
service would concentrate on light 
entertainment, and would give in- 
adequate time to drama, Hugh 
(Binkie) Beaumont and Harry Alan 
Towers hurriedly convened a press 
conference in which they revealed 
that they had already spent up- 
wards of $550,000 on the produc- 
tion of 60 and 90-minute plays, 
quite apart from the substantial in- 
vestments in half-hour shows. 

On weekends alone, on the As- 
sociated Broadcasting outlet, there 
would be two hours of drama based 
on a 60-minute Saturday night play 
and two half-hour legit shows on 
the Sunday. These did not include 
serials of the calibre of ‘Scarlet 
Pimpernel” or “The Adventures of 
Robin Hood.” They have been film- 
ing one hour plays at the rate of 
one a week for the past 10 weeks 
and 90-minute spectaculars at the 
rate of one a month for the past 
three months. 

Hugh Beaumont, who is also 
head of the Tennent organization, 
indicated that some of their hit 
plays would be filmed for the com- 
mercial web, and they hoped that 
“Hippo Dancing,” with Robert 
Morley, a last season hit in Shaf- 
tesbury Avenue, would be the first. 
He has persuaded Ruth Draper, 
for the first time in her life, to 
make two half-hour telefilms. 








Oppenheimer 


a= Continued from page 31 = 








search. They receive seven-year 
contracts, although apparently it’s 
an option deal after first year. 
Quartet are Woody Allen, 19, who’s 
written for Herb Shriner; Paul 
Pumpian, 26, his first job; Harvey 
Miller, 28, tv script for a midwest 
station and one industrial film, and 
Paul Keyes, 31, production director 
of Yankee network in Boston, who 
served with AFRN in Europe and 
has done material in _ radio-tv. 





Colodny is only 30 himself. 
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To take over big TV audiences, 


et in touch with eee ’ 
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Dallas-Ft.Worth, 2.1955 


Wherever ZIV-TV’S CISCO KID goes, 
tune-in action follows...week after 
week! For instance, for the month of 
January 1955, 


yz CHOP? 


ARB* reports a 25.4 
Dallas-Ft. Worth re- 
ception for CISCO 
against a 9.8 and 2.4 
for his direct com- 
petition. 


CINCIMNATE «CHICAGO «NEW YORK HOLLYWOOD | 





Inside Stuf—Radio-TV 


Somebody at WNBQ in Chicago got their frontiers mixed the othe; 
night. Audio portion of a stationbreak promo dealt with the rip snorte 
in’ high adventure to be seen on the upcoming NBC-TV “Frontier” 
western series going Sunday nights for Reynolds Metals. 

Slide used was for “Frontiers of Faith,” web’s religious show, 





Back-to-back still photos by Judy Garland and Maurice Chevalier 
were flashed on Ron Cochran’s WCBS-TV (N.Y.) “Late News” program 
last Friday (23). Flash of Miss Garland’s picture was jumping-off point 
for a “house trailer” on her next night’s tv preem on CBS in the 
first of Ford’s 90-minute spectaculars. 

Chevalier’s one-man opening tomorrow (Thurs.) on Broadway was 


plugged, but nary a mention that the Gallic Lip is scheduled to do a 
couple of specolas for NBC-TV. 





Harlem protest rally against the acquittal of the two Summer, Migs. 
white men in the murder trial of Emmett Till on Sunday (25) is due 
for a repeat radio airing today (Wed.), via WLIB, N. Y., which carrieg 
the rally live from the doors of the Williams Institutional CME Church, 
Station reported some 400 calls after the initial broadcast which 
prompted the decision to repeat the tape. Rally had been organized 
by the Brotherhood of Sleeping Car Porters. 





air (from in the air), announcing traffic conditions and doing specia] 


four-seated Stinson plane, 
tance around the Equator. 
In all Garrity, a regular gabber for the outlet, was skywise in his 


“flying studio” for 210 hours. Plus the regular cycle this summer of 
bird’s eye traffic reports from above the highways in the N. Y. area, 


That’s about 300 miles more than the dis. 


the flood scene and a fire in N. J. 





WLS’ “National Barn Dance,” the granddaddy hayloft jamboree 
which dates back to 1924, played host to its 2,500,000th visitor last 
Saturday (24) in Chicago. Back in 1932 when the demand for ducats 
exceeded the station’s studio space, WLS leased the Eighth St. Theatre 
and started charging admission to the Saturday night broadcasts on a 
two-a-night basis. Last year the station bought the theatre outright 
and the Barn Dance is still packing ’em in from the hinterlands at $1 
a head for adults and 50c for kids. 





Edward W. Barrett, exec v.p. of Hill & Knowlton, p.r. counsel, and 
ex-Asst. Secr’y of State for Public Affairs, opens Arno Huth’s series 
on “Mass Media and International Relations’ tomorrow (Thurs.) at 
New School for Social Research, N. Y. The Oct. 6 lecturer will be pr, 
counsel Edward L. Bernays, who'll discuss “Overseas Information 
Programs.” 





NBC’ers (local and networkers) continue to be stocked by Columbia 
U. for its radio-tv lecture courses. Latest to show up as a prof is Bill 
Berns, who bosses the WRCA-plus-tv (N. Y.) news and special events 
dept. Berns starts his cap & gown pitch Friday (30) for a semester 
of “Local TV Programming.” Course earns three credits for the night- 
time students. 





U. S. Treasury Dept. will make available to schools this fall a special 
20-minute 16m film featuring tv dog star Lassie which is being pro- 
duced by the Campbell Soup Co., Robert Maxwell Associates, and 
Television Programs of America as a patriotic service to the gov- 
ernment without cost. Film will be used to push sale of savings stamps 
and bonds to school children. 


Regulars of the Lassie tv series, including Tommy Rettig, Jan Clay: 
ton and George Cleveland, will appear in the film. Robert Maxwell 
has donated his services as producer-writer. 


+ = 
Don't Buy A New Car 
Until You Talk to 


SAM ANGER . 


(Brother of HARRY ANGER at GAC). 4 


For The Best Deal On A; 
FORD 








‘Super-Circus’ 
uper-Uircus 
=—__a Continued from page 2) ——_— 


part to sustain the hour-long show 
in its present format. In fact, the 
cast members were informed that 
when the show was to have been 
shunted to N. Y. they would be out 
of the unsponsored segments. Since 
only a half-hour every other week 
is sold for the fall (Chunky Choc- 
olates) the entire display seems 
headed for a ‘do or die” resolu- 
tion shortly. 

It was a clause in bandleader 
Mary Hartline’s contract which 
brought about the temporary 
change in moving plans when her 
legal adviser, George Barnard, who 
also happens to be her hubby, 
brought it to ABC’s attention. In 
any event, the “Circus” is staked 
out on the same Civic Theatre lot 
it has occupied for the past eight 
years for a few weeks more at 
least. 
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THUNDERBIRD. 


Call me at: 


TED ROWLAND, Inc. 


of LYNBROOK, LONG ISLAND 


Ynbrook 99-0600 














WRITERS and 
CARTOONISTS for 
SATIRICAL MAGAZINE 


Good opportunity for new talent. 
Call BUtterfield 8-6073, New York 
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Cleveland — With this area re- 
verting to “slow time” (26) two 
stations, WNBK and WEWS will 
open activities one hour earlier at 
6 and 9 a.m. respectively, while 





FLOOR FOR RENT 
46 ST. OFF B'WAY 


Suitable for Rehearsal Studios, Theatrical 























: Agencies, Comm’! Artists, ete. Floor 
he adheres to its 7 a.m. sched- divided into | Reception Room. 6 Smaller 
ule. adio activities are not ex- ehearsal Studios an arge Studio. 
pected to change as most stations L. V. HOFFMAN & co. ING. 
are taping for rebroadcast when Mr. Guilette 
necessary. ——— 

———— 








Loans on Jewelry 


* EASY—COMPLETELY CONFIDENTIAL 
no inquiry regarding credit, 
income or employment 

* RECEIVE FULL LOAN 


without customary deductions 


% NO MONTHLY PAYMENTS REQUIRED 


renewals easily arranged 


%* ALSO WRITTEN APPRAISALS 





In the 13 weekends WINS announcer Bob Garrity has been on the | 


feats for the N. Y. radio indie, he’s flown exactly 25,200 miles in hig | 


Garrity and his plane were called into play by the station to cover | 





al 











for insurance purposes or estates 


R. SIMPSON & CO., Nc. 


133 WEST 42nd STREET e N, Y. C. © BRyant 9-2285 
Same family of loan brokers since 1827 ¢ Send for free folder 
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Seat Ania Starring Danny Thomas & JIMMY DURANTE SHOW 
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ae OUR MISS BROOKS IT'S ALWAYS JAN WILLY | 
a Starring Eve Arden ean ee er | 
be p.r, A Janard Production Starring June Havoc a 
nation FILMED BY DESILU 
+ FILMED BY DESILU A DESILU PRODUCTION 
uni CBS-TV—Friday 8:30 p.m. CBS-TV—Saturday 9:30 p.m. lik Wiese Scalia Fo 
is Bill ! ee 
male General Foods Procter & Gamble pe 
nest aes 
night. 
special 
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DECEMBER BRIDE WYATT EARP © THE LUCY SHOW 
ii, Starring Hugh O'Brien A DESILU PRODUCTION : 
A DESILU PRODUCTION Ae rane CBS-TV—East: Saturday | 
FILMED BY DESILU . 
CBS-TV—Monday 9:30 p.m. ABC-TV—Tuesday 8:30 p.m. West: Sunday ! 
General Foods General Mills & Parke Pens Lehn & Fink | 
MONDAY: “Lucy” ...... vbr, | 
. — V2 hr . 
THE LINE-UP FAVORITE HUSBAND TUESDAY: "Daddy" ....1/2 hr. 
FILMED BY DESILU Starring Barry Nelson & Earp” ....../2 hr. 
Vanessa Brown "Husband" ..'/2 hr. 
id Micali FILMED BY DESILU FRIDAY: "Line-Up" ...1/2 hr. 
Viceroy Cigarettes = a 7, : 
CBS-TV—Tuesday 10:30 p.m. Brooks” ....! 2 hr 
Frigidaire SATURDAY: "Jan" ....... Vv, hr. 
SATURDAY— 
EAST: “Lucy Show". '/2 hr. 
ee : % SUNDAY— 
ees ee Sn S saan OE WEST: "Lucy Show". '/2 hr. 
oe oe : \ Syndication: "Willy" .....1/2 hr. 
alt a rae \ 
"I . : 5 roTaL &14 wours Per WEEK 
4 <_< 
; . -@ F de, ? ; 
ii Nesitw PYProductions Ine: | 
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52 RADIO-TELEVISION VARIETY Wednesday, September 28, 1955 
=a belong to the soap company, thus | ot 
: allowing for a contiguous vine . 
berefit. When Compton learne F Th P d t C t 
On The Int'l TV Front benent, When compton cared’ From The Production Centres 

9:30, it read the riot act to NBC, , 

-—— Continued from page 30 ‘frum all accounts. Continued pine page 30 <= 

Vienna and the rest of Austria.|new transmitter in December in.a| (6): A T & T was also heard bp aah ear imag gets femme lead in “Remarkable Mr. Pennypacker” 


Under construction are a towering 
mast and a two-story stone build- 
ing to house the station. 


On June 6, the first of the con- 
struction trucks rolled up into the 
mountains as far as the road would 
go. There, on the grassy mountain- 
side, was one of the wooden huts 
which, since time immemorial, 
have served to house the milkmaid 
tending the cows set out to pasture 
on the sweet mountain grass dur- 
ing the short Alpine summer. Next 
to the hut, the 40-man construc- 
tion team built a barrack to live 
in for the duration of the jon. 

From that point to the top of 
the mountain was still 4,000 feet, 
practically straight up. To get the 
material to the top, a cable raii- 
way was built. But most of the way 
was impassable for motor or horse- 
drawn vehicles, so the material 
for the 18 towers to support the 
cable was largely brought into 
place on the shoulders of the 
workmen. The cable alone weighed 
1100 pounds. Even the weather 
conspired to hold up television’s 
invasion of this rocky region. It 
rained during most of June and 
July—only when it rains at that 
altitude, it doesn’t rain it 
snows, whatever the calendar may 
say. Finally, toward the middle of 
August, a period of good weather 
set in, which had to be used to 
greatest advantage. Giant carbon 
searchlights were brought up to 
the scene, and the work went -on 
at night as well as during the Cay. 

On Aug. 30, three weeks ahead 
of schedule, the foundation for 


thomebase power increase. The 
Camaguey stick takes the air in 
November, with the rest of the 
transmitters going into use from 
January through April. 





S. Shows For Italy 
Rome, Sept. 28. 
Jean-Paul Blondeau of France is 


U. 


tv shows. These include ‘Juvenile 
Jury,” “Two For The Money,” 
“What’s My Line” and 


the U.S. last summer, 
European rights on these with ex- 
ception of Great Britain. 

Italo firm of Garenni & Giovanni 
will produce the stanzas for the 
Same firm also producing local 
edition of ‘‘Dollar A Second.” 


Hartford 


Continued from page 31 














pointed George Morris of its sales 
staff as general sales manager. 
Jack Downey is in charge of pro- 
gramming. Alec Cambell Jr., who 
has been acting as General Telra- 
dio overseer, will remain in that 
capacity until CBS takes over the 
station. 

Meanwhile, new policy and per- 
sonnel changes are taking place at 
WGTII in anticipation of the day 
when the AM’r is divorced from its 
sister tv operation, WGTH-TV. Lat- 
ter has been sold to CBS. 

Alec Cambell Jr., General Tele- 





the mast was completed. As of this 
writing, the booster transmitter, | 
housed in a building made of stone 
from the same mountain, is a!most 
finished. Soon the transmitter and 
the mast will be completed, and 
the 40 men who've worked on it 
for four months will withdraw to 
lower altitudes. They'll dismantte 
the barrack, and the milkmaid’s 
hut will stand alone again on the 
mountainside. For the first . few 
months, an observer wiil remain 
at the station to inspect its opera- 
tion. Then he will also come down, 
and the towering mast will remain 
in splendid isolation, dominating a 
world covered almost always by 
ice and snow, a reminder that with 
the advent of television, things will 
never be quite the same again. 





Havana’s TV Nacional 
Havana, Sept. 27. 





By adding six transmitters in| 
other parts of the country to the | 


radio overseer for both operations, 
will stay at WGTH-AM in a similar 
capacity when the divorcement is 
finalized. John Deme has been 
named general sales manager for 
the AM’r. However, he has an ap- 
plication on file with the FCC for 
the vacated WTHT spot. Latter sta- 
tion merged with WGTH and gave 
up its name and operation. Deme 
would locate a station in Man- 
chester. 

Lou Brooks has been upped from 
the mike staff to head the program 
department. Replaces Jack Downey 
who moved over to the tv opera- 
tion in a similar capacity. Norman 
Cloutier, well known in radio cir- 
cles, has left his post at the sta- 
tion. 








Revion 


Continued from page 27 








Cooper show. Borden’s wasn’t go- 


-adyi aliz ersi J. 5. | ss 
readying Italian versions of U | pery'n« to go on the open market | 


“Name | 
That Tune.” Parisian,, who visited | 
has the! 


Government controlled Italian tv. ! 





one it owns in Havana, Television‘ : : 
Nacional says it'll cover all of Cuba it'g to step aside without a battle. 
by mid-1956. Stanzas will be| (4): If Thursday night 8:30 be- 
beamed to the island by microwave | came too much of a problem, NBC 
through transmitters being built in| Was dickering the “Dragnet 
Matanzas, Santa Clara, Ciego De| Thursday at 9 slot for Revlon’s 
Avila, Camaguey, Holcuin and San-| Second show, with Chesterfield 
tiago De Cuba. getting the heave from the period. 

Programming will come from the | (Move _ reportedly stems from 
six-studio operation in Havana,| NBC’s longtime peeve over Ches- 
where TN is bringing in a seventh | terfield’s refusal to put coin into 
the Perry Como Saturday night 





| from; reminding NBC of a promise 


| that when desirable time becomes | 


} ° 
| ava! 
'erack at it and gently hinting that 
|}you con't fool around with the 
boys who pull the communications 
str: nes. 

Roverded as a major factor in 
Revion’s apparent decision to stay 
pet is the fact that the company is 
‘with a major stock issue (banking 
house hasn’t been chosen as yet) 
‘t's figured why risk. disturb- 
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inz te status quo. 
on. 
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eligioses 
=—; Continued from page 26 Gana 
em>-°-is on broad religious truths. 


©. Peocsram should not treat con- 
trove-7i2l secular subjects, or af- 
tack cr criticize other recognized 
reliv?c-s groups. 

3. 
litio.s organization on network 
basic, organization must be a re- 
spercit’e national church body 


tior?l membership. 


ticn, erganization must be a local 
affiliate of national church body, in 
the locality—and only in the local- 
itv—cf station concerned. 


4. Booklets or other material of- 
fered on program to listeners must 
be apyroved by NBC in advance. 
Such offers may be made not more 
then three times during any pro- 
grem. 

5. There should be no direct sol- 
icitation of funds on program. 


6. Program content must be ac- 
cevtable to NBC and must meet 
NBC's standard for quality of mu- 
sic and production . . with all 
union requirements met. 


7. NBC announcer is limited to 
explanation and statement of fact, 
and in no way may participate in 
content of program. 

8. FCC rules as to sponsor iden- 
tification and transcription an- 
nouncements must be observed. 

Bsnnister, noting that accounts 
may be refused if study indicates 
their addition to schedule would 
“unbalance” web’s “total religious 
programming,” pointed out that 
NBC continues to offer time with- 
out charge for religious program- 
ming in co-op with recognized or- 
ganizations within each of the 
three major faiths. “NBC also 
recognizes,” he said, “that it has a 
responsibility to listeners to pro- 
tect them from receiving an undue 
amount of pleas for contributions 
through the mail, and all religious 
programs whether sustaining or 
commercial are discouraged from 
sending ayn. excessive number of 
such pleas listeners.” 








Law School Dean 





show.) Thus Cunningham & Walsh, 





EVERY DAY 
ON EVERY CHANNEL 


BROOKS 
3 COSTUMES 


3 West 6isi $1., N.Y.C.+Tel. PL. 77-5800 






into the picture. 

(5): Compton agency, on behalf 
| of Procter & Gamble, stepped in— 
reminded NBC of a promise made 
vears back, when P & G bought 
| Tuesday at 9 for “Fireside The- 
| atre,” that if and when the adjoin- 
ing 9:30 period opened up it would 


























Cash In On the Growing Appeal of 
COUNTRY WESTERNS FOLK MUSIC 








ABBIZ NEAL G HER RANCH GIRLS 


America’s Foremost West- 
ern Al-Girl Band with a 
“BIG NAME” Western 
Guest Star every week. 
ABBIE NEAL and HER 
RANCH GIRLS Is a NEW 
SERIES of 26 FIRST- 
RUN HALF-HOUR TELE- 
VISION PROGRAMS in 
Glorious Color and Black 
end White .. ., available 
for local or regional spon- 
sors. Audition prints upon 
request. 


availability and prices in your 


market, WRITE, WIRE OR PHONE. 





National Telefilm Associates, Inc. 
60 W. 55th St., New York 19, N. Y. 
PLaza 7-2100 
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: Chesterfield’s agency, was brought 
TVs | 








Continued from page 29 


i\kin report had urged FCC to 
amend its chain rules to require 
division of tv affiliations among the 
jnetworks. 

The Commission said its study 
would include “consideration of the 
respective roles of the networks, 
advertisers, agencies, talent, inde- 
pendent film producers and distrib- 
utors and other program sources as 
well as other means of distributing 
programs to the public.” 

Agency added that it has long 
felt that an overall study of the 
/broadcasting industry, including a 
ireview of the network rules, is 
|due. The last overall study was 
jconducted in 1938-1941 and result- 
‘ed in the Chain Broadcasting and 
'Multiple Ownership Rules 
|were intended for radio. 
| Barrow, 42, is a native of North 
Carolina who spent 10 years in gov- 
ernment service, including four 
years with the Dept. of Justice, be- 
fore joining the U. of Cincinnati 
faculty in 1949. 





which 





San Antonio—Texas will have 
the most comprehensive radio and 
tv football coverage in_ history 
brought to them this season by 
Humble Oil & Refining Co., spon- 
sors of Southwest Conference 
| broadcasts for the past 12 years. 
| Included in the coverage will be 





yrogram sponsored by re- | 
I 


loeslly s s d an NBC sta- | : 
perenne ce | Desmond and local chirper Bunny Paul... WTVS, Detroit’s educational 


lable they would have first | 


. . Barbara Schmidt goes to WWSW for spot in cons 
tinuity department vacated by Linda Campbell .. . Bob Holt former 
tv director here, has resigned as program director of WSTV-Ty 


' Steubenville, O., and left for the Coast . .. Hank Stohl, of KDKA-Ty. 
broke his nose diving into a neighbor’s swimming pool . . . Annual 


AFTRA picnic set for Daniel’s Farm Oct. 9.. 
graduated from Carnegie Tech Drama School, 
now for Ruthrauif & Ryan in N. Y. 


IN CLEVELAND... 


WJW’s Pete Lee’s “Nanigans” back from a highly-successful swing 
of European Army bases have been invited to make a four-month tour 
his year to GI’s .. . Ken Coleman named WHK sports director . 
WTAM contracts have been pacted by Johnny Andrews and Bill Mayer 
... Ethel Boros handling radio-tv chores at Cleveland News while Mau. 
rice Van Metre recovers from illness... John F. White exits as Western 
Reserve U. veev in charge of radio-tv to become WQED general man. 
ager .. . Al Fenderson, ex-NBC flack, now public relations director 
at Lake Erie College .. . Norman Wain left WDOK for WJW disk 
spot and Ken Bich!, ex-WDOK, is newest NBC news writer . . . Danny 
Landau will do WERE commercials on Notre Dame gridcasts .. . Poy 


. Ernest Motyl, who 
a film production head 


| Horan, exiting NBC news, becomes Charlestown news bureau mana- 


| ger of WSAZ-TV .. 


. Assistant Director at Play House, Kirk Willis, 


| starts moffet stanza Saturday morn on WXEL. ... WTAM sales mane 


recovnized as such and having na- | 
If progrsm is | 


ager Hal Waddell reports local biz up 40% over last year’s take. 


IN DETROIT... 


Bud Davies, CKLW disk jockey, made his tv debut Monday (26) with 
a cross-the-board 5 p.m. “Dance Party” aimed_at showing that al] 
teenagers are not juvenile delinquents. Constructive doings of teens 
to be emphasized. First guests on this CKLW-TV show were Johnny 


| station, starts regular programming next Monday (Oct. 3) with local 


| 
| 
| 


| 


| stot svonsored 


equipment dealers promoting UHF adapters ... Don Wattrick, WXYZ 
sports director, handling play-by-play of ‘Detroit Sinclair (Gas) Dealers 
Football Game of Week” for fourth consecutive year . .. WWJ-TVs 
lineup of new shows includes, “The Big Game,” with Fritz Crisler, 
U. of Michigan athletic director, and WWJ’s Bill Flemming doing a 


| preview football show on Thursdays; “Candid Camera” in the 6:15 p.m, 


by Square Deal Miller, Detroit jewelry store chain; 


| “The Great Gildersleeve,” at 10 p.m. for Hekman Biscuit Co.; “Con- 
fidential File” at 9:30 for Bardahl Oil Co. and Faygo Beverage Co., 
) and “‘Dr. Hudson’s Secret Journal” at 6 p.m. for Ironrite. 


IN BOSTON... 


| Oct. 6 in the 8:30-9 p.m. slot. 


_also been signed to adapt “Cyrano 


'five live telecasts of Southwest 
Conference games, statewide broad- | 
| Casts of 54 Southwest Conference 
Zames, and West Texas network 


| brordcasis of complete Texas Tech 


lanl, dexas, Weslem schedules, ... J Jose Kemer... 





WBZ-TV threw a press preview luncheon at the Hotel Statler for 
the new WBZ-NBC-TV series, “The People’s Choice,” starring Jackie 
Cooper, this noon (27). The new series has been skedded to preem 
Joe Cullinane, WBZ-TV .p.r. director, 
staged the preview fanfare WGBH-FM has skedded “A Jazz 
Anthology,” rhythm and blues in jazz, with Rev. Thomas J. O’Connor, 
C.S.P., Hub deejay priest, Catholic Chavlain of Boston U., at 4:30 
p.m. Saturday (1) ... Reps of the White Creamery Co., Inc. inked 
contracts this frame im the office of C. H. Masse, sales manager 
of WBZ-TV for “Fabian of Scotland Yard.” ... Nelson Bragg enter- 
tained the five Goldwyn Girls, on tour for “Guys & Dolls,” on his 
WBZ-TV “Swan Boat” telecast. 

Third annual “Ted Williams Trophy” presentation was made Sunday 
(25) at Fenway Park during ceremonies by WBZ sports director 
oe Egan. Trophy is awarded annually to the outstanding Red Sox 
player. 


IN MINNEAPOLIS ... 


County district court judges voted unanimously to reject requests 
of KEYD-TV and WCCO-TV, two of four local video stations, for per- 
mission to televise current murder trial in which there’s great public 
interest. Case involves dentist who’s accused of slaying a married 
woman patient with whom he’s alleged to have been having an affair. 
In explaining their negative decision the judges said it’s based on local 
district court rules forbidding cameras’ use inside courtrooms and “the 
American Bar Association’s ethic canons” ... U. of Minnesota football 
coach Murray Warmouth again has four WCCO weekly airlane shows 


| equally divided between tv and radio and all of them sponsored during 





current football season now under way ... KEYD-TV is televising one 
night suburban high school football game a week and program boasts 
sponsors. It’s first time high school football has been carried by video 
here. Same station also televises one state college night gridiron con- 
test per week and this show has a bankroller, too. It sought unsuc- 
cessfully to make deal to televise Minneapolis high school Friday night 
“game of the week,” athletic officials fearing video would hurt at- 
tendance too much , . . Owners of tv and radio sets in the area will 








be fed more football shows this fall than ever before 














Ashley-Steiner 


Continued from page 26 








Hirschman, story supervisor; Sid- 
ney Lumet, one of the show’s al- 
ternating directors. And to cap it 
off, the program’s opening tele- 
cast under the Alcoa banner will 
be written by another A-S client, 
Reginald Rose. Title is ‘“Expend- 
able House“ (Rose also scripted 
“Studio One’s” production of 
“Three Empty Rooms” on Monday 
(26). 

If the illusion’s been created 
that Brodkin’s only hiring A-S 
clients (actually, it just happened 
the guys he wanted were in their 
stable), the Lumet scorecard, for 
one, illustrates the “play the field” 
operational technique. Lumet in 
his freelance status has a USS. 
Steel commitment Oct. 12 for “The 
Dress” presentation, plus a num- 
ber of Friday night “Star Stage” 
productions on NBC-TY. 

Joe Schrank, who adapted “Four- 


poster” for “Producers Showcase” 
with Hume Cronyn and Jessica 
Tandy (all A-S “propverties’”) has 


ce Bergerac” as the Oct. 17 entry 


+ 


‘TOUPEES: 


THAT DEFY DETECTION 


Hollywood - Crewcut - Pompadours 
Can be used for 


Sleeping © Swimming 
Sports, etc. 
FREE CONSULTATION 
Samples on Hand 


Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 











FOR RENT & SALE 


5 RC 167_W. 46 St., N. YC 
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316,000 watis of V. H. F. power 
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ABC 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 








on “Producers Showcase” arree | 
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in Defense of Script Buying 
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Ee 


an idea, get in to see Mr. 
He certainly can not. Not until 
+ to know him or his work bet- 


set 
<i We don’t purchase ideas to 


Rubine? | w.k. writer had an excellent list of 
I | Screenplay credits. 

Berating himself for his stupid- 
|ity, the producer contacted the 


-oduce alone, no matter how ex-| screenplay his own story. The 
produc od k rite ‘ k d f D ¢] d 
og they sound, Let Mr. de Kay | W-k. writer worke uriously an 
cjiing ae i¢ he thinks it | eXPensively tor six weeks at the 
write me his idea, ; : 'end of which time he entered the 
worth at least as much effort as it | producer's office, threw his story 
would take him to tell it and me to ea desk and said, “IT ean’t lick 

ee > ‘ead carefully , lt. 
aoe a tt See oe i | Tell Mr. de Kay and Miss Stanley 
a at such time as I can do) Tl be glad to read anything they 
this. Then if I share his enthusi- | submit to this office. And tell them 
asm for his idea, I’ll talk to him, | that television As still a new art 
in my office or in Macy’s window. | nt ee ee tee prog 
‘Til Listen If It nf Gas ; to be endured. I'll put up with 
But I don’t want to sit and listen | theirs if they'll put up with mine. 
to him tell me his idea. In the first} But 1 don’t want to pass the 
place, he’s one of about 30 people | time of day with Mr. de Kay until 
every day who want to tell me | he and I have something to say to 
their ideas. I like people and I'm! each other. 
a sucker for an attractive person-' many scripts to read. 
ality. Hence, I’ve listened to ideas 
delivered with the brilliance of a 
William Jennings Bryan and even | 
aied out with the dramatic inten- | 
siiy of a Barrymore. And I've ex- 
pressed my enthusiasm for these 
gems. But when it came to putting 
these down on paper and envelop- 
ing these with flesh and blood of | ; 
the written word, something hap- , especially so in a city that is the 
pened and the idea died. ‘homebase of Zenith Radio’s 
This is no reflection on the writ- , Comdr, Eugene F. McDonald, prob- 
er noose apa i a ably the country’s mest potent an- 
better than they write. Hollywood },. ; : 
treasures the story of a very well- | ti-network propagandist and strate- 
known writer who sold a story, an/ gist with his subscription tv cam- 
original, to a major producer by paign and his radio-tv patent liti- 
telling it over the luncheon table. ; gation. 
The studio assigned two of its top| Just last week Thomas H. Coul- 
scribes to translate it into a screen-; ter, chief exee officer of the in- 
play. Several weeks passed and ; fluential Chicago Assn. of Com- 
the writers had to admit deteat. It ;merce & Industry, referred to the 
was a wonderful _ story, hey | lowly status of the town’s network- 
ayreed, but they couldn't make it tv activity in a speech before the 
jell. iChicago Federated Advertising 
So the producer brought his; Clubs. entitled “Chicago—Adver- 
problem to the production head. | tising’s Boom Town.” 
The latter listened to his tale of Coulter pointed out that while 
woe. Who sold you the original | Chi’s 644 ad agencies are current- 
story, he inquired. The producer | ly billing over $650,000,000 annu- 
mentioned the w.k. writer. Wither-‘ally the city still ranks consider- 
ingly, the production head suggest- | ably behind New York as an adver- 
ed that it might have been more |tising centre. He listed as one of 
sensible to assign the original writ-|Chi’s “weaknesses” the fact that 
er to develop his own story. The! the city appears to be in the ex- 


Irving Rubine. 
‘Dougfair Productions) 


Continued from page 28 

















w.k. writer and engaged him to) 


I've got too damn) 





| porting business as far as talent 
and network shows are concerned. 
“We develop talent here but 
don’t keep it. We export it to New 
| York or Hollywood. The same is 
true of network shows... we cre- 
ate them and ship them. The Yast 
one originating from Chicago 
just about to go,” association top- 
| per said, 

Although Coulter's remarks were 
_in the form of an appeal to mid- 
| west advertisers to earmark scme 
of their radio-tv properties for Chi- 
cago and he did no direct finger- 
| pointing at the networks, they 
| served as another warning that the 
| Windy City bypass has caught the 
jattention of the boys with the 
| “hometown” jingo, 














‘Zoo Parade’ 


Continued from page 29 








‘civic board 
| $40,000. The 


old contract 


;work would pay an additional $75 


|for each outlet carrying the show | where the “Godirey & 


‘over a minimum of 40. This meant 
| that last year NBC shelled out 


| over $140,000 to the city-owned 
'zoo, and the network had no de- 
‘sire to go for that bundle again 
| this year. 

|; From a programming standpoint 
iit previously had been decided to 
| provide the show with a change of 
jscenery. The current African 
| junket has produced enough wild- 
jlife footage for nine shows and it 
|was planned last spring to visit 
iseveral other zoos around the 
| country, using the LineolIn Park 
|Site only periodically. 

But with the breakdown of ne- 
gotiations, a new “Parade” sched- 
ule is being worked out excluding 
the Windy City furred and fea- 
thered cast. Network has already 
received invites from a dozen zoos 





in other cities anxious to be show- 


|cased for free on the nationally 


televised program. 

Prior to Perkins’ letter of resig- 
nation, there had been hopes the 
park officials would reconsider 
and accept NBC's offer. But if 
they let the director go, as ex- 
pected, it’s curtains at Lincoln 
Park as far as NBC is concerned. 





is | 





| 





| 
\ 
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would have netted | «wyatt 
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Van Heusen-Cahn ‘Our Town’ Clicks 


Tuning Up ‘Year of the TV Scores 








TV’s Tuesday Nite 


Continued from page 31 =e 





going to see the end of the play 
because of the switchover to 
“Question,” 

ABC, too, can no longer be ig- 
nored as a potent factor in the 
Tuesday power play. With “War- 
ner Bros, Presents” as a 7:30 start- 
er, those “King’s Row” -“‘Chey- 
enne’’-“‘Casablanea” pix will have 
to be awfully bad if the audience 
is going to switch to NBC midway. 
And for those who stay with the 
Warner presentations till 8:30, 
Earp” looks promising 


also | enough to hold them, while Silvers 
stipulated a $2.000 weekly fee but ;on CBS is an attractive alternate. 
it contained a proviso that the net- | ‘Power of a 7:30 leadin to a one- | 


hour show is amply illustrated by 
“Disneyland” on Wednesday, 
Friends” 8- 
8:30 ratings are knee-high-to-a- 
grasshopper, but post-“‘Disneyland” 


| 8:30-9 dominate the field.) 





The same web's “Make Room for 


Daddy,” the Danny Thomas stanza, | 


poses a midwey threat too. For the 
past two vears programmed virtu- 
ally in an “island,” with no leadin, 
“Daddy” hasn’t made much of a 
rating mark, though critical ac- 
claim has been great. But with the 
“WB”-“Earp” lineup as 
“Daddy” may yet take off, further 
denting the NBC mid-evening pic- 
ture in the form of the Jane Wy- 
man “Fireside Theatre.’ Under any 
circumstances, ABC will pile up 
ratings where none existed before, 
and since those Nielsen points 
have to come from somewhere, it’s 
a pretty good bet they’ll come off 
the NBC lineup. Even if ABC gets 
a 10 on the Nielsen's, it’s a sure 
bet that the opposing NBC entry 
will love five of those vaiuable 
Nielsen points. 
Gonna’ be quite a season. 





Greensboro, N.C.—General Man- 
ager G. Richard Shafto of WIS, 
Columbia, has announced promo- 
tion of Ray M. Stanfield to the 
position of program director. 


¢ This looms as the season when 


tv will take its place side by side 
With Broadway film musicals in 


turning out click scores. Last 


-week’s “Producers Showcase” pres- 


entation of “Our Town” with Frank 
Sinatra and Eva Marie Saint has 
already racked up the distinction 
of becoming the first tv production 
to incept perhaps three tunes in 
the potential hit class, with one, 
“Love and Marriage,” already on 
the way. 

Sammy Cahn, who with Jimmy 
Van Heusen did the “Our Town” 
score, has already been notified 
“Marriage” is due for “Hit Parade” 





leadins, 


showcasing in the next’ three 
‘weeks. Tune has already been re- 
corded by all major labels except 
Columbia, including Capitol’s Si- 
|natra wrapup of “Marriage.” 
“Look to Your Heart;’ “The Im- 
patient Years” and the title “Our 
Town” song, “Heart” and “Years” 
along. with ‘‘Marriage”’ are the oth- 
ers getting an increasingly wide 
I play. 7 
Next tv score that shapes as a 
jpotential winner is the Arthur 
Schwartz musicalization of ‘High 
‘Tor.’ the Maxwell Anderson 
‘drama, which will star Bing Cros- 
‘iby as a CBS-TV “Ford Star Ju- 
ibilee” Saturday night entry. 
{ Plans have already been incept- 
‘ed for a Broadway version of the 
musical “Our Town.” 


| 





All-Femme Station 


Greensboro, N. C., Sept. 27. 
Tivon, N. C., has a station solely- 
iowned-and-managed by women. It 
lis WTYN. The partners are Mildred 
Allen, a Mississippi girl who ob- 
tained a master’s degree in radio 
at L. S. U. and worked for WNOE 
tand WSNB in New Orleans and for 
{NBC in New York; and Edith Moo- 
{neyham of Spartanburg, who ob- 
itained her bachelor’s degree in 
imusie from Coker College. 

Station is purely local and spe- 
cializes in records and news, every 
hour. 
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Frank Sinatra: “Love and Mar-| 


riage - “The Impatient Years” 
(Capitol). Stir created by the score 


for the television of “Our Town” | 
on NBC-TV last week forced Cap- | 
itol to pull out two sides for a 


single push from the original EP 
album release. Move gives “Love 
and Marriage” a step-out chance, 
for it’s a lilting piece which Sin- 
atra belts with plenty of charm. 
The Laurie Sisters give the tune a 
fair workover on Mercury as does 
Helen Grayco on Label X. The 


Sinatra flip is another tune from | 
“The Impatient 


“Our Town.” 
Years.” It’s a topgrade ballad, good 
for solid spins. 

Nick Noble: ‘‘The Best Is Yet To 
Come’-“If It Happened To You” 
(Wing). Just off the high-riding 
“The Bible Tells Me So,” 


Jocks, Jukes and Disks 


By MIKE GROSS 


Nick | 








more than a year waxing for her 
own label. Audivacs, Dorothy Col- 
lins gets back into major league 
competition with a pairing of 
rhythm & blues items. She takes the | 
r&b beat in her stride, singing ‘em | 
hard and loud. The coke set should | 
take to these sides, especially “My | 
Boy Flat Top,” highly reminiscent | 
of a previous r&b click, “‘Seven- 
teen.” “In Love,” is a rock ‘n’ 
roller with no shadings. 

Xavier Cugat Orch: At Last 
We're Alone” - “Who Me?” (Epic). 
On his first time out for Epic, 
Xavier Cugat comes through with 
a pairing that'll get him plenty of 
pop attention. “At Last We're} 














Alone,” from the Par pic, “The 
Girl Rush,” is given a colorful orch 
and chorus treatment that makes 


hi 
a good commercial bet. The cia- CHAMPAGNE. MUSIC 





Best Bets 


FRANK SINATRA . 
(Capitol) 

NICK NOBLE 
(Wing) oe 

THE GAYLORD 
(Mercury) 


HSE CHBOC CBD ECD OREO ®S 


edasbeie NO ARMS CAN EVER HOLD YOU 


214th Consecutive Week 


Sponsored by 
Dodge Dealers of America 


LAWRENCE WELK 





Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 








LOVE AND MARRIAGE 
. The Impatient Years 


slim chances. 


If It Happened To You Mindy Carson: 


ere Bring Me a Bluebird Made" 





“Memories Are 





—_— 





Noble has another payoff slice in|}cha beat is predominant on the 
“The Best Is Yet To Come.” Side | flip, “Who Me?,” as is Abbe Lane’s 
gives him a chance to sing up a| 


storm and the jocks and juke trade 


should go for it in a big way. Soldier” - “Don’t Cry Sweetheart” | 


Rhythmic ballad on the bottom 
deck could also take off. 

The Gaylords: ‘‘No Arms Can 
Ever Hold You” - “Bring Me A 


ty of disk competition on 


|mareh out of World War II cur- 


“To Hell and Back.” 
Bluebird” (Mercury). There’s plen-,| gan’s orch and chorus give it a 
“No. stirring ride and it could keep the 


rhythm vocalistics. 


Russ Morgan Orch: ‘‘Dog Face | tract someplay. 


(Decca). “Dog Face Soldier” is a Ralph Young: 


rently showcased in the UI film, | 2@"P (Decca). 
Russ Mor- 


i brant treatment. 


Ralph Young, 
| comparative wax newcomer, gives | 
'vet tunesmith Pat Ballard’s “Bring able beat and the reperioire is 
'Me A Bluebird” a bright and vi- 





Arms Can Ever Hold You,” but it marching beat vogue stepping for | 
looks like The Gaylords have the/a while longer. “Don’t Cry Sweet- | 
stickout side. Their harmony tech-j heart” is just another schmaltz 


nique here is topgrade and they’ offering. 
give the strong ballad entry added; Debbie Reynolds: 


y | 


lyn” but it’s just a so-so song with 


“Memories Are 
Made”-“Crying’”’ (Columbia). Min- 
dy Carson could go places with 
Ballad is 
'tailor-made for her piping attack. 
| With a proper push this side could 
|move out for a big sales rackup. 
“Cryin’” is another good showcase 
for her warbling style and will at- 


“Bring Me A, 
| Bluebird”-“The Legend of Wyatt | 








Album Reviews 





Betty Comden-Adolph Green: 
“It’s Always Fair Weather” (iler- 
itage). This is the second wax 
outing for lyricists Betty Comden 
and Adolph Green for Heritage. A 
few months ago the duo put into 
the groove a flock of tunes they 
penned for legit and pix. This 
trip, however, is confined to their 
work (Andre Previn did the music) 
for the Metro filmusical, ‘It’s 
Always Fair Weather.” They're 
better writers than warblers, but 
they project enough spirit and 
enthusiasm into their wax offerings 
to make it an entertaining 10-inch 
wax package. The lyrics over- 
shadow the Previn melodies and 
the duo sings ’em sharp enough to 
give every line a proper showcas- 
ing. Best of the bunch are “TI Said 
Good Mornin’” and “Love Is Noth- 
ing But A Racket.” They're backed 
by Bernie Leighton, pianc; Al 
Caiola, guitar; Milt Hinton, bass; 
and Herb Harris, drums. 

Stan Wilson: “‘Wanderin’” (Cav- 
alier). For those who like their 
folk melodies straight off the 
shoulder with no pretentious em- 
bellishments, Stan Wilson’s new 10- 
inch wax entry is a good bet. Wil- 
son has an easygoing, comfortable 
folk style and delivers each item 
with taste and care. 

Ralph Marterie Orch: ‘Dance 
Band In Town” (Mercury). The 
diskeries, this season, are trying 
to revitalize interest in terping with 
a barrage of dance bands on wax. 
This 12-inch Marterie set should 
help them along the way. Marterie 
has clicked several times on wax 


via single platters so he’s got a 


a;readymade audience for this big 


punch. Jimmy Young's interpreta-| Trap” - “Canoodlin’ Rag” (MGM). | flavored piece that'll have to rely 


tion for London is in a more ro- 
mantie vein and it has a chance 
to pick up some of the marbles. 
“Bring Me A Bluebird,” The Gay- 


lords’ bottom side, is a _ light-| 


(Capitol). “Yellow 


‘Debbie Reynolds has yet to score | 9n its tv showcasing for any take- 
as a wax thrush but she’s got one | off possibilities. 
_of her best chances with “Tender | 
Trap,” title song of upcoming Met-! of Texas’-““Rock Around Stephen 
_ Le ro release. It’s a cute item and) Foster” 

hearted rhythmic item along “Mr.| Miss Reynolds gives it the right | of Texas 


Stan Freberg: “The Yellow Rose 


Rose 
” seems to have stymied 


Sandman” lines. It'll get top turn-| touch. She really goes to town on | the wax parodyists. Homer & Jeth- 


table time. 

Jill Corey: “Look! 
“Ching Ching-A-Ling” (Columbia). | potential. 
Jill Corey knows how to give a’ ‘Tony 
brisk item an extra lift via her, «)garilyn” 
exuberant piping. Thrush applies. . 
her stuff to ‘‘Look! Look!” giving | 
it an outside chance to make a} 
dent in the market. It’s cute and! 
bright enough to grab hold of the | 
juve trade. “Ching Ching-A-Ling” | 
will attract some attention.” 

Dorothy Collins: ‘““My Boy Flat 
Top” - “In Love” (Coral). After’ 


“Canoodlin’ Rag,” 


Travis: “Our 
(RCA _ Victor). 


“The Producer’s Showcase” 


exposure, however. to 


developing 


'a hunting effect. It'll need lots of 
get 
across. He tries hard with ‘“Mari- 


” : “ae : . it re missed the boat in their attempt 
Look!” -! into a swinging side with an okay on RCA Victor and Stan Freberg 


|varied and exciting. 


try with an ingratiating beat and! 
Young bounces it home in an at- 
tractive manner. “The Legend of 
e | Wyatt Earp,” from the tv-er of the 
‘The Tender! same name, is a synthetic western- 


one. Orch lays down a solid dance- 





| 


| 


| 
| 
i 


| 





“Stompin’ At The Savoy,” “Sep- 
tember Song,” “Castle Rock” and 
“Diane.” 

Fred Waring Orch: “Hear! Hear'” 
(Decca). Fred Waring’s “Hear? 
Hear!” musical production opened 
on Broadway last night (Tues.) and 
this is a natural tiein. Numbers put 
in the groove are all done in the 
show, which should help push it 
on the commercial level. Waring 
takes painstaking care with his 
orch and choral arrangements and 
it’s all evident in this 12-inch Lp 
package. The song moods vary 
from a breezy “Barefoot” to an 
inspiring “God Of Our Fathers.” 
In between are marching songs 
college drinking songs and pop- 
religioso “I Believe.” Standout 
among the vocalists are Norma 
Douglas, Leonard Kranedonk and 
Bob Sands. 





Special Merc Sampler 
Of Four Pop Releases 


In a move to spark sales of fis 
pop EP line, Mercury Records is 
issuing a special EP sampler of 
four current singie pop releases to 
be peddled at 98c. Included in the 
EP sampler will be Georgia Gibbs’ 
“I Want You To Be My Baby,” 
Rusty Draper’s “The Shifting, 
Whispering Sands,” Sarah 
Vaughan’s “Johnny Be Smart” and 
Chuck Miller’s “Hawk Eye.” 


According to Merc’s sales mana- 


'ger Morris S. Price, the sampler 
| has topped orders of any previous 
| Mere release by 37%. The disk was 
_ designed as a leader for Merc’s EP 
‘line, which will continue to 
Including in , priced at $1.49. Dealer cost on the 
It’s a breezy en-|the package are such nifties as special platter is 60c. 


be 





doesn’t fare any better with his. 


Katz calls it 


‘ piece. 


“Roiselle 
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10 Best Sellers on Coin-Machines ........++++ 


’ Miteh Millefincs..«ca»s Columbia 

9, WELLOW BOGE OF TEXAS (8)... ...cccccccccceccecscsss pred eau ee re Coral 

oa. eee een coe eee 

2. LOVE IS A MANY-SPLENDORED THING (3) ............ as je eal tee ae Coral 

y ” ] ~ rar t - yO xr eoceaeeaeenerse Ca itol 

3. WAKE THE TOWN AND TELL THE PEOPLE (5)......... See: oe er om 

{Pat Boone ....cce.ese2s::- Dot 

4. AIN'T THAT A SHAME (9) .........ccccccccvcccccvceeces ' Fats Domino .......e-- Imperial 

) Ronnie Gaylord .....++-.. Wing 

(Fontane SisterS .isscceess- Dot 

I Seem EE O2N ocr 9th E acs rt 0p th BIR fee ' Boyd Bennett ......+.+--- King 

) Rusty Dramet c..ss<00- Mercury 

a Sree A a sh fag Oe Oh he a hs Jaye P. Morgan ........Victor 

ee ee ere ee ee tees tes hai 

8. MAYBELLENE (4)...........cccccccccccuccccccvccecccee (Chuck Berry ..++.....08- Chess 

:, teem Woman See ee ee Dot 

ee a a ae Gisele MacKenzie .....Label X 

¢ 10. MOMENTS TO REMEMBER (2) ee aa tetas. Four Lads ........... Columbia 
i Second Group 

; RE TR MR 6 ep ho vo ad in Raa Gad ORES ke Se eka ce Perry Come  .iccacccees Victor 

FN Up. ORL GRRE. ih al, ©, i a are ee EP OPT SP ee a RR A Roger Williams ......... Kapp 

I I pg er Frank Sinatra .......... Capitol 

SUDDENLY THERE’S A VALLEY............cccccccececece. }Gogt Grant ......++....... Era 

i Jule Tanmost . 3... 6s Cadence 

SONG OF THE DREAMER ............ccccccccccceccccccece { Eddie Fisher .......... Victor 

2 LPONNRIC PAU ooo cece as Columbia 

ee Uy I oi iv vii oki eicadcedc cakwadkss Chuck Miller .........Mercury 

Re ee er ere CONE iiss cdiiniesa cd Mercury 

ee { Billy Eckstine ...........MGM 

SHIFTING, WHISPERING SANDS ........................... Billy Vaughn Dot 

UNCHAINED MELODY .......................... oa Selien he Koeehees Bed 

salen “alana hai 2 t Asse acbeasaaceeee 

1108 BOSE oo icccccccecss Capitol 

I'LL NEVER STOP LOVING YOU ........................ J Doris Day .....++... Columbia 

0 Se I eee a Capitol 

(Figures in parentheses tndicate number of weeks song has been m the Top 10) 


DAD OODD ODO DAAAAAAAAEE Eee TV ETHOS EPEOSOOP>DDDF¢OF¢C EDS SOF+ O04 


; 
; 


4 
: 
P4 
rd 
; 
: 
; 
3 
i 
+ 
; 


Town” - treatment. Freberg’s effort to take 
Tony the marching beat over the coals— 
Travis shows up as a potent croon- | comes across only as a noisy satire 
er with “Our Town,” title song of | lacking punch. On the same label, | 
airer | Mickey 
on NBC-TV. It’s an unpretentious | From. Texas” and loads it with so 
song with a simple melodic line} many Yiddishisms that it’s appeal 
and lyric to match, but it does have | will be limited. Freberg’s rock "" 
‘roll style takeoff on Stephen Fos- 
it; ter is an imaginative and funny 





Songs With Largest Radio Audience 


The top 30 songs of weck (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of Sept. 16-23, 1955 

Pi PeatterIOR WEE 6 oc owe asics wxerwicntiee aces see. Starrite 

Pe ee err Pere Commodore 

a ee ee ee ene Famous 

1 SUES ah OC A Senge ea As oe One ne  er as ae Mills 

PITRE) TPOUOR: ons sa ow oan ek 0d we be wlan voce cee MAPOMOFEe 

Bible Bells Me BO.c... . cr cccvc buls cua «pines s 90'c ST RIMOURt 

WO0ieG =. ....c tee cs 2 ERT oe Pe is ee gt 

OVO IV OE: woe ws «a's 6.6 einvalamersa se ase oe bic <o0 ee 

Hard tetset......0. Me iin Sea Va EE re ee eee a 

DIE 5. wuts s as. ckenwowe sbeeedeos sweets Jungnickel 

a Oe, \ rr nc ee nn NN EIN Broadcast 


I'll Never Stop Loving You—*“Love Me, Leave Me” Feist 


It’s All Right with Me—*“Can-Can” ............ Chappell 
Kentuckian Song—7‘‘Kentuckian” ...........ecc6. Frank 
SY UI i a ae ae .. Barton 
CRE ARR PE en Aga eh ee Te an, a Advanced 


Love Is Many-Splendored—* “Love Is Splendored”. Miller 
People Will Say We're in Love—?“Oklahoma” .... Williamson 
Rock Around the Clock—*“Blackboard Jungle” .... Myers 


Same Old Saturday Night ..........ccscccccvcccee Barton 
EES ii REED ek en me EN ne Lois 
I re a ae a a a te Marks 
mand OF the PrGamer: oc 5s osc ose uc aroradnens s bawatani Ludlow 
Suddenly There’s a Valley ....ccccccsectecser (sae tee 
TO OCT CS Gal he a rr cae ele Ree D ie Tee-Kaye 
PEO Wl TR MAORI, soso sic cb 86 ¢ are'arare hreikcn o atentte | Bourne 


Tina Marie Seek 
Toy Tiger 


oor eet ee eee e sees ee eeeeeeeseeeeee RONCOM 
*“Private War of Major Benson”......Northern 





Wake the Town and Tell the People ............. Joy 
Wee Mee OE TOROS ea eck oe Sd oo kc kaccce aaNatarons Planetary 

Top 30 Songs on TV 

(More In Case of Ties) 

A Prerbect Married Lites... ess cc voc kkkcceheacnnx Barton 
Ain’t That a Shame aid Geren a erate eek Commodore 
An Occasional Man—*‘‘Girl Rush” .........cccece. Saunders 
PTC ae DY 7: i rr iShinksha codiieen a Ardmore 
CE as he a, <6 Ce ecw he Cee ee ee es Forster 
EEO Tree BO, THORLEY Si 5k ods cv bce «cdc coke coke Modern 
I i ee ta H&R 
Seren SOOTG salad o b.h 2 05 cbs 60 be 4s 6kes de ia Barton 
fg 2 year rrr Pe ee, oscece,. Witmark 
Ns 5, nicinn's oe os iw aiow in bck Ae Showcase 
Ty a nates Broadcast 


I'll Never Stop Loving You—?‘tLove Me, Leave Me” Feist 


Impatient Years ey sate se biee eee é 

It’s a Sin to Tell a Lie .......2........07" eee a 
I OU I oi a kv-co athe dashing cdbaiwxae Barton 
I | i eo oe ee Advanced 
Re Oe I NG i io he keen bkedcecnken cal Barton 
IO NS ne ddl oo ee oe Sone Barton 


Love is Many-Splendored—?“Love Is Splendored”. . Miller 


RN ee p 

Br CS a a ee nc visas 
Our Town .:... Bie aga eiiek acta ce oe 
Rock Avound the Clock—?“Blackboard Jungle” . "Myers 
PR es fe ea ee ee ee oe eds 
Something’s Gotta Give—{Daddy Long Legs”.... Robbins 
Suddenly There’s a Valley ...... oka cok eee H&R 
le, eee any Pee" . sees -Roncom 
Unchained Melody—?“Unchained” ...... ca alaies aa Frank 
Wasn't It a Wonderful Wedding ....... ae ean Gnu Barton 
MONO Tie WE TOMI vias ideo nose ccacn eceeees Planetary 
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WILL IT SOON BE TV PAN ALLEY? 





Ballroom Ops Banking on Video 
To Bring Back Dance Band Biz 


4 





Chicago, Sept. 27. 
How to cash in on television is 
giving the dance industry its big 
topic of conversation at the two- 
day national Ballroom Operators 
Assn. conclave which opened here 
yesterday (Mon.). General feeling 


among the 20-odd delegates on 
hand is that terp palace biz is im- 
proving but time is now ripe for 
major promotion push to bring 
grosses back again to prewar hey- 
days. 

Citing success of Lawrence 
Welk’s current tour which ties in 
with his ABC-TV show, major dis- 
cussion is centering on ways and 
means to bring off more video re- 
motes, especially on the local 
level. 

Thanks largely to the tele shot 
in arm as several summer network 
programs showcased dance bands, 
ops are unusually bullish and talk- 
ing in terms of a major industry 
drive to regenerate dancing fan- 
dom. Employment of a high-pow- 
ered public relations counselor is 
being kicked around to master- 
mind the campaign. 


Same theme has been sounded 
at the fledgling Dance Orchestra 
Leaders of America session head- 
ed by prexy Les Brown. Group 
also discussed hiring an overall 
exec who would rep the entire in- 
dustry and play a top level public 
relations role. Batoners also are 
laying the groundwork for their 
own record label which would 
stress instrumentals in move to 
counteract heavy recording em- 
phasis on vocals. 


Still to be licked, if several am- 
bitious projects are ever to get out 
of “committee,” are such basic 
matters as money-raising and ef- 
fective organization. 





Joe Davis Returns To 
Illustrated Songs For 
Latest Word in Plugs 


Joe Davis, song publisher and 
indie label owner, is applying an 
old-fashioned .songplugging tech- 
nique to a new medium to give his 
current release an _  extra-added 
promotional push. Taking a leaf 
from the illustrated-song idea once 
used in film theatres, Davis has 
commissioned 20th Century-De 
Luxe to whip up a pic illustrating 
each line of his new tune, ‘““Mom- 
my’s Little Angel.” 


Davis will ship the film cuffo to 
the tv stations around the country 
along with the disk of the tune by 
Ginny Gibson and expects that 
enough stations will give it an air- 
ing to make the experiment pay 
olf. He figures that this tv plugging 
Stunt will set him back several 
thousand dollars but it will pay off 
in the long run with performance 
coin and in building the tune into 
4 potent sheet seller. 


He’s not brushing off the radio 
Plug in this tv stress, either. More 
than 5,000 cuffo platters are being 
shipped to stations around the 
country this week. The tv film and 
disk package will go out within the 
hext couple of weeks. 


Cap Signs Sextet With 
Comets’ Ankling Trio 


rrio of tootlers who Sunted Bill 
laley’s Comets, rock ’n’ roll out- 
fit, have formed the Bn of a 
new sextet to know as The Jodi. 
mars. New group has been pacted 
by Capitol Records and will work 
under the aegis of Andy Wiswell, 
Cap’s new a&r chief in the east. 


The ex-Comets are Marshall Ly- 





tell, bass; Dick Richards, drums, 
and Joe Ambrose, sax. Additional 
Members of the new group are 


sharile Hess, guitar. Jim Buffing- 
a drums, and Bob Simpson, 
seer Initial Cap disks are ex- 
the ed to hit the market within 
ree af hext two weeks. Matty Rosen, 
bela is managing the combo, is cur- 
'y lining up location dates, 


wv 


Letting Out a Peep 

Now that Columbia Records 
is producing platters for the 
1956 Chryslers, Marvin Holtz- 
man, pop a&r chief at Epic, 
Col’s subsid label, figures that 
the offspring cOmpany ought 
to get in on the auto act, too, 
but on a smaller scale. 

So he’s currently working on 
a plan to produce disks for 
Jaguars. 


Col’s Aug.-Sept. 
Sales Hit Peak: 
Club Biz Extra 


Columbia Records got off to a 
bangup start on its fall sale pro- 
gram shipping close to 1,000,000 
LP sets during the month of Au- 
gust. It was the hottest sales month 
in diskery’s history and early re- 
ports indicate that September sales 
will also be another record breaker 
for the company. Disk sales racked 
up by Col’s record club are not 
included in the reports. 

Bulk of the sales are being rack- 
ed up by Col’s pop album catalog. 
Breakdown shows 70% of the sales 








with the remainder going to the 
Masterworks series. Leaders in the 
pop field are ‘‘Great Moments In 
Sports” and Norman _ Luboff’s 
“Songs of the West.” The fall line 
was introduced to the dealers late 
in July. Moving big in the classi- 
cal field were 20 standard items 
that were sliced in price down to 
$3.95. 


Label dropped its Andre Kos- 
telanetz sampler promotion last 
week after only a month’s run, It 
originally had been scheduled to 
go two months. In the four-week 
period, the LP sampler of Kos- 
telantez album excerpts priced at 
98c racked up 400,000 sales. Label 
dropped the promotion because it 
was tying up the presses. Previous 
sampler promotion on jazz passed 
the 260,000 sales mark in six weeks 
before it was discontinued. 


WARING OKAY $21,300 
FOR PITTSBURGH WEEK 


Pittsburgh, Sept. 27. 


Fred Warings ‘‘Hear! Hear!” did 
an okay $21,300 last week at the 
1,700-seat Nixon, playing at $4.20 
top. Show was both hurt and 
helped by insertion of Marciano- 
Moore fight telecast on a mobile 
unit during the engagement. Com- 
bo tickets for this one went at 
$7.20, with Waring and fight split- 
ting the take. 


That performance, of course, 
was a sellout but postponement of 
the fight a night hurt Waring on 
the evening it was originally 
scheduled, because a _ last-minute 
audience had to be recruited and 
take on Tuesday (20) as a-result 
was under a grand. Management, 
however, was amazed that even 
this many turned up. Of course, 
postponement pushed back tix pur- 
chased for Wednesday and con- 
fusion didn’t dissolve until week- 
end. Two Saturday (24) perform- 
ances drew nearly $6,500. 


Nixon currently has 
concert-type musical in 
Melton’s “Words and Music,” goes 
dark next week and reopens Oct. 
10 with “Kismet” for a fortnight. 





another 





MULL OHIO JUKE TAX 
Salem, O., Sept. 27. 
City Council is considering an 
ordinance to license and regulate 





pinball, jukebox and similar ma- 
chines. 
Distributors would pay an an- 


nual ‘fee of $5,000, and exhibitors 
la fee of $50 for each mé ichine. 


credited to the pop album line‘ 


James ! 


Television’s impact on the music 
biz, already evident in the»medi- 


speed of light, 
directly into the economic phase. 


packagers, in association with 


Weiss & Barry Music. 


Official Films show, “Robin Hood,” 
work Monday (26). The tune will 
get consistent exposure on the 
series, both as a background theme 
and with lyrics, and Official Films 
wants to cash in on the potential of 
a song hit. 

Walt Disney, 
lishing firms, Disney (ASCAP) and 
Wonderland (BMI), has pioneered 
in cashing in on ‘the video soug 
| plugs and hit the jackpot with the 
“Ballad of Davy Crockett’ this 
vear. Disney’s music operation, 
however, originated in his motion 
picture output and he extended the 
idea of controlling and owning the 
tunes showcased on video. Official 
Films is the first straight video 
packager to move in to the music 
biz. 

The parallel] to the motion pic- 
ture industry entry into the music 
biz is striking. The top film com- 
panies, such as Warner Bros., 
Metro, 20th-Fox and Paramount, 
discovered the economic potential 
of their filmusical songplugging 
and these companies built a music 
biz empire with such firms as 
Music Publishers Holding Corp. 


(Continued on page 62) 


Decca Inks Video 
Names for Kidisks 








for its kiddie disk output. 
bel is now projecting three albums | 
apiece waxed by Pinky Lee and | 
Robert Q. Lewis. Decca has also | 
lined kidisk sets by ventriloquist 
Paul Winchell, Fran Allison & 


& Ollie” show and Charity Bailey. 


Decca has already marketed on 
wax such tv properties as “Winky | 
Dink” and “Seargent Preston,” and | 
has discovered that the consistent 
video showcasing of these charac- 
ters have had disk sales impact, 


WHAT JUVE OUTFITS 
WILL THIS LEAD TO? 





“The Ballad of Davy Crockett” 
the Cadence label recently, is com- 
ing up with a couple more tunes 


Crockett” was originally show- 
cased on the Walt Disney ABC-TV 
show. 


lay the tune, “White Buffalo,” 
from the Rin Tin Tin video series 
on CBS-TV, and “The Legend of 
Wyatt Earp,” from the ABC-TV 
show. This coupling is being 
slanted for the juve market where 
“Crockett” became a_ phenom. 
Simultaneously, Cadence is _ issu- 
ing a straight pop platter with 
Hayes in “That Do Make It Now” 
_and “Kwela Kwela.” 
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um’s ability to make hits with the | 
is now extending | 


Foreshadowing of possible things | 
ito come is the new publishing firm | 
set up by Official Films, tv film | 


New outfit, Official Music, will | 
publish the theme music to the, 


which bowed on the CBS-TV net- | 


through his site| 


Decca Records is now putting. 
heavy accent on video performers | 
The la- | 


Burr Tillstrom of the “Kukla, Fran | 


Bill Hayes, who cticked big with | 
on | 


stemming from video shows. “Davy | 


Latest Hayes coupling will par- 





p ICKAERS. MVE Columbia Moves to Spark 10-Inch LPs 
INTO PUR Al] With New, Low-Priced Packaged Line 





+ 


| An Incidental KO 
| When Rocky Marciano 
' kayoed Archie Moore last 
week, he also killed a_pro- 
| jected recording session’ by 
bandleader Lucky Thompson 
on his song, “The Rock 
Started to Roll.” It was all 
set to be disked at the Cafe 
Bohemia, Greenwich Village, 
N. Y., jazz spot (where Thomp- 
son is playing), if Moore was 
the victor. 

This, however, was one tune 
that never got off its back. 


Richmond Nabs 


Carolina Moon’ 
Renewal Term 


Howie Richmond, who has re- 
cently become active in the copy-| 
right renewal market, has picked | 
up another important standard in 
“Carolina Moon,” which 
| Richmond’s Cromwell Music cata- 
,log as of Oct. 19. Richmond ac- 











quired full title to the tune from | 


sougwriter Benny Davis and the 
' estate of the late Joe Burke. Tune 
was originally published some 28 
years ago by Joe Morris Music, 
then later was part of the Mercer- 
Morris catalog and is now with 
E. H. Morris Musie until the trans- 
fer to Richmond takes place. 

{| A few months ago, Richmond ac- 
| quired numerous copyright renew- 


| als from the estate of the late Roy | 


| Turk. In the latter instance, the 
| renew al assignments to Richmond 
were on a split copyright basis | 
since Turk, a lyricist, worked with | 
! several collaborators who have not 


gone along with the Turk estate| 
Al- | 


assignments to Richmond. 
| though split copyrights do have, 
hazards attached to them insofar | 
as the publisher only collects half 
of the performance money and 


| publishers have been _ pursuing 


half of a solid slice is better than | 
160° of a dog tune. 

The price of a copyright sane’ 
in the current market is now} 


(Continued on page 60) 


CBS WILL TOAST COL 
ON ED SULLIVAN TV’ER 


Columbia Records will be toasted 


| al 


| 








| by its CBS parent company on the 
iEd Sullivan tv’er Oct. 16. Stanza 
will feature a flock of Col diskers, 
from New York and the Coast, 
along with a narrative of the com- 
| pany ’s history. 
Robert Paul Smith is penning 
the continuity for the airer. 
|the continuity for the airer. As a 
| switch, NBC-TV, which is the 
| parent of RCA-Victor, will salute 
‘Capitol Records on its “Colgate” 
| Show early next year. 








Decca Inks Vocal Crews 
That Don’t Rock ’n’ Roll: 


Decca Records is getting a cor-, 
ner on the barbership - and beauty 
salon - harmony groups. For the 
third straight year, Decca has 
pacted for the top male contestants 
in a national contest to be held by 
‘the Society for the Preservation | 
and Encouragement of Barber 
Shop Quartet Singing in America, 
more conveniently known as the 
SPEBSQSA. 

As a switch this year, Decca’s 
artists & repertoire staffer Leonard 
Joy has also signed the winners of 
the Sweet Adelines—the femme 
entries in the contest. Competition 


will be held this year in Grand 
Rapids, Mich., in October. Decca 
has also augmented this sector of 
its artists roster by signing the 
past barbershop champions, the 
‘Schnaiitt Bras. i 


enters | 


mechanical royalties, the yourger | 


ilisher of 


lof U. 


U. 


A new wrinkle in the packaged 
| goods sweepstakes will be thrown 
into the market next week when 
Cclumbia and its subsid, Epic 
Records, launch their own 10-inch 
| LP lines to be peddled at $1.98 an 
| album. The albums will be con- 
ow to the pop field and will be 
| Six-track sets, that is three tunes 
to a side. 

Reasoning behind the move. ac- 
cording to Hal B. Cook, Col’s na- 
| tional sales director, is that an 
an LP package to bridge the price 
Zap between the EP at $1.49 and 
the 12-inch LP at $3.98 was needed 
by the retailers. A few months ago 
some of the labels discontinued 
| their 10-inch LP lines because the 
| dealers found its $2.98 tab diffi- 
| cult to promote against the 12-inch 
| LP’s price of only $1 more. 
| Marvin Holtzman, Epic’s pop a&r 
| chief, claims that the new 10-inch 
hone series will expedite the show- 
casing of pop vocal artists in 
| packages. Heretofore, he adds. pop 
| albums have been confined to jazz, 

mood music and few top singing 
fos gee The six-track LP, he says, 
| will now allow pop names who've 
never been albumized before to 
get an LP slotting. Holtzman also 
stresses the importance of the 
| $1.98 price in bringing in the teen- 
(Continued on page 60) 


Marks, Xavier Cugat 
In Publiching Tie Vie 
New Alameda Music Co. 


E. B. Marks has made a deal 
with Xavier Cugat to act as sole 
selling agent for the Latino orch 
leader’s new publishing firm, Ala- 
meda Music. Fernando Castro has 
been appointed general profession- 
al manager of the Cugat pubbery, 
headquartering at Marks’ office in 
New York’s Rockefeller Center. 

In addition to acting as selling 
agent, Marks, in conjunction with 
Castro, will license mechanicals, 
foreign rights and synchronization. 
'Marks also will have an option to 
| publish a certain number of tunes 
| accepted by Alameda. Pact, which 
was inked last week, goes into 
| effect Jan. 1, but Castro, in the 











them anyway on the theory that | meantime, will start setting up the 


operation at the Marks h.q. Ala- 
!meda will be affiliated with BMI. 

In the past, Marks had been as- 
sociated with Cugat as the pub- 
his theme song, “My 
Shawl,” and many others of the 
orch leader’s compositions. Castro 
had been manager of the Peer In- 
ternational’s Latin-American divi- 
sion for 21 years. Before that he 
was with RCA Victor for eight 
years. , 





U.S. Publishers 0.0. 


Brit. Comm’! TY Bow 


London, Sept. 27. 
Launching of British commercial 
tv last week has sparked an influx 
S. publishers to 0.0. the new 
medium’s effect on synchronization 


rights. Among the pub execs here 
are Ralph Peer, Jack Mills and 
Saul Bourne. Harry Fox, pub- 
lishers’ representative, also is in 
on the N. Y. to London beat. 

Up to now, tv packagers have 


been securing rights to songs only 
for the U. S. and Canada. With 
the advent of commercial tv here, 
the publishers’ income on tunes 
from the video packages has been 


broadened to a world scale, which 
is the primary reason for Fox's 
visit. 

It’s estimated that it will cost 
the U. S. tv packagers an addi- 
tional $50 over their present pay- 


ments to get the British synchron- 
ization rights in addition to the 
S. and Canadian rights. Usual 
publisher’s fee for a tune used in 


U. S. video is now $250 flat fee tor 
a three-year blanket license or a 
$75 fee for a song each time its 


used in the same market. Liberace 
shorts, for instance, operate on the 
per-shot license and some of these 
films have played the same market 
two or three times under ditfer- 
ent sponsorships, 
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New Minimums Set 


by Chi AFM Local 





Irks Agents; See Less Work for Acts 


Chicago, Sept. 27. 

Chicago Local 10 of the Ameri- 
can Federation of Musicians has 
issued a directive setting new mini- 
mums for the number of musicians 
to be employed at various special 
evenis here. The new minimums 
quietly put into effect are still sub- 
ject to change, according to union 
secretary Eddie Benkert. A final 
decision will be reached at the un- 
ion’s weekly executive board meet- 
ing here Thursday (29). 

The ukase sets the minimum 
number of tooters to be employed 
in the main ballrooms of class “A” 


hotels for trade events and dinners 
at 15. 20 for political and union 
affairs, 50 for national political 
conventions, and 25 for all bashes 
held in Chicago’s arenas, the Am- 
phitheatre, the Coliseum and the 
Stadium. 

The move has club date book- 
ers and variety acts protesting 
loudly. They claim it will result 
in less work or lower pay for va- 
riety acts. 
taking this into consideration and 
will decide whether to stick by the 





The musicians union is | 


Wing Records Bows In 





label, is bowing into the packaged 
goods field for juves with a line 
of 10-inch 78 rpm _ kiddie disks. 
There will be 24 titles in the line 
and all disks will be packaged in 
deluxe, four-color jackets and mar- 
keted under the 
banner. 

Label doesn’t expect to issue any 


The kidisks will be priced at 49c 
at the retail level. The price to 
dealers is 32c per disk. The line 
was produced for Wing by Hugo 
Peretti and Luigi 
team which built Merc’s line of 
Childecraft and Playcraft disks. Pe- 
retti and Creatore are now head- 
ing up Merc’s artists & repertoire 
department in the east. 


The “Blue Ribbon” line will be | 
will be | 


100°¢ exchangeable and 
handled by Wing’s regular distrib- 
utor lineup. 


“Blue Ribbon” |; 


45 rpm kidisks fo- the time being. ! 


Creatore, the | 


COL VIPS HEAD OUT 
ON 4TH DEALER TREK 


The fourth trek in Columbia 
Records’ “meet the dealer’ pro- 
| gram starts rolling this week when 
prexy James B. Conkling, exec vee- 
pee Goddard Lieberson and sales 
chief Hal B. Cook take off for the 
| midwest. Trio’s itinerary takes in 





Juve Field With 78s. Chicago today (Wed.', Detroit to- 


Wing Records, Mercury's subsid | 


morrow and Toronto Friday. 


Confabs usually run between 
'three and six hours and cover all 
phases of record company’s activi- 
‘ties. The meets are setup by local 
-distribs. . In previous outings, the 
Col execs covered key areas on the 
east coast. 


Welk 126, Denver 


Denver, Sept. 27. 

More than 5,000 paid $2.25 each 
to listen and dance to the music of 
Lawrence Welk, his 17-piece band, 
and four vocatists at the after-sea- 
son one-night stand at the Troca- 
| dero ballroom at Elitch Park, Hun- 
‘dreds more left when they found 
out the tab was $2.25—many of 
these just wanted to listen and 
iook. 

The near $12,000 gross set a 
_record, formerly held by Sammy 
| Kaye and his orchestra. 








Byliner Sideline 


Current record company 
stress on packaged goods is 
giving the seribes on the New 
York dailies a chance to move 
in on the disk biz as liner- 
notes pundits. 

Byliners wno have’ been 
given album showeasing in re- 
cent weeks are Gilbert Mhall- 
stein, of the N. Y. Times, who 
penned the notes for Bing 
Crosby’s “Old Masters” set for 
Decca, and Meyer Berger, an- 
other Timesman, who penned 
the album script for Victor’s 
“Nev York, New York” pack- 
age. The New York Journal- 
American’s radio-tv columnist 
Jack O'Brian, got into the act 
with notes for Victor’s “Down 
To Eartha” album and N. Y. 
Daily News columnist Ed Sul- 
livan took a crack at it with 
some brief jottings on June 
Valli’s album release for Vic- 
tor, “The Torch.” 


Godfrey Show Winner 
Inked to Col Contract 


Crooner Alan Case has been 
added to the Columbia Records 
roster. Case, an “Arthur Godfrey 
Talent Scout” show winner early 
this year, will debut on wax with- 
in the next few weeks. 

He’s also set for a Broadway bow 
in the incoming legituner ‘Reu- 
ben, Reuben.” 








Special Albums, 
Songbook For 


Kern 10th Anni 


To commemorate the 10th anni 
of Jerome Kern’s death, the indie 
Walden label is prepping two [Lp 
packages of the compoaser’s lesser. 
known melodies. Walden expects 
to have—on the market during the 
latter part of October, in time for 
the Kern radio-tv tributes which 
are being lined up for November. 


The first volume of the Walden 
set will be cut by Warren Galjour 
and June Ericson backed by the 
Jchn Morris Trio. The second 
package will be put into the groove 
by David Daniels and Christina 
; Lind (Mrs. William Hammerstein), 

Book publishers Simon & 
Schusier are also hopping on the 
Kern memorial bandwagon with 
the publication of a Jerome Kern 
Songbook. Introduction to the book 
has been penned by Oscar Ham- 
merstein 2d. Chappell Music is 
planning to peddle the book via its 
regular music dealer outlets. Nor- 
man Rosemont is promoting the 
10th ~- anni commemoration for 
| Chappell and the Kern estate. 






































































































































































































































new ruling or modify it at its | 
Thursday executive board meeting. | 
A report current here, though | 
vehemently denied at AFM heac- | 
quarters, is that the new minimums | 
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home-type song. There are bari- 228. I Want You to Be My Baby”. . 4 8 10 
tone-type songs, memory-type, | EDDIE FISHER (Victor) 
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Benny Goodman Story a Whodunit 


On Wax; Sounatrack Set Up in Air 


les S 
pi os ‘The Benny Goodman 
<iorv'?” Several diskeries already 
have expressed interest in latch- 
ing on to the rights but there’ll 
have to be a lot of intra-trade man- 


euvering before one company gets | 


the green light. 

Major block in acquiring the 
rights to the UI film, is that while 
Goodman is with Capitol Records, 
a number of the jazzsters appear- 
ing on the track are pacted to dif- 
ferent companies. For example, 
vreddv Wilson, Gene Krupa and 
Sian Geiz are slotted with Norman 
Granz’s Clef and Norgran labels, 
while Buck Clayton and Harry 
James come under Columbia Rec- 
ords’ jurisdiction. Although 
James is no longer a Col pactee, 
label has something to say in this 
matter because the track was re- 
eorded when he was still under 
contract. 

The a&r men interested in ac- 
quiring the track are currently try- 
ing to work out satisfactory ex- 
change deals. A deal is still up in 
the air but the disk companies now 
have added time to work it out 
because the pic’s release has been 
postponed till after the first of the 
year. 

Meantime, Coral Records is prep- 
ping an album of tunes played in 
the film with Steve Allen. Allen 
piays the part of Goodman in the 
biopic. Columbia, which has 


vaultful of Goodman masters, also | 
expects to tie-in with the release | 


of the pic. 


Schary Kudos To 
Pix Composers At 





10th Anni Feed 


Hollywood, Sept. 27. 
Over 150 musicians and com- 
posers attended the 10th anniver- 
sary banquet and dance of the 


Screen Composers Assn. held Fri- | 
day 23) at the new Beverly Hilton | 


Hotel. 
Dr. Miklos Rozsa of Metro was 


installed as president of the asso- | - : 
h | NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


ciation for the 1955-56 term, suc- 
ceeding Adolph Deutsch. Latter 
was presented with a number of 
gifts by the membersnip. 

Dory Schary, M-G studio chief 
and principal speaker of the night, 
said: “Before the formation 


$300 a year. 


realize perhaps $15,000. I cannot 


think of a better reason for an or- | 


ganization to be in existence.” 
The Metro topper 


little music emerged for the mu- 
sic files. 


has been any number of instances 
where classical  scorings 
emerged and become part of the 
American anthology of musical 
literature.” . 

One of the highlights of 
first time in a single group, of the 
33 Academy Award Oscars by SCA 
members, 
Cars included Atfrea 
Eric Korngold, Aaron Cop 
Leo Shuken, Leigh Harline, Oliver 


Wallace, Max Steiner, Heinz Roem- | 
held, Carmen Dragon, Rozsa, Leon- | 
Waxman,! 


ard Hayton, Franz 
Deutsch, Dmitri Tiomkin, Bronis- 
law Kaper, Hugo Friedhofer and 
Johnny Green. F 
Other speakers included Dr. 
Rozsa, Robert Emmett Dolan, vee- 
Pee of the org, and Max Steiner, 
“CA's first president. Composer 
“reen acted as master of cere- 
Monies, while Arthur Gleghorn, 
flutist, and Andre Previn and trio 
supplied the entertainment. Manny 


. _ orch supplied the dance 
eat, 





Col Thrush Shifts 
lhrush Bernadine Reid is shift- 
3 trom Columbia to the ABC- 
Paramount label. 

Warbler had been a utility singer 
‘or Col, working with several pac- 
Ce bands, for the past year. Her 
“lest release for Col was “A 

‘lance At Love.” 


“Who gets the soundtrack 


of | 
SCA, a composer might net some | 
After une tormatton | 
of SCA, the same composer could | 


declared | 
further: “Years ago, comparatively | 


There would be an oc- | 
casional song like ‘Diane’ or ‘Char- | 
inaine,’ but in recent years there | 


have | 


the | 
evening was the unveiling, for the | 


Those who received Os- | 
vel oy 
ahd, | 
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‘Miller Hopes for 2d Hit 
From ‘Confederacy’ Files 


Mitch Miller, pop a&r head at 
, Columbia Records who doubles as 
‘recording artist, has dug into the 
| diskery’s deluxer, “The Confeder- 
| acy,” tor another pop platter. Up- 
coming disk, a followup to his 
| clicko ‘““The Yellow Rose of Texas,” 
|is tagged “The Bonnie Blue Gal.” 
‘Song title in the album is ‘“‘The 
| Bonnie Blue Flag.” 

| Adaptation of the oldie was 
;made by William Engevick. The 
|newie is being published by Hollis 
Music, a Howie Richmond subsid. 
i“The Yellow Rose of Texas’? was 


| 





adapted by Don George and pub- | 


| lished by Planetary Music. Plane- 
| tary, incidentally, is repped on the 
‘back of “My Bonnie Blue Gal” 
/ with “Bel Sante.” 


| Reinschild to Victor 
| Custom Records Dept. 
| 
| 





RCA Victor’s Custom Records 
division has added Carl Reinschild 
| to its sales staff, working under 
| Dave J. Finn, sales manager of 
| the department. 
Reinsckhild has been with Colum- 
‘bia Transcriptions for the past nine 
years, handling special projects. 


Best British Sheet Sellers 


(Week ending Sept. 17) 


Ev’rywhere Mier die Gace Bron 
Unchained Melody..... Frank 
OVErnsOTe 5. «.. un veer Rogers 
pA R TT aS | nn Victoria 
Learnin’ the Blues. .Connelly 
I Wonder ....... Macmelodies 
Every Day ............s0npInS 
Close the Door...... Duchess 
SHOES SOMME 22... 6608 Maurice 
POND And Jue... ci... Toff 
Stranger in Paradise... .Frank 
PPGRINDORE «oc ce oon Leeds 
Second 12 
You, My Love ... .. Dash 


Where Dimple Be...Cinephonic 


Softly — . Cavendish 
How Love Song Born. Chappell 
Cherry Pink . Maddox 


Man From Laramie. . Chappell 


Cool Water ..... ..Feldman 
PPRADNED  - fa. 0s. na ete, acs Macmelodies 
Love Me or Leave Me...Prowse 
Ont WOlTy ... 6.62% Wright 
SHOWAWAY | oc ccs ces Morris 


I’ll Come When You....Reine 








BMI Longhair Cops Top 


Italian Music Prize 
Harry Brant, composer of the 
come the first American writer to 
cop first prize in the annual Italian 


government - sponsored 1,000,000 
lire ($1,600) 


sentation to Brant in Perugia, 
Italy, last week. 


Brant is a Broadcast Music Inc. 





writer. 


choral work, ‘‘December,” has be- | 


Radio Prix Italian | 
competition. Ambassador to Italy | 
Ciare Boothe Luce made the pre- | 


Motion Picture Academy Hits Merc 
With 5006 Suit for Infringing Oscar 





‘Jubilee, WAVZ Team For 


| Flood Wax Documentary 
| 


Jubilee Records and radio sta- 
ition WAVZ (New Haven) have 
| 
|teamed up to produce a stirring 
{ 
| wax documentary of the flood 
| which hit Connecticut and other 
; eastern states on Aug. 19 on the 
| tail of Hurricane Diane. Set, terse- 
| : ~ op 9 . 
ily titled “Flood ’55,” is a tribute to 
| the station, which kept a round- 
the-clock vigil informing, advising 
|} and reporting on the effects of the 
'surging Naugatuck and Connecti- 
cut Rivers. The disk captures radio 
journalism at its best. 

Set is a careuflly edited job (it 
| runs about 40 minutes) of the work 


done by WAVZ during that hectic, | 


| disastrous day. The tapes were put 
together with care and retain the 
excitement and tension of an actual 
airing. Daniel W. Kops, station's 
prexy and general manager, penned 
| the contiunity for the album. Tiny 
| Markle, WAVZ deejay, does the 
narration, and news editor George 
Phillips and staffer George Lezotte 
handle the on-the-spot interviews. 
_ Proceeds going to the diskery and 
{the radio station will be turned 
over to flood relief in the worst 
‘hit areas. Gros. 


+ 


Mercury Records was hit yesfer- 
| day ‘Tues.) by a $500.000 damage 
| suit filed in Federal Court by the 
| Academy of Motion Picture Arts 
'& Sciences for copyright infringe- 
ment of the Academy’s well-known 
| statuette award, the Oscar. The 
| Academy charged Mercury with 
using “fan unauthorized reproduc- 
| tion” of the Oscar emblem on the 
‘album cover of a platter package 
| titled “Academy Award Favorites.” 
| The disk contained 12 tunes 
which had copped the Academy's 
Oscar awards. According to the 
complaint, Mercury had attempted 
j;to get the Academy’s permission 
|last June to reproduce the statu- 
,ette on the album jacket and the 
{use of the Academy’s name in the 
| platter title, The Academy charged 
| that although approval was denied. 
|“publication and distribution of 
ithe infringing album were decliber- 
lately made.” 

Legal eounsel for the Academy, 
;the firm of O’Brien, Driscoll & 
| Raftery, argued that the statuctte 
jand the name “Oscar” had acquired 
;an additional meaning in the pub- 
| lie’s mind as an award of distince- 
|lion and achievement. The com- 
/plaint said that the unauthorized 
use by the disk company would 
| cause “confusion and deception to 
{the public” and lead the public 
|to associate “Oscar” with the disk 
| company’s product. 

| The complaint further alleged 
| that the unauthorized use of the 
}emblem would make the public be- 
| lieve that the Academy itself had 
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TALENT 


“either manufactured, distributed 
|or sponsored” the album. Contin- 
l ued use of the reproduction on the 
j}album cover, it was held, would 
;}cause “serious” and_ irreparable 
| injury” to the Academy. 

| The Oscar statuette was origi- 
‘nated in 1927 when the Academy 
/ was founded as a non-profit or- 
ganization to promote films as a 
|; cultural and educational medium 
in the arts and sciencesy Cedric 
Gibbons, a studio art director and 
member of the first board of gover- 
nors, sketched out the drawing of 
'what was to become the Oscar. 
'The name “Oscar” was acquired 
|in 1931 when Mrs. Margaret Her- 
| rick, now exec director of the 
' Academy, said the statuette re- 
minded her of “my uncle Oscar.” 
The first Oscar was awarded in 
1929 for the outstanding film of 
the year 1927-28. 

| The Oscar emblem 
| righted in 1941. 


Next Disney TV 
Tunes Wont Get 
Majors Brush 


Was copy- 








'of the biscuit-makers already 


Hollywood, Sept. 27. 

Every diskery in the biz is plan- 
ning platters of “King of the 
River” and “Yaller Yaller Gold,” 
new tunes in Walt Disnev’s upcom- 
ing “Davy Crockett” vidpix on his 
Disneyland teleseries, with some 
out 
all 
will 
place, 


with their 
hoping musical 
strike twice in 
since it was “Ballad of Davy 
Crockett,” from the same series, 
which topped the bestseller lists 
Jast season. The major diskers, 
however, brushed off “Crockett” 
originally and it clicked via the 
Bill Hayes rendition for the indie 
Cadence label. 

Disney’s music subsid. Wonder- 
land Musie Co., originally planned 
to release the tunes simultaneous- 
ly with telecasting of “Davy 
Crockett and the Keel Boat Race” 
Nov. 23 on ABC, but five versions 
have already been cut, and are be- 
ing released immediately. 

Fess Parker, who plays Crockett 
in the telefilm series, has record- 
ed both numbers, for Columbia; 
Gary Crosby waxed “Yaller” for 
Decca: George Bruns, composer of 


versions. They're 
lightning 
the same 





| POSITIONS 
Week Wonk ARTIST AND LABEL TUNE | 
1 2 FOUR ACES (Decca).......... cediede eo wen Love Is Many-Splendored | 
| 32 9 1.) MITCH MILLER (Columbia).............. Yellow Rose of Texas - | 
3 4 ROGER WILLIAMS (Kapp)..........+++:: Autumn Leaves 
4 3 PAT BOONE (Dot)... ...cccccccccccccevcece Ain’t That a Shame 
(Wake the Town 
5 5 LES BAXTER (Capitol) .........+0+++.++.4 Unchained Melody 
[I’ll Never Stop Loving You 
6 8 FOUR LADS (Columbia)......... weeeee.-s Moments to Remember 
7 BILLY VAUGHN (Dot)............ ..eee.. Shifting, Whispering Sands 
8 9 FONTANE SISTERS (Dot) ..... ? ey Seventeen 
9 - ... PERRY COMO (Victor).........-- rey i Madi 
10 si CHEBES (Capitol). .....0000 cccns eens Black Denim Trousers 
TUNES 
POSITIONS (*ASCAP. BMI) 
Week Week TUNE PUBLISHER 
1 2 *LOVE IS A MANY-SPLENDORED THING ......:00 se eee eens Miller 
2 1 *VELLOW ROSE OF TEXAS. ......ccccccrecerereceecess : Planetary 
3 4 * AUTUMN LEAVES ........--+eeeeeeees I a de is aia Ardmore 
4 3 “WAKE THE TOWN AND TELL THE PEOPLE .........-.++++++: Joy 
§ 6 SIERO ones scccnncnescccennenes POTS OL ET ee reer re CTT Te Lois 
6 7 “BIBLE TELLS ME SO .......... TEE Tee reer reer eer Paramount 
7 4) +AIN’T THAT A SHAME...........+> seats dc kaka eae Commodore 
8 7 *MOMENTS TO REMEMBER ...........:022 seeecreeereerereeees Beaver 
9 ‘ “SHIFTING, WHISPERING SANDS... cece cree eee eens MDS 
10 - oy). C\ °) 7 eee ee Roncom 








both songs, makes his vocalistic 
debut on ‘‘King.” for Hansen Rec- 
ords, and Lou Monte sings both 
with the Hugo Winterhalter orch 
for RCA Victor. Latter platter 1: 
believed to be the first to hit the 
market, with deejays receiving it 
this week. 

Ernest H. Meyers, general coun- 
sel of the Record Industry Assn 
of Ameriea, elected secretary to 
the exec council of the Federa! 
Bar Assn. 








ee - i thre E FABRIS CRE De SEA AON Sh BM S80! 6 es IT Fe POE LO OO RO EEE EE EE Ci DS SM Rt eli lie OO AAA AREA Milt tat AIS sae Ahan te sa rt Midhed ddim bap os, SEN 








a ee nl a BE eS STS SOOO OC OO SOT 
































| oat (PeATVSIyY SIUFTY TV “OA) ‘HOLA 3qF14E0D) 


ee ee 2 ee ee ee ee ee oe ee ee ee ee ee OT ee ee ee ee ee ee ee ee ee ee ee ee *:2 ee ee ee ee oe ee ee ee ee ee ee ee 


*"390]D 94} Punory yoy, **** e0eq* *'HIMOD SAateH INA 


N 
ite ] 
ra 
0 
=~ 











wo Sava ae. Serr ee SG Sa eT Per ee ees O12 So ee a a Le Te a Se A WET MMT ee Tee eile Tale agree ee aan ee cr ee ee eee Sanjq ey} ,Wluseay, ~~ joyideQ °° eyeuIS yuesy 
Pe 8S ee Oy Re ee ce ee wm) ear Moke : ‘- ) Oe ee Re ee. Se? ee ee ee Se LOT Ie RE MET SE OGL Sg LN Malate a one a are wt alera rs eres uwex ftagi 4mm slaved € 

8 ey eae ee ee SS ee gS Set ee es ee eee emer eee eee. ee eee ae re ae. Sie re” eee ee Oe LL ale Me hen cee oe cat ae ate ce Gera oe keq 4q 4eq, °° joyideQ uaulgseig Ino] c 

a a ee ee a ee ee ee eee ee we a. se +8 ee Oe Mr ae ee Oe ee URS cowl ve0 ala ee Mae ae ee ee ee aisse’] v1uuog AW, nA solqg Sauly ¢ 

6 - _f ar ‘vee Se ee ee ee a ee eS oe ee ee Se CG re SE ae ee? Oe oS te eee tee er we ere (LT) ee EE oe" ryng duieyy) I 

oe ee ee ee ey Oe Re ee ee ee ee, ee ee een ee oe “oe qe es le! @ ‘7 se te ee te ee ee oe ee te oe Ne ee nn Onan eeeeee, -* Semeeees soso Seo keq siu0g > 
G 

I 

¢ 





N 
N 
oe | 
>|? 
~~ 
=z 




















id yeoourey & Ul uBy © ° anbiuq ***** sus PTospd 
Pe gi soe os Se ee SS CSE NEY NG Oe ee ete is CCL LE TO Ge ee eee ore Fes Se Se” OS RS BE CN Re ae ae 7c Se Se Se My CBee eeerenee. ajeL Ameg, °° joydej: ejyeUIS yuesg 
— os. oe ee ee eee ke, ey ee i he ep ee Ges seek Re ee. eae -— + fe <o:, Sas - o* / Le Se a Mee Veer ore oe 88 2 Oe Ce” OM RE EST SG at a aN ackq-yMeHs Almolaq JA Any 
ZI 3 ee" OF ee en eve eS ee Me aes Ser Se OR Se Sea ee eee Se Ga Sel shy Con” CeeTe ak Se 6 A a oe ee ee ee ee te se ee ee Se = QMeaEg ay} JO Zuosi-*** maa; °°" J2ysIq PIppa 
$I ‘se ee eS SRE 6 eo pe eS oe ee Se ee Ree ee ee ee ee oe Tes: ae oF @ oi a ox ae Fe es. Sh. Tag SSP Sie “oO ott te ttt eeee wesy UIA MOA: ~~ joyideQ °° SU9zSIS aM aINeg I 

cs OF See we Se ee oe ee hae oe ae ee ee pe he ee Sa ee ee eS ee ee ee Ue Se ee ee we aa Pare J Bet ee" ele eel 6 ea a's sa eee 3 auayjeqdew. sas: Aii9q ¥onyD L 

7" ° oe . at a ce 8 ar ae a oe oe oe oe oe a .. a ve o. oe oe oe ee a 7 .. oe oe oe “* & oe oe a oe ee oe ** Jaqjegz0, sQ 14U3norg duos, °°" aon sulo9j inoy Z 

” aes 7) oo. pe eee eee ae a ae es <7) hw, See es | ee ea ee Sse Pee a Se ee Ne” Se” ce” ee. le aie Lo << va se ‘we Ge ease Sela uUnyuIg Jed, °° “a: Siopisduuns I 

LIS ce) ee ee oP ee Seng Shan oF ee cc Ss ee wae Ce ie” ee ages ears Ps eee ee ee eee es — ek ee es oe ee ee Lao OP ee Se Sie Swe as OS ®W SIIPL 291g: ma" 3IGON 49IN 6 
eae Ace Pe ee Bie ee I a ee es Se Se Ce See ore ie ee "Se LSe “ee > "su oe ee 8 ee ee Se eae Sa ee Ce hee ee “see es ** ~DPQOpualds-Auep S] aao7y, °° —_?° "<8 ]leus0,) uog € &F 62 

£ 

£ 

é 

0 

¢ 


aL¢ 
VLE 


ase 
GZ WSE 





~ ie 

‘ »-|1© 
. IN 
nr 

~ 














~* 

™ 
= 
~ 
oe) 





LI 





Wednesday, September 28, 1955 
ine) 
fo} 





~ 
N 
> 
Oe) 








N 
90 
nN 


oOie 
| od 
nN 


1z *-. “-. e- o-. ee ce. . . L 8 os aca ee ee et ee Hi ets “ee ee ee L OL ee ee ee ee oe oe oe oe oe oe ee oe ee oe ee L 9 oe ae @2.64¢ 2646S 664 6 €@ 8 Oe 6 48 ?H: see 6 B000q *“eeeeeeees 491991H IV 
oz ary . “* *- e- -. *- .- - oe ee o- ary ee ee i} o- oe e- an ere o- b oe ee oe * ee e- e- ee ee ee ee ee 6 9 ee L $e @e8GCCBH CHE GO? oA-YMEPT! PIQUINIOD eees ees oure'y oryueig 
¥% ee oe o- oe OL ee oe “. ee ee ee ee ee ee 9 ¢ ve oe oe o- ee oe 9 oe ¢ e. “se oe oe e. 6 ee oe “- oe ee g oe oe to eee ee @ as aao'y AW 21 NOX, cece ees WOW Se Ge Gee GES souier ruor 
SZ ee ris o- ee oe o-* oe ee ee 7 L oe c oe o° oe ee oe may oe oe o. oe oe ee oe o° oe oe es o. es oe oe oe oe o ee ¢ ee CF CR eee eECC CS U9dazUaAIS} eecees sury aGeadeds weuueg péog 











i |t 
ie) 
CO 
aN 





oO 
a 








T 
I 


n° BE Te) 
bal 


ee | ak tenes eee ee ee a eee ee tte oT ao ee ee ee ee ee ee ee Se Ce ee Oe a I Ca Ae OEM ae Ses jueuliog:  souapey esoue'y snyng¢ CI 81 
ee Se ee ee ee ee ee ee ee ee ¢ se ee ee eee ae ee ne ee Ee ee ee 8 “ -e +e ee ee @ 6 1431N Aepanjzes PIO aures, ** jOydeD tere. eyeUIS Yue F 02 
c° .-. FZ Silt Leas ae L ee ee cee ae ee a+. ee ae Se ke 6 ee ae Oe ee ee, a ee a, Oe ee ee Oe Ree Sw eS spues 3unjs, iq uysne,a sma 6 a 
ae Se ee ee Cee ee ee g oe oe 9 ee ee ee ee Se ee ee Re eee a ee ee ee a Ce ee 9 a see ee ey ee -  gyasnoug, Wueg yorjq+ °° [oydeg S224) ¢ eI 
Pie ee ee ee ee ee ee ee a ee sg a ee ee oe —  % Pie eae ans > +>" Of A@qeA 82104, A[Uappns: © eouepeg*** esoue] snmp . 0g 
Se See NAe eg maa OP alan i aaa Baal ar Spa Ser ETE EE RUA ae pajooa, 101A, °° ou0) Sued 6 LE 











o 

















= Oo 
Aanr'nnnr wn 





> 





n 
_ 





is) 
oO 
N 
© 
eo 
& 
=) 
eo 
Ww 





ae o . “- /? o I ani ar Me nies ge ae or rar L + a ee oe oe ee 6 ee oe 7 ee a ee ce oe o. oe y ee a aa va whee we aes sputs sunjiys, © Adnolel**** * * *  sedeiqd Aysny Zz $Z aI 
96 2 a - oe oe os * - oe -. - * g Zz . oe oe oe oe o- a oF o 7 6g _ 7 7 v oe oe oe ee +e ee ee =< -- > kqeg 4W eq 0) nox ueEM TL aidq-*****:: ss3ug went ¢ OL WEI 
.. .. - a 7 7. - oT OL 9 a ape rar oe — oe cial pp ae oe aa 7 oo +e oe oe “- 89 7. % a -; or ee evecces OS 2W SIIAL PGids illite le [[9uto,) u0og 8 L 9I 
re ee eee ; Tere ere Me ee oes ee ee ee ee ee oe eee en a Se ee fe ee ee. ae steerer ce es doiq wms5:°* Aimotawo synj-M21 9 OZ SI 

8 

$ 


























tr rie € ae S's - > 6 £ - 6 os “" .. ee ee i os g ee oe Pip ee eo - £ “as rae ee ee ee oe ee we ee ee ee ee ee ee ee Was uMOL 24} AHEM, PIQuIN[OD MeGeeee wu uosie) Apuri ig $I 
Lb a ar g er or * ag -° :/ i Reager 6 Age’ 7% Par Zz rie ee ee °° Zz a Pages ae rag ae oe Z ee ee ee ee ee ee aa ee oe ae ee 2 Terese UMOL 24} 2HeMe''° [0VdeDQ ***** * * aagxeg so] I oI eI 

“eee ¥ ee Li ee ere ae oe eg Se ee Se eT ee ROE eS | 19 OF PACHs XX [8G eueMoEN ast) 21 6Z at 
eee 5 ee ee ee ee ae ar 6 ee ere as oe nn ea ee, eee >> £qeg AW oq 0} NOX yueM IL AInoI0y “'SqqIy B131005) gI II 








9 
L9 Z - ¢ € we ee ee ee rece) ee ae Se ae a ee ar ee ee ee eee at ee - « i L <_<. - oa Nee ee UdaPUVAIGL 30q ~"  * SdazSTS suezuOg - tI Or 


RIETY 
- 





er enpgeets “ney ae aa le ec a ae. eons Rocsessestes HIVEM 3SesuUOT, JOWIA'' *” uesi0w ‘d oder 
$8 6 os eee z ar + Lae. 6 6 | Sana oe G a et ee a a are ae “s+ Kaye Ses0yL AtUeppnss Ce fe ye yuein 10H 





' 














~ 
n 

i) | 
| © 
1mm 





“ JaQusUIdYy OF SJUGUIOW(s — PIGUINTO bo net lenny. 








oO 
— 
&- 








ad 
io) 
N 
w+ 
= 
— 
FS 
oD 
N 
w 
N 
N 
im 


i 
7) 
© 
© 
n°) 
= 











€ 
dds bleh te  OUsey PULL: °° JOVTA ou0,) Alldd  €I 6 
ae $ 


oe) 
ite) 





| 


in 
ow” 
ise) 
Te} 
© 
oe 
— 
foe) 
_— 


ureys © UL .UIVS jog wood ted EL 
—— --saava'y Uunyny, °° ddey smeinyiM Jos0y lL £ 


SexaL jo eso0y AOTIPA« | eIqUINJO) ~ JOT bs kd Ol G 
I 


poJopuatds-Auew S] 2AOy, °° BIV0qQ sooy inoq 8 


wy 409 «- ZOT UT “HM “YM 
su0g 10a" SYIIM SE] STUD 
‘ON ‘SOg ‘S0g 


© 
0) 








a eas 


t 
iQ 
tT 
i 

is 
id 
N 
i) 








t 
i 
| 
| 








vT 





Ol 





oa 
elayle ico if 
“IN 








-|o 











+ [NI jt | 100 
N 


ive) 
10 
“| 
«| 
“|N 
+109 








— 

>= 
nr } 
ND 
_ 
TIN 








mINes ww 19'O re 





_ 
“1% 





isin 


“lst 
le 








Ve) 





a 
y 


H[0JION—HONM—AABIQ JoF0y 








ING + dVOSV e 
‘AypouowWas Auzunod ay} JO Siojoas yD {Oo aa 
% ¢ fiuava UM Shiaxvol 
atsuayasdulod D yuasaid 04 jaaM 02 YoaM wot ; 

oan tnt ‘UOMUaUs GUO AJUL 7219924 YIIYM SOY} UDY} SoSDI GULOS 
us $Sa] 24D squtod 10303 41043 ybnoy} uaae ‘paisi] 24D SuOUIU aL0us 
40 Om} YIM sps0oa4 fiquo ‘aj,qissod 19aa4a4uM ‘yuiod auo 0} umop 
uO OS puD “% ‘ON D 40f aut ‘uoyuaus [ “ON D of squtod uat fo sispq 
ayi uo payndulod ain s6unpy “do. uc asoy}, SD jam SD Aytupjndod 

us Butsts Sps0924 BSOY}2 AIDIIpPUt O2 paubisap st uoynprdwor Siwy 


110d AINIOL SIC 


Oe << BO™MZED 


OuSse1{J—ANAN—eypey Tv |S |'O 
Heuuloulj—OdOM—SeKGq TIA | 


213}89S—ION—uingoy [neg 
I9AUIQ—NAITH—Suyytag Avy jo 
a[epus[5—AGIN—*81§ UNIV 
xtuUs0Ug—TIALM—312q119 = WIIG | 
VONIC—£MM—I1eMxem Gog 
ssuloW S9G—LNUN—Il9a UOG 
oseo1UO— WA M—Seed wm |O)7 |? 
2UUPTLY—IXO M—U0szemM Gog fay = 
19}S9IXIOM—DUHOM—UNUG Hyd [co 
UWl9[WEGS—KSAM—FUBIDH OTTETD [00 [co | | tH | |O 
u0jsog—VGAM—J219g Wiss 


udsSIn.L—LYLUY—iA2eMO[g Hong) 
UxgABH MIN—]TAM—SHINOT [18D ico S oO | 


eoxNeM[IN—dAAM—Uesivy qog |* 

s[[e{ XNOIS—OTAN—MId UID 

sIno'y jS—TIM—utuli0eN yonyD 

AYO sesuey—qHM—BHS euUABA [No 

B11 -2eWOY—TVNM—PhHeg NoT |, 
19{S94I0Y— AMAM—UOSHIIN AIN [iy oot 
O[eUNG—MANM—TeuMoig A11eT | 
PUBTLIOG—UOAM—P1PU0dT OPMOH [| ls in 
UO WUTYSe M—OGMM—2ZMOU Your icy 


UMO}IIIE M—ANMM—199804 UYOL [oo cy 0 | 
PIeU2UlAdS—wdSM—J294| P1PsI0H |. | 


sojasuy SOJ—XNW—e0uueg Wig | + | 
snquUNn[oOD—ONAM—UOSHIGE PINE | ‘a 
puoWwYyoYy—qAaTM—uospny Aaaivy |N 
siydWeaW—OadHM—UO4SUJAOD HII |r 4 
sueslIO MAN—MELM—®}I03IIN Arrieyy |S 
@[TTASMOT—NNIM—UpRAeyy Auuyor joo 
opue{iO—ZAOM—PIqasyeg Auugor | 
SIIGQ0N—VIVM—uosdmoyy, HonyD |o 
WweysuIulg—ldVM—I43}1M TIE 
UMOPUS|[VY—AAVM—JuyMIMeTT PPAN [+ oo |N 
Apeyoausy9S—AHM—AUpNd AIeFT | lo |e 
J2{SdyouUe—AAMM—Uosugor 933d [a in | 
HOAX MN—VOW M—UO0l 1g, 0-194 3 BTIeD 









































































































































LSaM UVa isSiMQIn : HLNOS isv3 












































MUSIC 









































Usouny pue jpuojeye paoooy doy 


















Wednesday, September 28, 1955 ARIE Y 
LV T 59 




















4 
3 
3 








DR haat i Beth So as Se 







TPC EEN NS IN 


aeenmnancee ance e ee eee eo Bee eee He Oe eee eee ; 


64.000. QUESTION 
(DO YOU LOVE ME?) 


Oo y's talking about The Burton Sisters’ 
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Jazz Butts Too 
Rough for Buf, 
Granz Flips Lid 


Buffalo, Sept. 27. 
Norman Granz blew into town 
last week (22), cancelled his adver- 
tised performance of “Jazz at the 


Philharmonic” at Schine’s Granada. 


Theatre (nabe pic house), and 
stirred up a whirlwind of contro- 
versy when he took a blast at the 
management of the local Kleinhans 
Music Hall for not permitting the 
jazz group to play there. 

Until two years ago, Granz was 
permitted to bring his troupe into 
the 3,000-seat Kleinhans Hall, but 
the management then decided to 
ban the package. According to 
Mrs. Winifred E. Corey, Kleinhans 
manager, the music wasn’t so bad 
but the audiences were awful. “The 


crowd in the balcony used to stamp , 


their feet until you could almost 
feel the building shake,” she said. 

Granz cancelled out of the 
Schine house when he decided that 


the stage was too small and said, | 
like | 


“It’s incredible that a city 
Buffalo, which boasts of possibly 


the finest auditorium in America, | 


doesn’t see fit to hoid jazz concerts 
in there.” 
age of his audiences is 30 to 40 
and “people of that age are not 
swept off their feet emotionally, 
even by music they like.” 





‘JATP’ 76G In 6 
In its first full week of its 16th 
national tour, “Jazz At The Phil- 
harmonic” racked up over $76,000 
in six dates. 


Troupe played Montreal Tuesday |, 


(20) for a $19,000 take. The fol- 
lowing day, in Toronto, the pack- 
age drew $10,500. The Thursday 
(22) gig in Buffalo was @ancelled 
(see separate story) and the unit 
moved on to Pittsburgh, Friday, 
for a gross just under $14,000. In 
a two-performance stand in Philly, 


Saturday, JATP took in close to| 


$26,000, while the take at a mati- 
nee show in Newark the next day 
was almost $7,000 with a $2.50 top. 





Sellout in Pitt 
Pittsburgh, Sept. 27. 


Norman Granz's “Jazz at the 
Philharmonic” did a sizzling $13,- 
600 in a one-night stand Friday 
(23) at the 3,800-seat Syria Mosque 
at $4.75 top. Sellout crowd even 
stretched into the auditorium’s pit. 
Granz, always first in line here 
every season with a jazz attraction, 
smartly decided this year to do 
only one performance and that 
helped. In past, he’s given two 
shows and the choice for customers 
invariably held down the take. 
This time, it was virtually a sellout 
days before and practically no win- 
dow sale at all, because there was 
nothing left. 
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MILLS MUSIC, INC. . 


He said that the aver- | 
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VARIETY ei Slislslslisleisial. 
Survey of retail sheet music 21s E e\3 " E 2 2 13/3 
best sellers based on reports CISIAILSISIS 1A ls [als |4/O] 
obtained from leading stores in nleiuvzl&lue dea $ 2 |Z F | £10 
13 cities and showing com- oi Zielie = 9 5 | 2 3 S gI13i¢ 
parative sales rating for this a\#lels = Sisltaiai® Fi 3 sla 
and last week. ; elsle /Ol<elé& 2 z rane E é S|. 
y | o s “4 xr a 2) “Ty i} 
llelSsj/2le }/olBio Ti 1} 8]}/o] ® 
SiSZICIiZ2iso (igi7v lz 3s/i/siy7i{0 
National siei isisié 2 | | x eiSilla 
i = ol on e 
“nape "TZ/8iz¢iels/sl/e/2/8isl</a] Nn 
This Last ; » Pebee pizisgisi- < = 5 si e z ¥ T 
wk. wk. Title anc Publisher Ze & Zz le /ElEIS IE la sisigis 
1 1 *Yellow Rose (Planetary). - i Te ee, See ee ee 2 i ff i it 
“25 *Autumn Leaves (Ardmore). 3 2 1 1 6 4 3 1 1 3 2 3 5 _ 108 
“3. 2  *Love Is Splendored (Miller) 2 1 6 2 3 2 2 3 3 4 = 3 2 3 107 
“4. 3  *Bible Tells Me (Paramount) 4 10 3 2 3 5 7 2 44 2 % 
“5 3 *Wake the Town (Joy). . ... » SS 5 5 8 2 2. Se 
“6 6 iSeventeen’ OME co irees. Bn. we F > 6 8. . 7 § 4 & 
“7 +8 Ain't a Shame (Commodore) .._ 10. 7 | Mw ft 9 28 
Sen £ seeeeers . ©. 4&4... 4 a 23 
“9 11  +#Suddenly a Valley (H&R)... 9 8 6 9 10.5 i9 
10.7 *Never Stop Loving (Feist)... .. .. -- 9 9 -. 6 .. .. 8 .. 7 16 
11A. 9  *Rock Around Clock (Myers) 10 8 9 8 1 
i1B... *Shifting Sands (MDS)...... 7 5 8 13 
11C *Moments Remember (Beaver). . 7 bs ah aaa fa Whe 13 
14.10 Hard to Get (Witmark)...... RS Oe mt 8. $n. 
15. 14 +Tina Marie (Roncom)....... cease : . <_< = 10 3 
| = = 
43 Jazz Artists to Join Artists Need That Richmond 
In a Memorial Concert aaa Continued from page 55 sae 


For Saxist Bob Gordon 


Hollywood, Sept. 27. 
A memorial jazz concert for Bob 
Gordon, jazz saxophonist who was 
| killed Aug. 28 in an automobile ac- 


cident, will be held Oct. 3 at the 
Embassy Auditorium. Pacifie Jazz, 
indie diskery that Gordon recorded 





Talk-With-Charm 
Poise, Sez Burke 


Hollywood, Sept. 27. 
“Recording artists today are, 











for, is underwriting the concert, 
|with all proceeds to go to Bob} 


+Gordon’s widow, Sue, and her | 
‘ 


| children. 

| Forty-three of the nation’s top 
| jazz artists have been set to ap- 
pear, with all of the musicians do- 
nating their time for the benefit. 
Talent lineup includes Shorty Rog- 
ers & his Giants, with Jimmy Giuf- 
fre and Pete Jolly; Chico Hamilton 
Quintet, featuring Buddy Collette; 
Howard Rumsey’s Lighthouse All 
Stars with Bud Shank, Bob Cooper, 
Frank Rosolino, Claude Williamson 
and Stan Levey; Shelly Manne His- 
Men with Conte Candoli, Bill Hol- 
man and Russ Freeman; Dave Pell 
Octette with Ra¥ Sims and Don 
Fagerquist; Jack Montrose Ensem- 
ble, and Maynard Ferguson and 
his orch, Bandleader and Colum- 
bia recording artist Pete Rugolo 
will emcee portions of the concert. 





Epic Rushes Clary Tune 


compelled to be more of a person- | 
ality to sell records,” stated Sonny | 
Burke, Decca’s coast a&r chief. | 
Burke, who started out in the) 
music business as an arranger for) 
bands and later turned bandleader | 
himself, claims that since televi- 
sion has risen to be such an im- 
portant entertainment media, the 
publig demands more of an artist. 


sellers today are those personali- 
ties whom the public is familiar 
with, and that means the artist 


ery dates,” said Burke. 

The a&r chief cited Sammy 
Davis Jr., Four Aces, Peggy Lee 
and the Mills Bros. as some of the 
artists under pact to Decca, who 
are definite personalities and be- 


nitery dates, 
record sales soaring. 

“The days of just listening via 
radio or disk are gone—the public 
wants to see what they hear, and 
if they don’t like what they see, 
you can bet that individual won’t 





For ‘Heidi’ Specola Tie 


Epic Records is moving fast to 
cash in on Robert Clary’s takeover 
for Pinky Lee in NBC-TV’s spe- 
cola. ‘Heidi,” set for this Satur- 
day (1). Label is rush-recording 
Clary in “I’m In Love With Me,” 
tune from the show, to get it on 
the market in time for the airing. 

Clary was brought in to the 
“Heidi” picture when Lee col- 
lapsed on his own tv stanza last 
week. Carolyn Leigh wrote the 
lyrics for the tune, which was 
adapted from Robert Schumann. 
Song will be backed by Pat Bal- 
lard’s “Bring Me A Bluebird.” E. 
H. Morris is publishing both tunes. 
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sell many records,” Burke added. 

“Sure, we’ve had some luck in 
the recording field with unknowns, 
either because of the breeziness of 
the tune or the stylization of the 
singer, but you can bet that these 
individuals won’t stay on top for 
long if they lack the go of meet- 
ing the public,” he added. ‘‘That’s 
when they'll need a personality 
that can charm. Without one, they 
are dead.” 

The Decca exec further declared 
that he is confident the good days 
of dance bands are coming back 
and praised CBS-TV’s “America’s 
Greatest Bands” show as the type 
of program that helps batoneers 
develop the talk-with-the-charm 
poise. 





Hillbilly Festival 


Nashville, Sept. 27. 





WSM is inviting 4,000 disk 
| jockeys, artists, disk execs and 
|publishers to its fourth annual 


country music festival here Novy. 
11-12. Last year, some 900 per- 
sons from the trade attended the 
shindig. 

WSM runs the event annually to 
spotlight Nashville as the hillbilly 
capital of the country. The “‘Grand 
Ole Opry” originates from WSM. 





COL’S SENIOR LEGALITE 

Al Lorber has been named 
senior attorney for Columbia 
Records, 2 





moved out to head up Col's record 


jclub operation. { 


“Almost all of the top record | 


has become known via tv and nit-| 





cause of their continuous tv and} 
are keeping their | 





He replaces Norman Adler, who | 





| 
placed at seven to 10 times the 


amount of ASCAP performance 
money it earns annually. In most 
cases, the oldline firms, with the 
most valuable standards, are re- 
taining the copyright renewals on 
the basis of longterm relationships 
with the writers and new incentive 
deals when the first 28-year copy- 
right term runs out. The oldline 
firms also have a powerful bargain- 
ing weapon in that they control 
the foreign rights to songs. Under 
the European copyright law, there 
is only one copyright term that ex- 
tends 50 years after the songwrit- 
er’s death. 

Many writers are reluctant to 
split the domestic and foreign 


copyright ownership of a tune, for | 
fear that the tune may suffer from , 


the dual setup, in which neither 
publisher may be willing to go all 
out on the number because it isn’t 
profitable enough. 


10-Inch LPs 


aaa Contiriued from page 355 = 


er. In the past, the album market 
was virtually confined to the adult 
buyer while the teenager was 
limited to the pop single market. 
The low price on the new line, he 
asserts, now brings album-buying 
within the realms of the teenagers’ 
allowance. 

Both labels will begin shipping 
the new lines Oct. 3. Columbia is 
kicking the series off with 25 pop 
packages plus eight special Christ- 
mas items, Epic will tee off with 
15 albums. Albums will be mostly 
culled from previously released 
material. In the Col package are 
such names as Bing Crosby, Frank 
Sinatra, Doris Day, Les Brown, Jo 
Stafford and Tony Bennett. In the 
Epic field will be such artists as 
Mary Martin, Gertrude Niesen 
Martha Raye, Jane Froman and 
Irene Dunne in addition to sets 
by such current pactees as The 
Four Coins. 

Col has tagged the new line its 
House Party series and has estab- 
lished a CL 2500 category for it. 
Epic is releasing the line in a new 
LN 1000 series. The Epie execs 
also figure that the $1.98 tab will 
enable it to crack through sych 
outlets as chain stores and rack 
jobbers. 











Sammy Kaye orch kicks off a 
five-week swing through the south 
Oct. 19. First date is set for Ex- 
hibition Hall, Atlanta. 


Wein, Lorillard — 
Project Global 
| Jazzy Festival 


Boston, Sept. 27 

George Wein of Sterile a 
ton jazz club, and Louis Lorillard. 
sponsor of the Newport (R. I ‘ 
Jazz Festival, have planed to Lon. 
don to get five nations to partici. 
|pate in a roundrobin of jazz fes- 
'tivals on the Newport format. _ 
| After conferences in London 
the pair are skedded to visit Ho) 
land to confer with the Amsterdam 
Music Committee. Other nations 
,on the list are France, Germany 
Italy and Israel. is 
England can't take part, Wein 
said before leaving, because of 
labor restrictions. “It is not our 
intention to move the Newport 
Jazz Festival to Europe,” he ey. 
plained. “What we hope for ig 
‘a succession of festivals, patterned 
after Newport, to be sponsored, 
we hope, by the governments of 
the various nations.” 

Some ambitious plans have al- 
ready been solidified, Wein re. 
vealed. American jazz men wil! 
be taken to Europe. to participate 
with European jazz artists. Three 
of the top U. S. jazz critics will 
‘be invited to sit in forum discus- 
isions On jazz with their European 
‘brothers. 

Wein said there was a possibil- 
ity that the State Dept. would 
come into the picture. 


Art Tatum, Mulligan 
In German Concerts 


Stuttgart, Sept. 20. 

Art Tatum and the Gerry Mulli- 
gan sextet are the P. S. headliners 
| appearing in special guest concerts 
during the “Week for Light Mu- 
sic,” sponsored by the South Ger- 
| man radio station in Sutttgart from 
| Oct. 10 to 15. 
Tatum appears Oct. 13 and Mul- 
| ligan Oct. 15. Other guests include 
|German songstress Caterina Val- 
/ente and London singer Vera Lynn. 
| Among the directors are Richard 
| Blareau from Paris, Kurt Woess 
from Vienna, and Harry Hermann 
from Hamburg. 


EMARCY SIGNS TWO 

EmArcy Records, Mercury's jazz 
subsid label, kicks off its second 
year on the market with albums by 
two new pactees. They are the 
Gerry Mulligan Sextet and Terry 
Gibbs. 

The EmArcy line is a&r’ed by 
Bobby Shad. 
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‘Mantovani Sock in Can; So Who's This Guy Mozart? 

| $8,000 for Ottawa Wind ot 

n ihe Upbea $8,000 for Ottawa Windup “ss a 
ie Stephen Williams, drama critie of the London Evening Stand 

Ottawa, Sept. 27. complained in his review of “Romance In Candlelight,” which nw 
Mantovani one-nighter tour of cently opened at the Picadilly Theatre, that Sam Coslow’s m 
i, York Freddy Martin’s orch returns to | eight Canadian cities: wes big busi- “is not quite on the level of Mozart’s.” The composer has Shinreren 
the Cocoanut Grove Oct. 11 follow-| ness all the way. Final Canadian the critic by intimating that he resented his observations and thet 
Deejay Eddie Chase (CKLW,| ing current stand of Ted Lewis | booking at Ottawa Coliseum yes- and that the review would have been more accurate if he ae 
Detroit) heading for the Belgian|orch _ Alvino Rey Quintet and|terday (Mon.) was an okay $8,000 omitted the last two words of the sentence. sos 


Congo to make a series of taped 
shows ... Joe Loco’s quintet open 
at the Comedy Club, Baltimore, 
for one week beginning Oct. 4. 
Irving Fields set*for his fifth en 
gagement at the Thunderbird 
Hotel, Las Vegas, starting Oct. 13 
... Les Paul & Mary Ford head- 
line the “Grand Old Opry’s”’ first 
tv show on ABC-TV Oct. 15. 
Pianist Wayne Saunders currently 
at Goldie’s . . . Marshall Stearns’ 
New School of Social Research 
course, “The Role of Jazz in 
American Culture,’ kicks off to- 


vocalist Jan Stewart opened an in- 
definite engagement at the Encore 
| Restaurant Frankie Laine 
/opens stand at N.Y.’s Latin Quar- 


| ter Oct. 6. . . Perez Prado’s orch| (¢ 39 United States cities, preem- 


| opens stand at the Palladium to- 
night (Wed.). 
Dinah Washington opens stand 
;at the Mocambo Oct. 4. Polly 
| Bergen, previously set, was forced 


'to cancel out due to rehearsals in| 


the east for a new play... A spe- 


| 


|for Hal Spector, Ciro’s publicist, 


morrow (Thurs.). Following the} anent his upcoming marriage next 
opening lecture, the studes will) month. 
trek to Basin Street ... Arnold | 


Shaw, general professional man- | ‘ 
ager at E. B. Marks, sold an article | Chicago 
on jazz to Esquire mag... Disk/ Warren Brown, batoneer Les 


jockey Lou Barile (WKAL, Rome) | Brown’s brother, in town last week 
named director of radio courses at | to plug Gil Becaud’s first Capitol 
Rome’s Free Academy . . . Trader) qdisking, “Backtrack,” for Leeds 
Tom’s, Gotham eatery, prepping a | Music ... Ralph Flanagan set for 
piano entertainment policy. /a barnstorming tour through the 

Mary Mayo cutting an album of | midwest and Texas during October 





| by the same number of Americans 


cial stag party with all the trim-| 
;mings was given yesterday (Tues.) | 


Jazz Is Booming 


In S. F. Bay Area 





Irish melodies for MGM . . . Louw and November . . . Fall lineup for | 
Stein guests on Steve Allen’s| Chi’s Blue Note has George Shear- | 
NBC-TV show Oct. 3... . Pianist-| jing opening there Oct. 5 for two 
singer Bobby Scott inked to a per-| rounds: Turk Murphy segues in 
sonal management deal by Kal/Oc¢t. 19 for two, followed by 
Ross. Mugesy Spanier Oct. 26 for two 


frames; Sarah Vaughan is also set 
for a two-week stint at the Chi 
jazzery Nov. 16... Chuck Foster 
into the Aragon, Chi, Oct. 16-Nov. 


Dudley Manners, nom de clef 
of retired U.S. Army medico Major 
D. D. Krupp, accepted as ASCAP 
member. He sails to Europe Oct. 8 


: Songwriter-performer Hank /|27 ... Ted Weems to play the 
Fort, who recently played a two-| Roosevelt Hotel, New Orleans, 
week date at the Rice Hotel in| Nov. 10-Dec. 7. 

Houston, introduced a new song —_—————_ 

about Texas, “T’aint a Tall, Tall . 

Tale At All.” Miss Fort, incident- Pittsburgh 





ally, never wrote material for Somethin’ Smith and the Red- 
nitery performer Dorothy Shay as | heads return to Ankara for a run 
erratumed recently ... Song lyri-|on Oct. 24. . 
cist George J. Jaffe named editor- | suming studies at E 
ial director of Stanley Greetings |of Music so Elmer Sarra has re- 
Co. of Dayton, O.... Doris Houck | placed him on sax with Jimmy 
signed to an exclusive pact by T-C | Spaniel combo at Jacktown Hotel 
Music, Coast publishing firm .. .| . Sandy Brooks, pianist with 
Bill Haley’s Comets open  at|Lynn Carter and his Cartiers at 
Sciolla’s, Philadelphia nitery, Nov. 
14 for one week ... Dana Suesse’s 
“Cocktail Concerto” assigned to 


the newiy-organized Robbins-Wise | Harper’s also a deejay on WHOD 


Music firm. It was formerly a . Mare Anthony, formerly with 
Schirmer copyright ... Doe Berger , Harry James, is the new 88er with 
hitting the road for Avas Music to , Tommy Carlyn band. 

plug “He.” | Joe Maize and the Cordsmen re- 


|optioned for two more dates this 
season at Vogue Terrace . 
Archie Towns outfit playing for 


Hollyweod 


5 | weekly Latin-American dances at 
« ae bee, 208 ee Le aeond Street Ballroom . . . Vie 
“ig J y 'Powell Trio in for an indefinite 


Assoc. as account exec... The 
Tri-Lads, singing trio, have been 
signed to back Howard Keel dur- 
ing his four-week stand at the 
Dunes, Las Vegas... “Sendoff 
Song to Triumphant Col. Hess,” 
tune penned in Korea as a tribute 
to Col. Dean Hess, has been ac- 
quired by UI for use in “Battle 
Hymn,” biopic of the chaplain... 
The Bob Romeo Trio hold over for 
six weeks at the Villa Frascati. 


j}run at Carnival... Chuck Marlin 
|orch reoptioned at Cnez Dee... 
Deuces Wild into Hide-A-Way Inn 
after spending summer at Con- 
neaut Lake Three Dukes 
signed as house crew at Bar 1250 
... Bobby Cardillo rejoining Reid 
Jaymes again at twin pianos at 
Carlton HFlouse’s Town and Coun- 
try Lounge ... Luke Riley and 
Carl Gerold putting together the 
music for Bobby Fife’s Club, for- 
merly Allen’s Cafe, in East Liberty. 











2 VERSIONS OF 


MA CHERE 


Scotland 


Ted Heath, at Glasgow for one- 
i night stand, still searching for girl 
| vocalist . . . Slim Whitman’s ‘Rose 
Marie,” on London label, topping 





the Carnival. is leaving the act to|} 





AMIE 


ON LONDON RECORDS 
MANTOVANI 


No. 1547 
and 


DICKIE VALENTINE 


No. 1505 
PUBLISHED BY 


BURLINGTON MUSIC 
CORPORATION 


539 W. 25th St., N. Y. C. 
OR 5-6060 


local best - selling disks, 
Frank Sinatra second on Capitol’s 
|‘“Learnin’ the Blues”... Sydney 
Lipton, Grosvenor House (London) 


bandleader, recovering at Edin- 
| burgh from appendectomy ... Eve 
Boswell, Budapest-born  chirper, 


|topping vaude at Glasgow Empire 
|... Crew Cuts set for Nov. 7 date 
|at Edinburgh ... Deep River Boys, 
|at Edinburgh for vaude week, have 
}upcoming series on Radio Luxem- 
| bourg. 


Henri Rene in N.Y. 
Henri Rene, RCA Victor’s Coast 
artists & repertoire chief, arrived 
| in N. Y. lats week for confabs with 
| homeoffice execs and pop a&r 
| manager Joe Carlton. 











| 


week. 











BABY 
ME 





MGM 12070 


MG 


THE HIT OF THE WEEK 


THE MARION SISTERS 


TWO THIRDS 
OF THE 


TENNESSEE RIVER 
K 12070 


CLA 





| 


| 


| 





with | 


| 





| 
He’s due back in Hollywood next | 


(approximate) at $3.50 top. 
Mantovani left for New York 

with his own lead bass and drums 

to rehearse for a one-nighter tour 


Parade in 137 years, 


c : “nV ; ri l 

ing at Carnegie Hall Oct 5. Forty- My wife and mother also beth 
three Toronto musicians left the 
orchestra at Ottawa, to be replaced quite on the level of Boswell or 


for U. S. bookings. 





Coslow added: “I did some research on this Moz 
reading your article, and I find he hasn’t had any 
and besides his stuff 
Dickie Valentine says he has never used a single one of his tunes 


Says, .n i: 2r opiniol, my music is every bit as good as Moz 
how would you like it if she said your newspaper writi 


art fellow after 
thing on the Hit 
is not commercial, 


résent the criticism. My mother 


art’s, and 
ng wasn't 


De Quincey’s? She also said to 





San Francisco. Sept. 27. 

Jazz is booming in the Bay Area 
and everybody wants a piece of it. 
Jazz City, a Market Si. spot for- 
merly a saloon with strip acts, has 
switched to a jazz policy and 
opened with Jack Teagarden’s band 
last week. 

The Macumba, long the _ local 
home of mambo, booked in Lionel 
Hampton for a quick five-day stand 
last semester 20). Hampton, who 
has been doing poorly in Northern 
California one-nighters (519 in 
Stockton, Sept. 9; 900 in San Fran- 
cisco Sept. 10), made a deal with 
club op Jimmy Jones for the quick 
booking. 

Chinky Naditz, whose Beige 
Room long operated a female im- 
personator show, has switched to 


- 


Add these to the :eeular Frisco 





jazz spots, the Black Hawk, where | 


pianist Erroll Garner drew the best 
business of 1955 with lines out for 
all shows except middle of the 


join a Coast band ... Walt Harper | Week; the Hangover, where Earl 
orch into the Sky Vue for a stay. | Hines is 


debuting a new dixie 


band; the Tin Angel, where Wally | 
| Rose replaced Turk Murphy; the 


Pier 23 at the Embarcadero, where 
pianist Burt Bales has hit a saw- 
dust floor gold mine in recent 
weeks; and Fack’s, where the Four 
Freshmen are doing capacity busi- 
ness—and you see how the jazz 
scene is booming here. 





Settle ‘Hucklebuck’ Suit 


An infringement suit brought by 
songsmith Sydney Nathan in 1952 
against United Music, Mercury Rec- 
ords, London Gramophone, Decca, 
Columbia and Savoy Record Co. 
was settled and discontinued last 
week, according to papers filed in 
N. Y. Supreme Court. 


Action charged the defendants 
with infringing by publishing and 


recording “The Hucklebuck” which 


Nathan claimed was lifted from his 
“Boarding House Blues.” He origi- 
nally sought an injunction and an 
accounting of damages sustained. 
Terms of the settlement were un- 
disclosed. 
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‘video in getting saturation plugs 








bas 





tell you that when a West End audience cheers and shouts ‘bravo’ * 
over One of your articles, or when people in the streets whistle ‘one 
oi your paragraphs, then, and only then can you cast such des 
vistating aspersions as you did when you said I wasn’t as good as 
Mozart.” 7 
— ee) 





Col Seen Holding Inside | 
Track With Damone Pact 


It looks like Columbia Records | 
now has the inside track on Vie Da- 
mone. It’s understood that the 
crooner is trying to get out from 
under his Mercury pact and that 
the Col execs are anxious to take 
him under their wing. 

Damone’s pact with Merc runs | 
until the spring of next year but 
several diskeries, including ° the 
newly formed ABC-Paramount la- 
bel, already have been making 
overtures. It’s known that Da- 
mone and his agency, William Mor- 
ris, are eager for a switch to a la- 
bel with a tv tieup. Col has CBS 
and ABC-Paramount has the ABC- 
TV web. Danione’s past with Merc 
calls for close to a $3,000 annual 
guarantee. Damone is also pacted 
to Metro and his upcoming release 





. Bob Dransite re-| rhythm & blues with the Tommy | is the filmization of the legituner, 
astman School! Smith band. 


“Kismet.” 


TV Pan Alley 


Continued from page 55 


(WB), Robbins, Feist & Miller | 
(Metro-20th) and Paramount-Fa- | 
mous (Paramount). 
Big Difference 

The big difference, of course, is 
that the film companies were in 
a position to acquire vast. catalogs 
of standards by mergers, buyouts 
and other deals. In the case of 
the video producers, they are start- 
ing from scratch and will have to 
plug new tunes. The power of 

















in one or two programs may be 
some compensation for the lack of 
great standards and songwriters in 
the film companies’ employ. 

The move-in of video on the 
music biz previously was evident, 
not only by Disney’s publishing 
operation, but by interest of tv 
personalities in song publishing. A 
flock of singers and comics with tv 
time are now trying to cash in on 
their songplug values by owning 
the copyrights on tunes spotted on 
their shows. 

In the case of singers, such as 
Perry Como and Eddie Fisher, 
video plugs for their own songs 
gives them a double edge. It pro- 





Band Review 





ea 


EDDY HOWARD ORCH (12) 


| Hotel Roosevelt, N.Y. 


Eddy Howard, like so many other 
current bandsmen, has become a 
virtual stranger to New York be. 
cause the spots for them to play 
are few and far between. Special 
slotting of Guy Lombardo into Las 
Vegas this early fall left the Roose. 
velt Room here open for Howard 
to leave his midwestern bailiwick 
and show Gothamites what they're 
missing. 

He‘s a big man in the area that 
spreads out from Chicago, and for 
good reason, too. His orch is tailor- 
made for the terp crowds dishing 
out set after set of danceable 
rhythms. And for those who like 
to sit it out, occasionally, the orch 
also supplies a_ pleasant back- 
ground setting for palaver or tips 
pling, 

The orch is at its best when it 
moves into the nostalgic groove. 
The beat is just right for the oldies 
and are given an added fillip via 
Howard’s smooth vocalistics. When 
they take off on “She’s Funny That 
Way,”’ for example, they’re a hard 
combo to beat. 

Howard also makes some con- 
cessions to the juve clientele. He's 
added such rock ’n’ roll items as 
“Seventeen” to his book, but he’s 
taken out much of its ‘pounding 
rhythms and it emerges as & 
swingy dancing piece. For the most 
part the book is comprised of the 
standard blending of oldies and 
topgrade pops, all delivered with 
care and never getting too in- 
volved rhythmically to confuse the 
terpers, 

Orch includes four brass, five 
reed and three rhythm. The 
rhythm is sweet and easygoing, 
drawing lots of terp action. How- 
ard’s a good bet to keep the Grill 
busy until Lombardo’s return early 
in November. Gros. 











motes their disk sales and, at the 
same time, it enhances the per- 
formance ratings of their ASCAP 
catalogs. 

Video’s economic performance 
to the music biz can perhaps be 
best defined in terms of its per- 
formance coin. At the present 
time, tv is ASCAP’s main source 
of revenue and the take from this 








‘Hit Parade’ Lineup 
(On Sept. 24 NBC-TV Show) 


Yellow Rose.....Planetary 
Ain’t A Shame Commodore 
Love Is Splendored. . Miller 
Autumn. Leaves...Ardmore 





Poorer 


Wake the Town....... Joy medium will probably be in the 
. Hard To Get..... Witmark neighborhood of $10,000,000 this 
; WeOUONTORN fo k ce ees. Lois 


year, 


THE PERFECT 
AFTER-VACATION SONG 


Styne and Cahn's 


“THE THINGS 


WE DID 
LAST SUMMER” 


Styne and Cahn Music Co., Inc. 
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Inside Stuf—Music 


Columbia Records tieup with Chrysler .Motors for the production of 
1623 rpm disks and machines for phono installations into automobiles 
| is an indirect boost to the Zenith Radio Corp. Latter company 
| pioneered the introduction of the 1624 speed back in 1950, shortly 
after the “battle of the speeds” between the 33 rpm and 45 rpm propo- 
nents was settled. At that time, in order to be prepared for any new 
developments in the speed picture, Zenith introduced a variable speed 
machine which could be set for any speed between 10 to 85 rpm. 
Columbia’s disks for the Chrysler autos are, however, being designed 
for use only on the special car phono attachments. Limited frequency 
response of the disks, while okay for cars, would prove inadequate 
for home consumption, 








Dick Lincke, head of promotion and sales of single disks at Columbia 
Records, has virtually cornered the market on simulated gold nuggets 
to send out 2,000 bagfuls to deejays on a promotion for Fess Parker's 
“Yaller, Yaller Gold.” Linke also is currently working out a tieup 
with Hohner, harmonica manufacturers, for Herb Shriner's initial Col 
release and his upcoming album, 








PROGRAM TO-DAY | 
YESTERDAY'S 


“KITTY FROM | 
KANSAS CITY” 


Music by 
JESSE GREER 


LEO FEIST & CO. 
799 7th Ave. New York: 
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WANTED 
TRAINEE 


For small but active Recording ond 
Music Publishing Co. Some typing nee 
essary. Hard worker interested at 
future. State starting salary. Rep!y: 
Box V-922, VARIETY 
154 W. 46th St., New York 36 
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NEW YORK DAILY MIRROR: 
By Walter Winchell 

“Mad about the four songs, eS- 
pecially ‘Look to Your Heart’ and 
‘The Impatient Years’ and an- 
another cutie ‘Love and Mar- 
PE 


NEW YORK TIMES: 
By J. P. Shanley 
“Splendid songs, particularly 
‘love and Marriage’ by James 
Van Heusen and Sammy Cahn. 


N, Y. JOURNAL AMERICAN 
y Jack O’Brian 


“It seemed to us to be the 
most important music of Van. 


hind Sammy Cahn’s words had @& 
Simplicity and sincerity. ‘Look to 
‘Your Heart,’ a real feeling of 
kepth and dimension, ‘Love and 
Marriage’ was perky and endear- 
be The Impatient Years’ could 
- this season’s answer to ‘It 

light as Well Be Spring’.” 


NEW YORK HERALD TRIBUNE: 
By Marrie Torre 

trees music flowed naturally 
‘tom the story line, particularly 
hone calied ‘The Impatient 





NEW YORK DA 
By tia Oe) ILY NEWS: 


Ly tne Impatient Years’ 

Rove a0 onp tent Years’ and 
rriage’ look like un- 

Ceniable hit parade material.” 





Heusen’s Tin Pan Alley career ; 


de“ OUR TOWN’ Saze 
ACCLAIMED from COAST to COAST! 
Lyrics by SAMMY CAHN « Music by Am ES VAN HEUSEN 
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NEW YORK POST’ 
By Jay Nelson Tuck . | 
“T especially enjoyed, ‘Love and 
Marriage,’ ‘A Perfect Married 
Life’ and ‘Look to Your Heart,’ 
If I may, I’ll quote three lines of 
Cahn’s lyrics to the last song, 
which summed up the evening. 
“Speak your love 
To those who seek your love. 
Look to your heart.” 
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“There are at feast three po- 
tential hits in ‘The Impatient 
‘Look to Your Heart.’ A fourth, 
the thematic ‘Our Town’ with its 
recurring note, has an unde- 
niable haunting quality.” Rose. 


"Presented by PRODUCERS’ SHOWCASE on NBC-TV, Sept. 19th 
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See New Attendance Mark for 70th 


Texas State Fair; Show Biz Lures 


Dallas, Sept. 27. + 





Ritzenthaler Steps Up 
Kansas City, Sept. 27. 
newspaper man 

















Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds. You, too, are 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 


State Fair of Texas will have a' 
ing for its 70th annual outing, giv- is 
— the expo an extra night's run | Onetime 
from the usual 16-day stand. 
= ‘ -e record. | the Missouri State Fair by Gover- 
bet a new attendance record. | t ws 5 
last "year’s 16-day run set an all-| nor Phil Donnelly. ; 
‘eae ‘turnstile count of 2,506,500, | Ritzenthaler is known in the 
best-attended rine 2g gre 
rj ead count by tne, Pe ae 
si wan Exposition in chief clerk and publicity director. 
| 
Top show lure for the Oct. 7-23 | 
run is “The Pajama Game,” in for | {oc to 
25 performances at the 4,285-seat | 
air-conditioned State Fair Audito- | 
rium. Touring company stars Fran Offi 7 ( 
West, and is scaled at $4.80-$1.20. Icers In 0S. 
“Ice Capades of 1956,” second ot | ai 
John 1. Marris’s touring icers by | Jules C. Stein, chairman-of-the- 
sna during the expo’s run, ; te ann¢ : 
ie Ag in sealed to $3.30 top. For | 0¢ a series of distribution of com- 
the past several fair runs, Harris’ 
-ozen water fans for 23; companies. New allocations went 
meee s | to the following 11 officers of the 
Joie Chitwood’s Auto Daredevils ' MCA companies: David Baumgar- 
| Hiecek, Freddie Fields, Edwin K. 
grandstand, scaled from 60c to | Greene, Richard irvine, Jay See- 
$2.20. ; ter, Dan Patrick Kelley, Bernard 
mary Clooney, singing in the Cot-| tgn, 
ton Bowl on East Texas Day, Oct.| Distribution increases the total 
18; the Magnolia Sky Revue, twice | number of individual executives, 
the Dr. Pepper Theatre, free magic | in addition to the trustees of the 
shows five times daily with Mark; NCA _ profit-sharing trusts, who 
Wilson. | hold ownership of MCA common | 
expo’s run include Southern Meth- | ing employees. ; 
odist U.-Missouri U., Oct. 7; Texas! George Chasin was elected to 
U.-Oklahoma U., Oct. 8 (an annual the board of MCA Artists Ltd., 
U.-Rice, Oct. 15, and Wiley-Prairie | were elected to the board of MCA- | 
View A. & M., Oct. 17. Four local) TV, Ltd.: Lou Friedland, M. C. | 
(Continued on page 69) } Levee Jr. and Wynn Nathan. 
Hollywood, Sept. 27. 
All waxings by 15 indie record 
firms must be done by IBEW per- 
in future, according to terms of 
contract signed recently by record- 
‘ing outfits and Local 45 of the 
gineers union. 
Supplementary talks are in prog- 
| ress between disk firms, all without 
ion over use of IBEW label. Four 
such firms, Alma, Skyway, Paradise 
| Music, and Revue, have reached la- 


precedental Friday, Oct. 7, open: | 
figured the Oct. 7 night opening | has been appointed secretary of 
making the Texas fair the nation’s ' trade as “Chubby,” 
North America. | 
Warren, Larry Douglas and pene 
that name, gets 23 showings in the | hourd of the MEA companies, yes- 
“Ice Cycles’ 
will give 23 thrill shows in the | ten, James K. Breyley, Carl F. 
Special free acts include Rose-| Rubin, George Stern, David Sut- 
daily aerial acts on the midway and | now owning stock in MCA, to 31, 
Cotton Bowl’s grid games for {stock for benefit of all participat- | 
75,505 sellout); Southern Methodist | and the following three officers | 
15 Indie Coast Labels Sign 
‘sonnel or at IBEW-organized shops 
| Broadcast, TV & Recording En- 
own production facilities, and un- 
i bel agreements. 











and/ haven for 


and has been | 
expo, andj} on the fair staff since 1953, first | 
as publicity director and later as | 


/terday (Tues.) announced another | 
} 


_mon stock, representing ownership | 
’ has drawn more than:of the Music Corp. of America | 





CANTOR’S STOPOVERS 





Dedicates Theatre, Visits St. Louis 
On Way to Coast 


; ~Jda and Eddie Cantor journeyed 


ce, 








| 








| Vande, Cafe Dates 





| New York 


| 


a 


Dann, Phil Lawrence & Mitzj Open 


|to Surprise Lake Camp, Cold | ; < at the Chicago Theatr ‘hicao 
|Spring, N.¥., last week for the} Harry Altman, operator of the) Friday (30); Julius La Rosa (°° 
dedication of a new 700-capacity Town Casino, Buffalo, in New York/ the bill... Ana Moreno into the 
Eddie Cantor Playhouse. This! last week, signed the Blackburn! Seven Seas, Omaha, Oct. 21 ion 





{ ° ° és 
/comedian’s pet charities. He de- 


livered a personal check for $37,- 
500 at last week’s dedication to 
' wrap up the final economic details. 





east in 18 months since his heart 


| attack. He is leaving for St. Louis 
|today (Wed.) to houseguest with 
| Arthur Baer, local department 
store tycoon (Stix-Baer-Fuller), 


and is due Oct. 9 in San Francisco 
for a Bonds for Israel dinner 
which Louis R. Lurie is mentoring, 
with Cantor as the guest of honor. 
While east, the Cantors became 
grandparents for the fourth time 
(it’s two boys and two giris now) 
via Janet, 
Cantor daughters. 


Benzell to Preem 
Miami B. Seville: 


Roney Expansion 


Miami Beach, Sept. 27. 


Mimi Benzell will be the in- 
augural attraction at the new 300- 








| room Seville, Miami Beach, on the 


site of the old Pancoast, later the 


| Grossinger-Pancoast hotel, when it 


opens Dec. 20. Charles Reader, 
longtime maestro at the Hotel 
Pierre’s Cotillion Room, N. Y. 
(where, incidentally, Miss Benzell 
is the reopening-of-the-season at- 
traction currently), will be talent 
impresario for the spot, besides 
emceeing and heading the _ or- 
chestra. 

The Seville is a companion ven- 
ture to the Irving Kipnis-Morris 
Becker syndicate which recently 
acquired the Roney-Plaza, Miami 
Beach, on a 99-year lease from the 
Schine hotel and theatre interests. 
Kipnis is also a former film dis- 
tributor (originally in the leather 
goods business) turned hotelier. 
He started in Florida operations 
with the Biscayne Terrace and 
Shore Club Hotels, which he built 
and sold out to his associates. 


!camp, which has been a summer 
~~) Sp j underprivileged East | 
It's , publicity man, William Ritzenthaler | Side of N.Y. boys, is one of the 


This has been Cantor's first trip | 


youngest of the five. 


; Twins for Oct. 31., Dominoes, Qct. 


21, and The Cheers, Nov. 1 
Constance 
Casino de Paris, London, Nov. 28 
for three weeks 
start a one-weeker at the Elegante, 
Brooklyn, Oct. 13 ... Stan Free- 
man is an Oct. 1 starter at the 
Congress, St. Louis . . 


Oyster Barrell Cafe, Quebec . . 


Springfield, Oct. 28 . Larry 
Storch and Judy Lynn on the bill 
at. the Prevue Club, Collinsville, 
Ill., starting tomorrow (Thurs.), 


Chicago 
Della Reese opening at the Chat- 
terbox, Cleveland, Oct. 3 for a 
single frame, after a series of one- 
niters in Ohio and Michigan, next 
week ... Jimmy Ames held over 
for another show at Chicago’s 


kin currently playing the Opera 
Club of the Blue Angel, Chi, in an 


a short illness; Claire Hart subbed 
. . The Paulette Sisters, Arty 


Riviera Pays Off 








Full 126 to V 


Las Vegas, Sept. 27. 


The Riviera Hotel, beset with 
booking hassles, scratched another 
off its list of problems last week 
with full payment of comic Bobby 
Van’s four-week contract. 

Van was pacted with Edith Piaf, 








‘whose appearance at the hospice as 
sole star two months ago was nixed 


by the management. Piaf demand- 
ed “play or pay” and consequently 
the Rotel paid her $40,000 per the 
chantoosie’s contract. 

Meantime, Spike Jones’ was 
booked into the hotel to take over 
the show which originally was left 
sans a topliner when Kathryn Gray- 
son became ill. During Jones’ en- 
gagement, Van reported backstage 
for work, only to be told he wasn’t 
needed. Following AGVA arbitra- 


ition, Van was paid in full—$12,000 


—thus bringing the Riviera’s show 


. The Priors 


Black Orchid . . . Charles Lamp- | 


indefinite stint ... Audrey Morris | 
back at Mr. Kelly’s, Chi, after a | 


The Roney will see an unusual ae Wa ee a 
operation with 420 new rooms, via |other record to which it may lay 
added wings, all facing the ocean, elaim te fame 
along with a new 2,500-capacity : 


i 


Moore pacted for the with Gloria Van on the same bill! 


Florian ZaBach to the Lake Club, 


1 


1 


one round -__ Raul & Eva Reve 
open at the Muehlebach, ‘xe 
City, Friday (30) for two 


ansas 
weeks 





Hollywood 


Maria Cole booked into Ciro'< 
Oct. 5, with Amin Bros. , ae 


. Frankie | Hennessy and Flora Fi ge 
Carle and his new act with the! Bar of , ~Sheontgli gee 
Girl Friends are breaking in at the). . . Billy Gray launches n 


Music tomorrow (Thurs,) 
ew show 
tomorrow (Thurs.) at his Band Box 
with Jackie Hilliard, Beverly Hud. 
son, Skeets Minton, Voluptua . . , 
Irene Ryan at Amato's, Portland, 
Ore. ... Bobby Reed entertaining 
at Eldorado. 





Atlanta 


Exotic dancer Eva Meloy is top- 


|ping the new show which opened 
| Monday (26) at the Gypsy Room, 


with comedian Tubby Rives doing 
emcee duties ... Puppeteers Wal- 
ton & O’Rourke will open Thurs. 
day (29) at the Henry Grady Ho. 
tel’s Paradise Room, with comedy- 
violinist Baron Buika in support. 
Parker Lund and his band are 
current at this spot. 

Mercury’s Rusty Draper opened 
Monday (26) at Joe Cotton’s Steak 
Ranch, where Irv Heinkel’s orches- 
tra provides music, John Ryan and 
Clyde Burke are in Ranch’s Horse- 
show Lounge. 

Moving into Atlanta Biltmore 
Hotel’s Empire Room Thursday 
(29) will be Laurette & Clymer, 
dance-humorists . . . Pianist Kay 
Loring is a new face at Mamma 


Mia’s Piccolo Lounge, opening 
Monday (26) in replacement of 
Eddie Lee Exoticker Patti 


Waggin, dancer Terry Lynn and 
the Mumbles Three Band are being 
held over at the Imperial Hotel's 
Domino Lounge .. . Also remaine 
ing is Danny Goodman, Canadian 
pianist, at the Howell House's 
Zebra Lounge . 














COMEDY MATERIAL 


For All Branches of Theafricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book. $10 e 
e@ MINSTREL BUDGET......... $25 @ 
e 4 BLACKOUT BKS., ea. bk...$25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TC MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, — Werth over a thousand 


o C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





| 

















“Dancing Diversified" 


Currently 


THE ELEGANTE, Brooklyn, N. Y. 


Now booking for Club Dates, Week Ends, etc., in 
New York and Philadelphia areas for 1955-56 season, 


For Dates of availability please contact: 
BILL REEDY, 260 Engle St. (Apt. 5R) 
Englewood, New Jersey 
Phone: LOwell 7-1247 











{unique for Florida, being an all- 





'convention hall. It will only slightly 
‘encroach on the famed Roney-Plaza 
| gardens which has acreage, in ac- 
'tuality, for a couple of additional 
/hotels if the frontage walks were 
' utilized. It will give the Roney 650 
‘'ryoms all told. The additional 
' building is a $15,000,000 program. 

| The Seville construction is 


steel structure, a la an office build- 
ing, and not the traditional tropical 
/cement type of building. 
| Reader is bringing over Livio 
| Giorgi, a Milan radio tenor and a 
favorite on the Italian wireless, for 


VING MERLIN 





and his 
VIOLIN BEAUTIES 








his U.S. debut, along with Miss 
| Benzell. 


Currently: 
ANKARA, Pittsburgh 











Direction: 


William Morris Agency 


























GEORGE BOURKE, 


sleekly gowned 
range of vocalist 
does she vocalize 


alf of stint.” 











“In the co-featured slot is Joyce Aimee, a 


ponies herself on the accordion in fatter 


international entertainer 


Recently Returned from South American Tour 


VARIETY 


“Joyce Aimee, a sultry looking brunet, 
smartly gowned, turns up equally sultry set 
of pipes that embrace an international com- 
pote with receptive smoothness .. . intelli- ect. 
gent blending . - Miss Aimee comes back 
with accordion to display sound technique 
and delivery . - Vocalistic quality and ac- 
cordion talent could prove a boon for plat- 
ter personality seekers ... bet for smarter 


rooms.” La ry 


Miami Herald 


looker ++. TUNS a wide 
ics and moods. Not only 
pleasantly . .. also accom- 


JOYCE AIMEE 


Just Closed SUCCESSFUL ENGAGEMENT at famed FONTAINEBLEAU, Miami Beach 
(Thanks, BEN NOVACK, BEN JAFFE, "COOKIE" GOODWIN and FRANK SENNES) 


PAUL BRUUN, Miami Beach Sun 


“Evident from her repertoire that her reée- 
cent trip to South America had lasting ef- 
Miss Joyce has a very pleasing and 
sultry voice ... 
- . . She has grown stage wise... 
In big star fashion . . 
shovid be nothing but top rung of success 
for Miss Joyce Aimee.” 


Opening Oct. 31st, EEMWOOD CASINO, Windsor, Ont. (Thanks, PETE IODICE) 
for information: WRITE OR WIRE: 3235 Kings Highway, Brooklyn 10, N.Y. © 425 N. Oakhurst, Beverly Hills, Cal. 
——sai__—_ 





remarkable improvement 
cavorts 


. from here on there 
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NY. Nabe Spots as 


Agents Eye Field for Act Tryout 


Cornell Set for 3-Month 
British Tour in 1956 


London, Sept. 27. 
Don Cornell has been booked 
\for a three-month tour of Britain, 
|commencing at the Finsbury Park 
|Empire March 19, ’56. Cornell 


Talent Showcase: 





Certain parts of New York may + 


as well be Bridgeport or New 
Hiaven as far as acts are concerned. 
Within walking distance of the ma- 
jor cafes and plush hotels, tiny 
spots exist in which an act can 
yirtually hide out, find his proper 
utining and modus operandi and 


just 


ser go to work a few blocks 
away as a fresh face. The east 


side, particularly, is getting an in- 
creasingly large number of these 
nabe spots, in which the entertain- 
ment attracts locals from nearby 
apartment houses and homes and 
vet doesn’t appeal to the general | 
yun of nitery-goer. 

Such a spot is the Club 59. far | 
of the regulation cafe belt, | 
which has been getting a fairly 
good play. With a modest enter- 
tainment and advertising budget, 
this spot does a fairly good bar 
business, and tables in the rear are 
sufficiently filled to make the tal- | 
ent investment pay off. 

Spot is currently headlining Bill 
Lawrence, former singer on the 
Arthur Godfrey show (and their 
number seems to be growing con- 
stantly), who hasn’t been in a 
New York cafe for a long time. 
He’s still a youthful looking chap 
and his pipes retain much of the 
qualities that made him a_bobby- 
sox fave at the Paramount Theatre 
and elsewhere just a few years ago. 

Just what kept him out of New 
York for so many years, isn’t 
easily evident, except perhaps a 
loss of confidence. This lack, at 
times, causes a discernible waver 
in his voice which can be ironed 
out by working. Otherwise, Law- 
rence can boost himself up to the 
position he formerly occupied. His 
tunes include good renditions of 
“All of You,” “Beguine” and a) 





east 


good assortment that gets heavy | 
response. 
In On the Act 

Most cafes that have adopted the 
format of the Club 59 are those 
that formerly had cocktail lounge 
entertainment policies. However, 
with prices of units having gone 
up constantly, many operators 
have resorted to singers. The in- 
strumental and vocal units that can 
be obtained at scale or a little | 
above aren't any particular boxot- 

(Continued on page 67) 





Bright Set For 
Nat'l Gab Trek 


Jackie Bright, national adminis- 
trative secretary of the American 
Guild of Variety Artists, is set to 
embark on a national speaking 
tour in which he will address vari- 
ous membership meetings, agency 
associations and nightclub owners. 
Meet follows the promise of co- 
operation with the Artists Repre- 
sentatives Assn., in New York, and | 
a meeting with AGVA members 
and agents in Philly, last week. 
Bright is slated to speak to the 
£roups in Miami Beach, around | 
Get. 10, where branch manager | 
Jerry Baker is presently setting 
up the confabs, and will go out to | 
Las Vegas, shortly after the na- 
tonal board meeting in New York, 
late next month. 


rhe Philly membership meeting 
Was enlivened by the attempted ap- 
pearance of former eastern region- 
al digector Dick Jones. Members 
of the labor squad of the Philly 
Police prevented Jones from going 
into the session. According to 
Bright, Jones partisans in the 
meeting asked that Jones’ side of 
the Case be presented. Bright de- 
“ared that since Jones elected to 
sue AGVA for $300,000 with case 
Pending in the courts, neither Jones 
hor the union speakers would di- 
Vulge any of the ammunition that 
‘ould be used in court. 

Bright stated that at the meet- 
room, attempt was made to de- 

to Jones the notification that 
resignation from the union as 
“tt as his life membership card 
ad been accepted. Jones refused 
. ove of the notification. It’s 
.~YAS contention that Jones gave | 
resignation verbally at a mem- | 
Nip meeting in New York last 
mer and a few days later or- 

qd the abortive Actors Inter- | 
onal Union, Jones’ resignation | 
subsequently accepted by the 

National board. 








S 


ne 


iQ) 


| the spectacle. 


| and their families. 


|first appeared in this country 
fearlier this year. 
Hyman Zahl , of Fosters Agency, 


Miami Beach All-Star , i 
’ ‘ ‘ | who negotiated this deal, left for 
vaude for Legionaires New York to fix British dates for 


: : |several other Americans. 
Miami, Sept. 27. 


- os of the ale ‘ . 
American 4.€gion convention ere 
Kaye Taking To 
a 
Road in Vauder 


the week of Oct. 9 will be an all- 
Danny Kaye has been set for a 


Star variety show on the 12th in 
the Orange Bowl. It will feature 
Hal March, Marion Marlowe and 
others still to be set by producer 
Maurice Lapue. United States 
Brewers Foundation will sponsor 
: : tour of RKO Theatres and also one 
Titled “American Legionarama,” jegit house. He'll play the string 
the show will be free to Legionaires | of houses on a percentage basis. 
Seating will al- | It’s his first American vaude date 
low for 50,000 spectators, with ar-|since his stand at the Palace, 
rangements being made to admit'N. Y., several years ago. 








Kaye 


Start Own Talent Building, Entratter 
Tells Vegas Ops: Don't Overpay Acts 


* Forward-looking Las Vegas op- 
erators must start their own talent 
development programs, according 
to Jack Entratter, managing direc- 
tor of the Sands and Dunes Hotels, 
Las Vegas, who was*in New York 
last week on an act observation 
and talent-buying trip. 

Among other things, Entratter 
set up his own music publishing 





Vogue Room Shuttered 
Tn Cleve. Hotel Switch 


Cleveland. Sept. 27. 
After running a night club policy 
19 years, the Hollenden’s Vogue 
| Room was permanentiy shuttered 
Louis | firm as one of the first steps in his 


‘Saturday night (24) by 
Barry, head of International Hotels | talent development program. Aside 
: from the pubbery, Entratter is 


lchain, which recently bought the | ; é : : 
looking at scripts for a video show 


hotel. ; ‘ 
Closing was part of a drastic re- and is readying a film production 





| ive mi f > > 

'trenchment move in which staff |Vemture. Although he expects 
lwas slashed and certain depart-|these ventures to pay for them- 
ments, such as convention sales bu- | S¢!ves, he feels that an extremely 


important byproduct 
|development of- new 
‘will ultimately be 


will be the 
names that 
funneled into 


reau, dropped altogether. It also 
leaves the hotel without a formal 
dining room, although it has a cou- 


ple of small eateries in building. 


Hub Night Clubs 


‘night clubs per se since the Hub 


the general public for a nominal 
fee, 





Thinning; Rash 


Of Lounges Subs i towns other than New York | 





Boston, Sept. 27. 

While there has been much talk + 
around the Hub about a brilliant | 
nicht club season, opening of new | 
spots and reopening of shuttered | 
clubs, only three supper clubs are | 
functioning, Blinstrub’s, Bradford | 


Roof and Steuben’s Vienna Room. | 
This is the smallest number of | 


; Was a cow town. . 


Instead of supper clubs, of which | 
the Hub had a dozen or so going | 
not so many years back, a rash of | 
glorified cocktail lounges have | 
come into being. These are high- | 


will not be getting a guarantee, but 
a 70% slice of the gate. 

It will also be the first pro- 
longed vaude stand in most of 
these houses, RKO having played 
one-nighters in these theatres on 
various occasions. 

Kaye’s theatre trip in the various 
towns is similar to the tour he 
made in Britain several years ago 
when, after London, he played sev- 
eral provincial houses. For the 
first time in many years, he’s tour- 


with a vaude vehicle. 

He’s set for the Palace, Colum- 
bus, Oct. 31 for three days; Albee, 
Cincinnati, Nov. 3 four days; 
Keith’s, Dayton, three days, and 
Palace, Cleveland, for four days. 
After this tour of RKO houses, 
he’ll play the Shubert, Detroit, 
Nov. 15 for 12 days. In his three- 
day stand for RKO, he’ll do one 
show nightly, no matinees. In the 
four-day sessions, he'll do three 
evening shows and a matinee Sat- 
urday and Sunday. There will be 
no Sunday night showings. The 
Shubert stand is expected to be for 
eight shows weekly. 

Kaye, after settling the details 


/or local chirp. 


styled drink spots with a low ceil-| of the deal with Sol Shapiro of the 
ing entertainment budget. Best of | William Morris Agency, took off 
the lot feature an organist, pianist | for Europe. 

| The RKO policy as_ regards 
Next segment feature trios or vaude bookings is to look into any 


_small combos. Then come the rau-| proposition if it's a deal equitable 


cous bistros with practically con- | to both. According to booker Dan 


tinuous floor shows spotlighting | Friendly, they'll open up virtually 
loud comics with blue material,| any house for a worthwhile per- 
shouting singers and _ frenzied sonality at a right price. 
musicians. 





j the Last Vegas inns. 
Vogue Room in the past played| Proper talent, Entratter agrees, 
such headliners as Hildegarde, Joe | is one of the most important facets 
E. Lewis, Henny Youngman, Vaga-|in running the Route 91 hotels. 
bonds and Rosemary Clooney, but | However, he feels that any over- 
in the last couple of years a series | payments made for talent are the 
of new owners chopped the enter-| primary faults of operators them- 
tainment budget down to lower-|selves. Entratter says that a tal- 
priced floor shows. Final attraction | ent buyer who knows his spot as 
was a four-piece summer band well as the acts should only pay 
combo directed by Norm Geller |what he feels the act is worth in 
and Kitty Kaye on twin pianos,|his particular place. If an act is 
without any acts. | worth only $1,500, then that’s all 
| {he should pay for it, no matter 
what the competition may think of 
its value. 

By paying $2,500 for a $1,500 
act, the buyer is not only putting 
his spot on a deficit operation, but 
aggravates the problems of all the 
talent buyers, himself included. 
Only by paying up to the value of 
a an act for the Las Vegas area, can 

the operators control one of the 

Over Industrials most important facets of their 

business. Anyone going counter 

; ae to this basic proposition, Entratter 

| Immediately after winning the | ¢egj. jg doing the entire industry 
jurisdiction of the Maurice Che-| an injustice. 


_valier show, the American Guild Agencies Not Guilty 

of Variety Artists started another| Entratter absolved the talent 
|jurisdiction battle over industrial | agencies of guilt in the matter of 
‘shows with Actors Equity Assn. | boosting talent prices, saying that 
| Equity has already made a bid for |itS the Las Vegas talent buyers 


the field by notifying agencies that | themselves. An agent, he says, 
| Equity rules including a 5% limit | must get the highest possible price 





AGVA, Equity Set 
To Battle It Out 








'on commissions payable only to ifor his performer. The life of 
Equity franchised agents ‘is in |™any performers, Entratter said, 
force. 'is limited. The agency must make 


AGVA. on the other hand. con-|the most of the act while earning 
tends that it’s in the variety juris- capabilities are high. An agent 
|diction, declaring the shows to be | dare not accept $10,000 for a name 


‘open 


| ing 


None. of these serves food. 
Answers to what has happened 
to the Hub’s once great supper club 
biz are hard to get. They range 
from ‘television,’ “the big spend- 
ers are gone,”. “the war’s over,” 
“cost of operation too high,” to 

(Continued on page 69) 


THIRD ‘ICE CAPADES’ 
TROUPE SET FOR JAN. 


Charlotte, N. C., Sept. 27. 
A third company of “Ice Ca- 
pades” is likely to get started in 
January. Possibility has been in | 
the works for more than a year | 








'with the new edition, tabbed ‘Ice 


Cycles,” to play smaller arenas. 
There is the possibility that the 
new outfit may carry its own port- 
able refrigeration plant to ice-man- 
ufacture in arenas without such | 
equipment. 

“Tee Capades” currently has two 
editions on tour. The major com- 
pany is presently at Madison 
Square Garden, N. Y. The second 
is cailed ‘Ice Capades Internation- 
al,” formerly “Ice Cycles.” 





‘Grand Ole Opry’ Troupe | 
To Spark Atlanta Fair 


Atlanta, Sept. 27. 

Southeastern Fair, held annually 
at Atlanta’s Lakewood Park, will 
tomorrow (Wed.), headlining | 
the ‘Grand Ole Opry” troupe star- 
ring hillbilly entertainers Earon 
Young, Minnie Pearl, Little Jim- 
mie Dickens and the Wilburn Bros. 
They will perform in front of the 
8,000-seat grandstand at the park. 

Another name attraction at this 
year’s fair will be the Ink Spots. | 
In addition Lash LaRue, cowboy 
film star, will head up a western | 
show on the midway. Two return- 
attractions will be Dancing 
Waters and Jack Kochman’s Hell 
Drivers. 

Gooding Amusement carney will 
occupy the midway during the fair, 
which runs for 10 days. j 


to Vienna, London and Paris. 


i likens to 


Anna Sosenko’s New 


Protegee, Margo Cole; 
Continental Buildup 


Anna Sosenko, longtime personal 


| Manager for Hildegarde, has a new 


singing protegee, Margo Cole, a 
25-year-old newcemer whom she 
is grooming for the American 
scene. In the Hildegarde tradition 
Miss Sosenko plans to “introduce” 


| her via Continental buildup and, 


in this connection, she is sailing 
this Saturday (1) of the SS Andrea 
Doria for a six-week European 0.0. 

After an initial stopoff in 
Rome, where Miss Sosenko, a vet 


ASCAPer, is meeting the G. Ricor- | 
di management on some new songs | 


she has written, her tour takes her 
She 


will remain three weeks in the 


| French capital, where she has other 
music publisher conferences. (Miss 


Suosenko “started” her “Darling, Je 
Vous Aime Beaucoup,” long Miss 
Hildegarde’s theme song, and re- 
cently revived via a Nat King Cole 
platter, from the Continent, and 
she feels that this trip will serve 


ithe dual purpose of kicking off 
some new song material, as well 


as Miss Cole’s career). 

Songstress, whom Miss Sosenko 
the late Helen Morgan, 
would return with her manager to 
Europe this winter for the fashion- 
able buildup in the boites, prior 
to U.S. dates. 

By coincidence, but separate and 
apart from Miss Sosenko’s mission, 
librettist Gladys Unger is also 
sailing on the Andrea Doria, en 
route to London via Italy, attendant 


ito a possible West End production 


of the illfated musicalized “7th 
| Heaven,” which she coauthored 
with Victor Young. Miss Sosenko 
happened to be a personal investor 
in the musical, but otherwise each 
is traveling separate routes. Mark 
|Marvin. who has “The Silver 
Whistle” and “Billy Budd” on his 
British legit production agenda, 


is interested in doing “7th Heaven,” 


'a succession of song and dance; When he can get $25,000 at a 
/numbers primarily, and not enough | Neighboring spot. He loses the 
'book to put these types of shows in | act and he isn’t performing his 


ithe legit category. Variety union 
|is expected to press for the indus- 
| trial show field at the next meeting 
of the Associated Actors & Artistes 
lof America. 

The Chevalier show, which 
starts at the Lyceum Theatre, 
N. Y.. tonight (Wed.), was given 
to AGVA on the basis that Che- 
valier is doing what is essentially a 
variety act, using a succession of 
songs and stories sans book. 


MAJOR N. Y. HOTELS GET 
BULK OF BASEBALL PLAY 


The major hotels in New York 
are getting the bulk of the World 
Series play. Most of them are not 
booked up to 100° capacity, but 
space is becoming tighter and 
some inns expected to post the 
SRO sign late last night (Tues.). 
The Series, which begins today 
(Wed.) at the Yankee Stadium for 
two days and then moves to Brook- 
Ivn, has brought in a lot of out- 
of-towners, per usual, to give N.Y. 
cafes, restaurants and stores a biz 
upbeat. 

The Hotel Assn. of the City of 
New York, which keeps up with 
hotel occupancy figures, says that 
no traveller need be stuck for 
space in thfs city. They are keep- 
ing a list of hotels which still have 
rooms and have advised various 
, hotels and agencies to phone them 
in case of emergency. 

The niteries have a heavy list 
of reservations for the rest of the 





week, They expect sellouts for the 
early and midnight shows for the 
rest of the week, and anticipate 
enough carryover trade to warrant 
a third show on Saturday night. 


Carlo Hotel, Miami 


Monte 
h will be on a name 


Beach, whi 


policy, has pacted Jackie Miles to 
open Dec. 23. Deals are also being 
set for Phil Foster and Lillian 
i Roth 





| (Continued on page 67) 
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Nab Nitery Op On 
Mann Act Claim 


| Chicago, Sept. 27. 

| The Federal Bureau of Investiga- 
tion arrested a Calumet City strip 
joint cperator and three of his em- 
ployees last week on Mann Act 
charges. Asst. U. S. Attorney Mit- 
chell Rieger said evidence pointing 
to a seven-state ring trafficking in 
young girls and transporting them 
across state lines for immoral pur- 
poses had been uncovered. 

Those arrested were Peter F. 
Ganiz, owner of the*’Riptide Club 
and the Shay, both Cal City peel- 
eries; Allen S. Holzman, employee 
at the Riptide; Ida Winkelmann, a 
dancer at the Riptide, and Gladys 
Hensley, a dancer at the Shay. 

Calumet City, a small city just 
out of Chicago, has long been noted 
for its wide-open night life, flower- 
ing in an abundance of peeleries. 
The four were arrested on the basis 
of a Federal warrant isued in Cin- 
cinnati, charging that Geraldine 
Hall of Cincinnati was transported 
across state lines for purposes. of 


“debauchery.” Ganiz and Holzman 





were charged with the Mann Act 
violations and the two strippers 
were held as material witnesses 
According to Chicago chief FBI 
agent Donald Hostetter, Miss Hall 
returned to Cincinnati from Cal- 
umet Citv and charged that he 
had been lured to the R le club 
there, where she was tore¢ 1 to pers 
form striptease and ot! XV 
dances. Hostetter said a 1 trical 
agent gave her name to t ring 
and that Ganiz and Hol! n then 
took her to Cal Cit) Rieger said 


an investigation is underwajs to 
uncover the extent and nature of 


the rine’s overation 
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Vegas Moulin Rouge Seeks 7506 In 


Revamn; Talent Format Shifted 


Las Vegas, Sept. 27. * 


Negotiations to secure a loan of 
$750,000 to bolster the financial 
foundation of the Moulin Rouge 
Hotel are under way this week, 
underscoring an overall reorgan- 
ization of the multi-million dollar 
interracial resort. 

A board of directors meeting 
was called for today (Tues.) at 
which time plans for revamping 
the hotel’s operational policy were 
to have been blueprinted, in addi- 
tion to discussion of the proposed 
loan. 

The main sore spot, according to 
general manager Nate Schlaifer, is 
the hotel’s entertainment policy. 
As a result, the hotel has pro- 
grammed efforts to hypo interest 
in the spa via a diversified enter- 
tainment lineup and various flack- 
ing gimmicks. 

For its revamped entertainment 
policy, which the hotel’s ops hope 
will lure a share of the tourist coin 
that is centered more on the Strip, 
two miles away, the inn has booked 
“mixed” combinations, both in the 
cocktail lounge and in the supper 
club. 

Opening this policy will be Les 
Brown and his orch, surrounded 
by a bevy of copper-toned chorines. 
Show bows Oct. 4 for a four-stanza 
run. 

“ In a deal with the Royal Ne- 
vada, which is also in the process 
of refinancing and reorganizing, 





the interracial hotel has pacted | 
Georgie Tapps to stage its shows. | 
Tapps has a_ two-year contract | 
with the Royal Nevada as the lat- 
ter’s choreographer. 


The hotel is presently concert- 
ing publicity efforts at a Miss 
Moulin Rouge-Las Vegas beauty | 
contest under the direction of 
pressagent Martin Black, a mem- 
ber of the former Dunes regime. 
The contest is being run in con- 
junction with the cross-country 
theatre itinerary of Lionel Hamp- 
ton and was kicked off at the 
Paramount, Los Angeles, two 
weeks ago. Winners will be judged 
from contests held in cities that 
Hampton plays, and finals will be 
run off in Las Vegas during Hamp- 
ton’s return engagement to the 
Moulin Rouge over the Christmas- 
New Year's holidays. Finalist win- 
ner receives an assortment of 
prizes, including a show contract 








with the hostelry. 





Sennes Launching His 
3d Moulin Rouge Revue 


Hollywood, Sept, 27. 


Frank Sennes launches ‘‘Paris 
Toujours!” at the Moulin Rouge 


| tomorrow (Wed.), third revue since 


he opened the theatre-restaurant 
Christmas Day, 1953. New Donn 
Arden show reportea@iy is costing 
in the neighborhood of $250,000, 
with more than 100 in the cast. 


Lineup of talent includes The 
Peters Sisters, Marquis Family, 
Andrea Dancers, The Cabots, Peiro 
Bros., Ffolliott Charlton and Jerry 
Gray band. Pony Sherrell and Phil 
Moody did music and lyrics, Harvey 
Warren executed sets and Mme. 
Berthe the costumes. 


Proser Sions Up 
Haymes, Hackett 


Monte Proser, operator of La 
Vie, N. Y., has been able to buy 
two names for the spot despite the 
competish. He has pacted Dick 
Haymes to open Oct. 6 for two 
weeks and’ has inked Buddy 
Hackett to follow on Oct. 20 for 
the same period. It will be the 
first N. Y. date for Haymeg in 
several years. This booking was 





made by the William Morris 
Agency. 
Haymes had _ been previously 


beoked by Music Corp. of America, 
which is currently seeking an 
arbitration with the American 
Guild of Variety Artists on the 
matter of commissions and repay- 


(Continued on page 67) 


CARMEN MIRANDA LEFT 
1506 IN CAL, PROPERTY 


Los Angeles, Sept. 27. 
Carmen Miranda, who died Aug. 
5 of a heart attack, left in excess of 
$150,000 in California property, it 
was disclosed when her widower, 
producer David Sebastian, was ap- 
pointed administrator of her es- 
tate. 
Assets, which also include $23,- 
000 cash, will be inherited by 
Sebastian and singer’s relatives. 








Happy Benway’s 70th 


Saranac Lake, Sept. 27. 

Happy Benway, longtime Va- 
RETY correspondent at Saranac 
Lake, marks his 70th birthday to- 
morrow (Thurs.) withan afternoon 
shindig at Don’s Melody Lounge 
here. 

The Variety mugg-of-the-moun- 
tains has been reporting on news 
of the patients at the Will Rogers 
Memorial Hospital here for two 
decades. In the vaude heyday, 
Benway was a member of the 
blackface team of Mulroy & Ben- 
way.. ; 


Cal. Trade Clubs 


Start New Boom 
For Live Talent 


San Francisco, Sept. 27. 

A new kind of business club has 
started a boom in live talent 
throughout Northern and Central 
California. Result has been a big 
jump in work for medium-priced 
acts—and the movement is threat- 
ening to roll into the Los Angeles 
area. 

Here’s how it happened: 

More than 20 years ago the Sac- 
ramento Chamber of Commerce 
set aside one night a month for a 
social session capped by three or 
four live acts. A so-called Trade 
Club was formed to promote the 
night, for which tickets were sold. 
In addition, one business or a 
number of businesses sponsored 
each night, and derived free ad- 
vertising from it. 

The Sacramento Trade Club 
grew to the point where it drew 
1.000 men to each session—strictly 
stag—but no one copied the idea 
until June, 1950. Since that time, 
10 trade clubs have been formed in 
these California communities: 
Merced, Stockton, Oakland, Mo- 
desto, Southern Alameda County, 
Richmond, Berkeley, Bakersfield, 
San Bernardino and Fresno. In 
addition, the Los Angeles Chamber 
of Commerce is now discussing 
formation of a trade club. 

What this means to show bus!i- 
ness is that these clubs have $300 
to $500 a month available for a 
night of entertainment and want 
to spend. The official bulletin of 

(Continued on page 69) 

















THE SATIRICAL 
AND LYRICAL 











day!" 


BOB McFADDEN 


Just concluded: HOLLENDEN HOTEL, Cleveland 
CHICAGO THEATRE, Chicago 
STATLER HOTEL, Los Angeles 


BAKER HOTEL, Dallas 


CLUB CRESCENDO, Houston 


Currently: FONTAINEBLEAU, Miami Beach 
Opening Oct. 13th: ROOSEVELT, New Orleans 


“Everything he does is apt to be pretty 
extraordinary, and sooner or later Bob 
McFadden, just like Davy Crockett is 
going to sweep the country.” 


“He's ripe for some TV scout!" 


"Freshest new talent in showbusiness to- 


WINSOR FRENCH, 
Cleveland Press, 


KUPCINET, 
Chicago Sun Times. 


BROCK, 
Dallas News. 


Direction: MCA 
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AGVA Going After Chi Peeleries: 
One-at-a-Time Strategy on Clubs 


Chicago, Sept. 27. 

Now that Chi’s major talent 
showcases have been brought into 
line with American Guild of Va- 
riety Artists’ basic requirements, 
AGVA midwest regional director 
Ernie Fast is going after the Madi- 
son St. peeleries. 

The strip joints have always 
been a tough nut to break, and 
when Fast first came out here two 
years ago, he stirred up a hornet’s 
nest when he attempted to sign 
the Calumet City spots. Since ob- 
taining little success there, an 
armed truce has prevailed for some 
time between AGVA and the Cal 
City stripperies. Strategy now is 
to go after the top spots first and 
follow with the smaller guys. 

Also, Chicago joints will be 
signed up before Fast tackles the 
outskirts. Another element in the 
new strategy is to sign spots one at 
a time, rather than all at once as 
was unsuccessfully attempted be- 


GM Power Spec 
Winds Up in Chi 


Chicago, Sept. 27. 


Casting of bread on the waters 
in the form of circuses came to an 
end here last Sunday (25) as Gen- 
eral Motors’ free power spectacu- 
lar, “Powerama,” pulled up stakes 
by Chicago’s lakefront to go into 
storage. 


The lavish cuffo display of GM’s 
diesel-powered muscle, including a 
grandstand show produced by 
Edith and Dick Barstow, who also 
did ‘‘Motorama,” played to 2,218,- 
412 spectators during its 26-day 
run on the site of Chicago’s 1933 
Century of Progress exhibition on 
the shores of Lake Michigan. Glori- 
fying the role of diesel power, the 
show exhibited diesel - powered 
farm machinery, designers’ 
“dream” cars, futuristic kitchens, 
a submarine, tanks, cannon, a jet 

(Continued on page 67) 


Miami Beach Studying 
New Ordinance to Ban 
B-Girls From Cafes 


Miami Beach, Sept. 27. 

A new ordinance aimed at ban- 
ning B-girls from Miami Beach 
cafes was referred to the city at- 
torney’s office this week, after city 
council questioned wording of the 
proposed law as it might affect the 
top “names, who work the better 
spots along the oceanfront. 

The recommendation for ap- 
proval of the ordinance came from 
Police Chief Romeo J. Shepard. In 
substance it is framed from a sim- 
ilar law now in force in Jackson- 
ville, which makes it unlawful for 
employees in places licensed to sell 
alcoholic beverages to “drink, 
dance and mingle with or consort 
with customers.” In Jacksonville, 
the ruling applies to female em- 
ployees only. 

Attempts at enforcing a like law 
in Miami some time ago met de- 
feat when the circuit court of Dade 
County issued an _ injunction 
against enforcement after action 
brought by night club operators in 
that area, protesting the constitu- 
tional facets of the ordinance. 

Beach city councilmen, led by 
Judge Bernard Frank, questioned 
the wording, especially as it might 
be applied to such toppers as Joe 
E. Lewis (a close friend of Frank), 
Patti Page, Sophie Tucker, et al. 








| Final decision was to reword the 


proposed ban “so it won't hurt any 
local businesses.” 





Jacques Donnet has been signed 
for musical chores at the Club 
Chalet of the new Lucerne Hotel, 


| Miami Beach, 


fore under the previous Jack Irv- 
ing administration. Fast is aske 
ing, and in most cases getting, com. 
pliance from local nitery and the. 
tre operators to AGVA's three ba. 
sic requirements. A_ three-point 
program calls for posting of a cash 
bond for entertainers’ salaries by 
employers, signing of the minimum 
basic agreement regulating wages 
and working conditions, and week. 
ly contributions by employers of 
$2.50 per entertainer tothe union's 
welfare fund. 

Latest to meet all three require. 
ments are the Chez Paree, Black 
Orchid, Chicago Theatre, Moulin 
Rouge, Club Hollywood, Cloister 
Inn, and the Casino of Tomorrow, 
all in Chicago or its outskirts. In 
addition, the Pioneer Club of 
Wichita, Kans., has complied with 
the three-point plan. 


AGVA Holds Off N. 0. Show 
Yanking, Pending Talks 


Yanking of the show at the 
Roosevelt Hotel, New Orleans, has 
been postponed, pending the ayzree- 
ment of innkeeper Seymour Weiss 
to discuss the issues involved with 
the American Guild of Variety 
Artists. Union had been slated to 
pull the performers. out last 
Wednesday (21) on the issue of 
paying welfare funds. 


Weiss had stated that he was 
willing to make payments for the 
lesser salaried performers, but felt 
that it was ridiculous to pay an 
accident premium bite for the four- 
figured salaried performers who 
could very well afford to pay the 
$2.50 weekly levy. 
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RECORDS 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 
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Americas 7? nemnse 


Eddie Kapian Agency inc. 
PALACE THEATRE BUILDING 
1964 BROADWAY, N.Y. © Plate y.vre?r 















YOU ARE INVITED 


to share our pool and apartment 
. accommodations on the fabulous 


Sunset Strip in Hollywood 
We offer attractive 
Daily, Weekly and Monthly Rates 


SUNSET PATIO HOTEL APTS. 
8265 Sunset Bivd., Los Angeles 
























































CAB CALLOWAY | 


INTERNATIONAL THEATRE TOUR 


HIPPODROME, Brighton 


Mot. BILL MITTLER, 1619 Broadway, New York 


Continuing 


Currently 
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Palace, N. Y. 
cs & Joy Sobey, Capt. Shaw 
& Bobby, Three Wiles, Senor Cor- 
tez, George Kirby, Nils & Nad- 
ynne, Artie Dann, Ruth & Carl 
Carlsson, Myron Roman Orch; 
“Kiss of Fire” (U), reviewed in 
Variety Aug. 31, ’55. 

This is strong layout of enter- 
taining acts, typical of the vaude 
fare offered patrons of this house 
of late, coupled with | stronger 
screen fare. Films have been uni- 
formly sturdy boxoffice-wise in re- 
cent weeks; one having held longer 
than a single week. Current bill is 
virtually 100% veteran turns, and 
show plays like it. Lone newcom- 
er, set in closing spot, are Ruth 
and Carl Carlsson (New Acts), 
male and femme jugglers. | 

Russ & Joy Sobey tee off the} 
show, With their tap dancing and | 
whirls. The young man of the 
appears the more accom- 


Ru 





team 
plished stepper but tries to do too | 
much. She is much improved over 


the last time caught. Pair have 
smartened their turn with better 
team tapstering. 

Capt. Shaw and his uncannily 
trained monkey again score solidly 
as the easy-working captain de- 
scribes the various “human” char- 
acters the simian emulates. It’s a 
comedy novelty that rolls along 
smoothly. Three Wiles _ have 
speeded up their act, with tricky 
garb and novel stunts adding to 
their dancing. Quick change from 
original garb to three French 
wooden soldiers remains a big 
novelty. 

Senor Cortez still is cleaning up 
with his mandolin playing. He re- 
tains his banjo-type mandolin, 
with his deft plucking and fast 
fingering, mainly Latino tunes, not 
requiring any visual gimmicks. 
Uses a solid bit of jazz near clos- 
ing just to show he’s familiar with 
other numbers. 


George Kirby has been around 
for some time, and has played the 
Palace successfully before. Person- 
able Negro lad runs the gamut in 
impersonating the voices of film 
stars, including Peter Lorre, Cary 
Grant, Edward G. Robinson, Gary 
Cooper, Rochester and Humphey 
Bogart. His imitations also take in 
Arthur Godfrey, Joe Louis and 
wind up with a wow takeoff on 
Pearl Bailey. He vocalizes for the 
Bailey impersonation as well for 
his bow in. Surefire here. 


Nils & Nadynne, ballroom dan- 
eers, have been around over 10 
years, with the turn still featuring 
the skilled lifts and deft twirls by 
the husky male member. An up- 
side down balance is a highlight. 
On here after too much dancing 
ahead of them. 


Artie Dann, a veteran with his 
comedy since he played the State 
back in 1944, mops up on this bill. 
While he still kids about his 
schnozz, Dann now leans heavily 
on his comic material and superb 
timing. He expertly tosses away 
more gags than some comedians 
pound away in minutes to get 
across. Alert audience ate up his 
material at show caught. Finishes 
with parody about “You Made My 
Nose Too Long.” Had to beg off. 

Wear. 


| 


} 
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Bobino, Paris 
Paris, Sept. 27. 

Charles Trenet, Jean Poiret & 
Michel Perrault, Irene Lecarte, 
Myr & Myroska, Four Harlem 
Modernics Dancers, Three Cottas, 
Paul Berny, Manetti Twins, Mon- 
‘que Leroy, Maurice Boulais Orch 
(12); $1.25 top. 


| 


Bobino is back as a music hall, 
after a four-month hiatus. Smaller 
and with a more cordial nabe atmo- 
sphere than the Olympia, it amply 
demonstrates that there is room 
for two houses here where vaude 
1S still of pop appeal to both nos- 
talgic oldsters and the young set. 
\ well-pared supporting bill of 
Solid acro, terp, song and offbeaters 
acks headliner Charles Trenet, 
Who shows himself at the height of | 
‘Ns entertainment powers. 
tuirenet gives an 80-minute stint | 
re of a well-tempered rep, solid 
Mbt I ay. high comic inventive- 
<siee: with the proper touch of the | 
Ak m4 ‘ and plaintive. . All € 
ae are his and his mimicry and 
= rp are tops. He enjoys himself 
ering as the aud, and would 
ment on all night, if the manage- 
afte didn’t ring down the curtain | 
ener a bevy of encores. 
anu Poiret & Michel Perrault | 
zane A ap yocks as they enact a 
perts tunes a couple of traffic ex- 
tt rying to solve the current 
9 problems, A mock serious- 
a hi nakes this taking satire and | 

Sly laugh-laden turn for solid | 
Illusion is supplied by a| 





| 
| 
| 





applause, | 
che Mindreading act Myr & Myro- | 
and ‘Paet¥t ¢ireulates in the aud | 
identifes the femme, blindfolded, | 
d» the’ oie anything handed him | 
* the aud. 


Acro stints by Manetti Twins! 


| O’Malley, president of the Brook- 


and Paul Berny has former dis- 
playing a neatly coordinated series 
of balancing and somersaults with 


chairs or across tables that makes Desirce Cyn, Danny Drayson, 
for mitts. This a good entry for|Captain  Leslie’s Seals, Jerry 
tv spotting or vaude in the U.S.| Bergen, La Flotte Duo, Archie 


Berny is a fine juggler and keeps 
tennis rackets, clubs and balls fly- | 
ing at a rapid pace. 

Terp comes through with Three 
Cottas, who do an acrobatic dance 
number with a girl twisted and | 
thrown about by two men. Unique | 
note are two immense dogs who | 
get into the act by leaping over | 
the whirling girl or jumping 
through a hoop she holds while be- 
ing spun. An interesting offbeater, 
this. Four Harlem Modernics 
Dancers have a mouthful title but 
are an eyefull on the stage as they 
go through a breezy Afro-Cuban 
dance routine. They rate a New 
Acts mention as does Belgian 
chantoosy Irene Lecarte, an ex-! 
actress essaying a song rep for the 
first time. She still has plenty of 
work to do but displays a savvy 
presence and voice that might 
make her an addition to be watched 
in the singing ranks in the next 
couple of years. Monique Leroy 
is a pert femmcee and the Maurice 
Boulais Orch (12) does well by the 
performers in the accomp spot. 

‘ Mosk. 








Start Own Talent 
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function when he takes the lower 
fee, except in some rare instance. 
The only legitimate control, En- 
tratter says, lies with the operator, 
who shouldn’t go above the value 
of the act. 

As for Las Vegas overextension, 
Entratter says that in two years 
this greenfelt casino will have an 
era of unparalleled prosperity. 
The present anguished cries of 
doom, according to Entratter, are 
not coming from the experienced 
managements, but from the floun- 
dering newcomers. He says that 
too many hotels opened up within 
a short time. Had they been prop- 
erly spaced to keep pace with| 
transportation facilities, there 
would be no crisis in any of the 
inns, The problem is temporary 
and the experienced management 
hands will build up the town to 
greater heights, he says. 


Entratter said that Las Vegas is 
building up attractions other than 
the greenfelts and so will ulti- 
mately draw from a larger seg- 
ment of the population. With the 
increased amount of transporta- 
tion, appeal to the fisherman for 
Lake Meade and tourists eyeing 
Boulder Dam, and with atomic ac- | 
tivity a comparatively short dis- 
tance away, Entratter feels that 
the future of this town is unlim- 
ited and its possibilities haven't 
even begun to be tapped. 


1956 Series Plot 
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resented by advertisers and the 
television networks, will put up a 
stiff fight before they allow the 
Series to go to the rival medium. 

The baseball owners have shown 
an indication to give careful con- 
sideration to any offer made by| 
pay-as-you-go interests. Walter| 





lyn Dodgers, for example, is a/| 
staunch advocate of toll-tv but 
whether he will go for theatre tv 
is still a matter of speculation. 
O'Malley, however, allowed the | 
telecast of a Brooklyn Series game 
back in 1949 when tv was in its 
infancy. He allowed the game to 
be picked off the air and shown 
at the Fabian Fox Theatre in 
Brookiyn when an admission was 
charged. 


Aiding Halpern’s case was the 
clear reception and widespread 
favorable comment among exhib- | 
itors and the press on the results | 
of the fight telecast. It’s figured 
that the Series, if it goes to thea- 
tre tv, will have to go to more 
than the 129 theatres in 92 cities 
that carried the bout. The record 
hookup was made possible by the 
use of 62 mobile units owned and 


operated by TNT. If Halpern man- 
ages to obtain the Series rights, 
it’s figured he’ll have to make 


plans to assure the baseball people 
of additional outlets, either via 
increased permanent installations 
or the availability of more mobile 
units. 

The talks with Frick and the 
baseball owners are not expected 
to get under way until the end | 
of the current Series games which 
begin today (Wed.) at the Yankee | 
Stadium, N. Y. 


piano, Henry Jones drums); Mor- 


i\Orch. 


‘opening dance act in conventional | 


, harmonica-plaving. 


' combos 


| either. 
| former 
‘lacking some of its early day flash, 
lis still pretty solid when it comes 
!to laying down a jazz beat. 


| Savoy” 


Casino. Toronto 
Toronto, Sept. 23. 


Stone’s House Orch; “Vera Cruz” 
(UA). 


This 65-minute stage stint has 
plenty of diversity and is a good, 
all-round vaude package. Opens 
with La Fiotte Duo, man and 
comely femme, for a bicycle bal- 
ancing act that has plenty of side- 
pedalling, top mounts and somer- 
saults to shoulder stands while 
bike is travelling. Diminutive Jerry 
Bergen, with tall woman as foil, is 
also over big for his burlesque of 
a concert violinist getting tangled | 
with his bow and instrument, his | 
intentional fumbling of the zylo- | 
phone and Swiss bells, and general 
mayhem, plus patter. 


_ Highlight, too, is Captain Leslie, 
in naval uniform, and his sea lions. 
Here is complete rapport between 
the sea lions and their trainer, with 
novelty act over on the barking 
thespians who enviously watch 
such solo bits as ball-on-the-nose 
balancing, the catching of tossed 
rings over their necks, the inevi- 
table playing of horizontal horns, 
etc. 

Desiree Cyn, a striking brunet in 
black, bas no trouble in getting | 
over with her exotic dance turn, 
showing ballet’ training, with 
Danny Drayson as emcee amiably 
drifting in and out. Drayson scores 
on his own stint. a melange of tap 
aud clog eccentrics, a fine mime of 
a tired office girl about to take her 
evening bath, plus his mess-hall 
adventure in the Army. Drayson, 
on his first visit here, turns out to 
be a very funny fellow and has to 
beg off. Archie Stone’s house orch 
expertly backgrounds. McStay. 
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Empire, Glasgow 
Glasgow, Sept. 22. 
Eve Boswell (Cliff Kirkham at 


ton Fraser's Harmonica Rascals 
(7); Kentones (4), Don Saunders, 
Ossie Morris, Manley & Austin, 
Shane & Lamar, Bobby Dowds 


Eve Boswell, petite attractive 
Hungarian-born chirper, soon to 
be seen on U.S. tv musicals, has a 
new gaiety and fun-sense in her 
latest songalog. which she delivers 
to socko reaction here. Brunet, 
with South African show biz train- 
ing, is lightsome shapely type, 
with infectious gaiety that has the 
customers happy. 


show off their wares. Ray Nance 
is Just so-so with a vocal on a piece 
of special material tagged “Hey 
Cherie,” but Cat Anderson and 


|Johnny Hodges. back after a tour 
| With his own combo, are standout 


tootling the trumpet and sax, re- 
spectively. Band vocalist’ Jimmy 
Grissom comes off okay with a 
treatment of ‘Day In, Day Out.” 
Thrush Rose Hardaway gets the 
wolf whistles easily enough with 
her shape-showing gown and even 
manages to get ’em to listen to her 


song styling efforts. She’s got more | 


technique than voice but she puts 
enough zest into her material to 
make it sound good. Opens with 
“What Is This Thing Called 
Love?, 
terial piece called ‘‘Text on Sex,” 
which sounds better than it really 
is, and closes with an okay version 
of “Ten Cents A Dance.” 

Jackie Mabley handles the com- 
edics this trip in her familiar row- 
dy but likeable manner. The Cav- 
aliers, a vocal quartet, and Geof- 
frey Holder dancers are reviewed 
in New Acts. Gros. 


” 
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fighter plane, a 
a diesel train, ete. 





shrimp _ boat, 


a-day lavout complete with trick 
horses, elephants, square dancing 
tractors and a cast of 75, including 
a chorus and orchestra. Weekends 
saw people lining up an hour in 
advance to catch the show. Grand- 
stand capacity was 7,000 and it 
generally was filled, especially for 
the evening shows. 

It took 1,500 people 24 hours a 
day to operate ‘“Powerama.” Mon- 
day (26) 750: workmen began dis- 
mantling the show’s_ buildings, 
some of which will be scrapped and 
parts of some stored in Detroit for 
future use. The show will not play 
elsewhere. Closing day attendance 
was 97,560, including 4,132 bankers 
on-hand for the American Bankers 
Assn. convention. They were ad- 
dressed by General Motors presi- 
dent Harlow Curtice. A munificent 
permanent reminder of the show, 
reminiscent of the best Imperial 
Roman “bread and circuses” tradi- 
tion, will be a steel bridge over 
Chicago’s Outer Drive, leading to 
the lakefront, a General Motors 
gift to the City of Chicago. 








Proser Signs 





Chirper offers her recent wax- 
ing, “Blue Star,’ then her w.k. 


|gimmick medley of South African | 


folk tunes, which have good Com- | 
monwealth appeal. Her “Sugar- | 
bush” has the stubholders joining | 
in the hand-claps. Pleasing head- | 
liner to not-so-good support layout. | 


Shane & Lamar offer satisfying | 
pattern of this vaude loop, and} 
Manley & Austin, vet comedy two- 
some, work hard in old-fashioned | 
comedy knockabout. | 

Morton Fraser's Harmonica Ras- | 
cals also force the fun, being six! 
males and one dwarf grouped for 
Their post-in- | 
terval slotting is brighter, comedy | 
being stronger and vocals includ- | 
ing a solo member in “The Man 
From Laramie” and the dwarf, ! 
nicknamed Humphrey, rendering 
“I’m Gonna Get a Gal.” 

The Kentones are a busy har- 
mony foursome of three males and | 


doing the pep angle and drawing 


most attention to herself during 
numbers. | 
Ossie Morris, humorist from | 
Wales. and Don Saunders, eccen- | 
trie musical clown, are in New | 
Acts Effective showbacking by | 
the Bobby Dowds orch. Gord, 


Apollo, N. Y. 

Duke Ellington Orch (16) with ! 
Jimmy Grissom; Geoffrey Holder 
Dancers (3), Rose Hardaway, Cava- ! 


liers (4), Jackie Mabley; “Black | 
Widow” (20th). 
Despite the influx of rocking 


and rolling vocal groups 
in this Harlem flagship, Duke El- 
lington continues to maintain his 
grip on the Apollo trade. And | 
without making any concessions to 
the current frenetic musical vogue 
He remains a polished per- 
and his orch, although 


It’s Elling$on’s show all the way 
this outing and he comes through | 
in top form, From the opening} 
zingy version of “Stompin’ At The | 
to a somewhat pretentious | 
“Rock and Roll Rhapsody,” with a 
harpist, yet, there’s enough Elling- 
tonia to please the most captious. 


As usual, the maestro gives his | 








aa Continued from page 6 —— 


ment of monies advanced to the 
singer by the agency. The union 
is currently sifting the claim and 
may only process the claims on the 
variety bookings. Claims for tele- 
vision dates and the loans may not 
be considered by the union. No 
decision has been made as yet. 
Proser has been at a disadvan- 
tage in getting names because of 
the fact that the Copacabana and 
Latin Quarter, being the better 
established of the N.Y. name 
buyers, generally get the first 
choice from the agencies. Occa- 
sionally, Proser has been able to 
sneak in under the wire and come 
up with a name. He has done good 
business on these occasions. 
Hackett’s first major N.Y. cafe 


‘one gal, the latter slightly over-| “Lunatics and Lovers” as a comedy 


try was at Proser’s former spot, 
La Vie en Rose. He has been in 
lead at the Broadhurst, which 


closes Saturday (1) after 41 weeks. 


Nabe Spots 














fice draws, and generally a couple 
of singers can be obtained for the 
price of one unit. The vogue 
seems to be hitting in more spots, 


since the indie talent agencies are | 


getting in on the act. The agents 


'would give a small hideaway spot 


a good price break since they can 
study the act, work with him and 
keep him under supervision with- 
out the expense of going out of 
town. 

The 


indies are talking to a lot 


,of bars in the well-populated sec- 


tors outside of the present cafe 
belt. Generally, the nabe biz is 
growing because of the no-cover-no- 


'minimum policies where customers | 
{can drop in for one or two snorts 


without worrying about the tab. 
The agencies know that they can- 
not make big money in these spots, 
nor is there much hope of develop- 
ing them into gigantic talent spend- 
ers, but they do look forward to & 


‘string of niteries where they can 


develop acts for work just a few 


isidemen plenty of opportunity to/ blocks away, 


segues into a special ma- | 


Big hit of the show was the four- | 
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L’Olympia, Paris 

Paris, Sept. 27. 
| Jean Richard & Co. (12). Larry 
Adler, Lysiane Rey, Felix Paquet, 
| Little John, Polo & Partner, Jack- 
son, James & Cornell, Beros (2), 
Jacques Verieres, Gaston Lapey- 
ronne Orch (12), Dany Revel, Na- 
— Tallier, Sarah Caryth; $1.25 
top. 


With the Olympia in as a staple 
vauder here, the new season is ush- 
/ered in with almost too topheavy 
a roster of names. There is some 
high-powered music hall in this 
show, but also some weakie fillers 
that pull down the tempo and 
make the presentation overlong. 
In the scrabble for fresh talent, 
which is always the bane of a con- 
'Stantly (every three weeks) chang- 

ing program, niteries, films and 
| theatre personages are being 
| tapped. 

|. This works well in some cases, 
|; but in others solid nitery entries 
never quite clear the ramps, due to 
;the more robust requirements of 
_ahouse. Present stanza has surcfire 
pull in pie comic Jean Richard 
and harmonica virtuoso Larry Ad- 
‘ler, with a batch of solid support- 
ers. 

Richard brings a group of 12 
with him to uncork a series of skits 
for high risibility in his playing of 
la shrewd country bumpkin or the 
hero of a batch of sketches written 
| by Roger Pierre. Richard has a 
\feel for timing and never loses a 
| gag or a laugh to make this a fine 
' breakin into the house circuits, 
‘though many of the skits are of 
/nitery level and fall short, at times, 
!in this immense house. He comes 
| on great by breaking in on the lion 
|taming act of Sarah Caryth. She 
| has a small, yawning lion and Rich- 
‘ard heckles from the aud and then 
| goes into the cage to go through a 
series of laugh-provoking bits from 
| cringing terror to mock bravado. 
Adler again displays his con- 
‘trolled, versatile harmonica versa- 
{tility as he gets this mixed long, 
short and no hair aud with him, 
through Bach to blues. Playing is 
as marked and taking as ever and 
|Adler’s solid stance and_ poise 
/make his 35-minute stint a veri- 
table begoff. 

Lysiane Rey is a chantoosy-im- 
| pressionist who does not make the 
jump from nitery to vaudery. Her 
/sparkle is lost and lack of surefire 
/material makes this lacklustre in 
house surroundings. Material is 
needed. Miss Rey is more for mu- 
| sical comedy where her bombast 
and dynamism can be utilized 
rather than houses where her im- 
pressions lose face due to letdown 
material, 

Felix Paquet tells a group of 
familiar stories but manages to get 
to the crowd by engaging clown- 


{ 
| 
| 
| 


| 
| 
| 


ishness. He is definitely in_ the 
chansonnier school. Little John 
displays his perfection in supple 


acrobatics and shows himself the 
consummate showman with a sure- 
ness of self not tempered by ar- 


rogance., Youth gets solid ap- 
plause. 
Polo & Partner is a neat 


juggling act that rates New Acts, 
as do the comic acrobatics of the 
Beros (2}. Jackson, James & Cor- 
nell are a fleetfooted U.S. dance 
‘trio that make for a fine entry on 
speed, verve and grace of their 
terp session. Jacques Verieres 
sings his own songs of simple Paris 
happenings and emerges a pleas- 
ant entry for boites but lacks the 
poise and personality requirements 
for high song status. Nadine Tal- 
lier is a cute femcee who needs 
some more practice in putting over 
her lines, but looks will hold till 
then. Mosk. 
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mare mecremee 
abandon the property. Harris said 
it is the plan of his group to re- 
tain the present grandstands to be 
used by patrons without cars. The 
entire field, Harris noted, would 
be reconstructed for the installa- 
tion of ramps for cars, with a huge 
screen being erected in center 
field, 

According to Harris, he’s already 
had correspondence with O'Malley 
/ whom, he said, appears to be re- 

ceptive to the idea when plans are 
finally set for a new home tor 
ithe Dodgers. 

In addition to his former Shu- 

bert connection, Harris indicated 
‘that he was also affiliated in a 
managerial and publicity capacity 
with Fox, Loew's, and Warner The- 
atres in New York, Cleveland, and 
St. Louis. Last season he was ad- 
vance press representative for the 
national company of “Guys and 
} Dolls.” 
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Hotel Pierre. N. Y. 
Mimi Benzell & Co. 
Hays, Tom Williams, Charles | 
Hield), with Leon Leonardi; Dor- | 
nan Bros. (2); Staniey Melba; Mel- 
ba’s Cotillion Strings; $5 minimum, | 
$2 and $2.50 couvert. 





Mimi Benzell sets the 1955 pat- 
tern for what it means to properly | 
“produce” a new act, especially 
when returning to the scene of 
former conquest. The challenge 
becomes the greater. But even 
without the precedent, it is in- 
creasingly evident that as much, 
thought, care and_ preparation 
nowadays must go into a “new act 
for each “new season” as the first 
time out. Qnly more so. 

It’s no longer new that a lam-| 
mister from the Met can make with 
the “St. Louis Blues” or charm the 
saloonatics into accepting a “good”’ 
voice as popular fare. The univer- 
sality of show biz, due chiefly to 
the leavening of that medium) 
ealled tv, has brought lofty, middle- 
brow and socalled “lowbrow” en- | 


tertainment into one melting pot, 
for common appreciation. The 
standards of public acceptance | 
are increasingly sharpened. Mass 
America today is unquestionably as 
sophisticated and sharply discern- 
ing as might have ben true, under 
other circumstances and in another 
era, of the show-wise Broadway 
bunch. Today there's no such ani- 
mal. Broadway is a state of mind, 
and that state extends from Ban- 
gor, Me., to San Diego, and they're 
as hep as any denizen of the Loop 
or disciple of the Sardi’s set. 

Miss Benzell has recognized that 
with a canny production which is 
largely to the credit of David 
Tihmar, who produced and di- 
rected; to Irvin Graham for his 
savvy special songs and lyrics; to 
her versatile and highly attractive 
three young male aides, Warren 
Hays, Tom Williams and Charles 
Hield; to special 
Leon Leonardi; 
Simmons for his costumes. 

The three song-and-dance men} 





are worthwhile heritages of Miss!ond Skyroom appearance, 
The | longer simply a singer. 
profes-| one-woman road _ show, 


Benzell’s Chi run in “By 
Beautiful Sea.” They are 


| bigger 


'one merry-go-round 


piano-maestro Weschler), te 
and to Stanley Fitzpatrick Orch; $2 minimum. 


showcase, “Songs from Carousel.” 
Then with a special ditty to set 


“Donkey Serenade,” he wallops his | 


longtime trademark fave over for 
cheers and Salvos. 

Lou Wills Jr. returns to this spa 
to grab off the same kudosing as 
before with his acrotapistry. His 
Ray Bolger hoofing is a fair take- 
off, but his warble of 
Square Dance” pulls in yocks and 
whistles, segueing into his legwork 
and acro-flips from “A Tree Grows 
in Brooklyn.” Encores with exhibit 
of four full-twist butterflies for 
plenty of table pounding. 

Chuck Mitchell doesn’t hit the 
mark with his gags, although trick 


’ sounds of Harry James horn and 


Harry Owens guitar medley merit 
palms. Audience is_ beck- 
oned for an echoing gimmick of 
more vocal nonsense sounds, which 
should be the cue for bowoif in- 
stead of the brace of impreshes 
used for the capper. 

Margaret Sisters & Bruno cavort 
in some adagio whirls, with the 
husky Bruno spinning the two 
femmes around in variations of 
trick. The 


| apache allows more freedom of 


movement and earthier expression 
in the three-way display to insure 
good response after the dervish 
coda, 

Thunderbird Dancers go below 
the Mason-Dixon to theme both 
romps, with the “Alabama Jubilee” 
curtain whipping up nifty mitts 
during the “Cakewalk” sequence. 


Barney Rawlings, the emcee-pro-| 


duction singer, and a Thunderbird 
staple, gets better all the time both 
in pilot chores and working with 
the chicks in the Gayle Robbins’ 
choreos. Al Jahns orch is in there 
every moment to provide smooth 
backgrounding. Will. 


Mapes Skyroom, Reno 
Reno, Sept. 22. 
Patty Andrews (with 


Buddy Lester, Eddie 





Patty Andrews, back for her sec- 

is no 
She’s a 
complete 


sionally slick foils, working as hard/| with trunk for quick changes on 


as the star. 
spare herself, as she unreels her 
well-blended pot-pourri of pops, 
operetta, musicomedy and operatic 
excerpts in a skillful blend that 
didn’t sate the firstnighters who 
had already been exposed to a 


somewhat over-generous slice of | 


divertissement. The predecessor 
Dornan Bros. (New Acts), apart 
from the fact that the Pierre is 
usually satisfied with a solo head- 
liner of the stature of Miss Benzell, 
were a resounding and generous 
click on their own. However, it 
roved no handicap to the head- 
iner. 

Whether the Paris  pot-pourri, 
whether the “Stage Door Johnnies” 
medley with its surefire yesteryear 
excerpts (“Gaby Glide,”  Fritzi 
Scheff impression with “Kiss Me 
Again,” or “Merry Widow’), or 
whatever else, it rang the gong all 
the way. 

The Pierre will probably do its 
best b.o., until Yma Sumac’s advent 
on Oct. 25, in a long time. Maestro- 
emcee-talent buyer & booker Stan- 
ley Melba has done a yeoman job 


in Frank Paget’s hostelry. This is; hind, and with a circus band be-| of a few seasons back by telling 


the 15th anni of the Cotillion 
Room, and Melba has graduated 
from a suave personality “society” 
bandieader into a savvy showman. 


notably with the operatic divas 
unbending into the saloon circles, 
viz., Miss Benzell and Marguerite 
Piazza, and he has experimented 
with offbeat novelties which, in the 
smart hotel circuit, called for a 
modicum of daring. He continues 
to personally helm his band and 


pace the proceedings. He has teed 
1955-56 | (4); $1 admission. 
Hilde- | 
garde, Denise Darcel and Margue- | 


memorable 
Yma Sumac, 


off with a 
opener, with 


rite Piazza to follow. Abel. 


She certainly doesn't | stage. 


Building steadily through a 
series of “acts,” Miss Andrews 
romps, belts and croons as if each 


“Catskill | 


Walter | 


number is the climax—and_ just | 
about each one is. Dressed like a} 
flapper in a black, tight, short | 
dress, with tiers of fringe, the pace , 
is set before she begins. | 

“Go West Young Man” is a 
starter, which leads to a _ slow, 
heavy beat with “Between Devil 
and The Deep Blue Sea.” “I Can 
Dream, Can’t I,” of cours is the 
disclick entry. 

But production items are the big 
business. An original number 
by husband - accompanist Walter 
Weschler dolls her up like Sadie 
Thompson in floppy hat, parasol 


| Cafe de Paris, London 
London, Sept. 20. 

Hermione Gingold (with Clarry 
Ashton); Ambrose’s Orch; mint- 
mum $6.50. 





It was a bold decision on the 

part of the Cafe de Paris manage- 
ment to reopen after the summer 
‘vacation in the inaugural week of 
/commercial television, but they 
‘have taken out a pretty safe insur- 
‘ance policy by having Hermione 
Gingold as their star attraction and 
Bert Ambrose back on the ros- 
trum. This is the type of enter- 
tainment designed to keep cus- 
tomers away from their home re- 
ceivers, and even if the curiosity 
vaiue of the competitive network 
does keep viewers at home, they'll 
still have ample time to catch the 
ilate night cabaret after the net- 
work closes down. 


Miss Gingold can do no wrong 
to the sophisticates who pack the 
Cafe, because she does everything 
so right. Hers is a triumph large- 
ly of personality, but due in no 
small measure to the care and 
preparation that goes into the act. 
: Nothing is left to chance. Special 
material, particulariy suited to her 
brand of venomous humor, has 
| been painstakingly prepared. Only 
_a couple of numbers from her pre- 
vious London cabaret stints have 

| been retained, and as a hep show- 
;man she has naturally kept the 
| best. 

Care in preparation is not re- 
| stricted to the numbers, but is car- 
|ried to the last detail of presenta- 
tion. Her entrance down the lush 
i staircase sets the pattern. In a 
|lavish white gown and cloak, she 
| takes -her first bow halfway down 
against a pillar, a la Dietrich. And, 
logically, her opening number at 
the expense of her predecessor is 
a plaint bemoaning the fact she 
| has no one to introduce her. 


From her opener, she segues into 
a characteristic entry, “Around the 
World by Broomstick,” a_ witty, 
highly amusing travelog. A volum- 
inous net stole allows for some 
'special byplay for her next entry, 
; and after reviving a previous suc- 
|eess about the canals of Venice, 
ishe whams ’em with a merry little 
minuet, a satirical lyric which also 
| describes the world scene. Two 
strong repeats are “The Friendly 
Smile in Lisle Street,” a satirical 
commentary on an unsavory part 
of Soho, and her special number 
in which she distributes photo- 
sraphs to the ringsiders as an an- 
swer to the Hildegarde technique 
of handing out roses and the Carl 
Brisson practice of giving white 
carnations to the ladies. 

In the same satirical vein, la 
Gingold pokes fun at the practice 
of first-night flowers for stars and 
then has a lively lyric about Paris 
in the spring and love in a garret. 
But, playing an old-fashioned con- 
vention, she has kept her aces for 








and boa. This is “The Rain Came 
Down,” done with humor and 
abandon. She follows this with the 
rapid lyrics and fast delivery of 
“South Rampart Street Parade.” 
She moves smoothly from this 
into her finale. a song-talk about 
women seeking fame. This is 
propped by a trunk which sudden- 
ly appears. She opens it, steps be- 





|} hind her, makes up into an au- 
| thentic clown. 
| Buddy Lester opens the show 


‘eold but has it burning brightly | 
He has created many firsts here,| over a steady flame in a few min-| rich in material, and every line 


|utes. Routines are only a net to 
| bounce on for Lester. Complete 
| disorder reigns. 

Mark. 


hungry i, Friseo 
_ San Francisco, Sept. 21. 
Irwin Corey, Gateway Singers 





| His first time in Frisco, Irwin 
| Corey has scored heavily with the 
| cafe mob via his Joycean routines, 


Thunderbird, Las Vegas wild wit and non-dimensional hu- 


mor. Run is for four weeks, with 


Las Vegas, Sept. 27. | : 
, tions 
Allan Jones, Lou Wills Jr., | OP : : : 
Chuck Mitchell, Margaret Sisters | pecked out in bis standard ill- 


& Bruno, Barney Rawlings, Thun 
derbird Dancers (8), Al 
Orch (11); no cover or minimum 


On his first expedition to Las 


Vegas, Allan Jones hits a high | unmercifully all the while pitch-| 
score and is certain to rack up a/ing to the intelligentsia. It is a 
similar total in biz for this nitery | solid score for heavy mitt at every 


during the next three frames. 


With delivery of his songs modi- 


fied to suit the 


Jahns 


fitting dress suit and utilizing his 
-| rubber 


face to the utmost, the 
comic delivers parodies of lec- 
tures, wildly exaggerated humor- 
ous impressions of history, fast 
gags with the audience, and muggs 


show. Even his opening bit, a full 
five minutes of pantomine, is sur- 


general run of | prising enough in a day when an 


spender here, Jones nevertheless | audience rarely see such, to hold 
warbles the gamut and builds into| their attention, and he milks the 


a begoff. He belts the 
“With a Song In My Heart,” al! 


stops out, then croons “Our Love | 
” before socking 
full voice the aria “E lucevan le 


Is Here to Stay,” 


stelle.’ A Meredith Willson nov 


opener, 


| Situation with plenty of takes for 
1| solid yoks. 

The Gateway Singers, a Los An- 
geles group modeled after the var- 
ious folkmusic combos sprouting 
-| up around the country, work over 


elty, “Iowuh Indian Song,” meets’ svirituals and work songs such as 
okay response, and “I'll Never! “Midnight Special” to a heav: 
Stop Loving You” gathers in heavy mitt. Their mixture of gab ond 
mitting. But the humor in ‘‘Made-| harmony is particularly effective 


Jon” captures ‘em for good, pre 
paring the way for the big voca 


- In a bohemian joint such a: 
li Rafe, 


the final tricks, and her best bets 
‘come at the end of the show. Her 
| special note to Noel Cowagd has a 
‘quality of its own. It comes from 
|Miss Agnes Worthington, the 
|daughter of the famous Mrs. to 
| whom the maestro appealed, urg- 
ing him not to send her any more 
| plays. And as her first bow-out, 
| she reverses her opening gimmick 
‘the audience as she is mounting 
ithe staircase, “You look wonderful 
' from here.” 


This is a boff 40-minute show, 


'and every gesture stamped with 
|the individuality of the performer. 
Clarry Ashton, her regular accom- 
pianist on all her London engage- 
ments, does a sterling job on the 
ivories and the Ambrose orch, back 
in the West End after a gap of 
some years, adds to the quality 
backgrounding. Myro. 


| Steuben’s, Boston 
Boston, Sept. 23. 
Herb & Betty Warner, Bev & 
Jack Palmer, Lottie Brun, Don 
Dennis, Tony Bruno Orch (6), 
Harry Fink Trio; $1.50-$2.50 mini- 


mum. 





| Second show of the season finds 
boniface Arnold Benak putting up 
the ropes in the 350-seater while 
owners Max and Joe Schneider 


a rink for the upcoming ice revue. 

The big legit season, with three 

and four shows on the boards at 

one time, has zoomed biz in this 
| theatrical supper club. 


busily arrange for installation of | 


and projects great. Bowoff, ‘‘Hap- 
piness,” in costume, with boy play- 
ing giutar and gal chirping, gets 
heavy mitting. 

Lottie Brun, who worked at 
Blinstrub’s last season, does her 
flash juggling act here to open the 
show with bouncy -terping accom- 
panying her tossing. Brunet is 
one of fastest moving jugglers 
caught here and a crowd pleaser. 


Bev & Jack Palmer, acro dance 
team, open with a boogie-woogie 
bit interrupted by a surprise head- 
stand, and go into spins and twirls 
for maximum aud impression. 


Dennis gets a burst of applause 
on appearance for his spot and 
wraps uv the room with a medley 
from “Oklahoma.” Singer takes 
“Whatever Lola Wants” for a ride 
and does his big aud participation 
number, “Shortenin’ Bread.” Fin- 
ishes with “Love Is a Many Splen- 
dored Thing” to extra heavy mit- 
ting, and has to beg off as usual. 

Tony Bruno cuts his usual slick 
show and Harry 
pleasing interludes. 





Guyl. 
|Hawaiian Village, H. I. 
Honolulu, Sept. 26. 


Alfred Apaka, Iolani Luahine, 
Nalani, Hawaiian Village Serenad- 
ers (5); $2 minimum. 





Industrialist Henry J. Kaiser is 
a full-fledged boniface these days, 
having just opened the Hawaiian 


+ Village on the site of the old Niu- 


malu Hotel. Guest cottages (with 
grass roofs yet) are grouped 
around two swimming pools. Third 
pool, in main garden area, doubles 
as dance floor, thanks to a roll-out 
platform that emerges from under 
outdoor bandstand. 


Hawaiian Village debuted with 
a floor show that rates little better 
than par for the hula course. Some 
of the 790 opening-night (18) din- 
ers may have expected something 
“different” in the way of Poly- 
nesian stvle entertainment. Pro- 
duction numbers are conspicuously 
absent in this premiere show. 


Alfred Avaka, just back from 
mainland nitery dates, is headliner 
and musical director. He’s singing 
the same isle songs that won him 
fame at Don the Beachcomber’s, 
includins ““Bevond the Reef,” “Ha- 
waiian War Chant,” “Kalua.” and 
“Isle of Golden Dreams,” and 
ovens with a sock arrangement of 
“Here,”” his new theme. 


Iolani Luahine, leading exponent 
of ancient, authentic hula, was 
limited to a too-brief spot at ca- 
pacity first show. Too bad, for the 
gal’s a magnetic entertainer in her 
own right. Nalani pleases with 
modern dances. 


Village Serenaders, all of them 
long-established Hawaiian musi- 
cians, back the show nicely. 

Room—if you can call an out- 
door stage and dining area a room 
—could use better lighting equip- 
ment. It also needs sound show- 
manship, although the _ wireless 
mike Apaka uses on occasion is a 
step in the right direction. Acous- 
tics are excellent. 

Hotel is the first unit of the 
Kaiser-Burns Hawaiian Hotel Di- 
vision’s mutti-million dollar pro- 
gram. Work starts early in '56 on 
their 16-story resort hotel, the 
Hawaii Kai, that will adjoin the 
Village. Walt. 


Eddys’, K. €. 
; Kansas City, Sept. 23. 
Davis & Reese, Judy Lynn, Les- 
ter Harding Orch (8); $1 cover. 





The Eddy Bros.’ room for this 
session has a pair of new acts here 
in comics Pepper Davis and Tony 
Reese and songstress Judy Lynn. 
It’s a happy combo, with a good 
share of pop songs and comedy 
throughout its 40 minutes, and it’s 
likely to keep up the accented 
pace of biz which began last ses- 
sion with Don Cornell. House was 
jammed for the opener again this 
time. 

Miss Lynn was seen here in the 
Phil Silvers “Top Banana” com- 
pany, but makes her night club 
debut with this one. She’s a pretty 
miss of brunette type, and warbles 


a song in fine fashion. She dis- 
plays a wide range, running 
through a _ variety of numbers. 


Draws a nice hand and should be 
welcomed back. 

The Davis-Reese comedy pair, 
somewhat goony and- boisterous. 
are welcome. Their specialty is 
organized confusion, with Davis as 





Show is typical Steuben fare, 


the slaphappy, uninhibited mem- 


|hypoed by Don Dennis, singing! ber and Reese doin th i 
s, § é : e straigh 
emcee. His sock projection of! man-singer part. Start slowly but 
Love Is a Many Splendored!| keep interest mounting through 


Thing” is a standout. 

Hlerb & Betty Warner, nicely- 
matched singing team, get off with | 
“Can't Take It With You” to a fast | 
Start, and score heavily with a! 
bright medley of life in New York. | 
They get big aud reaction with| 
“Where or When” and do a fine bit | 

1 Mexican costumes with “Silvery | 

‘Moon.” Blonde femme is ‘a looker | 


special song for opening, string of 
jokes and chatter, song satires, 
kidding of name singers and tv 
shows. 

There’s some work to be done 
by this pair, especially in knitting 
together early part. of session, but 
they should climb steadily with 
rounded repertoire ‘and smoother 
pacing. Quin, 


Fink does the | 








— a 


Chez Paree, Chi 
= Chicago, Sent. 
Will Mastin, Trio, ‘atrring 
Sammy Davis Sr; June Christy 
Chez Paree Adorables, Brian Far. 
non Orch; $1,50 cover, $3.75 mMini- 
mum. 





They had to put in the rubber 
walls opening night at the Chez 
for the Will Mastin Trio, openin 
The situation was literally SRO: 
and should continue for the re: 
mainder of this two-weeker. 


The Davis Jr. brand of songs 
hoofing, mimicry and humor was 3 
solid smash with this firstnighter 
crowd. Davis opens with his father 
and uncle in a song and dance 
routine reminiscent of their burley 
days as the Will Mastin Trio. But 
the floor is soon ceded to the star 
and he proceeds to stand the Chez 
on its head for a full 55 minutes 
Davis has the energy and the free. 
wheeling confidence to completely 
dominate the scene. : 


Davis starts his act off with a 
superior kind of tapology which 
is used not only as a masterful 
terp exhibition but becomes inter. 
pretive as he impersonates others. 
He occasionally throws in little 
spud of the moment bits of busi- 
ness which unfailingly get big 
yocks. It seems he can do no 
wrong. Davis closes, after a soft 
shoe by his father and uncle, with 
a few stories and his house-jolting 
delivery of such songs as “Black 
Magic,” “All of You” and “Birth 
of the Blues.” 


_June Christy supports on the 
bill, in an unusual booking for this 
room. The audience at the Chez 
doesn’t generally buy this kind of 
chirper, even one of Miss Christy's 
stature. But despite what appears 
to be a mis-booking, she succeeds 
in getting a large measure, if not 
the complete, attention of the 
house, impatiently waiting for 
Davis. 

Miss Christy’s modern jazz de- 
livery is styled for the music-lov- 
ers who sit, hushed, and listen. It 
has much less impact before a be- 
minked and bejeweled opening 
night crowd who come to see and 
be seen, and who are impatient to 
boot. Miss Christy does “Autumn 
Leaves,” “You Took Advantage of 
Me” and “How High The Moon,” 
among others; she gets biggest re- 
turns with the more vopular selec- 
tions. Considering the temper of 
the audience, Miss Christy does 
exceptionally well with her simple, 
straightforward delivery of mod- 
ern jazz and pop faves. 


The Chez Paree Adorables open 
and space the show with a couple 
of chorus numbers, easily the most 
attractive since the Chez resumed 
its line. The featured female acro 
hoofer goes over well and the girls 
look and dance like the line of one 
of the county’s top boites should. 

The Brian Farnon Orchestra 
backs expertly, as always. Gabe. 


Sahara, Las Vegas 
(FOLLOWUP) 


Biz at the Sahara picks up with 
the insertion (20) of Tony Bennett 
into the current Congo Room opus 
that until now had been occupied 
by the beautifuly designed, yet 
lightweight coin lure of the Jose 
Greco Spanish Ballet. Both Ben- 
nett and Greco share top billing 
during the latter’s remaining fort- 
night of a four-frame engagement. 
And the contrast of Bennett's up- 
beat songology and Greco's defin- 
itive terp patterns results in a solid 
piece of showcasing. 


Bennett is one of the phenoms of 
the recording business, but the 
ease with which he vocally slides 
the scale of w.k. ballads, blended 
with a winning personal charm, 
seem to make up for any lack of 
technical astuteness. He opens with 
a bright “Takin’ A Chance On 
Love,” then ballads “Without A 
Song.” He snares his metier with 
“Close Your Eyes” and initial disk 
hit, “Because Of You.” Repertoire 
has a touch of diversity with 
rhythm & blues number, “Cinimon 
Sinner”: western ballad, “Cold, 
Cold Heart”; and _ semi-classic 
“Since My Love Is Gone,” all of 
which are effective. “Rags To 
Riches” registers well and begoff 
is a hand-clapping revival song, 
“Sing You Sinners!” 

Greco has pared his package 
down from its original hour to 35 
minutes, in which he saves the 
best of his choreography. He has 
added some new turns to Ravel's 
“Bolero” which have enhanced the 
number extremely. Strong as ever 
are “Los Cortijos” and the windup 
festive scene, “Valencianos.” Al- 
though trimmed to a_ minimum 
time-wise, Greco has still retained 
a maximum of effectiveness in the 
backing supplied by his troupe of 
18 that features Lola Deronda. Cee 
Davidson and orch have no trouble 
whatever handling even the more 
intricate of Greco's orchestrations, 
and cut a top show throughout 

an. 
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Rice Hotel, Houston | 
Houston, Sept. 22. 

Tani Marsh Hawaiian Revue, | 

pierson Thal Orch; cover $1-$2, no | 


| 
sninimum. 





Polynesian drum-beating and 
cinuous island movements of this} 
little troupe work as a refreshing | 
departure in fare at the Empire | 
Room intimery here. Numbers sel-| 
dom electrify, and some offerings | 
are routine stateside versions of | 
South Seas magic, but general ef-| 
fect is pleasant and_ diverting. ; 
Group was formed out of L, A., 
and members do more freelance 
pix and tv work than club dates. 
Spotted in act is blonde young 
Manu, listed as Tahitian-born, who 
pounds drum in center’ stage 
through lot of proceedings, dances, 
chants, and does a Samoan knife_ 
dance. | 

Most of hip work falls to sisters 
Telu and Tapu Mansfield, with 
headliner Tani aiding. Doing yeo- 
man work in background on drum, 
Spanish-type and steel guitar, as 
well as on vocals (he steps forward 
for some of these) is Pua Almedia. ' 


All four latter performers list 
Hawaiian ancestry. 

Performers hop, skip and bump 
from Samoan ceremonial dance to 
the “original Hawaiian hula” to 
fast-swivelling Hawaiian war chant 
(with accents of Balboa Beach in, 
musical arrangement). Windup is: 
a torrid ‘‘Tahitian Festival Dance,” 
with gals mounting big drum by 
turns to out gyrate one another. 

All routines and gestures, how- 
ever, seem to remain in the au- 
thentic classie mold, and never 
slide over into the suggestive. 


Dancers’ costumes are stylized 
but colorful and add to island 
theme. 


Impressive bit which seemingly 
could be milked for greater effect | 
is the “Prayer to a Fire God’' 
number, in which three femmes | 
bear candles in cocoanut shells on} 
darkened stage—this seguing into. 
the. festival dance climaxer. i 

Novelty offering is “Automobile ' 
Ride Hula,” featuring sisters and, 


' 


Pua. Male also sings theme of! 
“From Here to Eternity” and 
ecroons “Waikiki.” In another 


novelty gals spread leis among 


atrons as Pua sings “Aloha.” | 
leadliner distinguishes herself! 
with graceful digiting on “Lovely 


Hula Hands,” but breaks spell with 
her rather scholarly intros to num- 
bers. Bode. 


Mr. Kelly’s, Chi 
Chicago, Sept. 21. 


Bobby Short, Claire Hart, Jimmy | 
Bowman; no cover, no minimums. | 
{ 











This Rush St. bistro has been 
building a steady patronage, to 
the point where it now does some 
of the heftiest business on the 
Street, of an evening. Operated 
by the brothers Merienthal, it 
bowed as a glitter alley companion 
piece to their Michigan Ave. eat- 
ery, and really started to boom 
when it began an unambitious but 
tasteful entertainment policy. 

Kelly’s, as the name suggests, is 
attractively decorated on modern 
frish motif, and is divided into a 
large dining room, and a smaller 
bar and lounge. The division is 
almost imperceptible, but serves a 
g00d tax purpose. The entertain- 
ment emanates from the bar and 
is both audible and visible from 
the dining room, but does not re- 
quire addition of the 20% amuse- 
ment tax to tabs. In the bar, a 


| 





bleachers arrangement on either | 
Side of the stage almost doubles | 


the Saloon’s capacity. 
Entertainment is continuous and 
Fenerally consists of three acts: a 
headlining singer, self-accompa- 
nied or otherwise, and two support- 
ing musical acts of the sophisti- 
cated bistro type. Only rub with 


ment is too continuous, with never 
a breather, and too often the turns 
are so alike in approach and pro- 
kramming that a tone of unre- 
leved monotony is created. How- 
ever, the policy is successful; it 
brings the customers. 

Current card is topped by Bobby 
Short, a piano-playing — singer. 
Short leans heavily on the show 
tunes, all w.k. oldies of the Porter, 
Rodgers & Hart, Gershwin, et al., 
collections, He sings in a vibrant 
manner that often verges on the 
©ver-dramatic. It sounds like too 
much counterfeit starry-eyed en- 
thusiasm, There are occasional 
Ft injections, such as a phrase 
=i aed Frere Jacques” into a tune 
Shon It strikes a discordant note. 
bit Ss click of the evening is a 

of spec material called “Hip 
looray!” 
silent pie bit with a dixieland ac 
‘ompaniment reminiscent of the 
bit piano-player. 

Claire Hart handles the distaff 


Vocalisties here to her own key- | 


carding, and does a nice job. She 
Ward quam Voice, a straighttor- 
ard delivery and sings feelingly. 


a ee 


{ 


Though her pipes are somewhat 
thin in the upper register, she 
nonetheless comes through with 
attention-winning results. 

Jimmy Bowman completes the 
bill with an entertaining and va- 


/ried turn. Bowman varies his show | 
| tunes with ealypso numbers, and | 


a howling bop version of “Little 
Red Riding Hood.” 


h 


Host and hostess chores are} 


andled with suave expertise by 


Joe Castell and Lorraine Abrains. | 


Gabe. 








New Attendance 


highschool grid tilts are skedded, 
also. 





Continued from page 64 


Cuffo Chrysler Revue 
Chrysler Corp. will offer a run- 
of-the-fair cuffo revue in the Auto- 


mobile Bldg., with Tex Beneke’s 
orch, pianist Johnny Maddox, 
Claire Monnette and Ruth & Carl 
Carlsson. 

Barry Wood, producer of NBC’s 
“Wide, Wide World” tv series, has 
sect a 20-minute live network pick- 
up from the expo for Oct. 16, when 
NBC cameras will segue over the 
1387-acre fairgrounds for various 
shots. 

The midway will have two new 
rides, the “Scrambler” and _ the 
“Twister,” in addition to a return 
of “Sky Wheels.” Also, “Dancing 
Waters” is back for a third straight 
showing here. 

Other offerings this season in- 
clude a photographic exhibit, “The 
Family of Man”; Pan-American 
Livestock Exposition, Junior Live- 
stock Show and the usual foods 
show and agricultural show. 

Also, some 200 special days have 
been named to honor cities and 
regions of Texas; civic, fraternal 
and similar groups; livestock, agri- 
cultural and youth organizations, 
according to James H. Stewart, 
veepee-general manager. 


" Allied on TOA 


Continued from page 5 




















econfabs with the film companies 
were fruitless. However, there ap- 
pears a sharp difference of opinion 
on the outcome of the talks, with 
Allied saying they achieved ab- 
solutely nothing and TOA claim- 
ing they have already resulted in 
certain concessions on the part of 
the film companies. 

TOA’s acceptance of an arbitra- 
tion plan that does not include the 
arbitration of film rentals is listed 


| as another example of TOA’s “sell- 


out.’ Not too long ago, TOA prexy 
E. D. Martin stated that his organ- 
ization would not accept a system 
that did not include the arbitration 
of film rentals. However, shortly 
after Martin made this statement, 
TOA members joined a committee 
to formulate an arbitration plan al- 
though the distributor members of 
the committee said they would 
never be a party to system that 
included film rentals. 
Price of Films 


Noticeably absent from recent 
statements of TOA members is the 
entire question of the price of 
film. Previously, general counsel 
Herman M. Levy, in speeches to 
various TOA units, discussed the 
subject and also denounced other 
distributor trade practices, includ- 
ing lack of autonomy for local 
branch managers and the shortage 
and lack of availablility of prints. 
In recent utterances, TOA leaders 
| have failed to mention these sub- 


; : ‘ jects. 
this policy is that the entertain. |° 


Although not directly connected 
with trade matters, TOA’s experi- 
ence with its Exhibitors Film Fi- 
nancial Group, a group organized 
to finance film production, is men- 
/ tioned as another instance of TOA 
| backtracking. Originally, Sam Pin- 
| anski, chairman of EFFG, stated 
that the financial group did not 
need the support of the divorced 
circuits to get EFFG off the 
ground. Last week he stated posi- 
tively that EFFG could not get 
started unless the formerly-affili- 
|ated theatres participated in the 
| financing. 





B‘KLYN PHILHARMONIA‘S 2D 
The Brooklyn (N, Y.) Philhar- 





which is a more honest,!son under direction of Siegfried | 


| Landau, will open its second series 

‘at the Brooklyn Academy of Music, 

| Nov. 1. 

| Philharmonia will have a sub- 

‘scription series of five concerts, 
plus a special concert, for the 

| season, 


;monia Orchestra, founded last sea- | 


La Vie, N. Y. 

Jackie Kannon, Diahann Carroll, 
Los Romeros with Lolita (3), 
‘Nejla Ates, Van Smith Orch; $5! 
minimum, 


Current show at Monte Proser’s 
'La Vie is generally satisfactory. 
iIt’s not high voltage entertain- 
|ment, though, and that’s what the 
spot needs to lure the dwindling 
|N. Y. nitery trade. Layout com- 
| prises two holdover acts and two 
;new entries. In the latter cate- 
| gory are comedian Jackie Kannon 
and the Spanish terp trio, Los 
Romeros with Lolita, while the 
duo in the former status are song- 
; Stress Diahann Carroll and belly- 
{dencer Nejla Ates. 
| Kannon is a likable comic with a 
| pleasant delivery. That, however, 
| doesn’t compensate for a lack of 
yvock material. His stint has some 
chuckle items, but falls short on 
guffaw-geiters. Turn gets its big- 
gest lift from a routine _whereby 
Kannon makes with the abracada- 
bra in an attempt to transform a 
broken egg into a live chicken. 
Miss Carroll, who made her»: 
; Broadway legit debut last season | 
lin “House of Flowers,” is loaded | 
with charm. She’s got a good voice 
and rates as a looker. These assets 
are being offset, though, by a 
studied delivery that has the ear- 
marks of strenuous coaching. Her 
appealing youthful quality isn’t be- 
ing enhanced by _ sophisticated 
shadings of the Lena Horne variety. 
Some snappy footwork is offered 
by the male Romeros duo and 
distaffer Lolita. The trio, color- 
fully garbed, opens with a fiery fla- 
menco. The femme then takes over 
for a solo stint, followed by a cape 
twirling-terp exhibition by her 
partners. It’s a lively act. Miss 
Ates, who's currently appearing 
in the Broadway musical, ‘“‘Fanny,” 
doesn’t come on until around mid- 
night and therefore isn’t part of 
the first show, which begins around 
9:30 p.m. Okay show backing and 
dance rhythms are provided by the 
Van Smith orch. Jess.. 


! 
| 
i 








Jazz City, Frisco 
San Francisco, Sept. 20. 
Jack Teagarden Orch +6); $1 ad- 
mission. 


Longtime dixie favorite Jack 
Teagarden is pioneering with jazz 
for a fortnight in this Market St. 
location, formerly a_ strip club. 
Jazz fans will have to be educated 
to find the way here, and Tea- 
garden’s rather wishy-washy dixie 
outfit is not the one to do it. 

“Big Gate” himself scores with 
both the casual bar trade and the 
dixie fans via his rendition of “I 
Got a Right to Sing the Blues” and 
other blues numbers, plus his still 
startling trombone solos. Drum- 
mer Ray Bauduce handles solos ef- 
fectively and works hard to save 
the show. However, nothing can 
replace the excitement of a genu- 
ine jazz group and this particular 
Teagarden unit is too far from his 
best. Rafe. 


Moulin Rouge, Boston 
Boston, Sept. 24. 
Cindy Lord & Lindy Doherty, 
Guy Guarino, Harry DAngelis Trio, 





Natalie Wood; $1.50-$2.50  imini- 
imum. 
Looks like Guy Guarino has 


found the answer to the riddle of 
the Moulin Rouge in the Hotel 
Vendome here with his new in- 
timate continental format, which 
is packing them into the 150- 
seater. Boniface Guarino, who was 
at the now-shuttered Latin Quar- 
ter for several seasons along with 
Harry DiAngelis, who had the orch 
there, is making a strong bid to es- 
tablish the room as a smart supper 
club and plans on serving food 
and bringing in names with a set- 
up similar to that of New York’s 
Blue Angel. 

For the first time in an entire 
season the room was packed to 
|over-capacity for the opener, with 
lextra chairs and tables being set 
up, indicating the singing boniface 
is on the right track. 

For his opening show, Guarino, | 
who does a 30-minute stint aiong 
with his bonifacing duties, brought 
in a pair ot voungsters from off 
the local tv screen. 

Cindy Lord and Lindy Doherty, 
singers on WBZ-TV's “Swanboat”’ 





show, crowd pleasers and w.k.} 
through tv saturation, go over 
great in this intimate room. 


Femme chirp is an eyeful in an 
emerald green satin sheath. Dark- 
haired femme opens solo from 
spotlighted doorway offstage with 
“l'm Gonna Live ‘Til I Die” for 
a well-received warmup, and Joins 
partner on stage, and pair are 
faway for 35 minutes of pleasant 
| entertainment. 

Doherty gets a solo spot and 
‘renders “September in the Rain,” 
“Birth of the Blues,” “Try a Little 
| Tenderness” and “Hallelujah” for | 
l'top aud reaction. Femme does a 
Inice Jerome Kern medley for) 





heavy mitting, switches in nice 
change of pace to “It’s Allright 
With Me.” and does a terrific pip- 
ing job on “Don’t Take Your Love | 
From Me.” 

Both youngsters are fresh new 


Blinstrub’s, Boston 
Boston, Sept. 19. 
Harry Belafonte (Millard Thoi- 
as), guitar; Tony Scott, clarinet), 
\Floyd & Marianna, Lee Allen, Rou- 
jlettes (3), Three Tongs, Michael 


faces in the nitery circuit and! 
knock themselves out in special |G¢uord Orch (12), Lou Weir; $3 
| PuUNtnUmM, 


material and comedy numbers for | 
terrific aud response. Thi nie he 
Guarino takes over in the top| f eo St —t ue first ene att 
spot with his w. k. continental | “sr Stanley Blinstrub hasn’t had a 
numbers, singing relaxedly on age og = Pogge —— 
chair, and wraps up the room for | variously “elmaten t Sean t aoe 
the balance of the night. Requests | and is a start in : ie on 7 ” ne 
from the aud come thick and fast | nena aie deat = Sew pitch for the 
ah Use aisdoet-teur aiaser tn | Carriage trade. The new format has 
= ze singer ‘an | established names predominati: 
raat ae one in workmanship | and Hildegarde bel’ Solace ‘hdde 
ashion. Opening with “The River |}... 7 song eg a ” 
Seine.” he does “Autumn Leaves,” ry eke pe salient 
La Mere,” “La Vie en Rose”, “All ieee 1 ela ti 
of Me” and “These Foolish Things” | ,,/2™tY Belafonte augurs well for 
. en > at tl if ani i xit 
pl ag ev  pagaeaggi Harry DiAn- “8 nal ec heaton pe var ba 
gelis trio cuts a slick show and|‘ as pene g 
Tatali ; ; mostly > S associate ‘i 
Natalie Wood pleascs in piano in-| MeStY of femmes assoc ated. with 
erludes. ruyl, . ' “Rag pa th tn 
Guy w.k. through his picture, “Carmen 
; Jones,’ shown here recently, hur- 
died the handicap of preceding 
long fashion show, winning terrif 


Two Guitars. N. Y. 


Olgo Karpis, Eugene & Sonia,! aud reaction. 
Mischa Usdenoff, Andrei Hanshay, Backed up by Millard Thomas on 
Kostya Poliansky Orch; minimums! the guitar while Tony Scott, with 
$2.50, $3.50. clarinet, directs Mike Gaylord’s 
orch, Belafonte sets a new mood in 


The near entente-cordials and|“%S Mammoth cave with his 
numbers, 


show of amity between Soviet Rus- ie and folk rise : 
sia and the Western World may | hr pe onty one pop, “Unchained 
have some bearing on the upped | 1 a anh _in for size and to please 
business being done at the Two! ‘1% Hinstrub-type aud. 
Guitars, the downtown N.Y. Russ! _,,Attired in tight fitting pants and 
witery that hea stood for 25 ycars.| _ shirt, open at the throat, singer 
an era that inciuded depression, | >2OWS commanding stage. presence, 
hot and cold wars and McCarthy- | *? ks close to the customers with 
rani ‘ = aud participation bits, and scores 
-nU «© tee .c ‘tule 
Betty Antonoff, an Ivish colleen, | inl Mg fiae «tus 
married to operater Alexis Anton- Everybody,” he does the calypso 
off, has been sparking this Mus-| “Women Are Smarter Than Men,” 
covy spot for the past seven years.|to heavy mitting from the distaff 


She recalls that last year, when} side, and comes through fine in the 
McCarthyism was running at its| big room with his standard, “John 


height, the nigbtery had one of its! Henry.” 
worst seasons since they took over. Best is his “Hold ’Em Joe.” aud 
Maybe customers were afraid to be | participation calypso with dozens 
associated with anything remotely | of verses, Registering strongly with 
resembling Russia. During this} this, he wraps aud up for the 
period even the use of Russian night. Belafonte shows a great 
dressing declined. ' hand at selling the party type auds 
The Two Guitars which started | and adds a bright new chapier to 
its career as the Russian Kretch-{Hub’s current floorshow season. 
ma, within a limited budget de-| Except for the pop number, every- 
picts the glories of Tsarist Russia,| thing is special material and 
the world of the Romanoffs, Or-|Thomas backs Belafonte up slick!ty 
loffs and others of the Muscovy | on the guitar, while jazz clarinetist 
haunte monde. It’s the nostalgic | Scott, leading the orch, blows on 
world that disappeared with the | the stick and sits in on the ivories, 
revolution, and lives only within Lee Allen, comic, last seen at the 
the memory of White Russians. Bradford Roof when Gilda Gray 
The post-Geneva fecling has | €Ssayed a comeback in the spring, 
permeated as far as this 14th St. | Come up with lots of new and funny 
hospice. The Antonoffs have | ™aterial and draws yocks and 
gathered together a lively set of kudos, unusual in this big room 
performers for their opening dis-| 42d tough on comics. Allen, how- 
play, and again the moujiks make | eve" is a sight comic and a loud 
merry. The show is topped by Ol-| Me, all of which helps in gargan- 
ga Karpis, a warm-voiced vet of |tuan spots. His standard “Figaro 
the Russ circuit who sings native | ria, with assist from mythical 
airs with the warmth and melan-| Partner on recording, has aud in a 
choly of the Russky spirit. Her|tizzy and he uncorks some expert 
occasional fling at gaiety also| roofing to add. Zany songs and 
wears well. but. her forte is the | f4mcy pantomime bits get him off 
deep-throated laments dear to the |t® best aud reaction experienced 
sentimental Russian (pre-Soviet) | >Y_ any comic playing spot. 
temperament. | Floyd & Marianna set pace for 
One of the major attractions is|the show in a_ nice omg es 7 
the dagger dancer Mischa Usdan- | 5)apely, good-looking femme hal 
off, who has been working here | Of the dance team scores in their 
since the spot opened. The vet|come-on routine of waltzes and 
shiv-shagger has’t changed his mo- | t@ngos, complete with whit Is, spins 
dus operandi in lo these many|@nd lifts. A fine boogie-woogie 
years. He does a few terp steps i ga Oriental terping is aud 
around a thick wooden board. Pa- | P/€aSer- " ; — . 
trons put dollar bills (in former I stag pay gal. 
reare i . ha IIe 4 : oY aStl-pe . « 
years it used to be bills of highe1 flash, are well received. 








denomination) and he spears the an ‘hi E : 

A oh ; Three an © se acro, typl- 
bucks with a knife heaved from rhree | Tongs, Chinese Pict vt i 
his mouth. He misses only when | ¢@! Blinstrub balancer, are a goo 


he wants to give the customers a| Sight act and go wer ere, oe 
bigger run for their money. He al- three Orientals making “ thn gee 
so doubles as intermission accor- | Cult stands and neeseneee DNs 
dionist, where he works the tables | 0" 4 table. Guyl. 
for more loot. | 
The dance team this instance is 
Eugene & Sonia, who terp Magyar 
themes in soft-leather boots and 
provide a lively session. ‘The em-| 
ceeing is by accordionist Andrei | 
Hamshay, who works with the Kos- 
tva Poliansky orch. Jose. 








,——————— ——$— 


Trade Clubs 


=a Continued from page 66 


_——————} 
the Southern Alameda 
Club, for instance, says: 

“Entertainment runs 
, $300. We could put on a stage show 


County 


to a fast 





Hub Cafes | for a lot less ... but the Trade 

|Ciub shows are topnotch profes- 

= Continued from page 65 cexccq | Sional revues with three varied, 
; . | outstanding acts . - 

“Bostonians have changed their | The acts break down into three 

living habits, moved to the sub) o.tegories: (1) National touring 


urbs and are staying home more.” 
Se ee +0 mostly in the west; (3) TV person- 
j ae > ‘ | alities. 
A few vears back, the Hub had,!~ = , eer 
jn addition to Blinstrub’s, Bradford | , rhe bigger elu bs, such as nose 
2o00of and Steubens, the Mayfair, | @ Oakland and Sacramento, draw 
Latin Quarter, Ritz Roof, Copley; UP to 1,000 men and pay propor- 
Plaza Oval Room, Westminster ticnately more to book talent. The 
Roof, Statler Terrace Room and} bigger clubs, in addition, some- 
Hotel Touraine, all presenting, Umes hire small bands and usually 
names plus a number of intimate | have four or five acts. 
spots. Demand for tickets is heavy and 
Each vear of the past four has the Sacramento club has grown to 
such proportions that it is em- 


acts: (2) Night club acts that play 





found one or more giving up on t 
barrassed by its hefty treasury and 


floor shows. Last casualty was the 
Latin Quarter, which did a fold-| sponsors one night a year for IIs 
executives alone. 


eroe in the Spring and has as yet 


found no takers for reopening. | Frank Piva, Oakland Chamber 

The three spots now going de- official who acts as sec retary for 
pend almost wholly on parts biz, the Oakland Trade Club. sums it 
groups, societies, theatre parties, up this way: “We've put show busl- 


etc. ness back on the road.” 





— 
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Acts 








DORNAN BROS. (2) 

Comedy 

15 Mins. 

Hotel Pierre, N.Y. 

To vauders with tall 
the Dornan Bros. (Chartes and | 
Leo) might be described as a sort, 
of latterday Val & Ernie Stanton. 
They're of the same stripe—the be- 
spectacled bo: the prime funster, 
the other the suave straight. The | 
comedic analogy extends even un- 
to Val Stanton’s yesteryear ukule- 
le, and so likewise does the fun- 
nier gent utilize the Hawaiian 
porkchop for practical and or com- 
edy purposes. On the subject of 
analogies, it might be observed 
that he looks also a bit like Danny 
Kaye with glasses. As for freres, 
if they're really related, the sim- 
ilarity ends because one is rotund 
in contrast to the slimmer and 
fairer partner. 

As to what they do it, it’s more 
a case of what and how they do it. 
They're somewhat on the explosive 
side which, in the posh environs 
of the Hotel Pierre’s Cotillion 
Room, might be considered some- 
what off-key but, in actuality, 
they’re natural warmer-uppers for 
any bistro. The comedian is liter- 
ate and accurate in his identifica- 
tion by first-name of the ringsiders 
whom he pleasantly browbeats in- 
to foiling for him. And when he 
gets a “jury” out on the floor, for 
the hokum ventriloquial business, 
he gets the most out of that not 
entirely original routine as he 
hides behind the embankment of 
chairs and manipulates his “dum- 
mies” whom, meantime, he has 
cajoled into donning nondescript 
hats, including a femme wig for 
a “drag” bit. 

They open conventionally enough 
with harmonics but soon segue into 
the hoke and the comedy, and their 
laugh score is dynamic, to the de- 
gree that the Dornans unquestion- 
ably have made impact on the 1io- 
cal scene, with an eye to tv and 
other guesters. Boys are from the 
Coast but must have been around 
elsewhere. They are too authorita- 
tive to be brand new. 


They are smart in making sure 
they are impeccably groomed be- 
cause, in the broad floods and the 
intimacy of a boite, as they am- 
bulate the floor, and are not averse 
to conning the balcony (off-ring- 
siders) into getting into the spirit 
of things, they are always ‘‘on.” 
The continuing reaction is a mirth- 
ful marathon and the end-result 
a socko score. Maestro-emcee- 
talent booker Stanley Melba voiced 
personal gratification at the audi- 
ence response to this unusual book- 
ing for the Pierre. Abel. 








DON SAUNDERS 


Comedy 

9 Mins. 

Empire, Glasgow 

Eccentric Comedy clown is) 


strong asset to general run of 
vauderies, and has wide appeal 
through visual fun. 

Clown makeup is in the true tra- 
dition, and he’s aided by long 
black wig and eccentric move- 
ments. Gives full play to comedy | 
business, including such conven-| 
tional items as lighting cigaret 
from electric bulb and _ routine 
with piano. Opens violin case and 
pulls out one cigaret. He's assist- | 
ed by long-legged shapely partner | 
whe walks on with props. 

Winds act with clever 





knee-to- | 


knee dance in the Scotch kilt, also| Bobino, Paris 
Worth- | 


while entry for the vaude and cir- | , : ; : . A 
catching, racy dance interlude to | Italians—had intended it primarily 


bringing on the bagpipes. 


cus fields. Gord. 





RUTH AND CARL CARLSSON 
Juggling, Balancing 

7 Mins. 

Palace, N. Y. 

Pair of Swedish jugglers, this 
well-garbed combo has the makings 
of a firstrate act. All it appears 
to need is a little more polish. 
Standard juggling routine builds 
up to the balancing feat of 
comely, statuesque miss. 

The idea is implanted that she 
is merely a highly decorative part 
of the turn until she steps up to 
build a stack of cups and saucers 
balanced on her head. She tosses 


Stack by lifting them deftly from 
her right foot while balanced on 
her left foot (wearing high-heeled 
shoes). Final stunt of lifting a 
spoon and then a piece of sugar 
brings heavy mitting. 

Miss Carlsson gave the first hint 
that she was more than just a 
pretty assistant when matching the 
work of Carl with the wooden 
blocks. He’s an okay juggler but 
not a perfectionist with his hat 


memories | 


| Lavallade, this time out, 


the | 


he dishes, one at a time, onto the | 


THE CAVALIERS (4) 

Songs 

9 Mins. 

| Apollo, i & 

| It should be pointed out at the 
| start that these four Negro lads 


| aren't rock ’n’ rollers. Whether it’s 


GEOFFREY HOLDER DANCERS, ;,, their favor is a moot point. They 


(3) 
Dance 
6 Mins. 
Apollo, N.Y. 

Geoffrey Holder, the king-size 
sepia dancer from Trinidad, 
whipped up lots of excitement last 
winter with his dances in the legi- 
tuner. “House of Flowers.” Work- 
ing with a femme pard. Carmen de 
he con- 
tinues to demonstrate that he’s 
still plenty strong in the exotic 
terp department although not so 
stirring as when he was prancing 
the Broadway boards. 

Miss de Lavallade (who is Mrs. 
Holder) has just been named chief 
solo. dancer with the Metropolitan 
Opera. 

In this Apollo setting, the turn 
is split into two segments to allow 
for breath and a costume change. 
In the first part, he works with 
Miss de Lavallade while he solos 
in the closing segment. The solo 
is the more exciting of the two 
dances but the duet can’t be dis- 
counted because they bring a lot 
of charm and style to the native 
terp techniques. A bongo drum- 
mer lays down the beat for both 
segments. 


'ed among their plusses. 


la certain 


sing it sweet and they sing it pret- 
ty but it’s too square for the r&b 
crowd and not too exciting, as yet, 
| for other vistas. The boys, how- 
‘ever, have a Decca Records outlet 
| and if the right platter comes 
| along, anything can happen. 

| In their Apollo showcasing, the 
group displays a quiet and inter- 
esting harmony style but it lacks 
the zip, and it doesn’t have to be 
and r&b beat, to pull the aud com- 
pletely to its side. In the repertoire 
are “Somewhere,” “Somebody 
Else” and “Blue Star.” All are 
solid items but they've got to learn 
how to punch it up somewhere 
along the line. Stage demeanor and 
cleancut appearance can be count- 
Gros. 





OSSIE MORRIS 
Comedy-Vocalist 
12 Mins. 
Empire, Glasgow 
Versatile, greying humorist has 
degree of appeal via 
warm homely humor, but will need 
to sharpen his comedy for export. 
Opens with obvious. whistling 
talent, then gabs re his origin 





Act is a good bet for tele shots 
and class hotel room slottings. 
Gros. 


IRENE LECARTE 
Songs 

20 Mins. 

Bobino, Paris 


from Wales and segues with series 
of mild n.s.g. jokes that don’t gar- 
ner the reception expected. He 
draws strongest reaction for im- 
pression of Sir Winston Churchill, 
and should concentrate more on 
travesties of the distinguished 
rather than comedy. Segues with 





Irene Lecarte was born in Lon- 
don but lived most of her life in 
Belgium, where she became an 
actress and spent most of her time 
with the Belgium Theatre, where 
she played a bevy of roles in the 
diversified rep. Deciding to take 
up singing, she does her first stint 
at the Robino musical hall here. 
Physically she is a pert, catching 
blonde with a chassis that has yet 
to be properly clothed to bring out 
its full eye appeal. She has a well- 
timbred voice, but still needs some 
work to get the most from it and 
find out what it is best suited for. 
She has a good range but as yet 
has not definitely found the per- 
sonality backing and direction. 

She tries some frisky numbers, 
a slow dramatico entry and a blues. 
She has to choose her style. So 
at this point she shapes as someone 
who could be a name of solid stat- 
ure in the song field after a couple 
of years of experience, plus a hep 
songalog and sureness of projec- 
tion and type. Mosk. 


BEROS (2) 
Acro-comic 

15 Mins. 
L’Olympia, Paris 

Beros (2) come out dressed as, 
slapstick carpenters and go through | 
some good pratfalls and acrobatics, 
using planks and a stand with 
removable boards for laughs and 
aiso for some well-done balancing 
and straight acrobatics. This builds 
to a nice tempo and finale has 
them stripping off outsize overalls | 
a femme and man with a comic 
strongman costume on. 

It’s a good number for acro 
starters and fillers and could be 
of interest for U.S. chances on 
vaude, nitery and tv circuits. 


Mosk. 
FOUR HARLEM MODERNICS 
DANCERS 
Dance 
20 Mins. 
Four sepia terpsters, two men 





and two women, uncork an eye- 


an Afro-Cuban beat. Though dance 
is not easily recognized, it sashays 





rendition of “Oh What a Beauti- 
ful Morning!” returning to belt 
out an effective ‘We'll Keep a 
Welcome,” patriotic Welsh = A 
ord. 


JACK FRANCOIS 
Acro-Comedy 

10 Mins. 

Empire, Glasgow 

Jack Francois offers a_ fairly 
pleasing act. His asset is a flair for 
tumbling and indulging in nifty 
crazy-stvle footwork. 

Eccentric hoofing is more com- 
mendable portion of act than his 
comedy, which raises only mild 
yocking through ns.g. gags. 
Opener is clever, entrance being 
made in goofy style and headgear 
to lingering accompaniment of 
drums and cymbals. 

Once sharpened, and aided by 
better laff-fodder, act seems okay 
for British and Commonwealth 
vaude and radio, but U.S. potential 
would be limited. Gord. 








Venice Jury 


————— Continued from pase 3 =; 





audiences hissed at the long and 
cruel whipping sequence in the 
picture. He thought the Hollywood 
product for the fests should be 
chosen somewhere along the line 
of the Selznick Golden Laurel 
Awards for which films are picked 
by a jury composed of men and 
women in many fields. 

“Both at Venice and at Cannes 
there is great press coverage,” 
Knight said. “When we show pic- 
tures that are full of sadism and 
violence, we inevitably get the 
short end of the publicity stick.” 

As for the selection of the Dan- 
ish “Ordet” to receive top honors 
at Venice this year, Knight said 
the jury, consisting of nine men 
—one American, one Englishman, 
one Frenchman, one Czech and five 


as an honor for vet filmmaker Carl 
Dreyer. “It was just the best pic- 


| 

between Jack Cole-type interp|ture around,” Knight reported. 
dancing and the more fervid carioca| “On the whole, it was a pretty 
and Afro takeoffs. | weak crop of entries this time.” 
| However, it is clear that the | He agreed with those who feel 
| svelte bombast movements of the | that there should be no more than 
fonied Fi — he ae one international fest each year. 
| makes - a vervy entry and one| + get spebers siieat ais 

{that will brighten i: or | Two or three of them just stretch 


,;tv show. .All are American but 
made up and broke in their act on 
'the Continent. Mosk. 
POLO & PARTNER 
| Juggling 
|15 Mins, 
L’Olympia, Paris 

Polo is a forlorn looking little 
| man whose perfection in juggling 
jlets him do some comico gambits 
| Without appearing too arrogant. He 
carries on with hats, cups and 
| paper cones, and uses the cone as 


ja refreshing comic bit as he rips 
| off a piece of it whenever he 
; misses. His piece de resistance is 


|keeping 10 plates spinning on a 
|table as he races back and forth 
| keeping them going. This is a sock 
/ending for this offbeat act, which 


the supply too thin,” he said. 

Knight disclosed that, at the 
start of the fest, the Italo govern- 
ment sent a letter to the jury, urg- 
ing it to make its selections on 
the basis of art, not politics. “I 
think it sort of relieved the Italian 
inembers of the jury who then felt 
they could act according to their 
conscience,” Knight commented, 
adding that he had the impression 
the Italians were bending back- 
wards so as not to be accused of 
favoring their home product. 

He said the international jury 
| worked smoothly, There was a 
; tense moment when it considered 
| the Russian entry, ‘Towards a New 
| Horizon,” dealing with the libera- 
; tion of Latvia. It was feared that 





juggling. Bubble-blowing juggling | looks to have good stateside possi-| the Czech rep might press for rec- 


trick serves as a nice climax. Pair 
look suited for niteries once their 
routines are smoothed out. Wear. 





j bilities for both tv and vaude spots. 


| Partner only is on to supply Polo 
iwith the material, Mosk. 


, ognition of the film despite its po- 
| litical overtones, However, he 
| passed it up without comment, 


eT 








VARIETY BILLS 


WEEK OF SEPTEMBER 28 


Numerais in connection with bills below indicate opening day of 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew, (M) Moss) 


show 











Ramer & Ejleen 
David Powell 
Jean Dubois 
yeorge Sawtelle 
Joan Hagen 


St. James (T) 19 
Winifred Atwell 
Canfield Smith 
Eddie Vitch 
Joe Church 
Hellos 3 
Romaine & Claire 
Johnnie Bord 
Robert O'Donnell 
Fay Agnew 
Wendy Layton 
Maureen Hudson 

MELBOURNS 

Tivoli (T) 26 
Wiere Bros. 
Gypsy 3 
Alain Diagora 
Upshaw & Cooper 
Red Moore 
Ken Littlewood 
Knights 4 
June Barton 
Josphn McCormack 

SYDNEY 
Tivoli (T) 26 
Norma Miller Dancrs 


ASTON 
Hippodrome (i) 26 
Glyn Edwards 
Yootha Joyce 
Ivor Salter 

BIRMINGHAM 
Hippodrome (M) 26 
Eve Boswell 
Francois & Zandra 
S & M Harrison 
Walthon & Dorraine 
Jerry Allen 
J & J Wins 
Marvellos 
Jerry Allen 3 
BLACKPOOL 
Opera House (1) 26 
Jewel & Warriss 
Alma Cogan 
Janet Grey 
4 Hurricanes 
Odette Crystal 
6 Flying de Pauls 
John Tiller Girls 
8 Singing Debu- 
tantes 
Mayfair Melody 
Makers 
Fred Kitchen 
Dorothy Dampier 
Barbara Evans 
Natalie Raine 
Palace (1) 26 
Richiardi Jnr 
Teddy Johnson 
Pearl Carr 
Billy Danvers 
Balladinis 
Cycling Brockways 
Ann & Val Shelley 
BLACKPOOL 
Tower Circus (1) 26 
Charlie Cairoli 
& Paul 
Belli & Lions 
Wenzel Kossmayer 
Douglas Kossmayer 
Armand Guerre’s Co 
Sciplini & Coe 
Knie’s & Co 
Trampo-Tempe 
5 Amandis 
Knie’s Horses 
Cuban Boys 
2 Berty Borrest 
Liberty Pot Pourri 
Alcety 
3 Orfatis 
Spanish High School 
Frances Duncan 
Tower Circusettes 
Jimmy Scott 
Little Jimmy 

BLACKPOOL 
Winter Gard. ()) 26 
David Whitfield 
Dagenham Girl 
Pipers 
Bill Waddington 
Colville & Gordon 
Jane Kimm 
Beau Belles 
Norma Lowden 
Billy de Haven 

BRIGHTON 
Hippedrome (M) 26 
Radio Revellers 
N & P Lundon 
Shirley Eaton 
Theda Sis 
Bernard Miles 
Earle & Vaughan 
Jones & Arnold 
Terry Hall 

BOSCOMBE 
Hippodrome (1) 26 
Jack Haig 
Sonia Cordeau 
Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Harmony 3 
Fisher Girls 

BRADFORD 

Alhambra (M) 26 
Deep River Boys 
Jackson 
Bow & Darnel 
Darivs Dogs 
Dowie & Kane 
Falcons 
Laycock & Maureen 
Dickie Dawson 

BRISTOL 
Hippodrome (S) 26 
Al Read 
Devine & King 
B & B Adams 
Harry Allen 
B & M Konyot 
Pattersall 
Pattersall & Jerry 
Ann & Black 
McAndrews & Mills 

CHISWICK 

Empire (S) 26 
Guy Mitchell 
Arthur Haynes 
M & E Rose 
Kirby & Hayes 
Kemble & Christine 
Courtneve 








Carozells 








Johnny 





Chicago (P) 30 
Julius LaRosa 
Artie Dann 
Paulette Sis 


Glee Club Phil Lawrence 
Sym Ore & Mitzi 
AUSTRALIA 
AUCKLAND Michael Bentine 


Howell & Radcliffe 
Neal & Newton 
Gogia Pasha 
Virginia Paris 
Alfreros 3 
Ursula & Gus 
Gordon Humphris 
Johnny O’Connor 
John Bluthal 
Irene Bevans 
Dancing Boys 
Ballet Girls 
NEW ZEALAND 
Wellington (T) 26 


St. James Theatre 


Winifred Atwell 
Canfield Smith 
Eddie Vitch 

Joe Church 

3 Hellos 
Romaine & Claire 
Robert O’Donnell 
Fay Agnew 
Wendy Layton 
Maureen Hudson 
Dancing Boys 3 
Nudes 6 


BRITAIN 


COVENTRY 


Hippodrome (1) 26 


Al Martino 
Teddy Foster Bd 
Joan Kayne 
& J Jover 
Winters & 
Dancing Hollands 
EDINBURGH 
Empire (M) 26 
Nitwits 
Shane & Lamar 
Kirk Stevens 
Matanzas 
George Lacy 
Morris & J Savage 
Pat Rosa 
GLASGOW 
Empire (M) 26 
Crew-Cuts 
Morgan & Gray 


Authors & Swinson 


Kordas 

Bobby Monahan 

White & A 

Mandos Sis 

Joe Laurel 
HANLEY 


Theatre Royal (M) 26 


David Hughes 
J & B Gee 
Fayne & Evans 
Audrey Jeans 
Angelos 
Lorraine 
Keefe Bros 
Keefe Bros & A 
Billy Dainty 
Jack Francois 
LEICESTER 
Palace (M) 26 
Danny Purches 
Jimmy James 
Koolman Organ 
Healy & Asher 
Roy Mack 
L & J Dell 
6 De Vere Girls 
LIVERPOOL 
Empire (M) 26 
Josef Locke 
Balmorals 3 
Cherry Wainer 
P & S Sherry 
Shipway 6 
Tommy Burke 
Scot Sanders 
MANCHESTER 
Hippodrome (S) 26 
ivy Benson Bd 
Stan Stennett 
Mack 
Margery Manners 
George Scotts Co 
Morlands 
Sterlings 
NEWCASTLE 
Empire (M) 26 
Elia Logan 
Renee Dymott 


Morton Fraser’s Co 


Dick Calkin 
Lowe & Ladd 
J & S Lamonte 
NORTHAMTON 
New. (1) 26 
Tony Dalton 
Tom Lucas 
Jules et Julie 
King & Doreen 
Jepson 
Johnnie Firpo 
Dale Williams 
NORWICH 
Hippodrome (1) 26 
Ronnie Ronalde 
Whittaker 
Mimi Law 
Bob Andrews 
2 Rexanos 
Helen Turner 
Brandon & 
Charles & Jupp 
Eric V. Marsh 
Randall Topping 
Audrey Gunner 
Marie De Vere Co 
NOTTINGHAM 
Empire (M) 26 
Ray Burns 
Gillian & June 
Bill McGuffie 
Jon Pertwee 
Derrick Rosaire 
& “Tony” 
Griff Kendall 
Billy Baxter 
Kayes Pekes 
PORTSMOUTH 


Theatre Royal (M) 26 


Bobby Dennis 
Mike Hall 
Phyllis Gladwyn 
Joan Ross 
SOUTHAMPTON 
Grand (1) 2 
Lane 2 
Skating 
Eno & 
Duo Kussmar 
Syd Semour Co 
SUNDERLAND 
Empeas (M) 26 
Issy Bonn 
Kizma & Karen 
Dennis Hale 
Dernos 


Meteors 
vane 


Fielding 


Hilliard 


Jimmy Gay 

Iris Poliakova 
Fran & Prince 
Jean Campbell 


Hippodrome 


WOLVERHAMPTON 
(i) 26 


(P) Paramount; (R) RKO; (S) Stoll; (T) Tivolly (W) Warner 
NEW YORK CITY Palace <R) 30 Vogelbeins Bear ; 
Music Hall (1) 29 | Roby & Dells Connor & Drake Eeevie Coen 
Stuffy Bryant Alex Don 3 Sheila Atha 
Rockettes Terry & Macs Boy Be Vel Travis & | 
Corps de Ballet Johnny Haymer SWANSEA Susan im_ 
CHICAGO Empire (M) 26 


Debrett Dancers 
YORK 


Empire (i) 26 
Regency 2 
Idris & Bell 
Fred Atkins 
3 Leroys 








Cabaret Bills 





Birdland 
Count Basie 
Bon Soir 
Portia Nelson 
Tony & Eddie 
Jimmie Daniels 
Mae Barnes 
3 Flames 
Blue Angel 
Robert Clary 
Mort Sahl 
Teddi King 
Ciel Cabot 
Cafe Society 
Steve Gibson 
Redcaps 
Chateau Madrid 
Luis De Caceres 
Dora & Betty 
Julie Romero 
Ralph Font Ore 
La Plaza 6 
Copacabana 
Joe E. Lewis 
Julie Wilson 
Dominoes 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Ore 
Composer 
Cy Coleman 
Embers 
Dorothy Donegan 
No. t Fifth ave 
Cedrone & Mitchell 
Virginia De Luce 
Bob Downey 
Haroid Fonville 
Hazel Webster 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Quintero Orc 
Hotel Plaza 
Gilbert Becaud 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pierre 
Mimi Benzell 
Stanley Melba Ore 
Dornan Bros. 
Hotel Roosevelt 
Eddy Howagd Ore 
Tommy Purcell Ore 
Hotel Statler 
Les Elgart Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Constance Moore 
Milt Shaw Ore 
Ray Bari Orc 
catin Quarter 
Alan King 


_ Black Orchid 

Jimmy Ames 

Helen Aimee 

The Note-worthies 
Blue Angel 

“Voodoo Calypso” 

Obu’ba 

Shanze Dancers 

Venita 

Vivi 


Roy Hamilton 
J. Smith Quartet 
Chez Paree 
Sammy Davis Jr & 
Will Mastin Trio 
June Christy 
Chez Paree 
Adorables 
Brian Farnon Ore 
Cloister inn 
Jo Ann Miller 
Lurlene Hunter 
Roy Bartram 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Carnival On Ice” 


Ambassador Hotel 

Ted Lewis 

Jackie Warner & 

Shirley McGuire 

Susan Brooks 

Eddie Le Roy & 

Short Twins 

Two Debs & A Date 

Charlotte Dewey 

Al Lewis Ore (12) 

Band Box 

Billy Gray 

Leo Diamond 

Vivianne Lloyd 

Voluptua 

Larry Greene Trio 
Bar of Music 

Kenny Pierce 

Kitt Carson 

Mack Twins 
Beverly Hilton 

Marion Marlowe 

Mata & Hari 

Bernard Hilda Orch 


(16) 
Micha Novy Orc (8) 
Biltmore Hotel 


Pete Marshall- 
Tommy Farrell 
Anita Aros 


Dunes 
Howard Keel 
Kean Sis 
Ray Malone 
Dune Dancers 
Jay Rubanoff Ore 

Flamingo 
Mills Bros. 
Archie Robbins 
Qolan Farley 





(Continued 


CHIC 


NEW YORK CITY 


Treniers 
Chiguita & Johnson 
Lucienne & Ashour 
Nicoli & Knight 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B Hurlowe Orc 
Le Ruban Bieu 
Jones Boys 
Don Adams 
Joya Sherrill 
Bob Mayberry 
Norman Paris 3 
La Vie 
Jackie Kannon 
Diahann Carroll 
Nejla Ates 
Los Romeros 
& Lolita 
Van Smith Ore 
Le Cupidon 
Jimmy Komack 
Freddie Stewart 
Ira Brandt Orc 
Armando Federice 
Old Roumanian 
Sadie Banks 
Lillian Hayes 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields 
Eddie Layton 


Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoft 
Kostya Poliansky 
Orc 

Versailles 
Edith Piaf 
Salvatore Gioe Ore 
Panchito Orc 
Viennese Lantern 
Monica Bovar 
Toba Stevens 
Bela Bizony Ore 
Ernest Schoen 
Paul Mann 

Village Barn 
Ronnie Hayden 
Pamela Dennis 
Frank Keenan 
Larry McMahon 
Morty Reid 3 
D. Davis Ore 

Waldorf-Astoria 
Harry Belafonie 
Nat Brandywynne 
Orc 
Misca Borr Ore 
Village Vanguard 
Enid Mosier 
Sylvia Syms 
Steel Trio 
C Williams Trio 


AGO 


Victor Charles 
Lou F 


Ore 


Folds 
Fred Hirschfeld 
Le Duc Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F Masters Ore 
Paimer House 


“Boast of the Town” 
Will Jordan 
Arthur Worsley 
Augie & Margo 
Gillian Grey 
Empire Eight 
Charlie Fisk Ore 
London House 
Barbara Carroll Trie 


Mr. Kelly’s 
Bobby Short 
Audrey Morris 





Jimmy Bowman 


LOS ANGELES 


Clifford Guest 

Nita & Peppi 

Jimmy Grier Ore 

Ciro’s 

Mary Kaye Trio 

Gali-Gali 

Hal Loman 

Geri Galian Ore 

Dick Stablie Ore 
Crescendo 

Hi-Lo’s 

Tommy Leonetti 

Tony Martinez Ore 


Mocambo 
Russell Nype 
Paul Hebert Orc. 
Marce Rizo Rhumba 
Ore 
Moulin Rouge 
Peters Sis 
Marquis Family 
Andrea Ders 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 

Statler Hotel 
Dorothy Shay 
Al Donahue Ure 





Belaire Trio 


LAS VEGAS 


Houcs 

Flamingo Starlets 

Teddy Phillips Ore 
Sands 

Peggy Lee 

Joey Bishop 

Copa Girls 

Antonio Morrelli 

Ore 





Harvey Alien 
on page 79) 
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VARIETY 


— 
é 


LEGITIMATE 1 





Eye Las Vegas as Touring Stand: 


Dicker ‘Can-Can, ‘Boy Friend’ Dates 


| Jegit houses have been given 10°) 





Las Vegas may become a regular¢ 


g stand for legit. Having al- 
ready clicked with “Guys and 
Dolls,” the gambling-saloon | cen- 
ter may next book “Can-Can” and 
“Boy Friend.” 

Monty Shaff, general manger for 
producers Cy Feuer & Ernest H. 
Martin, has gone to the desert lo- 
eale to line up dates for the latter 
two musicals. “Can-Can,” which 
js on tour, is eurrent at the Shu- 
pert Theatre, Chicago, while “Boy 
Friend” begins a road trek follow- 
ing the windup of a 14-month 
Broadway run next Nov. 28. 

in playing Las Vegas, the shows 
would probably be reduced to tab 
size a la the “Dolls” presentation. 
That tuner, also produced by 
Feuer & Martin, was packaged for 
the Royal Nevadian Hotel by Many 
Franks, with most of the original 
east repeating the roles they cre- 
ated on Broadway. 

Even on a tab-version basis, the 
Las Vegas booking might serve 
as a welcome break in the long 
jump from St. Louis or Kansas 
City to the Coast. Also, since the 
gambling center dates would pre- 
sumably be available in summer, 


tourin 


they would expand the limited 
supply of hot’ weather legit 
stands. Previously confined to 


New York and Chicago and more 
recently increased by the develop- 
ment of Los Angeles and San Fran- 
cisco as subscription bookings, the 
summer circuit has been further 
widened by the addition of Wash- 
ington. 


Budget ‘Angels’ at 706; 
Edna Best Will Direct; 
Costarred in Original 


Budget of $70,000 has been set 
by Charles Bowden & Richard 
Barr for the scheduled revival of 
“Fallen Angels.” There is also pro- 
vision for 20° overcall. The Noel 
Coward farce, updated to the 
1930's and with a locale trans- 
ferred from London to New York, 
will costar Nancy Walker and Mar- 
garet Phillips, with Edna Best stag- 
ing. The show is slated to open a 
Washington tryout in late October. 

Miss Best, who will be making 
her Broadway bow as a director 
with “Angels,” costarred with Tal- 
lulah Bankhead in the original 
London production in 1925. The 
play was done by the Actors The- 
atre, Inc., in New York during the 
1927-28 season, with Fay Bainter 
and Estelle Winwood as _ leads. 
Guthrie McClintic staged the show, 
which had a 36-performance run 
at the 49th Street Theatre, an in- 
timate theatre since converted to 
a film house and renamed the 
World. 

“Angels” has been revived oc- 
casionally since then, notably in 
London two years ago with Her- 
mione Gingold and Hermione Bad- 
deley, and at the Cape Playhouse, 
Dennis, Mass., during the summer 
of 1942. Latter edition had Ger- 
trude Lawrence as star and Mu- 
riel Williams heading a supporting 
east including Cora Witherspoon, 
Harry Ellerbe, Richard Kendrick 
and Marcel Journet. It was also 
done last season by the Equity 
Library Theatre. 

As budgeted by Bowden & Barr, 
the show would involve $18,580 
Production cast, $18.675 for rehear- 
sal and pre-opening expense, $13,- 
‘90 for bonds and deposits, and 
$18,995 reserve. The producers 
propose to take weekly salaries of 
$150 each until the investment is 
recouped, after which they would 
Bet 40° of the profits and 60% 
Would go to the backers. Coward 
IS slated for a $3,000 advance as 
author, and a flat 10° of the week- 
ly gross, 


Yale U. Theatre Skeds 
0'Casey’s ‘Cock-a-Doodle’ 


New Haven, Sept. 27. 
O’Casey’s “Cock-a-Doodle 
Will be the first major pro- 
“clion on the sked of the Yale 
“<a School for the new semes- 
Performances will be given 








Sean 
Dandy” 
a 


'v. 2-5 at the University Theatre. 
KO) ag play was done in the round 
Jonoc) SATS ago by the late Margot 
oe ee Dallas, but although it 

‘S scheduled several times for 


Bro | ae, . 
— *0Way production, such a ven- 


could never be financed. 





Yale Drama Prof. Works 


On World Theatre Study : 


New Haven, Sept. 27. 
Yale Drama School faculty mem- 


ber Alois M. Nagler will serve as | 
representative on an eight- | 


Us Ss 
nation executive committee setting 
up a new International Federation 
of Societies for Theatre Research. 
Purpose of the group is to facili- 
tate an exchange of information 
among scholars throughout the 
world in all aspects of theatrical 
research. 


Committee is an outcropping of | 


a London conference last summer 
on theatre history, attended by del- 
egates from 30 nations. Member- 
ship of committee represents U. S., 
England, Austria, Soviet Union, 
France; Italy, Scandinavia and 
Czechoslovakia. 


‘Waltz Exits N.Y. 





Near 100% Net 


“Anniversary Waltz,” which be- 
gan touring last Monday (26) af- 
ter winding up a 77-week Broad- 
way run the previous Saturday 
(24), is nearing the 100°. profit 
mark. As of Sept 3, the Joseph 
M. Hyman-Bernard Hart produc- 
tion showed a profit of $65,299 on 
a $75,000 investment. It earned 
$7,733 operating profit for the five 
weeks covered by the accounting. 

It’s figured that the Jerome 
Chodorov-Joseph Fields comedy 
made a total profit of around $70,- 
000 on its Broadway run, including 
an estimated $5,000 profit for its 
final three weeks at the Booth 
Theatre, N. Y. During the five- 
week period covered by the ac- 
counting, the authors and director 
Moss Hart waived their royalties, 
and office expenses were also 
pared. 

The weekly profit on the show, 
with the respective grosses listed 
parenthetically, from Aug. 6-Sept. 
3 was as follows: Aug. 6, $1,191 
($9,927); Aug. 13, $735 ($7,196); 
Aug. 20, $1,475 ($8,140); Aug. 27, 
$1,986 ($8,724); and Sept. 3, $2,346 
($8,749). The total profit distribu- 
tion to date is $35,000. 


NIX ‘OEDIPUS’ ON B’WAY; 
BUT ‘TAMBURLAINE’ 0.K. 


Stratford, Ont., Sept. 27. 
The Shakespeare Festival pro- 
duction of “Oedipus Rex” won't hit 
Broadway this season, as previ- 
ously announced. However, Chris- 
topher Marlowe's ‘“Tamburlaine 
the Great” will. 





Tom Patterson, Festival founder, | 


says he and Producers’ Theatre 
Robert Whitehead and Roger L. 
Stevens abandoned “Rex” because 
of its heavy cost of mounting and 
changing two such shows in rep- 
ertory. Tyrone Guthrie will direct 
“Tam,” as he did at the London 
Old Vie in 195i, with British actor 
Anthony Quale in title role, sup- 
ported mainly by Canadian actors 
from the Shakespeare Festival 
here. 

The show will try out for a New 
Year’s week at Royal Alexandra, 
Toronto, then open at the Broad- 
way Theatre, N. Y. 





‘Lunatics’ Closing On 
78G Profit; Won’t Tour 


“Lunatics and Lovers,” which 
winds up a 42-week Broadway run 
at the Broadhurst Theatre next 
Saturday (1), had earned a $78.474 
profit on a $100,000 investment as 
of last Sept. 3. That represented a 


drop of $673 from the figure of = 
actual | 


The 
five-week 


five weeks previous. 
operating loss for the 
period was $579. 
Costume replacement and bubble 
bath solution accounted for an ad- 
ditional $178 expense, while income 
for the five-week period totalled 
$84, representing a rebate on insur- 
ance premiums. Royalties to au- 
thor-director Sidney Kingsley and 
designer Frederick Fox were 
waived completely on some weeks 


and reduced on others. The 1 vofil 
distribution on the May Kio) oner 
production as of Sept. 3 Was 


$45,000. 


| Stagehands on Coast 


Get 107% Wage Boost 


Los Angeles, Sept. 27. 
Members of the _ stagehands’ 
union, Local 33, IATSE, in all L. A. 


| pay boosts, retroactive to last La- 
bor Day. 


Raise is in accordance with an 
agreement reached recently, but 
| still unsigned. 


Irish Actors Are Best, 
Ditto Dublin Audiences, 





Boston, Sept. 27. 

Irish actors are better than Brit- 
ish actors. That is the opinion of 
Irish actress Siobhan McKenna, 
who also likes the “honesty” of 
Irish audiences, which she believes 
indicates a “sincere love of the 
theatre.” Miss McKenna, costar- 
ring in Enid Bagnold’s “The Chalk 
Garden,” currently playing a pre- 


Theatre here, aired her views last 
week at a meeting of the Eire So- 
ciety at the Sheraton hotel. 

“The ambition of an Irish actor,” 
the young star declared, “is for 
the audience not to see the skill, 
the technique. That is the differ- 
ence between the Irish and the 
English theatre, and it is for that 
difference we have been charged 
with not being actors. We in the 
Irish theatre believe the supreme 
technique is to conceal technique.” 





ance of the title role in a revival 
of Shaw’s “Saint Joan” in London 
last season drew critical praise, 
told the Eire Society members that 
when Irish audiences don’t like a 
play, they stand up and _ shout, 
“Shame, shame, shame.” She add- 
ed, “I love Irish audiences because 
they have all the faults and vir- 
tues of generous people. They 
praise loudly and they damn loud- 
ly. English actors who have played 


and the sincere love of the the- 
atre it indicates.” 

Miss McKenna is making her 
U. S. debut in “Garden,” which is 
due to open Oct. 6 at the Ethel 
Barrymore Theatre, N. Y. 


INGE BACK TO CAMPUS 
TO ATTEND HIS ‘PICNIC’ 


Kansas City, Sept. 27. 

William Inge spent a few days 
last week at nearby Lawrence. 
Kan., where the U. of Kansas, his 
alma mater, is preparing a produc- 
tion of “Picnic” his Pulitzer and 
Critics Circle prize play of 1952- 
53. The author is working with his 
old prof, Allen Crafton, in casting 
;}and producing the comedy-drama. 
and is scheduled to return Oct. 26 
when the show will open in Fraser 
Theatre on the campus. 

While here, Inge said there is 
a possibility of his spending part 
of the year at the university as 








Independence, Kan., and will visit 
his family there following his stint 
at KU, 





Rodgers Recuping Okay 
After Operation on Lip 


Richard Rodgers is reportedly 
‘recuperating satisfactorily in Me- 
|morial Hospital, N.Y., where he 
underwent surgery last week for a 
tumor on his lip. He had 
under medical treatment for the 
ailment, but decided not to delay 
surgery any longer. 
| The composer-producer is due 
| for discharge in about two weeks. 
“Pipe Dream,” which he co-au- 
;thored and is co-producing with 
Oscar Hammerstein 2d, is current- 
| ly in rehearsal. It is due to open 
fa tryout tour Oct. 24 in New 
|Haven and is scheduled to pre- 
| miere Nov. 30 at the Shubert, N.Y. 


| 
} 
| 
' 
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Sez Eire-Born Actress 


Broadway tryout at the Wilbur | 


Miss McKenna, whose perform- ' 


in Dublin tell me that they envy | 
me the honesty of our audiences | 


resident author. He is a native of | 


| Harold Clurman’s 5° share of the 


R&H Seek Production Rights to All 


j 





St. Loo Little Theatre 
Is Homeless, May Fold 


St. Louis, Sept. 27. 

Because of inadequate quarters 
and failure to obtain a new loca- 
j tion, the St. Louis Community 
| Playhouse may be forced to can- 
/cel its 1955-56 season. Negotia- 
| tions for a new site have fallen 
' through, according to general man- 
ager Nathan Gerson, who says that 
| $5,600 pledged by sponsors for re- 
| modeling the last quarters will be 
returned. 

The organization will be kept in- 
| tact in hopes of finding new quar- 
ters for the 1956-57 season. For 23 
vears the Playhouse was located in 
the auditorium of the Artists 
Guild, but was forced out in 1952 
after a squabble with the Guild. 
In 1953 the activities were located 
in the Maryville College of the 
| Sacred Heart and last year in the 
' Musical Arts Building. 


’ ° 
Sherry O'Neil Is 
. 6Ciehy 9 
Winnah on ‘Silk 
Actress Sherry O'Neil, who was 
canned as Yvonne Adair’s standby 


| during the out-of-town tryout run 
of “Silk Stockings,” has won a con- 
| 
| 
| 








tract dispute with the show’s pro- 
| ducers, Cy Feuer and Ernest H. 
| Martin. The hassle stemmed from 
F&M’'s refusal to pay her four 
weeks’ termination pay as stipu- 
Jated in her contract. 

| The producers contended that 
Miss O'Neil had breached her con- 
tract by leaving the show in Bos- 
ton to go to N. Y., thereby missing 
a Sunday rehearsal. Miss O'Neil, 
incidentally, informed Miss Adair, 


the trip. 

| Actors Equity contested F&M’s 
_ breach claim and brought the dis- 
| pute before an arbitration panel. 
‘Equity also argued that the pro- 
| ducers should have filed charges 
| with the union, rather than to just 
' fire the actress. 

The arbitration award was that 
| Miss O’Neil be given the four 
| weeks’ termination pay. Arbitra- 
| tors were Harold S. Miner, of the 
| Manufacturers Trust Co.. actor 
' Paul Ford and legit producer Alex- 
ander H. Cohen. Latter turned in 
/a dissenting opinion. 


‘BUS’ PAYS 87% PROFIT 
THUS FAR ON 606 NUT 


Backers of “Bus Stop,” currently 
in its-3lst week at the Music Box, 
| N. Y., have received an 87° profit 
; return thus far on their $60,000 in- 
vestment. That doesn’t include in- 
come from the touring edition of 





{ 


the William Inge piay, which 
preemed Jast Aug. 6 in Central 
City, Col. 


i; As of an Aug. 27 statement, the 
| total profit on the Robert White- 
| head-Roger L. Stevens production 


' was $158,171, but that was reduced | 


by $7,909, representing director 
profits, in addition to his 2% of the 
| gross. The operating profit for the | 


four weeks ending on that date was ! 


been | $17,400. 


Additional income during the | 
period included $5,400 from 20th- 
Fox for the four-week period. The 
film company purchased the rights 
to the Willian» Inge play for a 
downpayment of $75,000, plus 
weekly payments during the show’s 


| 


| profit stanzas up to a $250,000 ceil- | 
| ing. The production gets the stand- 


ard 40° of the picture coin. 

As of the Aug. 27 accounting, the 
production costs on the national | 
company totalled $21,519. Of that | 
amount $15,461 had been recouped 
on the Colorado stand. The road | 
company is current at the Hunting- 
ton Hartiord, L. A. 





| 
} 
| 
Paul Green’s ‘Call’ | 


Greensboro, N.C., Sept. 27. 
Paul Green’s “The Highland 
Call” depicting the life of Flora | 
Viacdonald in the colony of Caro- | 
lina, will be produced Oct. 10-15. 

It will be a nightly feature of the 
Harnett County Centennial. , 


—_ 


who was later replaced by Gret- 
chen Wyler, that she was making 


} 
| Approximately 34 Equity members 
| are 


'salesmen in line 
| sales drive. 


Their Shows; ‘Pacific’ Deal Snagged 


Rodgers & Hammerstein are 
trying to buy up complete produc- 
tion rights to all the shows they've 
co-authored. Having acquired full 
cotrol of “Oklahoma” two years 
ago, they recently purchased full 
title to “Carousel.” They've thus 
far been unable to buy up all pro- 
duction rights to “South Pacific,” 
however. 

Purpose of the policy is pri- 
marily twofold. It is financially 
advantageous, since it enables the 
author-producers to get capital- 
gains tax breaks. In addition. it 
frees them to make any deals they 


want for film rights, stock, ete., 
without consulting or even con- 
sidering the interests of co-pro- 


ducers or backers. 

R & H paid the Theatre Guild 
and the show’s backers $851,000 
for complete rights to “Oklahoma” 
(actually, the coin is being paid in 
six installments over a period of 
three and a half years). They then 
sold the screen rights on the musi- 
cal to Todd-AO, in which they 
have an interest. The picture is 
about to be released. 

Agreement under which R & H 
; recently acquired full rights to 
| “Carousel” was somewhat involved. 
It was part of a deal for the sale 
| of the screen rights to the musical 
to 20th-Fox for a reported price 
of $412,500 (the studio has the pic- 
ture in current production). Of 
the proceeds, R & H received the 
author’s 60°% share. The estate 

(Continued on page 78) 














Industrial Show Now 
Big Money; Equity Sets 
Rates Higher Than Legit 


Industrial shows have become a 
meal ticket for performers. Actors 
Equity, which recently moved into 
that field, has set the weekly mini- 
mum salary for actors, chorus and 
assistant stage managers at $200. 
The Broadway legit minimum for 
actors is $85, while chorus mem- 
bers get $90. 

The $200 minimum, however, 
| becomes $300 when the span of 
employment is concluded within 
seven calendar days. An _ actor 
doubling as an understudy gets an 
additional minimum payment of 
$25 per week. He’s_ obligated, 
though, to rehearse an additional 
six hours each week to fulfill his 
duties as understudy. If the actor 
| performs in the part understudied, 
ihe gets an additional $5 for each 
| performance, or $10 for each day, 
| whichever is more. 

! Under the terms of the Equity 
|contract, stage managers employed 
lin industrials get a minimum $300 
weekly salary, Equity members 
are also entitled to $15 per diem 
|for each day the place of perform- 
|ance isn’t within reasonable daily 
{commuting distance of their bona 
| fide residence. The overall indus- 
| trial show agreement runs 18 legal 
| size pages. Copies of the contract 
j}and agreement have been sent by 
| the union to all industrial show 
| agents. 

| Indicative of the value of indus- 
}trials to performers is the current 
{Oldsmobile show, which had a 
| week’s run at the Ziegfeld The- 
19. 














j 
| 


}atre, N.Y., beginning last Sept 


employed in the production, 
which is booked through the end 
of October. These presentations, 
incidentally, are shown on a cuffo 
basis to the firm’s dealers and 
with the yearly 


The Oldsmobile talent lineup, 
incidentally, is headed by Patricia 
Wilkes and Chita Rivera. The 
scenery was designed by William 
and Jean Eckert, while Alvin Colt 
did the costumes. The production 
was staged by Max Hodge, with 
Peter Gennero'_ directing the 
dances. 


Duffy Ges the ‘teh’ 
For West Coast Tour 


"7 


“af. 





San Francisco, Sept 

Henry Duffy will present “Seven 
Year Itch” at the Geary Theatre, 
opening Oct. 17 for a minimum of 


six weeks. Karolee Kelly, Nancy & 


sister, will play the femme lk id. 

Following the Frisco opening, 
the vet Coast producer \ il take 
the show to Los Angeles, Sall 2-4he 


City, Portland and Seattle. 
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Shows Out of Town 


. 
Delilah 
Detroit, Sept. 26. 
Osear S. Lerman, Martin B. Cohen & 
Alexander F. Carson production of musi- 
cal comedy in two acts (11 scenes), with 
book by John Latouche and Sem Lockr; 
Ivries, fatouche; music, James Mundy. 
Stars Carol Charning; features Day 
Atkinson; Bibi Osterwald, Robert Rippy. 


d | 


{ 


Patricia Hatmmerlee, Matt Mattox, Helen ; 


Wood, : ! 
colm Lee Beggs, Will Geer, Steve Reeves, 


Jack Waldron, Paul Lipson, Mal- | 


Sandyl Cardell, David Kashner. Overall | 
direction and choreography, Robert Alten: | 


scevery and costumes, Raoul Pene du 
Bois: musieal direction and vocal arrange- 
ments, Milton Rosenstock; incidental 


producer, Manuel D. Herbert. At Shubert, 
Detroit, Sept. 26,. ’55. 


Myron H. Hubbard ....... Jack Waldron 


nist, with Bibi Osterwald giving 
a sparkling performance, and the 
tearful screen heroine, played to 
the hilt by Patricia Hammerlee. 
“Delilah” has what it takes, if 
those responsible can only pull it 
all into proper place. Tew. 








The Chalk Garden 
New Haven, Sept. 22. 
Irene Maver Selznick production of c.in- 


, edy in three acts, by Enid Bagnold. St ovs 


| 
‘ 
' 


|! ist Lady (Miss MadrigabD 


ee eer Bibi Osterwrid 
SWIM 6 nu baw mew wees David Neuman 
TRUCGO DAME 6a ks cee wesiees Steve Reeves 
Sarney Osterta® ....0+% Paul Lipson 
Oliver J. Oxheart ....ces David Atkinson 
Ticket Girl ee ee Phyllis Dorne 
Dick Hicks ...-c.cee- Robert Rippy 
Stark Clayton ....... Maleolm Lee Bess | 
E’sie Chelsea ...... Patricia Hammerlee 
ee Soe Jack Harrold | 
Diora Weems .eccsceec Carol Channin« 
WINCIO GEAPVOY 2 «és mcd Will Geer | 


ee ee i Sandyl Cerdeil 
David Neum) 


Aunt Hester 
Ce eee 


Fire Commissioner......Roger Franklin 
Snake Charmer ........ David Neuman 
ee err Steve Reeves 
Tt SEGA) skint Hcde pens David Kashner 
eT: cc atan Senne cen ane ses Matt At-‘tax 
BRED 2 ca ditncnes Sasawe monn’ Helen Wood 
Comerrmon = ? 


Dancers: Cathry1 Damon, Mary dave 
Doerr, Phvitis Dorne, Susan Hurim 
Barbara Feath, Betty Koerber, Luris 
Lambert, Barbara Leieh, Lila Ponrer, 
Helen Silver, Pot Wharion, Mark Aldon, 
Chad’ Block, Ron Cecil. Robert lle 
Pepe de Chazza. Burnell Dietsch, Rucy 
Del Campe. Hugh Lamber!, David Neu- 
man, Robert Norris, Den Salinaro, Mike 
Stevens. 

Singers: Cherleen Clark, Joyee Glad 
mond, Bernice Massi. Denna Senders, 
Kelley Stephens, Key Turner, Dick E-keli, 
Roger Franklin. Stokly Gray, Williom 
Krach, Vincent McMzhon, Ralph Warne. 


There’s nothing wrong. with 
“Delilah” that a 40-minute cut in 
running time wouldn’t cure. It’s 
a lush musical comedy which Carol 
Channing turns into an uproarious 
tour de force in spoofing the early 
screen vamps. 

All the potentials of a hit are 
present and only the most inept 


trimming and firming would put | 


the Osear S. Lerman-Martin bB. 
Cohen-Alexander F. Carson pro- 
duction into the also-ran class. 
“Delilah” is a natural for wide- 
screen picture adaptation and for 
tv spectacularization. 

Although the first act, in five 
scenes, ran an hour and a halt 
at tonight’s break-in performance. 
it had terrifie pace and interest. 
Particularly effective was the use 
ot film clips to show “rushes” ot 
scenes “shot” onstage. 
is lowered in front of the curtain 
for this projection, complete with 
typical captions, and the footage 
—interspersed with trains, war- 
ships, cavalry and other extrane- 
ous matter—convulses the audi- 
ence. The screen also is used to 
project the play credits just before 
the opening curtain. 

It is the second and final act. 
in six scenes and running an hour 
and 20 minutes,- which needs the 
most cutting and reworking with, 
perhaps, some of the excellent first 
act numbers being shifted for bet- 
ter balance. A few of the specialty 
numbers such as the “You're Co'- 
ossal” reprise, “The Impossible 
She,” and “Ragtime Romeo,” could 


be amputated with the least pro- |, 


duction difficulties. These all come 
in the second act. 

The book by John Latouche and 
Sam Locke” is deftly satirical and 
as entertainingly 


the early silent flickers treatment 
of love, honor and fate. James 
Mundy’s music and Latouche’s 


lvrics have hit possibilities in “I've 
Always Loved You.” 
Right.” and “I’m Everybody's 
Baby.” 

Outstanding is the choreography 
by Robert Alton, with 
dancers Matt Mattox and Helen 
Wood turning in such splendid per- 
formances that they are called back 
io reprise “The Vamps” number. 
Sets and cosiumers by Raoul Pene 
du Bois are excellent. 

With all the excellent support 


and material, it is Miss Channing's | and sagacity. 


show. She was called upon time 
and again tonight for encores. 
The audience was most demanding 
for a reprise of “I’m Everybody’s 


Baby,” even though the star for- | tionally. 


got some of the words. However, 
she picked up the promptings nice- 
ly or hummed a few bars. 

These lapses, 


given by the andience which plain- | 


ly liked Miss Channing’s treatment 


ot the song. Her voice alternates | a 
between sweet and lilting—in por- | Sommer. 


A screen | 


implausible as | 


“Mister | 


|one of the most attractive settings 


Gladys Cooper, Siobhan McKenna;  ‘ca- 


: jack Pfeiffer; produc: | tures Percy Waram, Norah Gorsen, Fritz | 
music cempoen’ Se. r —peatie 1 sage 7 ‘iaie | Weaver, Marian Seldes. Staged by Georse | 
tion staged by David Alexander; assoc | Cukor; scenery and costumes. Cecil Sea- 


ton; set supervision and lighting, Ruy- 
mond Sovey: costume supervision. Ann. 
Hill Johnstone. At Shubert Theatre, New 
Haven, Sept. 21, 755: $4.80 top. 


Siobhan sicKenna 


8 rere tae ee Fritz Weaver | 
tS ere a ae Georgia Hurvey | 
RD Gc news eaes ‘Eva Leonorda-Boyne 
Lourel ; Bs ave S18e Norah Goren | 
Mrs. St. Maugham........ ?Gladys oe | 
hd EEE Cee oe Marie xton 
RN 5's. 5-© a we 6 AGinoai sense Marian Seldes 
eee ee re Percy Warain 


Unless there is drastic stepning- 
up of interest in the first halt of | 
“Chalk Garden,” Cain’s is in for 


to utilize its storage space in soime 


| ume. 


Assets as of the premicre_ in- 


| clude a solid third act, a fine phvs- | 


ae | 


' 
' 
| 


| 
i 





| 





featured | 


j 
} 
; 





were quickly for- 


trayal of a nice girl—and lowdown 


and rancous as she plays the vamo 
Miss Channing plays a farm girl 
who gets involved with a pioneei 


ical production, an oceasional dia- 
log gem and some good trouping. 
Play promises much more thon it 
delivers, however, especially in a 
red herring implication of di 
happenings that never materiai 


| Improvement of its early segments 


can raise the net result tov a moc- 
erately interesting level, but over- 
all smash hit prospects are dubi- 
ous. 

Story is built around two dis- | 
taffers, one a self-centered English 
erandame who has reared her 
granddaughter as a_ falsely-caia- 
loged psycho, and the other a mur- 
der suspect who eventualiv re- 
stores the child to norma! be- | 
havior and a reunion with her es- | 
tranged mother. Play draws _ its 
symbolic title from the so'l con- 
tent of a manor garden in Sussex, 
England. 

Both femme leads are well cast, 
the former being Gladys Cooper. 
wno gives a characteristically ef- 
fective performance as mistress of 
a manor where she divides Ker | 
lime between cultivating a garen | 
and fostering fantasies in her} 
granddaughter’s mind. 

Siobhan (pronounced Shi-vaun) | 
McKenna, making her Americen |} 
debut, has some excellent mo- | 
ments as a woman returning to! 
society after a 15-year confinement | 
as a murderess. Her projection | 
of the role is topflight, but oc-| 
casional inaudibility proves ag. | 
sravating. With this defect re- 
moved, Miss McKenna’s metropoli- | 
ian reception should be warm. | 

Fritz Weaver makes cavitsl of | 
the character of an eccentric house | 
servant who has spent five years | 
in prison as a conscientious o- 
je¢ior. His comie contribution is | 
handled with skill. Percy Waram 
fits nicely as the judge who pre-} 
sided at the murder trial ard sub-' 
sequently encounters the derend- 
ant in the home of his friend. 

Norah Gorsen, as the adolescent, | 
presents a wealth of charm and | 
expressive features, but lacks in- | 
telligibility of delivery in the sneed | 


and marked aecent of her sneech. 
Physically, she is a terrific bet for | 
pix. (Miss Gorsen was. su><e- 
quently replaced by Dierdre Ow- | 
ens, who gives a commend:bie 
reading on short notice.) 

Marian Seldes does well in the 
supporting assignment of the 
child’s mother. Minor roles gei 
satisfactory treatment from Geor- ! 
gia Harvey and Eva _ Leonart- 
Bayne as applicants for household 
companions, and Marie Paxton as 
a nurse. 

Dialog reflects the conversations 


| played by Alice Frost. 


»; hankies 
|effective curtain. 


‘climax are needed. Play takes its | 


'second husband and stepfather a As 
Ss 


adolescent. “Roomful of Roses” 
manages to come off as a believ- 
able, sometimes exciting study oi 
the confusion, misery and feeling 
of rejection in a child of dis orce A Day by the Sea 
Story is about the reunion of a! Huntington” Hartford & Stephen 
i 7 oy Mitchell production of comedy in three 
a ig ong a mother .She | aets (four scenes) by N. C. Hunter. Stars 
1asn seen ol eign years, SINCE | Jessica Tandy, Hume Cronyn, Dennis 
the latter’s highly publicized di-} King; features Aline MacMahon, Halliwell 
vorce and second marriage. The | Hobbes, Mees Jenkins, Leo Britt. Siaged 
mother, ably played by 


Shows on 


“a.c.3, | by Cedric Hardwicke; scenery and cos- 
; ’ Patricia | tumes, Jay Krause. At ANTA Playhouse, 
“eal. has established a second and} N.Y., Sept. 26, ’55; $4.60 top ($5.75 Friday, 


happier home in a midwest town. ; Saturday nights; $6.90 opening). 


1 YY j ‘is “iter a LOTR BOSON 2.662 ccs Aline MacMahon 
witn her editorial wi iter husband | Davie AWG ..seee can . Halliwell Hobbes 
and seven-year-old son of the sec-| Julian Anson |... 2.20000... Hume Cronyn 
ond marriage, See INL. Cos aisvics ans wee Dennis King 

* : 3 1 RRONGSS Parrak ooo vcccccees Jessica Tandy 

News of the teenager's arrival, | Elinor Eddison ........... pv cronica Cole 
wi rarning its the me} Toby Eddison ........... arclay Hodges 
vithout warning, hit he home | Humphrey Caldwell ....... Leo Britt 


like a bomb. Background is estab- | yiss" Mathieson 
lished in a conversation between 
the divorced mother and _ friend, | 
This indi- | 
cates that the father is sending on | 
tre daughter because he has re- 
married and doesn’t want her to 


ae a Megs Jenkins 
William Gregson ........ Jolin W. Austin 


In London, where several of his 
plays have been produced, N. C. 
Hunter is known as a sort of Brit- 


know. ish Chekhov. It's not an inaccurate 
Play shows the effort of the designation as such things go. Like 


mother, her husband, her friend | 


ard the latter’s teenage son and ; the great 


dzughter to win the confidence and writes what might be called slice of | 
affection of Bridget, the 16-year-old | still-life comedies. 


daughter, Latter, cespite some; «4 Day By the Sea” is typically 
artificiality in the initial moments, re i ofound di: 
‘evolves into a bitter, unhappy Chekhovian. It is profound, di'- 


cerning, leisurely and 
| Despite a generally skillful per- 
formance and a tasteful produc- 
tion, it seems to lack sufficient 
vigor or excitement for Broadway. 


child who feels rejected by both 
her parents. ‘ 
From a seemingiv cold. preco- 
cious and boastful youngster, the 
girl gradually turns into her true 


{sb car insecure juvenile, = -. 4 : 
= je ed 1 sala a ae | None of this need have surprised | 
tein i ce a Pts ay vone, least of all roducers 
‘happy ending brings out the! #myone. ve Db 


: tington Hartford and Stephen 
audience, for an Hunting 


Despite a tend- 
ency toward ovat situations, 
“Roses” builds in intensity, through 
the big scenes involving such 
things as a voung girl’s heartbreak 
when she is stood up for her first 
dance. | 

Some trimming of the first act 
and a Sharper buildup toward the) 


in the 
‘Jimited” engagement but clearl: 


| Mitchell presented it 
| cluding John Gielgud, Ralph Rich- 
ardson, Irene Worth, Sybil Thorn- 


name from the roomful of roses | 
prepared for the girl’s arrival, |! 
which turns into a_ houseful of | 
thorns for the family. Sea” 

Script, which occasionally sinks or. ; : 
in.to platitudes, is rescued by the | Writing, shrewd observation, inter- 
acting of Miss Neal and Betty Lou | esting characters and relationships 


reviews. 
Admitting 
isn’t 


that 


everyone’s dish, how- 


Keim as the daughter. Miss Frost’s | and the deft if slightly bitter-sweet 


role is a sort of Greek chorus, ex- | humor. As earnest drama students 
plaining what has happened or | invariably say of Chekhov's works, 
what is going to happen. |““Day By the Sea” is a study of 
Ann Whiteside is fire as an, failures and frustration, but a com- 
uninhibited. tomboy type juve;|edy because it regards life as in- 
Warren Berlinger does well as the | evitably humorous even when its 
boy who brings the unhappy daugh- | events are tragic. Like Chekhov, it 
ter her first taste of normal activi- | offers a picture of a day in the lile 
ty. then bitter disil!usionment, and | of an over-civilized family slowly 
finally the incentive for settling going to seed. The lite is faded, 
down with her mother. but it is real and genuinely en- 
Russ Conway makes the role of , grossing. 
pliantiy and expressively 
staged by Cedric Hardwicke, this 
quiet conversation piece is played 
with distinction. The mixture of 
accents and, to an extent, styles is 
only briefly noticeable and of 
negligible importance in the gen- 
erally high level of performance. 
Jessica Tandy and Hume Cronyn, 
particularly, give eloquent  por- 
trayals of the former childhood 
swecthearts reunited briefly and 
pathetically as adult failures on the 
scene of their former happiness. 


ympathetic one. David White is 
properly hateful in his brief ap- 
pearance as the girl’s father. 
Donald Oenslager’s single set of 
a low-slung modern rambler, is a 
bell-ringer. Direction by Guthrie 
MicClintic reflects in smooth and 
competent performances, but fails 
to hurdle all the brittleness of the 
script. Flor. 





Le Bourgeois 
Gentilhomme 
(The Bourgeois GCentleman) 


Montreal, Sept. 25. 
Comedie Francaise production of two- 


as fully dimensioned nor as explicit 
as the man’s, but both actors give 


act comedy by Moliere. Stars Louis Seig- | superb erformances x “tly 

onere. § is S nances expertly 
ner, Beatrice Brettyv; features Georges k ; Pp ; >, ’ 
Chavarat, Jean Piat, Germaine Bouer, | blending poignance with humor, 


Micheline Boudet, Marie S.bouret. Staged 
by Jean Meyer; costumes and _= sets, 
Suzanne Lalique; original music, Lulli; 
musical director, Andre Codou. At St. 
Denis Theatre, Montrea!, Sept. 24, °55; 


with revealing nuances suggesting 
inner feeling. Their scenes to- 
gether, especially the proposal of 
the final act, are the standouts of 





$3 top. 
aie Maurice Eseand the show. 

ee ee ee ia "ie UsScande 
| Covielle gain Jean Meyer Dennis King gives fine defini- 
M. OUMPGOE. .ccccceucnas Lovis Seigner j ya pan . ? eee 
Maitre a Danser ........ Jacques Charon tion to the character of the has- 


been doctor, with little interest in 
life, seeking refuge from his de- 


Maitre de Musiqiue : 
‘Ieitre de Philosophie 
CAMOEe "535455 Gen slas s< 


Robert Manuel 
Teorges Mavara 
Geor cl t 

Jean Piat 


o> oid eceeeiiae " Beatrice Bretty | SP&'" In constant tippling. It’s a 
Mme. Jourdain ....... Germaine Rouer serene part, but might easily 

Bi” BAA eA Micheline Boudet ave been too showy in less k 1 
ROTIRONO 66 6 o's dck'n <0 arie S: ret |; . ’ oS snew- 
0 e Marie Sabouret ing hands. 


Halliwell Hobbes mops up in the 


The Comedie Francaise first offi- 
suretire role of a decrepit old man 


cial North American tour got off 


Russian classicist, he! 


resigned. | 


Mitchel!, who announced it for a; 
wouldn’t be reluctant to continue | 
it indefinitely if public response | 
warranted. Even in London, where | 
originally | 
with a typically star-loaded cast in- | 


dike and Lewis Casson, it had only | 
a moderate success, despite fine | 


“Day By the; 


ever, there’s no denying its nice | 


The woman’s character is neither | 


of the 


tivities it records. Also, various 


genteel people whose ac- | 


,to a smash start Saturday night 
(24) at the St. Denis Theatre here 
to capacity biz and one of the most 


and Aline MacMahon gives clear 
outline to the somewhat acid and 
imperfectly explained character of 


passages have considerable force 

Handsome setting in a room in 
the manor house is an outstanding 
example of attention to detail. Tt! 
is effective both visually and func- 
Staging’s best period 
comes in final stanza. 


it’s too leisurely. Bone, 





A Reomful of Roses 
Washington, Sept. 26. 
Guthrie McClintic & Stanley Gilkey pro- 
duction of comedy in three acts by Edith 
Stars Patricia Neal; teatures 
ituss Conway, Alice Frost, Warren Ber- 
linger, David White, Betiy Lou Keim 


| Staged by McClintic; setting and lighting, | 


Donald Oenslager; costumes, Audre. At 
|; National, Washington, Sept. 26, ’55. 


WHINSMAY §... dcccecicheace Lulu B. King 





silent film company shooting aj Larry Fallon 700000070" Darryl Richard 
scene on her uncle’s farm. She | Nancy Fallon ......00.005. Patricia Neal 
falls in love with the star, well- | §iiC° Jewitt .......seee- a Mee, Frost 
played by Robert Rippy, as a cow-| Dick Hewitt (205570007 aaron eo hpi 


boy whose only love is his horse 


In the pursuit of the cowpoke, the 


heroine is persuaded to becom: 


the screen’s tirst vamp. Woven into 


the plot are the first geniu 


-direc- 


tor, ably lampooned by David A\t- 


kinson; the first Hollywood coluin- 


|} Jas Fallon tea ae acne Russ Conway 
Bridget Macgowan...... Bett Lou lien 
Carl Macgowan David White 

This first produced play by film 
{. writer Edith Somers is anathe 
entry in the theatre’s psychological 





derby, with accent on the insecure, 


‘corded a_ theatrical 


, the cast and the enthusiasm of the 


Until then, 


the hostess. 

Megs Jenkins offers 
tively artful repeat of the govy- 
erness role she played in the 
original London edition, and Leo 
Britt, John W. Austin, Veronica 


enthusiastic receptions ever ac- 
company lo- a decep- 
cally. The high-key performance of 
audience marks this event as the | 
|highlight of the French-Canadian 
| season, Cole and Barclay Hodges are be- 
Although this is the first time | lievable in support. The garden 
| the company has plaved as a unit on | and seaside settings by Jay Krause 
this side of the Atlantic, all the | are handsome and playable. 
players and the plays being offered | Despite its umdeuie b! alld 
are favorites with localites. To | “pay By the Sea” . = errs, 
every young Quebec actor, the | placid for the Br eee coe 
| Comedie Francaise is the ultimate Sate if it sl rere ee, See: 
goal, and to every tourist. this | ven if it should catch on, it would 





275-year-old institution is a’ mu: | have to vacate the theatre Nov. 5 | 
ust. | for the previously-booked “Reuben | 


If the present company of 22 Y 
actors, technicians and | Reuben Hobe. 


New Outdoor Theatre 





_ete., survives the Montreal] engage- 
| ment with the endless receptions, 
parties and such, it will play Que- 
ne AE oy I ns a or es ren 
- i ave . 

in October. East Carolina College has begun 

As a first-night selection. “Ie CoMstruction of a new Flanagan 
sourgeois Gentilhoimme” is an! Memorial Sylvan Theatre. 
almost routine but surefire item to| A sum of $10,000 for erecting the 
pick from the 2.559 titles that make | new outdoer theatre was give n to 
up the € omed e Fron: Nistings | the college by Mrs. Rosa H. Flana- 
(Continued on page 78) }gan, of Greenville, 


Broadway 


| Henry IV. Part } 


New_York City Center 

(Jean Dalyrymple, Director) oe. Co 
; of Brattle Shakespeare Co.’s revival oo 
draina in three acts (nine Seenect ot 
| William Shakespeare. Features 3..." 
| Kilty, Jan Farrand, Bryant Hal + big 
| Michael Wager, Thayer David fet 
Cass, Cavada Humphrey, Paul’ Sp; er 
| Directed by Kilty; — settings, Rt oe 
1O Hearn; costumes, Robert Fletcho,_ a+ 
, N. ¥. City Center, Sept. 21, °55; $3.69 ¢, hig 
EROS HENS | cs atau ogear k . Thayer fp: 

| Earl of Westmoreland ..... er = ie i. 
| Prince John ere coh David Bowne 
Sir Richard Vernon ace 


..+.Clayton Corzatia 
adele Morris Hunt 


| _ 
|; Archbishop of Wells 
| Michael Wagey 


Henry, Prince ot Wales.. 
Sir John Falstaff ......... Jer > Kj 

Edward Poins ............ Stanley 30y 
Earl of Worcester ....... Lester Rawline 
Farl of Northumberland. . Larkin Fore 
Henry Percy (Hotspur)....Brvant Haliday 


MME SCTE. S sree’: G6 Wie Woteve ib leceke 4 P 
a are . a Pra 
GAGORIR .... 2. eee cesceses Wood Romof? 
PERS AURORE oa <okaaleen James Oberlia 
PRY MORON 2s cre caine 6 Gab ey RE, Part nd 
Hlotspur’s Messenger....... Alan Coates 
| Francis Perret er Albert Corbin 
| Mistress Quickly ......... Pegsy Casg 
| Sheriff Bia diah Geta Pernell Roberig 
Edmund Mortimer ....... John Harkiug 
|; Owen Glendower ..... Paul Sparer 
| Lady Mortimer ....... Cavada Humphrey 
Earl of Douglas ........ Pernell Roberis 
Sir Walter Blunt ....... Paul Sparer 
Soldiers and Servants: David Anthony 
| Bob Burland, Alan Coates, Johan 
{ Copeland, John Eames, Cornelius 
Prize, Walter Gorney, Henry 


Holth, Joe Mitchell. James Ober! ne 
Art Ostrin, Alex Palermo, Naomi 
Powers, Ken Reisdorf, Ted Roberig 


Following its earlier offering of 
| “Othello” at the N. Y. City Center, 
; the Brattle Shakespeare Co., spir- 
:itually out of Harvard and geo- 
| graphically out of Cambridge. now 
presents “Henry IV, Part I.” Leav- 
ing the fine shadings to the schol- 
ars, the average theatre-lover 
should find this better-than-aver- 
age mounting of the Bard. espe- 
cially in the richly colored costum- 
ing of Robert Fletcher, via Brooks 
and Eaves. 


In a play of so much action, so 
many speaking parts, and with an 
emotional range from slapstick to 
| melodrama, it’s not surprising that 
there is some unevenness in per- 
formance, diction and pacing of 
scenes. But on the whole, “Henrwv” 
has been brought to life with in- 
telligence, taste and due attention 
to the infinity of detail necessary 
to unspool the somewhat sprawling 
story-line. Take it for a lot of 
Shakespeare at $3.60. 

The immediate questions wil! be 
about the Falstaff, Hotspur and 
Prince Hal roles, the acting plums. 
That wintertime film exhibitor and 
summertime actor, Bryant Haliday, 
makes much of the brash Hotspur, 
for all his staring blue-eyedness at 
the outset. When he gets away 
from his original key he displays 
considerable light and shade. 

Falstaff is managed with perhaps 
more technique than depth by Jr- 
ome Kiliy, who also directed the 
play. He does not quite seem the 
age (60) at times and his waddling 
pait and sly mannerisms are some- 
times more from the brain of the 
actor-director than from the mar- 
now of the character. Which is not 
to deny him many adroit momenis, 
and especially his clever beat in 
setting up certain lines for the 
i bof’. 
| Since Falstaff is such a well- 
i} known role about which aficinados 
of the legit have theories, memo- 
ries and invidious comparisons 
galore, it is perhaps only simple 
justice te Kilty to report that his 
is really a considerable -job of 
trouving, though no new standard 
for the part and though a bit too 
intellectualized. 

With regard to the role of the 
Prince of Wales it also is wortliv 
of remark. It is extremely tough 
to act, since he must be both was- 
tre! and hero, the companion of 
stew-bums and at the same time 





capable of a high princely elo- 
quence and a rugged _battlefie'd 
derring-do. Michael Wager '|8 


strongest on the rhetoric, less con- 
vincing in realizing the tangled 
motivations of the royal juvenile 
delinquent. Wager is a handsome 
actor in tights, indeed rather too 
much so. His breeding is close to 
exquisite and his 14th century 
hajrcut seems too chi-chi, with the 
result that he never ouite belon:s 
with that motley riffraff at the 
Boar’s Head Inn. Wager should 
repress a tendency to be self-con 
scious about his doublet, which he 
keeps pulling down, though it his 
no stretch. 

Perhaps the great virtue of tus 
“Henry IV” is its clarity. Shake- 
speare speech in recent years /i'S 
so often been mumbled and sw i!- 
lowed or woodenly declaimed ti! 
the intelligibility of the lines Ul- 
der Kilty’s direction rates spec’ 
commendation. Nearly everybou) 
i speaks well and seems alert to tvs 
-audience’s wish to get every word. 
not just an oceasional emphasize: 
phrase. Paul Sparer is a model 0! 
vocal projection as the moonstruck 
Welshman. Owen Glendower, ant 
‘! is sionificant that reference |° 
the printed program ato>® dente 





j (Continued on page 78) 
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Hub Abuzz; ‘Bridge’ Sellout $33,600 


Shirley $15,909, 


Boston, Sept. 27. 


The local legit season is rolling, 


»i(h two shows on the boards this | 
frame and three exiting town last 
Saturday (24). “Chalk Garden” 
preemed at the Wilbur last night 


‘Mon.) as the second Theatre Guild | 


prese ntation, in for a two-weeker, 
and “Will Suecess Spoil Rock 
Hunter” opens tonight (Tues.) at 
the Plymouth for two weeks. 


“View From the Bridge” went to | rahe ce ea a 
; ‘ -..' On the breakin of “No Time for 

TAY ® P se MUS | a ’ + - 
New York after a sellout in its | Sergeanta” opening -adeseepiteoed 


final frame here. “Desk Set,” 
which picked up big in its second 
week, went to Philadelphia and 
then into New York. “Young and 
Beautiful’ also picked up in its 
last round and headed for Broad- 
wav. Elspeth Erie bowed out and 
was replaced by Margo Stevenson 
in the latter part of the week. 
Next week, two more shows ar- 
rive, giving Boston four on the 
poards. “King, and J.” starring 
Patricia Morison, comes into the 
Opera House next Monday (3) for 
a two-weeker and “No Time for 
Sergeants” opens next Tuesday (4) 


out. 
Estimates for Last Week 

View From the Bridge, Colonial 
(2d wk) ($4.40; 1,590) (Van Hefin). 
Theatre Guild subscription offer- 
ing went clean with around $33.- 
600, and the total for the two 
frames was $63,100; moved out 
Saturday (24). 

Desk Set, Plymouth (2d wk) 
($3.85; 1.200) ‘Shirley Booth). 
Nearly $15,900. Previous week, 
over $10,500 for a two-frame total 
of $26,400; exited Saturday (24). 

Young and Beautiful, Wilbur 
(2d wk) ($3.85; 1,241). Biz picked 
up in last frame for a gross 
of about $12,500. Got about $20.- 
600 for the two weeker. Exited 
Saturday (24), in process of re- 
writing and fixing. 


‘Game’ 436, SF; 
Don Juan’ $12500 


San Franciseo, Sept. 27. 
“Pajama Game” slipped some- 
what in its ninth Curran frame 
last week. Neither ‘‘Don Juan in 





Hell” at the Geary nor “The Des- | 


perate Hours,” in its fourth and | 


last Aleazar week, was strong. 


“Lunatics and Lovers” opened | 


last night (Mon.) at the Aleazar. 
“Bus Stop” moves into the Geary 
next Monday (3). 

Estimates for Last Week 

Pajama Game, Curran (9th wk) 
($4.40; 1,752) (Fran Warren, Larry 
Douglas, Buster West). Good 
$43 000. 

Don Juan in Hell, Geary (1st wk) 
$4.40: 1,550) ‘Ricardo Montalban, 
Reginald Denny, Mary Astor, Kurt 
Kasznar). So-so $12,500. 

Desperate Hours, Alcazar (4th 
Wk) ($4.40; 1,477) (William Gargan, 
nancy Coleman, Richard Jacckel). 
air $14, 000. 


‘WOODEN DISH’ $14,400 
FOR ST. LOO TRYOUT 


St. Louis, Sept. 27. 


“Wooden Dish,’ by Edmund 
Morris grossed $14.400 last week in 





# single-stanza tryout at the Amer- 


ican theatre here. Top was $3.36. 
Hot weather hurt biz. 


(louse is dark until Oct. 10, when 


James Melton in “Words and 


Music” opens a one-week siand. 





Pasadena Playhouse In 


Pitch for Pic, TV Ties 


Pasadena, Sept. 27. 
Pasadena Playhouse has formed 


*# unit to negotiate with major 
‘nh companies for stage tryouts 
er new studio-owned properties 


} 


Prior to their picture production. 


ldea would be for contract players 
‘O appear, to get legit experience. 


‘ans also call for PP to pro- 


} 
Cuce a television series, tagged 


the - Pasadena Playhouse’ Pre- 
"NS," which might be filmed on 
Playhouse Stage and star for- 


Ne 
ie 


er PP talent, 











Y&B’ Fair $12500 


‘Chalk’ Light 13'4G in 5 


On New Haven Breakin 


New Haven, Sept. 27. 


Mild reception to local preem of 
“Chalk Garden” at Shubert last 
Wednesday-Saturday (21-24) meant 
only so-so activity at the b.o. In 
for five performances at $4.50 top, 
the Enid Bagnold drama drew a 





i fair $13.500. 


Substantial advance is the story 


(‘Wed.) and playing through Satur- 
day (1). Next week gets a third 
consecutive tryout launching with 
“Hatful of Rain,” Oct. 5-8. “De- 
lilah” comes in Oct. 11-15 and is 
followed by “Pipe Dream,” Oct. 
22-29. 





‘King’ Vigorous $38,800 





‘ROSES’ SPROUT $8,300, 


FIRST 3, PRINCETON 


Princeton, Sept. 27. 
“Roomful of Roses,” starring 
Patricia Neal, took in nearly $8,300 
for the first three performances 


{last Friday-Saturday (23-24) at the 


McCarter Theatre here. 
The Guthrie McClintice-Stanley 
Gilkey production is continuing its 


, tryout tour this week at the Shu- 


bert, Washington. 


Teahouse’ $35, 00, 
‘Can-Can’ $36,500, 
D Oyly 2644, Chi * 


Chicago, Sept. 27. 





Loop legit was strong last week. 
Teahouse of the August 
Moon” again a_ sellout. D’Oyly | 
Carte Opera, with its Gilbert & | 
Sullivan repertory, exited town! Price 
Saturday (24), heading for New 


“er 


with 


On Week in Rochester | Ye 


Rochester, Sept. 27. 
“King and I” racked up nearly 


| $38,800 in eight performances at | 
at the Colonial for a two-week try- | 


the Auditorium last week. 


The Rodgers & Hammerstein 
musical is at the Bushnell Audi- 


'torium, Hartford, this week. 





Current British Shows 


LONDON 
(Figures denote opening dates) 
Bed Seed, Aldwych (4-14-55. 
Bell, Beok, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53), 
Burnt Flower Bed, Arts (9-9-55). 
Camitte, Duke of York’s (9-13-55). 
Count of Clerembard, Garrick (9-6-55). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9%, Westminster (8-24-55). 
Dry Rot, Whitehall (8-31-54). 
Follies Bergeres, Wales (4-9-55). 
Heppy Returns, New Water (5-19-55). 
Kettle & Moon, Duchess (9-1-55). 
King and Ii, Drury Lane (10-8-53), 
Kismet, Stol) (4-20-55). 
Lucky Strike, Apollo (9-14-55). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52). 
Mrs. Willie, Globe (8-17-55). 
My 3 Angels, Lyric (5-12-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55) 
Romance in Candlelight, Pic. (9-15-55). 
Sailor Beware, Strand (2-16-55). 
Satad Days, Vaudeville (8-5-54). 
Separate Tabies, St. James’s (9-22-54), 
Shadow ef Doubt, Saville (7-7-55). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 


Teahouse Aug. Moon, Her Maj. (4-22-54) | 


20 Mins. South, St. Mart. (7-13-55). 

Waiting for Godot, Criterion (8-3-55). 

Water Gypsies, Wint. Gard. (8-31-55). 
SCHEDULED OPENINGS 

Punch Revue, Duke (9-28-55). 

Sun of York, Royal Ci. (10-5-55). 


CLOSED LAST WEEK 
Can-Can, Coliseum (10-14-54). 


TOURING 
All for Mary 
Anniversary Waltz 
Bock of the Month 
Call Girt 
Call of the Flesh 
Facts of Life 
Florodora 
Guys and Dolls 
Hippo Dancing 
Intimacy at 8:30 
Jazz Train 
Joy of Living 
Kinloch Players 
Ladies for Hire 
Lilac Time 
Love From Judy 
Love in idleness 
Love Match 
Men and Women 
Postmén’s Knock 
Punch Revue 
Reluctant Heroes 
Serious Charge 
Small Hotel 
South Pacific 
Strong Are Lonely 
Tagitha 
This Happy Home 
..Teoe Young To Marry 
Twinkle 
Wedding in Paris 
Witness for the Prosecution 
Women of Twilight 





SCHEDULED N.Y. OPENINGS 


(Theatres indicated if set) 





View From Bridge, Coronet (9-29). 
Young and Beautiful, Longacre (10-1). 
Tiger at Gates, Plymouth (10-3). 
Istand of Goats, Fulton (10-4). 

Diary of Anne Frank, Cort (10-5). 
Wooden Dish, Booth (10-6). 

Joyce Grenfel, Bijou (10-10). 
Success Rock Hunter, Belasco (10-12.) 
Desk Set, Broadhurst (10-13). 
Roomful of Roses, Playhouse (10-17). 
Heavenly Twins (10-19). 

No Time For Sgts., Alvin (10-20). 
Comedie Francaise, B'way (10-25), 
Chatk Garden, Barrymore (10-26), 
Deadfall, Holiday (10-27). 

Reuben Reuben, ANTA (11-8). 
Hatful of Rain, Lyceum (11-9). 
Delilah, Wint. Gard. (11-10), 

Lark, Longacre (11-17). 

Janus, Pivmouth (11-24) 
Matchmaker, Royale (12-1). 
Pygmation, Hellinger 3-15). 


OFF-BROADWAY 
Highway Robbery, Pres. (10-7). 
Macbeth, Rooftop (10-7). 

Spring’s Awakening, Provincetown (10 9) 
Last Minute, Finch Coll, (10-10), 
Carefree Tree, Phoenix \10-1)) 

Cherry Orchard, 4th St. (10-18). 
Macbeth, Jan Hus Aud, (10-18) 

Song of Sorrow, Blackfriars (10-24), 
Six Characters, Phoenix (12-1) 
Marching $ong, Phoenix (38). 





“Solid Gold Cadillac” arrives | 
i Oct. 10 at the Blackstone for a run. 
Next Theatre Guild-American The- | 
atre Society subscription entry is) 26. 900): 
| “Anniver sary Waltz,” at the Har-| 
iris, opening Oct. 17: 


Estimates for Last Week 


Can-Can, Shubert (8th wk) 
($5.95; 2,100). Nearly $36,500! 


(previous week, $35,700). 


moved out Saturday (24), 
Teahouse of the August Moon, 


Erlanger (3d wk) ($5; 1,334) (Bur- 


gess Meredith, Scott McKay). 


Went clean again at almost $35. 500. 
(‘previous weck, house record ai ! 
| $35,487). 





Fancy OK $60, 000, 


Bus $15,000, LA. 


Los Angeles, Sept. 27. 


Legit tock a general slump last 











} 
} 
| 


(Mon.) for 








week, with onlv one house show- 
ing well. “Tender Trap,” in its: 
second week at Carthay Circle. | 
was the exception, bettering the 


previous frame. 
Leo Fuchs onened in “Mr. 


| Pickles in Las Vegas” last night 
an indefinite run in the 


400-seat Civic Plavhouse. 
Estimates for Last Week 


Plain and Faney, Philharmonic 
| Aud (4th wk) (2.670: $4.90) ‘(Alexis 
Smith, Craig Stevens). Nearly. 


| $60,000. 


Bus Stop. Huntington Hartford 
| (3d wk) (1,032; $4.40). Slow $15.- 


000. 


Tender Trap, Carthay Circle (2d 
Wk) (1.518; $3.30) ‘Lloyd Bridges. 
Russell Nvpe. K. T. Stevens, Janet 


Riley). Big $18,500. 


Current Road Shows 


(Sept. 26-Oct. 9) 


Anastasia (Eugenie Leontovich, Dolly 
Hass, John Emervy)-—Fora’s, Balto (26-1): 


National, Wash. (3-8). 
Anniversary Waltz — Shubert, Cine\ 


| (26-1): Cuss, Det. (3-8). 


Bus Stop (24d Co.)-—Huntington Hart 


| ford, L.A. (26-1): Geary, S.F. (3-8). 


Can-Can—-Shubert. Chi (26-9). 


| Chalk Garden ‘trvout) (Gladys Cooper, 
Siobhan McKenna)—Wilbur. Boston (26-3). 


(Reviewed in VARIETY, this week). 


Comedie Francaise—-St. Denis, Montreal 


(25-9). 


Deadfall (trvout) (Joanne Dru, John 


freland)—MeCarter. Princeton (7-8). 


Delilah (trsoul) (Carol Channing)— Shu- 
bert, Det. (26-8) (Reviewed in VARIETY. 


this week). 
Desk Set (tryout) ‘(Shirley Booth) 


Forrest Philly (26-8) (Reviewed in 


VARIETY. Sept. 14, °55). 


Diary of Anne Frank ‘trvout) (Joseph 


Schildkraut)— Walnut Philly (26-0) (Re 
viewed in VARKETY, Sept. 21, °55). 
Hatful of Rain (frvout) (Shelley Winters 


Ben Gazzara)-—Shubert, “ew Haven (5-8). 

Heavenly Twins (trvout) Fave Emerson 
Jean Pierre Atemont)—-Natienal. Wash. 
(26-1): Tocust, Phitiv (3-83) (Reviewed it 


VARIETY, Sept. 21, °55). 

King and |! (‘Patricia Morison)—Bush 
nell Aud., Hartford (26-1); Opera House 
Boston (3-8). 

Kismet—-Plavhouse, Wilmington (26-1) 
Ford’s. Balto (2-3) 


No Time for Serseants (trvout)--Shu- | 
bert, New Haven (28-1): Colonial, Baston 
(4-8) 

Pajama Game (2d Co.) (Fran Warren, 

| Larry Douvlas. Buster West)—Curran 


| S.F, (26-2): State Fair Aud,, Dallas (7-9) 


Plain and Fancy (2d Co.) ‘(Alexis Smith 


Craig Stevens)—Philharmonic Aud., L.A 
(26-8) 

Roomful of Reases ‘(trvout) (Patricia 
Neal Shubert Wash (26-8) (Reviewed 


}in VARIETY. this week) 
Solid Gold Cedilizc Victory, Dayton 


(26-1): Murat Indianapolis (3-8) 

Teaheouee of the ‘Aveust Moon (2d Co 
Rurves evedith, Scott MeKay)—Erlain 
ger, Chi (26-8) 


Teahoirce of the Avaust Moon (3d Co.) 


Lerry Parks)—Hartman, Cobumbus (4-3) 


Will Success Spoil Rock Hunter ‘tryout 


Pivmouth Roston (°7-8) (Reviewed in 
VARIETY Sent 14. *S5). 

Wooden Disa (irveut) (Louis Calhern) 
Hanna Clay« (2".%2 (Reviewed in 


i VARIETY, Sept. 21, 55) 





pa ; 
_ There was one opening last week, | 


preems are skedded for 
current frame, 


— id Last Week 


(ee dy- ied ). 
(Musical- Comedy), 


parenthetic designations 
, ieti eli. to weeks plaved, | 
inumber of performances 
| las ie Saturday, 


. exclusive of tax. 


Bus Stop, Music Box (CD) (30th 


t On a Hot Tin Roof, Morosco 
7th wk; 212: $6.90-5.75; ) 
D’Oyly Carte Opera, Blackstone $31,000) (Bar bara Bel Geddes, Bu: 1 
(2d wk) ($4.50; 1.450). Nearly, Ives). 
$26,500 (previous week, $17,000); 


Over capacity 
$31.600 (previous week, $31, 60% )). 
Damn Yankees, : 
164; $8.05-$7.50; 
£50,573) (Gwen Verdon). 
i topped $50,800 ‘pre- 
vious wee k, $50,800). 
, Majestic (MD) (47th w Vk; 


** Diary’ 186, Philly 


| 
Near! ly $60, - 
800 | ipre vious wee “3 ‘$57 aw... 


Opened last Wednesday 


: Watts. ~Seermg 

(Atkinson, Times; 
‘ Herald Tribune) 
i World-Tele- 


“pe r pr mance es 


16-performance run. 
Inherit the Wind, Nationa! 


engagement 
* (previous week, $4,500 for 
one seilout performance). 
Lunatics & Lovers, 
(41st wk; 528; $5.75-$4.60; 


Pajama Game, 


Plain and Fancy, Winter 


Silk Stockings, 


Teahouse of the August Moon, 
Beck (C) (102d wk; 921; $6 


week, $8). ‘Over’ 
CLOSED LAST WEEK 
ia, Lyceum (D) (34th wk 


(Cathleen Nesbitt, 
week, $14,900 
an approximate $20,000 eae 


cluding forthcoming coin trom the 


film sale) on its $90,000 Capit 


: opened tour last 


' Almost $11.900 on twofers 
week. $10.600 


- opened tour 
in Cincinnati. 
Bad Seed, Coronet (D) (42nd wk; 


iwofers (previous week, $15,200 on 


approximate $147,000 “profit 


B way Holds Pace; ‘Fanny’ $60,800: 
Pajama 1G, P&F 456 Boy’ $25,109, 
Wind 276, ‘Bus’ 25!46, ‘Henry’ 13146 


Business was generally 
last week. Raceiots 
varied culbatantialiy from the pre- 
| vious frame, however, for a quartet 
| of shows that closed last Saturday 


Under $10,000 (previous week, 


, about $15,000); closed last Satur- 
|day (24) at an estimated loss of 


its entire $60,000 investment. 
OPENING THIS WEEK 
Day By tne Sea, ANTA Theatre 
(D) ($5.75-$4.60; 1,185: $34.262). 


-| (Jessica Tandy, Hume Cronyn, 
| Dennis King). Play by N. C. 
| Hunter; presented by Huntington 
i Hartford & Stephen Mitchell: 


opened last Monday (26) to one 


,| favorable review (Atkinson, Times) 


and six unfavorable (Chapman, 
News; Coleman, Mirror; Hawkins, 


| World-Telegram; Kerr, Herald 


Tribune; McClain, Journal-Ameri- 
can; Watts, Post). 
D’Oyly Carte, Shubert (OP) 


top prices, number | ($5.75; 1.453; $42,000). Gilbert & 


, capacity gross and stars. | Sullivan troupe from London open- 


'ed last night (Tues.) after tuneup 
| tour, 
View From the Bridge, Coronet 


| (D) ($6.90-$5.75-$4.60; 998; $30,000) 


‘Van Heflin). Dual bill by Artbur 
Miller, presented by Kermit Bloom- 


week, | Miller, Robert Whitehead and 


Roger L. Sievens on a $75,000 in- 

; vestment; opens tomorrow night 
j(Thurs.). 

Young and Beautiful, Longacre 
(D) ($5.75-$4.60; 1,101; $28,300). 
| Play by Sally Benson, based on 
short stories by F. Scott Fitzger- 
ald; presented by Robert B. Rad- 
nitz (in association with Lawrence 
Baker Jr.) on a $65,000 investment; 
opens next Saturday (1). 


Success’ $20,500, 





| Philadelphia, Sept. 27. 

Show business was on the upbeat 
here last week. with both local 
offerings bettering the previous 
week’s take. Strong word of mouth, 
plus heavy Theatre Guild-Ameri- 
“on Theatre Society sale. gave a 
big boost to “Diary of Anne 
Frank.” 

Picketing by musicians continued 
at both houses here, but had no 
apparent effect on attendance. 
Romeo Cella, president, 2nd two 
members of the Local 77 (Musi- 
cians Union) executive board met 
with J. J. Shubert and = theatre 
chain’s counsel in New York again 
last week. 

Shubert offered to hire six men 
in pit for straight plays, if two of 
them could be used in the 20 men 
demanded for musical orchestras 
whenever a musical plays in an 
opposition house. Union construed 
the request as asking for four men 
orchestra at straight plavs when 
musical hits town and the executive 
board turned it down Friday (23). 

Estimates for Last Week 

Dicry of Anne Frank, Walnut (2d 
Wk) (D-$4.20; 1,340) (Joseph Schild- 
kraut). Interest increased = and 
business built to virtual capacity 
at the end of the first full week; 
satisfactory $18,000 

Will Success Spoil Rock Hunter, 
Forrest (2d wk) (CD-$4.20; 1,760). 
Season's first comedy proved a 
strong draw, bettering the opening 
stanza with a good $20,000. 


‘TWINS’ HEFTY $27,060, 
DESPITE WASH. PANS 


97 


Washington, Sept. 27 

Despite generally unfavorable 
notices, “Heavenly Twins,” star- 
ring Faye Emerson and Jean Pierre 
Aumont, racked up a fat $27,000 
to open the season at the National. 
After another week here, the The- 
atre Guild production moves on to 
hiladelphia and Boston’ betore 
opening in New York early in 
November 


foomtful of Roses,” by Edith 
Somers, opened a_pre-Broadway 
trvout Jast night Vion.) at the 
Shubert 


‘Lunatics’ Sedate 156 


For 11 Shows, Seattle 


Seattle, Sep! 
‘Lunatics and Lovers” wi: 
{oo sane and not suflicrentiy amo 
ous here last week, gett 
$15,000 at the 1,670-sci 
11 performances, Inciuaing ce 
mutinees. Top was $4.90. 


Cast got good re 





' 
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Shows Abroad 


v al 

The Wayward Saint 
Glasgow, Sept. 23. | 

Citizens’ Theatre of Glasgow (in asso- | 
ciation with Scottish Committee, Arts 
Council) production of drama in three 
acts, by Paul Vincent Carroll. Features | 
Paul Curran, Joseph O’Conor. Staged by | 
Richard Mathews; setting, Nevil Dickin; | 
costumes, Morris Angel. At Citizens’ | 
(Princess’s) Theatre, Glasgow, Sept. 20, | 
"55; 90c top. | 
Candn Daniel McCooey.. Paul Curran 
Miss Killicat Peggy Marshall 


Oy err Rita Foran | 
PBNOD ce <cinnw viene os Brian O’Higgins | 
Baron Ore en Joseph O’Concr | 
Peadar the Puck .......--- Andrew Keir | 
Martyn McDara ‘ John Grieve | 
Nymphs Joan Scott, Tom McGettigan | 


Fulton Mackay | 


Je Salambe .. 
De Salamb« . John Carlin 


Joe, the Lion j 





Citizens’ Theatre, a leading Scot 
legit group, make an unfortunate 
start on its new season with Paul 
Vincent Carroll's ‘The Wayward | 
Saint,” a failure on Broadway last | 
spring. Not even sound character 
acting and effective direction, can 
save this confused Irish comeédy- 
drama. 

Play has the advantage of Sev-| 
eral leading Irish players in lead | 
roles, including Brian O'Higgins | 
and Rita Foran from the Abbey | 
Theatre, Dublin, and Peggy Mar-| 
shall from the Gate Theatre in the | 
same city. These, plus experienced | 
native thespers, manage the Irish | 
brogue adequately, and their char- | 
acterizations are good. 

Story is rich in Irish types, in 
the Carroll vein, and play would 
probably click in Dublin despite 
its muddled format. Setting is the 
sitting-dining room of a Catholic 
canon in little village of Kilkevin, 
on Northern Irish Border, plot 
pivoting round the whimsical way- 
ward character of this doddering 
old canon who is visited by the 
Devil's representative, a Conti- 
nental Baron, played with polish | 
and Continental swagger by Irish | 
actor Joseph O'Connor. 

Paul Curran, experienced Cit- 
izens’ actor, gives an effective por- 
traval of the old canon. Peggy 
Marshall is fortright as the house- 
keeper, making the _ interesting | 
change from dowdy moddleage 
to glamor under the Baron’s 
tutelage. 

Andrew Keir’s Peadar the Puck | 
is also good, and newcomer Toni} 
McGettigan impresses as a little! 
and shapely nymph. Another re- | 
cruti, John Carlin, is effective as| 
the friendly lion, and Brian Hig- 
gins is suitably ferbidding as the 
Bishop. 

Nevil Dickin’s setting is im- 
pressive, but the play itself is the 
major stumbling block as_ the 
opener of fhe group’s new season. 
At the final curtain opening night 
the author defended the piece. al- 
leging “bad casting and incompe- 
tent direction” on its New York 
bow. Gord. 


Mala Semilla 
(Bad Seed) 
Mexico City, Sept. 20. 
Comedias Internacionales production of 
drama in two acts (eight scenes), by 
Maxwell Anderson, adapted from the 
novel by William March; translated by 
Julia Guzman. Stars Nita Macedo. Staged 
by Jesus Valero; setting, Julio Prieto; 
costumes, Armando Valdez-Peza; back- 
ground music, Hector Gonsalez de la 
Barrera. At Neuvo Teatro Fabrigas, Mex- 











ico City, Sept. 14, °55; 96c top. 
Rhoda Penmark......... Angelica Maria, 
Maria Rojo 


Kenneth Penmark ......... Hector Godoy 
Christina Penmark ........ Rita Macedo 
Monica Breedlove 

Consuelo Guerrero de Luna 


off the “old opry”’ style of emoting Cuffo press tickets reduced the 





Emory Wages....... Armando Gutierrez 
OY BAAR ern eet era Yerye Beirute 
BetGe WOON os ievce denies LolaTinoco 
Reginald Tasker..... Luis Manuel Pelayo 
Oy ee ae Angelines Fernandez 
Re ON Ce Arturo Soto Urena | 
Ricardo Bravo .......:.- Alfonso Torres | 
ER a a aed s ease Eduardo Lugo | 


Thanks to U.S. authors, Mexican! Bernstein, as @rratumed, who has 
legit audiences are finally getting | 
a little better treatment this sea- | 
son, Last import proves again that | 
|He’s been succeeded by Joe Roth | chasing the shepherd boy around a 
|... Charles R. Meeker Jr., manag- small screen in the middle of the 

















Hobby 
Bithllay 


PROSCENIUM PRODUCTIONS 


producers of 


“The Way Of The World” 
“Thieves’ Carnival” 
“Morning’s At Seven” 


Winners of 


ANTOINETTE PERRY AWARD 


1954-55 


VERNON RICE MEMORIAL AWARD 


1954-55 


One Year & 3 Hite Old! 


Press Representatives: 
DAVID LIPSKY bd JAY RUSSELL 





| Broadway production by the Play-' 
'wrights Co. and Gayle Stine. 

Harold S. Prince, co-producer of | 
'“Pajama Game” and “Damm Yan- | 
translations can be done with taste kees,” planes to London this week | 


land style for Latin audiences,| to aid in tuning up the former | 


without losing the basic qualities’ musical for its Oct. 13 West End 
that made them successful Broad-! preem at the Coliseum... Bill | 
way fare. This one is a special case, | Tabbert withdrew from his fea-| 
since the difficulty in finding a!tured role in “Fanny” last Thurs- | 
top child actress to carry the over- | day (22) at the windup of his play- | 
loaded dramatic lead of the show;er’s contract. He’s been replaced 
would be a problem here. | by Jack Washburn, his understudy. | 
The mature roles are for the! A Broadway revival of “Cabin! 
most part well handled. Rita} in the Sky,” original!y produced 
Macedo plays the mother with! in 1940, is contempiated for next 
dimension, dignity and intelligence. | January by Lonis MacMillan .. .! 
Costumed superbly by Armando! Edna Deirdre Owens has replaced 
Valdez-Peza, she looks and acts like | Norah Gorsen in “Chalk Garden,” | 
any young suburban matron, here | currently trying out at the Wilbur, | 
or above the border. Only in those ; Boston. 
few moments when she lets her; Producer Herman Shumlin re-'| 
Latin training push her into over-| signed from the League of N.Y. 
board theatrics does she fail to be | Theatres last week. Commenting : 
believable. on producer Cy Feuer’s reference 
However, the drama’s impact! to him as “the rudest guy in show 
depends upon the role of the young | business,” Shumlin wroie, “I wish 
daughter, and in this the producers to state that I do not see how 1) 
have a find in Angelica Maria, a|/can object to this remark of; 
tiny blonde youngster with the ! Feuer’s, for it is common knowl- 
agile manner of a long-term per, ecge that he is the most polite and 
former. She alternates in the role considerate man in show business.” 
with Maria Rojo, who gives an Katharine Cornell enters Dea- 
acceptable performance. 'coness Hospital, Boston, tomorrow 
The play is directly translated, | (Thurs.) for surgery to remedy a 
with no changes as to locale or sit-| chronic lung ailment. She is post- 
uation from the U.S. version. More | poning her scheduled tour in “The 
acceptability for Mexican audi-| Dark Is Light Enough.” Florence 
ences might have been achieved by | Doody, a member of the Cornell- 
transposing the setting south of Guthrie McClintie office for many 
the border, thus alleviating the | years, is recuperating at St. Luke’s 
need of untranslatable “Gringo” | Hospital, N.Y., after surgery for a 
terminology. However, the plav) prain tumor. 








carries force and interest as it ao 
“on Miss Macedo, Con- Marcel Marceau Clicks 
suelo Guerrero — — — a | 

forceful portrayal of her confidante | = 

and landlady. Angelines Fernandez | In Bow at Phoenix, NY., 

is not too overblown to be credible | . . 

as the slain boy’s drunken mother, | Opening First US. Tour. 
Hector Godoy is personable as the | ° é | 
young friend’s father, though! French mime Marcel Marceau is | 
Yerye Beirute’s halfwitted janitor off to a bonanza start on his initial | 
is at times a little exaggerated. 1U. S. tour. 

Jesus Valero’s direction is gen- who began a fortnight’s engage- | 
erally brisk and skillful, but there | ment at the “off-Broadway” Phoe- | 
are moments when he could give | nix Theatre last week, pulled in | 
his players a bit more business pearly $20,000 for the first frame. | 
= ‘ mgd less goons — —. The gross capacity at the house, at 
€ss, for Mexican theatre to leave |, $3.45 top, is around $22,000. 


is something, and this new director ‘teks dap the game. with tle 


is obviously out to drop the corn | . 
and make his pa rn believe SRO for the period. The current 
what they see. | week shapes up as a Sellout. 

The musical backgrounds by Hec-! The French mime’s performance 
tor Gonzalez de la Barrera are justifies the sock Phoenix turnout. 
distracting, while the setting by |It’s masterful. Uncanny timing, 
Julio Prieto is ordinary. Pete. graceful movements, expressive 
| body and facial mannerisms are all 
part of his equipment. It’s sur- 
L ° Bi | prising that Marceau, a name on 

egit its the Continent, hasn’t received 
/prior U. S. showcasing. He looks 
| like a natural for a guest spot on | 

Anne Sloper is pressagent for tv or a class nitery booking. 
Conlin Mgt. on Carmen Amaya Co.| The Phoenix offering is broken | 
dates at Carnegie Hall, N.Y., this into two parts. In the initial phase 
weekend .. . Shirley Herz is press of the program, Marceau has sev- 
assistant to Maxine Keith on “Desk oral strong items. These include 
Set’... Marie Powers stars in aS/csuch impressions as a man walk- 

a RP ‘ ,| Staircase and participating in a 
formances Sept. 29 and Oct. 2 at | tug-of-war. Particularly absorb- 


the YMHA, N.Y. She created the |; eg - 
lead role in the original Broadway |!"5; though, is Youth, Maturity, 
production. Miss Powers also, Qld Age and Death,” in which he 
staged “The Telephone,” which ac- progressively covers the various 
companies “Medium” on the dou- | stages of life. 
ble-bill. During the second half of the 
a ay Ps. Be ban naves re- | Ereeonee fe: ee nceumce a 
ceived a financial accounting on! character o , his trademark. 
— production since early July. | BIP’s identification is a hat topped 
e a statement, covering the | by a long-stemmed flower. Humor- 
ee fee Pein = peruees | 1s bits concerning traveling, ice 
ae aoe wae an 2 pd bap — | skating and painting are included 
aaekiy aacstios Eg a this segment and a tender and 
Mary K. (Mrs. William K. Frank, | °8rossing sequence relating to a 
| butterfly hunt. 


due for motherhood. ‘ : ; 
It is Harold Goldberg, not Abe I'’s also during the BIP epi- 
sodes that Marceau scores with his 

withdrawn as company manager of | biggest laugh routine. That’s when 
the touring “King and I,” to take! he plays both David and Goliath in 
an extended vacation in Europe. a sequence highlighted by the giant 














ing director of the State Fair Au-| stage. Effectively enhancing the 
ditorium, Dallas, is due in New) presentation is the use of. title 
York about Nov. 1 for his annual cards to introduce each of Mar- 
scouting trip for bookings for the ceay’s pantomimes The placards 
=. season and the summer aye held by his ‘partners Pierre 
a ry Pl Phytiis Hill, Jo-' Verry and Alec Sandro, who slip 
sephine Brown and other perform- ae different novel poses for each 
ers who'll tour with “Anniversary PASO. ; 

Waltz” joined the production last | Originally booked into the 
Friday (23) for its final three per-_ Phoenix for two weeks, Marceau's 
formances at the Booth, N.Y... .|N. Y. run has been extended an 
Ruth Ford has replaced Betty Field additional fortnight. The mime 
in “Island of Goats,” which bows| Moves uptown to the Barrymore 
Oct. 4 at the Fulton, N.Y... . Leo; Theatre next Tuesday (4). His 











Broadway _production of Emlyn Barrymore date is being sponsored 
Williams’ “Someone Waiting,”| by Phoenix producers, T. Edward 
oar was gee ha pceren Hambleton and Norris Houghton 
_ Seasons ¢ a S Siated to , aorre " 7 ‘ : 
begin rehearsals next Nov. 21 . _| By Srrongemens with Jean De 
'Rigaultt and Ronald A. Wilford, 


Albert Marre will direct the “off-| \ra-coay’e vopreet. 
Broadway” Phoenix Theatre pro-| * arceaus representatives. Jess. 


duction of “Six Characters in 








Search of an Author,” slated to: ‘Cadillae’ So-So $16,700 


|} open next Dec. 1... Beatrice Lil- 
For Full Week Buffalo. 
’ 


| lie has ended the run of her one- | 
neh Buffalo, Sept. 27. | 
Solid Gold Cadillac” nabbec 


| woman show in England... Alfred 

| Drake, currently appearing — in 

ome in London will play the around $16,700 in eight perform. | 

Fe € _role in “Othello for the ances at the Erlanger last week 
3.B.C. next month ... Leslie Ste- The comedy is current at the 


vens’ “Lovers” is skedded for 1956, Victory, Dayton, i 


Inside Stuff—Legit 


John Cromwell, director of “The Desk Set,” said in Boston last 
as 


week, during the show’s tryout engagement, that reviewers ofte 
use the term, “pace” in describing a director’s contribution to 
He says he would substitute “vitality,” which does not nec 


mean speed. 


“If a play has any quality at all,” the actor-stager believes 


n mis- 
a play, 
essarily 


“the 


director has an obligation to make the characters so interesting t},.+ 
the audience becomes too absorbed in them to be conscious of thins. 
happening fast or slow.” Cromwell asserts his next directing job will 
be a new comedy, “The Better Mousetray” by John Hess. _ _ 


“Can-Can” broke the single-performance record (except for New 


(24) at the Shubert, Chicago. The 


'tinues in Chicago through Nov. 3, 





Off-B’way Show 


The Threepenny Opera 

Carmen Capalbo & Stanley Chase (in 
association with Lucille Lortel) produc- 
tion of musical drama in three acts and 
a prologue. English adaptation of book 
and lyrics, Mare Blitzstein; music and 
original orchestration, Kurt Meili; origi- 
nal text, Bert Brecht. Staged by Capalbo; 
Settings and costumes, William Pitkin; 
lighting, Peggy Clark; musical director, 
Samuel Matlowsky. At Theatre de Lys, 
N.Y., Sept. 20, ’55; $4.15 top. 

Cast: Tige Andrews, Lotte Lenya; 
Frederic Downs, Jane Connell, William 
Duell, Scott Merrill, Jo Sullivan, John 
Astin, Eddie Lawrence, Bernie _ Fein, 
Joseph Elic, Carroll Saint, Richard Ver- 
ney, Joan Coburn, Marion Selee, Irene 
Kane, Bea Barrett, Rome Smith, Beatrice 
Arthur, Albert Valentine, Steve Palmer. 








Since Kurt Weill’s score speaks 
s@ eloquently, it remains only for 
“The Threepenny Opera’? company 
to relax and enjoy itself to make 
the Theatre de Lys a downtown 
mecca. 

Aimed to take up where it left 
off when abruptly terminated after 
three smash months in Spring ’54, 


The pantomimist,/}this reincarnation is identical in 
most respects with its immediate 


predecessor. This should delight 


' its champions. 


Although opening-nighters ob- 


viously were primed to sigh and/or 


“bravo” tavorite passages, rapport 
between cast and audience had a 
curious early-autumn § frostiness, 
perhaps because the perfdrmance 
excelled more in technical com- 
petence than in emotional fervor. 
Nevertheless, Weill’s bittersweet 
score receives expert handling un- 
der conductor-musical director 
Samuel Matlowsky, and its non- 
nostalgic, now-vibrant quality is 
deeply distrubing. 

A reasonably free treatment of 
18th-century John Gay’s “The 

(Continued on page 78) 





Strawhat Reviews 











The Wayward Kiss 

New Hope, Pa., Sept. 22. 
Bucks County Playhouse production of 
comedy in three acts, by Irving W. 
Phillips, based on a story by Louise 
Kennedy Mabie. Stars Frederic Tozere, 
Monica Lovett, Felix Deebank; features 
Anne Francine, Genevieve Frizzell. Staged 
by Robert Caldwell; setting and lighting, 
W. Broderick Hackett. At Bucks County 
Playhouse, New Hope, Pa., Sept. 19-24, '55. 


Bree. MONROE .cciesesces Monica Lovett 
Menry MOnRare .<ccseccess Felix Deebank 
Madeune .. .-..<0+ ccaea Anne Francine 
Mr. Murdock ..cseces Frederick Tozere 


Mrs. BEUrdock ...00s0% Genevieve Frizzell 


There’s not much Broadway 
prospect for “The Wayward Kiss.” 
This comedy by Irving W. Phillips, 
which had a tryout run at the 
Bucks County Playhouse here, 
seems hopeless. A broad bedroom 
farce laid in pre-Civil War days, 
it is a dull, repetitious and hack- 
neyed story. 

Acting credits, such as they are, 
go to Monica Lovett, who, al- 
though she plays as a_ blossoming 
coquette like a 20th century hoy- 
den, at least gives it the old col- 
lege try. As a lecherous railroad 
tycoon, Frederic Tozere leers hun- 
grily but not too convincingly 
after Miss Lovett, while Felix Dee- 
bank huffs at his young bride’s 
indiscretions in a stagy British ac- 
cent. Completing the cast are 
Genevieve Frizzell as the rail mag- 
nates long suffering wife, and 
Anne Francine as the family maid 
(Irish, naturally), 

Stuck with a hopeless script, di- 
rector Robert Caldwell tries vali- 
antly to save something of the 
show with a wide open staging, but 


G, Carroll will star in Eddie Rich's | stand there will end Oct. 16. The | 0M! accentuates the weakness of 


the material. W. Broderick Hack- 
ett’s split level setting seems in- 
teresting in conception but is 
faulty in execution. Heny. 





And the Leaves Cried 
Westboro, Mass., Sept. 13. 


Sid Sawyer production of dr: 

; } j ramé 
three acts, by John Duff Stradley, S... 
tures Jane Norvell, John Shay. Staged by 
Bud Gaminons. At Red Barn, Westboro 
Mass. Sept. 13-18, '55; $2.20 top, ‘ 

Cas also-. includes: Shir 
Woods, Anna Walker. wtey = Mateen, 





New York television producer 
Bud Gammons arranged for the 
Westboro tryout of “And the 

(Continued on page 78) 


, Year’s Eve, when the scale is traditionally higher) last Saturday night 


Cy Feuer-Ernest H. Martin produc. 


, tion went clean, for $8,777 gross at $5.95 top. That brought the week’'g 
_total receipts to $36,477. The Cole Porter-Abe Burrows musical con. 


then resumes touring. 





mr’ 
sl 


Farrell Corrects $8,500 7 
To $6,500 for Hellinger 
Rental Week of July 16 


New York. 

Editor, VARIETY: F 

In your issue of Sept. 21, you 
carry a story captioned “Farrel]’s 
100G Loss on Ankles Aweigh,” and 
in it you make a misstatement re 
garding the Mark Hellinger The- 
atre’s share of the proceeds as fol- 
lows: “However, as of the July 16 
accounting, the production was 
shelling out the regular weekly 
rental, which called for an $8,500 
guarantee. That probably covered 
the overhead on the theatre.” 

This paragraph is a misstate- 
ment, insofar as the production 
was shelling out $6,500 during the 
July 16 week you mention and I 
am enclosing a copy of the state- 
ment of the week of July 16, which 
was forwarded to all the investors, 
to confirm the fact. 


But, what seems to me to be 
more important than a correction 
of this misstatement is, to protest 
the implication which you leave 
with your readers, that the Hellin- 
ger Theatre received this sum of 
$8,500 weekly to the termination 
of the engagement. I am aware 
that you have qualified the state- 
ment by stating that this was the 
sum received by the theatre as of 
the “July 16th accounting,” but I 
am sure that you noted that several 
days after your issue of VARIETY 
was on the stands, I was attacked 
by an influential columnist who 
based his assault on your story 
and who misinformed his readers 
that the Mark Hellinger Theatre 
received $8,500 of the weekly 
grosses, each and every week, right 
up to the end of the engagement 
of “Ankles Aweigh.” Now, for your 
information, $8,500 never covers 
the overhead at the Hellinger when 
a production is being performed 
here. And, for your further inform- 
ation, $6,500 was the sum of the 
gross shared by the Hellinger The- 
atre as of the July 16 accounting 
and right up to the termination 
of the run of “Ankles Aweigh.” 


There was every reason to close 
“Ankles Aweigh” early in July. 
Because I had every sincere reason 
to believe that it was a good audi- 
ence show, and because I had a 
zealous desire to keep the entire 
company, the crew, the company 
staff and the house staff employed 
at a time of year when theatrical 
employment is difficult, I negoti- 
ated reductions of salary with 
Actors’ Equity and the other 
unions and I agreed, of course, 
that the Mark Hellinger Theatre 
would accept its proportionate 
share of the cuts. I lived up to 
the agreements that grew out of 
those negotiations in every respect 
and if the Hellinger Theatre and 
I, personally, suffered losses as a 
result, I do not understand why I 
should be subjected to assault from 
public prints and columnists, who 
base their assaults upon your in- 
complete ‘reportage. 

I trust that the foregoing will 
Set the records straight. 

Anthony Brady Farrell. 














Hollywood Representation 
Motion Pictures - Television 


WOLIVER AGENCY 
1560 N. LaBrea 
Hollywood 28 HO 5-8888 
Send Photo and Credits 




















DIRECTORS STUDIO 


Classes in Directing: 


BLANCHE YURKA 
JOSE QUINTERO 


Registration Sept. 26-30--7-10 P.M. 
225 W. 46 St., N.Y.C, PL 17-4277 
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Inside Stuff—Concerts 


The Pittsburgh Symphony, with William Steinberg conducting, will 
give a concert at Uniontown, Pa., 50 miles south of Pittsburgh (25,000 
population) this season, with the Manufacturers Light & Heat Co. of 
western Pa. picking up the tab. Then, in a precedent-setting move, 
the utility company will channel total b.o. receipts into the service 
projects of 10 Uniontown civic and service clubs who are selling the 
tickets. This is believed to be a first in a symph-biz cultural tieup 
with such pubservice community ramifications. If this pilot venture 
proves successful, there will be similar concerts in four other nabe 
nmunities served by the utility. Idea was conceived by the orch’s 


col g : é S 
rsonnel manager and assistant lead violist, Sidney Cohen. 


ps 








Fabien Sevitzky, fired this summer from his $20,000-a-vear job as 
Indianapolis Symph maestro while he was guesting in South America, 
has returned, and has been in and out of the Indiana city without tak- 
ing action to sue the symphony board over his contract, as he had 
threatened to do. His five-year pact still has two years to run. It’s 
understood that he’s waiting to see what settlement the board will 
offer. Izler Solomon and Jacques Singer will conduct the orch’s out- 
o{-town dates this season, and Renato Pacini, assistant conductor, will 
do the school and children’s concert series. Symph has six guest maes- | 
tros lined up for the home season, and will pick one of these for regu- , 
lar conductor for next year. | 


rae | 
Sidney Bechet, now white-haired and a familiar figure in artistic | 
Paris, was in the pit at the Theatre des Champs Elysees with his | 
soprano saxaphone when his first ballet, “Night Is a Sorcerer,” was | 
presented by a group of youngsters who, say Parisians, keep bobbing | 
up under a new company designation. Currently the group is the Ballets | 
ce Tour Eiffel. Audience reaction to the Bechet ballet was tepid but | 
what stood out was his solo accompaniment, which had the unshow- | 
manly but predictable result of wholly diverting audience attention from | 
the dancing on the stage to the musician in the pit. That’s bad in any 
Janguage. However, despite the poor reception of the first ballet, Bechet 
is at work on another. 
is unique and he’s been invited to play at an upcoming fete in the 
presidential palace. 


Columbia Records has an unusual release this month in “The Birth | 


of a Performance.” Latest release in Columbia’s Mozart Bicentennial 
Commemorative Issue, it presents Bruno Walter and the Coijumbia | 
Svmphony Orchestra in the hour-and-a-half rehearsals as well as the 
final studio performance of Mozart's Symphony No. 36 in C Major, the | 
“Linz.” Three sides of the two-volume LP “Performance” set are de- 
voted to Walter’s rehearsals. Fourth side has the symphony. 

Col is also issuing, first week in October, highlights of the Golden 
Jubilee Concert of Josef Hofmann. Concert, on Nov. 28, ’37, marked | 
the 50th anni of the pianist’s debut in N. Y. An engineer made a} 
transcription on acetate disks at time of the event, and Col is now re- 
leasing a portion. 


| 





Lehman Engel, composer and conductor of the Broadway musical, | 
“Fanny,” has just finished his autobiography, “This Bright Day,” mainly 
about the theatre, and as opera, “The Soldier,’ based on the Roald | 
Dahl shortstory, with libretto by Lewis Allan. His opera, ‘Malady of 
Love,” done last spring at the Columbia U. Centenary, has been per- 
formed at six different spots since. Vol. 5 of Engel’s “Renaissance to 
Baroque” series, on the Spanish Renaissance, was also finished recently. 
The Phoenix Theatre, N. Y., may do Engel’s version of “The Beggar’s 
Opera” this season, and if so, he'll stage it. 


Wolfgang Wagner, co-director (with his brother) of the Richard 
Wagner Festival in Bayreuth and grandson of the composer, is set to 
direct Mozart’s “Don Giovanni” at the Braunschweig State Theatre 
this winter. This will be Wagner's first directorial stint in a West 











| New Haven. 
Meanwhile, his popularity with the French | 


seven dates, 


Dual Range 


The Met Opera’s 1955-56 
talent roster reflects a situa- 
tion probably unique in show 
biz, in the circumstance of the 
prez of the second targest con- 
cert bureau in the world nego- 





tiating with the Met manage- 
ment for the services of a 
basso—himself. 

Basso (who’s been on the Met 
roster for years) is Luben 
Vichey, who bought up Nation- 
al Concert & Artists Corp. this 
summer. 








Conlin Takes Espanol, 
Amaya for N.Y. Dates; 


Spreads Out on Tour 


Joseph H. Conlin Jr., who cre- 
ated a splash in his N. Y. local con- 
cert management debut last sea- 
son, has lined up an imposing list 
for this season, while spreading 
out in kis bookings. 

Conlin is presenting Carmen 
Amaya and her troupe of 20 in four 
dance recitals in N. Y., starting 
Sept. 30, and will also present the 
group in Washington. Philly. Bos- 
ton, White Plains, Hartford and 
Maurice Attius, Span- 

who backed Escu- 
return last season, is 
Manager, and 


ish importer 
dero’s U. S. 
Amava’s American 


Conlin is taking her on a percent- 


age deal. 


Conlin has also arranged with 
David Libidins for a straight buy 


of Bailet Espanol for a week of | 


Oct. 31-Nov. 6, for 
three shows in N. Y., and the others 
in Washington, Philly and Boston. 
He opened hi season with Jussi 
Bjoerling in his only N. Y. recital, 
at Carnegie Hall, Saturday (24). 

Other Conlin events booked in- 
clude Renata Tebaldi in her re- 
cital debut at Carnegie Hall Dec. 
18 ther ecnly N. Y. recital), and 
Erna Sack Dec. 11. There will aiso 
be another Tebaldi opera night at 
the Met. Conlin will also offer 
Sir Thomas Beecham and an orch 
in two Mozart programs in N. Y., 
next spring, with Cesare Siepi as 
soloist in one. 
ing Wilhelm Backhaus in Philly 
Feb. 9, for the pianist’s first time 
there. 


| 


Magill, Carson Join NCAC 








| 
| 
| 
i 


\ 


| Set for Montreal Week 


'duct. 
‘sponsored by Peppe De Vincenzo, | 


Met Opera, in Surprise, Stands Pat On 
New Roster; Three Negroes Signed 





Salmaggi Onera Troupe 


Montreal, Sept. 27. 
Vet N. Y. impresario Alfredo 
Salmaggi is presenting his newly- 
formed Empire State Grand Opera 
Assn. at Her Majestey’s 
here Oct. 10, for a week of seven 


performances. He’s bringing 20 
Singers, 18 choristers and a part 


orch (to be supplemented locally). | 


will 
be 


Anton Rocco Guadagno 
Engagement will 


con- 
co- 


+ 


| conductor 


Theatre | 


The Metropolitan Opera is stand- 
ing nractically pat with its roster 
for *55-'5 Where 16 new singers 
and two conductors were added 
last vear, only two singers and one 
are new this season. 
Five former singers will be back, 
while five singers and one conduc- 
tor aren't returning. It marks the 


first time in many years that the 
composition of the comvany re- 
mains largely unchanged, with a 
minimum of hirings and with- 


drawals among personnel. 

New singers are Tito Go!:bi and 
Hermann Uhde, both baritones. 
Former, highly-touted U.a Srala 
stalwart, has sung with San Fran- 


| Salmaggi is here, trying to book 


local restaurateur, and Consoli- | cisco and Chicago Lyric. Uhde, 
dated Theatres, who own the legit-) of the “junich Staatsoner. makes 
er. Phil. Maurice, Consolidated | hic U.S. bow. New maestro is a 
g. m., booked the troupe in, as his ‘young American, Thomas Schip- 
theatre season's opener. | pers. Returnees are Mariauita 


‘other dates bevond this run, with 
Toronto especially in mind. He has 
no plans vet for his usual Brooklyn 
winter opera season, although his 
Popular Priced Grand Opera Co. 
played Randall’s Island, N. Y., this 
‘summer. 

| Meantime, who 


his son Guido, 


set up the Long Island Opera Co., | 
‘plans 12 shows during 755-56 in dif- | 


‘ferent L. I. spots, with the first 
‘one set for Floral Park, Oct. 15. 
! 





Sadler’s Bows Another 
Set of Preemis in N. Y.; 
Week’s Take Hits 986 


Sadler’s Wells Ballet, back 


Moll, Jussi Bioerling, Giusenve Di 
Stefano, Martial Singher and Theo- 


|; dor Uppman, plus conductor Bruno 


Walter. 

Also new is Carmen de Lavallade 
as solo daneer, replacing Mia Sla- 
venska, who left. Miss de Laval- 
lade. a Negro, came out of the Les- 
ter Horton Dance Theatre and was 
in last season’s legiter. “House of 
Flowers.” (She’s cousin of Janet 
| Collins, first Negro to join the Met, 
| four seasons ago, and who staved 
ithree vears). The Met will thus 
j have three Negroes on its roster, as 
{Marion Anderson and Robert Mc- 
; Ferrin, baritone, both signed last 
| vear as the Met’s first Negro sing- 
lers, will be back. 


who scored in her “Salome” debut 


| Not returning are Christel Goltz, 
| 


on | last season: Bernd A'ldenhoff, Hans 


He’s also preseni- | 


° | “Firebird” is set to the original 
As Vichey Takes It Over Stravinsky score and Fokine cho- 


‘more familiar ground in its second | Holpf, Giacinto Prandelli and Kurt 
‘week of premieres, debuted its! Rachme. and conductor Alberto 
i*Rinaldo and Armida,” “Firebird” | Erede. Miss Goltz felt there were 
‘and “Coppelia” to U. S. audiences not enough roles for her, and “Sa- 
‘at the Met Opera House, N. Y.,|lome” icn't skedded. 

! The Mot snengs Nov. 14, with 


last week. 
i “Rinaldo.” romantic ballet about | “Tales of Hofmann,” with Roberta 


a bewitched enchantress choreo- | Peters, Rise Stevens, Lucine 
graphed by Frederick Ashton, is a) Amar. Pichard Tucker and Mar- 
minor opus. With a fine set and tial S'ngher. Cyril Ritchard is 


staving, und Pierre Monteux con- 
auctin, Unlike last = scason’s 
excerpt opener, this opening won't 
be theatre-teeveed. 

Schippers will make his Met ba- 
ton debut with “Don Pascuale.” 
Waltcr. last at the Met in 1951, will 


good opening, and a couple of neai | 
{pas de deux, it then falls flat. Svet- | 
‘lana Beriosova, as Armida, is a 
beautiful looker and fine dancer, 
‘but a little cold. 


German house outside his home theatre in Bayreuth. - lreographv, revised by Serge Gri-| be back in 1956 for “Magic Fiute,” 
Willy Duvoisin has taken over direction of Bavarian State Operetta | Luben Vichey took title as presi- .oj¢y and Liubov Tchernicheva.|!0 mork the Mozart Bicentenary. 
from Prof. Rudolf Hartmann. Latter will now devote himself exclu- | dent of National Concert & Artists ‘American audiences used to the | There will be no preems this sea- 
sively to directing Bavarian State Opera. Corp. and Civic Concert Service |.j,eamlined Balanchine version | £0" (7s lact vear with “Arabella”), 
ee Sele ee Inc. from retiring officers Marks (set to Stravinsky's revised, short-| but thie “Hoffmann.” “Pasonale” 
F ; Levine and O. O. Bottorff this | ened score), may find this produc-|#"d “F'nte” productions will be 
«+ ‘a r Tal . } j “ ] > P f ° php 2 1 5 . , 2 } yur COA acne yey an se ar. 
9 | radio’ A sate — acperrig © ‘tion too lavish, leisurely and pre- | ne* 7 Manon Lescaut” and “Par- 
ew 00 0 ] rc as €eS ra 20 . — our, bis Joi | tentious. But the British pace is me al : will also have revisions. 
Porgy staff as general manage! good and the work quite interest- | There's possibility of a now ballet 
| Oct. 25. _ ling, with Margot Fonteyn giving a work 2s scen last season with “Vit- 
a 9 ® | New vice-presidents of NCAC yirtuoso performance, as actress toro. ; — 
ason man y S { nl | are Gerard and Marianne Semon, | as well as dancer, in the title role. | Sg is the Met . st_season 
re j » fir argare ‘ar- a : pete wet ge , a tudalf ne’s fi year as 
>] Vets with the firm. Margaret Ca The classic “Coppelia,” revised | ?2¢ | if I ng’s fi h year as 
Philadelphia, Sept. 27 i he ] i .,, son, former Met Opera press head, . Sadler's general cirector, Nin- | ¢°" ral manager. Wolfgang Roth 
adelphia, Sep the city the last six years, and in) will act as Vichey’s assistant. jette de Valois, is a treat, with | is a new seenie designer. 


return gives tour free concerts in 


Unusual interest attaches itself to ; 
Convention Hall. 


the new Philadelphia Orchestra 
season, starting Friday (30). Orch New this year is the Philadel- 
has a new manager, a longer sea- phia Orchestra Chorus, an ensem- 
son, a new choral ensemble, andj| bie to fijl in for various choral 
some provocative new soloists to); works with symph. 
offer. Season, the orch’s 56th year, | chorus of 200 can only manage one 
also marks Eugene Ormandy’s 20th. series a season, and this year will 
#s conductor. join the orch for the Mozart Mass 
Orch, which wound last season | in C Minor, the year’s major vocal 
with a five-week trek overseas, | Work. Another fairly new event is 
giving 27 concerts in 17 cities,will | the opera concert performance the 
end this season with a three-week | orch does for Emma _ Feldman’s 
trek down the east coast, to Texas, | Music series. This season it’s 
and up to Michigan. Normally, the | “Traviata.” 
Spring tour is for one week, at Engle was upped to manager in 
Ann Arbor, Usual week tour in| April, when Harl McDonald died 
mid-season is out. Orch will play | suddenly March 30 of a heart at- 
#\| the Worcester Festival the last; tack at 55. Engle had been the 
Week in October, then play a! orch's publicity director and pro- 
Straight run at home until next! gram annotator. 
spring. Manhattan, Kans. 
On the recent °55 spring tour) Orch will present the U.S. de- 
abroad, orch gave three Paris con-| buts of two prominent European 
ceris for Salute to France, which artists in Russ pianist Emil Gilels 








pad the orch’s overseas transpor-| and Hungarian keyboarder Geza 
tation. Rest of tour was financed , Anda. Gilels will debut Oct. 3 in 
by the U.S. Information Agency | Philly and next night in N.Y., play- 
«od private funds. Excluding over-| ing the Tchaikovsky Concerto 
seas flight, tour budget was over No. 1. Paul Paray and Sir Thomas 
$250,000. Beecham have been engaged as 

With a longer ’55-’56 season, and! guest maestros for January dates. 
higher union minimum, manager, William R. Smith is assistant con- 


Dona'd L. Engle expects an operat- ductor, 

ing deficit of about $150,000. Ac- ~ 
tually, it should reach $220,000, | 
but $70,000 of endowment fund 





Remus Tzincoca, who three vears 
initiated the Newport Music 


terest will cut it to $150,000, *®“° 

There is j va mts | PEStIVE é ast year organized 

here is, however, a $20,000 deficii Festival. ind last Br eR pele 

from °54-'55 earried a hiel the Orchestra da Camera series 0 
oe ee, NEE, WHltn the Metropolitan Mu- 


facks on to the 150G, saa IN y 


Ore ager : - is currently preparing 
rch is starting its annual public 


drive for : : for that group's second season. and 
oe funds in mid-October, fas just been signed to continue 
ed  Soal set for $150,000. Lasi »s director and conductor of the 


ar’s drive brought in $116,000. 


Orel ; Newport Festival for an additional 
‘Ch bas received .$50,000 trom. 


three years, 


Temple _ U. | 


He comes from 





Concert Bits 








| Fritz Reiner, musical director of 
the Chicago Symphony, arrived in 


N.Y. last week from Vienna, where | 


|he conducted rehearsals for the 
November opening week of the 


‘rebuilt Vienna State Opera. Reiner 


will officiate at the initial perform- |“ 
| eight 


‘ances of the Chicago Symphony 


this week and will then return to 


' Vienna for the gala opening. 

| Robert E. Simon Jr., prez of 
Carnegie Hall Inc., has notified the 
N.Y. Philharmonic of tergination 


of April, 1959. 


Alyne Dumas Lee, Negro. So- 
prano, leaves New York on Oct. 1 
for her first European tour, 

i Astrid Varnay, Mct Opera so- 
prano, will make the first of three 
appearances at the 1955 Berlin 
i Festival this Friday (30), singing 


Isolde at the Staedtische Oper. 
' Allan Cameron Dalzell has been 
signed by Sol Hurok to mahage 
the Scots Guards for its nationwide 
tour. 
Pianist 
a Mozart evcle of tow | 
N.Y. Oct. 15 and 29 and Nov. 12 
and 19, featuring the bulk of 
Mozart’s solo piano literature, for 
a first for New York. 
A special concert will be held 


Claudio Arrau is giving 
recitais in 


Oct. 13 at Carnegie Hall, N. Y., 
featuring the Svmphony of the Air 
and N. Y. Oratorio Socicty, uider 
Villiam Strickland. Event is spon- 
sored by the Committee to Save 
Carnegie Hall. Eugene List will be 


j soloist. 


Nadia Nerina superbly cast as the 
pert village maid and pseudo-doll, 
Ballerina, a cute little bundle, is a 


dancing delight. David Blair, as 
her partner, also shines’ promi- 


nently in the pas de deux with a 


highly accomplished solo of his 
own. 

For its second full week (20-25) 
of eight shows, the British dance 


troupe racked up a fine $98,000, to 
add to the $114,000 of the previous 
days (‘nine performances). 
So] Hurok is presenting. Bron. 








Buff. Mgr. Sets Eleven 
Events for 30th Anni 


} 


of its lease on the veteran site as 


Buffalo, Sept. 27. 

Zorah B. Berry, celebrating her 
30th anni of concert management 
this season. is offering her sub- 
scribers eight attractions in her 
regular series. These 
Robert Shaw Chorale & 
Menotti’'s “The Medium” & 
Telephone”; Eileen Farrell; Virtu- 
osi di Roma: Mozart Piano Festi- 
val. with Luboschutz & Nemenoff, 
and Boris Goldovsky conducting 
an. oreh: Rudolph Firkusny; Brian 


Orch; 
“The 


Sullivan, and a choice of Ballet 
Russe de Monte Carlo or Azuma 
Kabuki Dancers Subscribers can 
take both of the last-named, at 
extra fee. 


In addition, Mrs. Berry 1s 
senting two special events this sea- 
Orch and a 


pre- 


son in Mantovani & 

Paul Gregory production as yet 
unnamed Season's first event 1 
the Menotti double-bill, Oct. 11 


All events are at Klieinhans Music 


j Hall. 


+; Maestro. 


comprise ! 


i Theatre. 








| Longhair Disk Reviews 





The Serious Gershwin (RCA 
Victor). “Rhapsody in Blue,” Con- 
certo in F, “American in Paris,” 
“Porgy and Bess” Suite and three 


Preludes, played by Morton Gould 
and his oreh, with Gould at the 
kevboard. Gouid, with a fellow- 
composer's sensitivity, also reveals 
himself a fine pianist as well as 
Vorks are played with 
real tang and spirit for an excel- 
lent album and souvenir. M-C-M 
also has the “Rhapsody” and Con- 
certo, withe Sondra Bianca a vivor- 
ous, talented pianist, and 4he Pro 
Musica o”° Hamburg, under Hens- 
Jurgen Walther, giving — solid, 
workmanlike readings 

Mozart: Symphonies No. 25 & 28 
Columbia). Bruno Walter's sensi- 
tive, «vell-formed readings, done 
with the Columbia Symph, for a 
fine coupling. 


Kalmen: Gypsy Princess & 
Countess Maritza (Angel). High- 
lights from two popular onerettas 
cone uperbly. by fine German 
soloists. well-schooled chorus, and 


a skilled orch, for a zingy, rousing, 
de'iehtiul disk. 
Tebaikoevskv: Nutcracker & Brit- 
fen: Your’ Person’s Guide to Or- 
ehestra (Mercury). Vinneapot's 
Svmph under Antal Dcrat n 
choice read'ngs, while Deems Tay- 
lor is a warm, entertain! com- 
mentator. Firstrate for ¥ 


Gian-Carlo Menoiti Is a n- 
other opera (the second) esp 
commissioned by NBC-TV Opera 
It’s due in 1957. 
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Falls” and “Joey Adams’ Joke 


en’s Indisposition 
eer oa Book,” the accent is on the quip. 


Roseland C. Lohrfinck, secretary 


and wires, advises that the Balti-| bright and humorous. 
more literateur “has been uncom-| The comedian-author namedrops 
fortable because of hay fever” and | all over the terrain—from 7th Ave. 
that the day after his birthday “he/tveoons to Hollywood and 
somehow hurt his arm getting out; George V'Paris) bar. A recent 
of bed and the shoulder has been trend in book salesmanship has 
painful ... not at all serious but | been for actor-authors to 
annoying...” | their literarv wares via mike and 
j image orthicon—vou_ can't beat 
‘Esquire’ Into Credit Biz ithat on-camera closeup of a title- 
Esquire mag is branching out|Dage—but Adams seems to have 
into the lucrative credit field| done bis own brand of closed-cir- 
through an affiliate known as Es-/ cuit ballyhooing. He’s tacked ga¢s 
quire Club. Plan, which will be|cn everybody from celebrities to 
announced to the publication's | drucstore owners, and the result 
readers in its December issue (out; must insure sales, as witness a 
Nov. 8), will grant members credit | 35.000 pre-nublication print order 
at top establishments such as res-|for “Strictly for Laughs. Adams 
taurants, retail stores, florist shops | farflun’ contacts have resulted in 
and car rental agencies. It’s sched-j| bu!k odrers ot enviable | provor- 
uled to get underway as of Jan. 1.| tions, from an author's viewvoint. 
New sctup anticipates a national|The Brook!'yn Dodgers bought 


_— 





membership of 500,000 to use its}1,000 copies for giveaway pur- 
facilities. While the outfit asserts| poses; Leonard Simons (Simons- 
no comparable credit plan exists,| Michaelson ad agenev, Detroit) 


it notes that the nearest competi-| bought 5.000; a Beau Brummell tie 


tor for the club claims 160,090] outfit hought 5.900: Arde Bulova, 
members. Among such credit or-| 1 000: Harrv Silk (SunRay Drug- 
ganizations, incidentally, are the|stores chain), 5000; Nate Shanero 


Diner’s Club and Trip Charge. (Cunnineham Drugs), 2.500 copies, 

“Quality rather than quantity,”| ete. Adams, cf course, is a pro- 
the club maintains, “will govern|lific column-contarting and radio- 
selection of associate members.” ;|tv-vlu¢ter for his book, which 
For example, its roster of New| ives an idea of the promotional 
York restaurants will be limited to} imnact. 
50. Associate members will re- In another idiom. gagman Eddie 
ceive the Esquire Club insignia; Davis’ “Open At Your Own 
and plaque designating them as| Risque” h»s been seaueled by 
exclusive members of the credit;‘Proceed At Your Own Risane 
group. (Seylla; $3). These are glorified 

Associate members will be paid| Esauire-tvpe gags. with pictures to 


within 48 hours on tabs rung up; match. In a glossier idiom is “The 
by user members. Club will de-|New Yorker 1950-1955 Album 


duct a “small percentage” of the} (Harner; 85), a slick collection of 
cost—exclusive of taxes and tips—j|the bests from The New Yorker. 
for services. Members will be/| totaling some 450 cartoons and 49 
billed monthly for accumulated|of that weeklyv’s covers in full 
charges. Fee for charter member- | length. They’re even better in 
ship will be $5 in the first year fol-| retrospect and in anthology pres- 
lowed by $6 annually for the fu-| entation. A surefire Xmas or other 
ture. gift item. Abel. 








Kay Campbell Started Somethin’ 
A regional controversy has been 


Mail Order House’s Petition 

Union Library Assn., established 
in 1884 and one of the oldest mail| kicked up bv Kay Campbell’s ar- 
order bock concerns in America,| ticle, “A Little Land and a Re- 
petitioning the N.Y. bankruptcy} tirement Career,” in the August 
courts for an  ‘‘arrangement’’| issue of Journal of Lifetime Living. 
whereby it can pay off its $97,903| The rosy picture on a career in 
liabilities 35c on the dollar. As-j| flowergrowing, painted by Miss 





pitch | 


business in the local saloons. Typi- 
cal of the attitude is that instead 

x i j -!1S time 2 mots ar s f the usual cityroom signs urging 
to H. L. Mencken, in acknowledg- | Sometimes the mots are not so bon, | of the u: tyroom | gee 
i 5th birthday greetings! but in the main the end-result is | “Think,” the Enterprise cards ad- 
a aa a t | vise the staff to “Smirk,” “Sneer 


and “Leer.” 


Writing is somewhat over-sea- 
the | soned, but it’s an entertaining look 
Americana 


jat part of Western 

| through the pages of the legendary 

paper Mark Twain once wrote for. 
Bril. 


Chapman’s ‘Theatre ’55’ 
| “Theatre '55,” edited by John 
| Chapman (Random House: $5), is 


ithe third annual the N. Y. Daily | 


| News drama critic has produced in 
|current series, which selects and 
digests a “golden dozen” of Broad- 
way’s recent offerings. 

Winners this vear are “Witness 
for the Prosecution,” “Bus Stop,” 
“Cat on a Hot Tin Roof,” “Bad 
Seed,” “Desperate Hours,” “Inherit 


the Wind,” “Saint of Bleecker 
Street,” “Fanny,” “Anastasia,” 
“Tender Trap,” “Lunatics and 


Lovers,” and “Reclining Figure.” 

Editor submits an essay on “The 
Season in Reirospect,”’ in which he 
finds the past term ‘a shade dif- 
ferent ... the comparatively plot- 
less play of mood and character 
still held sway, but romance and 
melodrama, supposedly  old-hat, 
were shouldering their way back.” 

C. B. Mortlock, Canon of Chiche- 
ster Cathedral, assesses the London 
theatre scene for Chapman, while 
George Freedley reports the stage 
west of Broadway and in Canada, 
albeit, as usual, somewhat sketchily. 

Departments are carryovers in 
the tome’s customary format. Plays, 
casts, and partial credit lists of pro 


participants are offered. Stage 
managers, again, are ignored in 
Chapman’s compilations. Photo- 


eraphs illustrate reading versions 
of the 12 “top” plays. Down. 


New ‘Intro Bulletin’ 


Latest publication to cover the 
arts is Intro Bulletin which editor- 
publisher Louis Brigante is bring- 
ing out next month. It’s to be 
issued monthly in tabloid news- 
paper format and will sell for 10c. 

Initial number, among. other 
things, will carry an interview with 





sets are $11.000. Campbell. has been partly denied 

Union Library proposes 10°! by the Encinitas (Cal.) Chamber 
cash on the 97G debts and 5°! of Commerce which received more 
semi-annual installments. Outfit; than 200 inauiries as a resutt of 
is at 121 E. 24 St., N.Y. City. the script. Local realtors, growers. 
i and the weekly California Farmer 
have also thrown their weight into 





Eddie Cantor’s Autobiog 


Working title on Eddie Cantor's | this tiif. 
memoirs is ‘‘Take My Life” and aeemaneaeel 
alternate is ‘“‘Who—Me?” The for- He’s a Card 
mer tag reminds of Cantor's first Jerry D. Lewis is quite a card 
autobiog, in the mid-1920s, in col-| among ‘Hollvwood gagmen and 


laboration with the late David 
Freedman, his longtime gagman, 
titled ““My Life Is In Your Hands.” 

Star has enlisted Jane Ardmore, 
Coast writer, to do it, since he is 
otherwise limited because of health 


scripters, and as a charter mem- 
ber of the Wednesday Night Opera 
Lovers & Poker Club of Beverly 
Hills and environs he had _ pack- 
aged “the world’s greatest poker 
stories” under the title of “Deal- 


and occupational reasons. Simon} er’s Choice” (Barnes: $3.95). It’s a 
& Schuster will publish. good anthology about the aces- 


back-to-back set, and such byliners 
as the following give it substance, 
among them Achmed Abdullah, 
Franklyn P, Adams,* Robert 
Benchlev, Heywood Broun, Leslie 


Mike Stern’s Assignments 
Loaded with chores from Faw- 
cetts, Look, Esquire-Pageant and 
others, roaming Roman correspond- 


ent Michael Stern returns to Italy; Charteris, Russel Crouse, C. S. 
this or next week to do his articles } Forester, Bret Harte, Ernest 
from his base in the Italian capital,| Hemingwav, O. Henry, Oswald 


which is his home. Jacobv, Allan LeMay, W. Somerset 


Meantime his wife, Estelle, is in| Maugham. John O'Hara, Robert 
Las Vegas on a quickie with Zoe|Ruark, Damon Runyon, James 
Fontana, the Italian couturier,| Thurber and Mark Twain. 
where they will do a super-fashion It’s a compelling collection of 
show at Beldon Katleman’s El!!worthwhile reading matter about 
Rancho Vegas in November. the second most popular after- 

———— dark activity: gocd reading at any 


spot in this deck of poker stories. 
Abel, 


Marshall Fields’ ‘Bill’ Sell 

Marshall Field, the Chicago de- 
partment store, is giving the up- 
coming “Buffalo Bill’ book, by 
Town & Country editor Henry Sell 
and Victor Weybright, an unusual 
showmanship pitch, including jun- 
keting of reviewers, old west his- 


Vanderbilt’s Book Pitch 
Cornelius (Neil) Vanderbilt Jr. 
has started on a tour of 22 eastern 
and midwestern cities to plug his 
tome, “The Living Past of Ameri- 


torians, librarians, hunting and|¢a.” Doing two and three shows 
fishing writers and the like to/| daily (with films, accompanied by 
Cody, Wso., where the governor|a Vanderbilt in-person narration, 


of that state will “purchase” the|9n Some of the places mentioned 
first copy. On that score, Oxford|in his book), tour will take from 
Press has a 25,000 advance sale, {Six _to eight weeks, 
which is unusually big for a $7.50} Book has sold in excess of 45,- 
book, or for any book. 000 via Crown, his publisher. 
Since Sell and Weybright are p 
both old hands in publishing, they| Beebe’s ‘Comstock Commotion’ 
thought they'd play it safe with! Virginia City (Nev.), rip-roaring 
friends on a “bid” basis. This will} town in the Comstock Lode bonan- 
also be the technique if any film | Za days, today is a ghost town— 
interest arises, since there seems| but plenty lively. Part of the rea- 
to be a revitalized “adult western” | son for no rigor mortis is the Ter- 
cycle on radio and tv. There is| ritorial Enterprise. a unique week- 
much orieinal material in their} lv that goes back to 1858. In 1952 
book, although Col. William F.|the Enterprise was taken over by 
Cody and the “Buffalo Bill” saga | boulevardier-epidure-writer Lucius 
otherwise may be considered public | Beebe and Charles Clegg, his col- 
domain, laborator on several books. They 
zs took the sheet from the museum 
More Comedian-Authors and put it on the newsstands. 








Breit, a report on status of the off- 
Broadway theatre, and a piece on 
the ‘cultural significance” of 
Gotham’s coffee house trend. 


Shakespearean Novel 

“The Roaring Boys” by Robert 
Payne (Doubleday; $3.95) is a com- 
pelling novel about Shakespeare 
and his troupe of strolling players. 
Action is set in and around London 
shortly after the death of the great 
Elizabeth, and in the early days of 
the reign of James I. 

Obviously grounded in theatre 
as well as the idiom of the period, 
Payne writes knowingly of the 
problems besetting Will as an 
actor-manager, coping with a band 
of talented tatterdemalions who 
were not, perhaps, as ‘‘dedicated” 
as their master. 

Dialog is vibrant, the characters 
well-drawn. Of all recent fiction 
about Shakespeare, this deserves 
most to be dramatized or “a #3 

00. 


Info For Welles Brog 
London. 
Editor VARIETY: 


Am endeavouring to write a 
biography of Orson Welles, though 
trying to pin him down for any 
length of time is like trying to 
catch Moby Dick with a broken 
harpoon! 

I wonder if VARIETY readers 
would help me with relevant data? 
Writing the book 3,000 miles from 
New York and 6,000 miles from 
Hollywood makes the _ tracking 
down of details relating to his 
earlier activities somewhat diffi- 
cult. I should therefore welcome 
any letters, personal reminiscences, 
anecdotes, cuttings, articles, photo- 
grappe grumbles, grouches—any- 
thing relating to him. 

All documents sent to me here 
in London will be copied and 
promptly returned. 


the book itself for all help given. 
Peter Noble. * 

(72, Wellington Court, 

London, N. W. 8) 


Campus Anthology 

Nolan Miller and Judson Jerome 
have edited “New Campus Writing” 
(Rantam; 50c), containing student 
contributions from several major 
colleges and universities. 

In most cases, entries represent 
the first published works of the 








Milton B ‘rle once cracked, with | Their latest team-up is on “Com- 
the rash of the actor-authors. “It’s | stock 


Commotion” (Stanford U. 
getting to be so that I don’t knew | Press), which tells the fabulous 
Whether to reed a book or write! story of the Enterprise from the 
ore” While Uncle “Mi'tie’s medi-] davs w] en it took to move a 
tating, Joey Adams has written! newsnaner office was a two-wheeled 
four ot in wove SS “Strictly | oxeart for tho o'd press, tvne cese 

for Lauvis’ (F ll: © 5) and Vik> enifoons ppd office Colt. Tn- 
his rredeces ae % dov much of the nioneer spirit r 

Riches,” “The Curtain Never mains: the. staff often conducts 


young literati. Verse items from 
| Henri Coulette, Satoru Sato and 
| Leonard Wolf of the U. of Iowa 
| have special merit. Prose bits are 
also mainly topflight. 
| Bios ofthe authors are appended. 
Ev dently additional anthologies 
appear in this vein if ‘nitial 
is the success jit ¢ “eS 


to be, Down. 


N Y. Times book columnist Harvey | 


Acknowledg- | 
ment will, of course, be given in|} 


Maclean Unloads 2 
Macilean-Hunter Ltd., 
has sold two of its 
of Mayfair, 


ager bought 





price. He takes over 


; Was a reporter on the St. Cath- 
'arines, Ont., Standard for some 
| years in the ’20s. 

Mayfair, 27-year-old 


j aimed at wealthy homes, hit 20,000 


{cire. this year under editorship of 


|Eriec Hutton, ex-Toronto Star and 
jlater an editor of Magazine Digest. 
|; Canadian Bride has 10,000 cire. 
; Sale doesn’t mean M-H is slipping. 
| Its bi-weekly Maclean’s is well over 
| 500,000—Canada’s top mag circula- 
| tion—and is fat with ads. Its week- 


'ly Financial Post is the country’s | 


, largest financial paper, and it re- 
‘cently added a 29th trade mag, 
‘Office Equipment & Methods. 
| Negro Author-Actor’s Novel 
| “The Band Will Not Play Dixie” 
‘by Theodore Browne (Exposition: 
| $3), is a novel about racial tensions 
| by an actor-playwright who is re- 
|membered for his performances in 
| ““Stevedore” and “Noah” on the 
| West Coast, and for his play, 
“Natural Man,” which was_ spon- 
|sored off-Broadway by the Ameri- 
, can Negro Theatre. 


successful Negro nationalist move- 
ment. His hero is an_ intrepid 
newspaperman, and the tale con- 
tains plenty of pace and excite- 
ment. 





‘Waterfront’ Between Covers 

Budd Schulberg has fashioned 
his novel, “Waterfront” (Random 
House; $3.95), from his Oscar- 
winning film script, “On the Water- 
front.” Almost all the characters 
and situations figuring in the film 
are to be found in the book. In 
print, however, the author has been 
able to explore some of his people 
more fully; and his general style 
is crisp and telling, quite in key 
with the “documentary” problem 
that is posed. 

Principal difference between pic 
and novel seems to be the greater 
development of the waterfront 





an actual cleric-of-the-deeks, Fa- 
| pertly in the film by Karl Malden). 
as the longshoreman ‘‘Hamlet,” but 


in better perspective, perhaps, than 
in the picture. Down. 





George Ford’s Forebears 
George D. Ford, current man- 
ager of the Ballet Russe de Monte 





‘theatrical forebears, the Chap- 
|mans and the Drakes, two of the 
ifirst acting families in America. 
| Ford’s book, entitled “These*Were 


| Actors” will be printed by Library | 


Publishers late in October. In 


Drakes were responsible for the 


country, 
rise of minstrelsy. 

Two ladies of the family, Caro- 
‘line Chapman and Julia Dean. be- 
came favorites of two generations. 
Another relative of the author’s, 
John T. Ford, founded the theatre 


chain bearing his name. In_ his 
Washington playhouse, Lincoln 
was assassinated. All of which 





‘gives author Ford the distinction 
| Of being the one person in Ameri- 
can show biz related to the oldest 
families of our native stage. 





Martha Foley’s ‘Best’ 

Of the 24 short stories chosen 
| by anthologist Martha Foley as the 
| best of the thousands published 
|last year in “Best American Short 
| Stories for 1955” (Houghton Mif- 


flin; $4), it is odd that only a hand-!| 


ful are adaptable or suitable for 
motion pictures or tv. Most are 
| pearls of creative writing without 
;ever having enough string or sub- 
|stance to make a necklace. Yet. 
| in the half dozen or more that may 
| be woven into one fabric or the 
|other, the manufacturers will of 
| necessity be compelled to add con- 
siderable body before the sketches 
| become more 
| work of art. 
| Probably the best of the collec- 
; tion is Irwin Shaw’s New Yorker 
| yarn, “Tip on A Dead Jockey,” 
which deals with intrigue centering 
around two fliers and a secret mis- 
/Slon proposed by a_ mysterious 
; agent. Dore Schary has already 
/acquired the story for Metro and 
/it will need quite a bit of writing 
| before it can be produced as a full 
length feature. “I Got a Friend” 
| by Mark Van Doren, from the U of 
| K. C. Review, is of the “Topper” 
‘Calibre and quite compact, but a 
little embellishment should make 
an entertaining subject. “Dead 
Center” by Judith Merrill from 
Fantasy & Science Fiction is down- 
to-eurth for the 
“The Magic Barrel” by Bernard 
Malamud, from Partisan Review, 
is of the Sholem Aleichem texture 


Toronto, 
magazines. 
David B. Crombie, onetime ad = 

1a 
monthly and the twice-yearly Ca-/| the 
nadian Bride for an unannounced 
Oct. 15 as 
‘Crombie Publishing Co. Ltd. He | 


35¢ slick from Chihuahua” by Evan S. Con. 


Browne’s book concerns an un-| 


priest, Father Barry, prototype of | 
ther John M. Corridan (played ex- , 


Terry Malloy (Brando) still figures | 


Carlo, has written the story of his | 


their day, the Chapmans and the! 


invention of showboating in this’ 
and contributed to the’! 


comprehensive a} 


tv space-makers., | 


d tl d 
and another good possibili 
Hyman’s “The Hundreth Seon 
nial,” from The Paris Review ha 
the possibilities of another “Seven 
Brides” if more scope is given i 
individual members of the 
farmer’s family. Likewise Witi 
; Oliver La Farge’s (New Yorker) 
| The Resting Place” and “Portrait 
of My Son as A Young Man,” by 
|Elizabeth Middleton from the { 
;ot K. C. Review. “The Fisherman 


ne 





;nell from Paris Review, reminic. 
,cent of Hemingway’s “The Killers » 
j}aud John Cheever’s “The Country 
| Husband” from the New Yorker 
are expandable subjects for 4 
'writers to tackle for 
‘half-hour dramas. 


| 


t tv 
interesting 
Orn. 





Mike McCrary Reclaimed 
i; That’s what his pop, Tex Me. 
| Crary, says of the 19-year-old Reed 
| College student (Reed is in Port. 
!land, Ore.), “A Variety review re. 
! claimed him for Horace Greeley. He 
was gonna be a physicist, a disciple 
of William L. Laurence of the Ny 
Times—you’d be surprised how 
many young physicists worship at 
| the shrine of Bill Laurence of the 
Times—but when a Variety ‘no- 
| tice’ of Michael’s reportage on hig 
| Summer's Far East coverage ape 
|peared he finally swung over jo 
i Jinx’s and my thinking that Mike 
| Should make with the typewriter 
like his father”, ; 
McCrary observes that Reed 
College in the northwest “has pro- 
duced more Nobel Prizewinners in 
physics and chemistry”, and that’s 
a pretty strong argument when a 
young hopeful like Mike, who 
graduated Exeter and was accept. 
able to both Yale and Harvard, 
| picked on Reed. The youngster, 
|Siving his radio and tv observa. 
, tions on Tex & Jinx’s radio and ty 
; programs (WRCA and WRCA-TV, 
| N.Y.), evidenced an authoritative 
| flair at the mike, and a Variety re« 
viewer so mentioned it. 
| It’s notable also that John Reed, 
/son of the college’s founder, is 
_buried in Moscow’s Red Square, 
| with Lenin and Stalin, as a hero of 
,the Russian revolution. Reed's 
| widow married William C. Bullitt, 
the first U.S. Ambassador to Soe 
| viet Russia, 





CHATTER 
Doubleday & Co. has merged 
‘Country Lite Press Corp. 
Martin Abramson has article 


coming in This Week on Bob Cros- 
'by (“Headaches of the Kid Broth- 
ler’). 

_Daie Carnegie Publishers Inc., 
N.Y., increased its capital stock 
_from 200 to 1,000 shares, no par 
| Value. 

_ Victor Rosen’s profile on Wil- 
| liam | Murphy, who started VIP 
| Service, is in the November issue 
| of Catholic Digest. 

Dancer Antonio and 31 members 
' Of his Spanish Ballet Co. arrived 
yesterday (Tues.) on the Queen 
| Mary for their U.S. debut Sunday 

(2) at the Broadway Theatre. 

Ewing Poteet, New Orleans Item 
/ Music-drama critic and musician, 
has been appointed director of se- 
|rious music of the New Orleans 
| Recreation Dept., Mayor deLesseps 
|S. Morrison announced last week. 
Flock of travel editors flying to 
| Lausanne for the conclave of the 
| American Society of Travel Agents 
|Which meets in Switzerland this 
;year. Among ‘em are Esquire’s 
| Richard Joseph and French Tourist 
' Bureau’s Norman Reader. 
| Doubleday has just gone back to 
press with its fourth printing of 
Herman Wouk’s new novel, “Mar- 
| jorie Morningstar.” Since its pub- 
‘lication Sept. 1, 100,000 additional 
‘copies of the book have been 
'prmted, for a total of 200,000 
'copies in print. 


film critic for 
the Saturday Review of Literature, 
working on a_ book, tentatively 
called “The Liveliest Art,” for 
| Mentor Books, the New American 
| Library. Paperback edition is due 
/Out early in 1956 and deals with 
the general development of the art 
of the film. 

Magazine writer Norman Lob- 
, Senz and his wife, Margery Darre!! 
| Lobsenz (book editor for Look 
| Magazine) leave Sept. 30 for 4 
| three-week business and pleasure 
trip to France, Italy, England and 
Germany. She'll be researching & 
| book; he will be doing magazine 
| article assignments. 

Ken Giniger, v.p. and g.m. of 
| Hawthorn Books, the Prentice-Hall 
| subsid, off to the Coast via Canada 
;and back in N.Y. on Oct. 16, v4 
| the Texas route, contacting au- 
| thors in L.A, and Frisco. Also, ¢0- 
incidentally, doing some radio-lv 
interview sessions plugging — his 
self-edited anthology, “The Com- 


; Arthur Knight, 


pact Treasury of Inspiration , 
which is also coincidentally a Haw- 
thorn publication. 





Leonard Bernstein will write 4 
vocal score, in medieval religious 
stvle, for the forthcoming Broac- 
‘way legiter, ‘The Lark.” 
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Broadway 


Club of N.Y. resuming 


4 luncheons at Toots 


Tariet! 
apes 


ites Oct. 11 

4 ect. ° 
Shr ngstress Nina George and Don 
George her  organist-husband, 
gaijed for Europe yesterday (Tues.) 

n the Nieuw Amsterdam. 
‘ Clifton Webb back from Europe 
esterday ‘Tues.) on the Queen 
lizabeth. Also arriving was bal- 
Jerina Nathalie Krassovska. 

Mr. and Mrs. Stanley Bergerman 
(she’s the daughter of the late Cart 
Laemmle) on a 45-day Mediter- 
ranean cruise on the Caronia. 

Composer Leonard Rosenman, 
who wrote the score for Warner 
Bros’ “Rebel Without Cause,” will 
spend three months in Gotham to 
eomplete work on his new opera, 
“Cipolla the Great. 

Frances Starr left Los Angeles 
Monday ‘26) to return to New 
York, after closing in “Sabrina 
Fair’ at the Pasadena Playhouse 
Sunday. She’s due east to fill tv 
commitments. 

Father Sydney MacEwan, Scots- 
Irish singing priest, arrived in 
New York on the Queen Elizabeth 
yesterday ‘Tues.), for his second 
concert tour of the OP OR . 

Margot Ilsa Feldman and Frank- 

lin Hughes Green announced their 
engagement. She’s in the ensem- 
ple of “Damn Yankees” and he, 
too. has been in Broadway musi- 
‘als. 
. Ed (“Duffy’s Tavern”) Gardner’s 
self-librettoized musicomedy, “The 
Petunia Peddler’, is going back 
with him to the Coast this week 
for rewriting. Ray Evans and Jer- 
ry Livingston did the songs. 


Madge ‘Evans) and Sidney 
Kingsley “pouring” Friday (30) 
“to welcome Becky and Ward 


Morehouse back to New York.” 
The Waldorf’s Claude C. Philippe 
dittoed to welcome Maurice Chev- 
alier to America. 

The Ronald Squires (he’s a Brit- 
ish stage and screen actor) arrived 
from London Saturday (24) on the 
Nieuw Amsterdam. Accompanying 
them were James Stewart, 11, and 
nine-year-old Miss Lindsey Stew- 
art, children of actor Stewart 
Granger. 

Jesse Block ‘& Sully), now with 
the Ira Haupt brokerage, has beau- 
coup show biz customers investing 
in Wall St., and two weeks ago it 
became imperative to contact Bob 
Hope. The Coast told him “he was 
in Denver golfing with the Presi- 
dent.” A phone call to Denver said 
he had just flown to Atlantic City; 
and A.C. reported he had just 
gone to N.Y. Block got him at the 
Hampshire House — nextdoor to 
where he lives at the Essex House. 


Cleveland 


By Glenn C. Pullen 

Mimi Kelly returning Sept. 26 to 
Kornman’s Back Room which is 
dickering for Juanita Hall. 

George Turner quit Max Gru- 
ber’s swankery to become new 
manager of Hotel Hollenden’s 
Vogue Room. 

Bev Kelly in ahead of “Tea- 
house,” due Oct. 3 as Hanna’s sec- 
ond legit show of season. ‘‘Wooden 
Dish,” with Louis Calhern, opens 
Sept. 26. 

Crew Cuts planed to England for 
singing tour with Clevelanders 
Fred Strauss, personal business 
manager, and Mal Fitch, musical 
conductor. 

Greb Lober, Musicarnival dancer, 
flew to N.Y. between performances 
of “Guys and Dolls” and corraled 
role in “Pipe Dream.” new Rod- 
gers-Hammerstein musical. 

“Remarkable Mr. Pennypacker” 
kicking off Play House’s 40th sea- 
son Oct. 5, after current revivals 
of “Caine Mutiny Court Martial” 
and “Time Out for Ginger.” 

Nitery life picking up here with 
arrivals of Chuy Reyes unit at 
Zephyr Room, Leo Reisman orch 
at Bronze Room and Sammy Wat- 
kins orch back at Statler Terrace 
Room for first show. 


Paris 


F By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 
Gallic singers Line Renaud, 

Jean Sablon and Lucie Dolene set 

for LU S. dates. 

Marty” (UA) opening to top re- 
views and looks in for a solid run 
in two small-seaters. 

Katy Jurado celebrating Mexi- 
can Independence Day here with 
Girector Luis Bunuel. 

rhe Bridges at Toko-Ri” (Par) 
and Franco-Italo pic, “Nana,” are 
0. toppers this week. 
eria a and Sympathy.” with In- 
ov Bergman, due at the Theatre 

‘enee in November. 
ton eee are Darryl Zanuck, Clif- 
edt. ebb, Robert Siodmak, Bella 

arvi and Georgia Gibbs. 


In : 
Peneiled in as toppers at the 
Oly Mpig N : 4 
™pla Musie Hall are Lionel 
“mpton in January and Louis 


rmstrong in November. 
Jules Buck heading for the U.S. 


( > : . 
* ‘ine Up writers and directors for 








the six pix he will make here ‘in 
— starring Eddie Constan- 
ine. 

Odile Maillet replactg Claude 
Nollier as the lead of the play 
“Temoin a Charge,” the Gallic 
adaption of “Witness for 
Prosecution.” Miss Nollier had a 
film commitment in Austria to 
keep. 

Charles Boyer bought the rights 
to new Jean Anouilh play, “Orni- 
fle.” which opens later this season 
with Pierre Brasseur. Boyer is 
looking for an adapter and hopes 
to get it to Broadway in the Fall 
of the ’56 season. 


Spanish pic, ‘““Mort-D’Un Cyclist” | 


(‘Death of a Cyclist), of Juan Bar- 
dem, getting a firstrun booking 
here at two theatres on the 
strength of its International Critics 


kudo at the Cannes Film Fest. Crix | 


followed up with solid reviews. 
Margaret Truman set to arrive 
ere this week, but she has still 
not said yes to Norman Krasna’s 
offer for her to do a featured part 
in the pic he starts here next 
month. “The Ambassador’s Daugh- 
ter’ (UA). Olivia De Havilland 
stars along with John Forsythe. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 


Tommy Morgan Show folding at 
Pavilion, Glasgow, Oct. 15. 

Adaline Calder, choreographer, 
in from trek to Australia and New 
Zealand. 

Dunoon, Clyde coast resort. will 
build new theatre at cost of 
$480,000. « 

Circuits Management Assn. tak- 
ing over control of Picture Palace, 
Greenock. 

Madeleine Christie, Scot actress, 
to Berlin as delegate of British 
Actors Equity. 

“Highland Fling.” new tv month- 
y vaude show, opened in Ruth- 
erglen Theatre. 

George Holst, Vienna-born pro- 
ducer, succeeded Arnold Fry at 
Dundee Repertory Theatre. 

Hyman Zahl, English tenpercen- 
ter, to Scotland to o.o. legit talent 
for Canadian and American tour. 

Margo Henderson pacted = as 
Principal Boy for ‘Robinson 
Crusoe” at Opera House, Black- 
pool. 

Shirley Bassey. U.S. chirper, and 
Louise Hamilton, also American, 
inked for cabaret at Piccadilly 
Club, Glasgow. 

Babette & Raoul, adagio duo, 
resumed in vaude at Glasgow Em- 
pire following summer stint at 
Douglas, Isle of Man. 


Minneapolis 


By Les Rees 


Bill McCune Quintette back at, 


Hotel St. Paul Gopher Grill. 


Second annual “Do It Yourself | 


Show” scheduled for Auditorium 
Oct. 8-16. 

“Jewel Box Revue” of feminine 
impersonators in eighth week at 
Flame nitery. 

Annual “Jazz at Philharmonic” 


local Auditorium engagement 
Sept. 30 sealed at new high $4.75 
top. 


St. Paul Sunday Pioneer Press’ 
enlarged 16-page tabloid amuse- 
ment section conducting readers’ 
poll to determine preferred paper 
eolor. 

Songstress Paula Bane in second 
week at Hotel Radisson Flame 
Room where another singer, Felix 
Knight, a perennial visitor, is un- 
derlined. 


With $130,546 receipts against 
$120,688 expenses, 1955 Minne- 
apolis Aquatennial, annual sum- 


mer festival, finished with $857 


net profit. 


Metropolitan Opera singers May | 


Henderson and Gabor Careili to be 
starred in St. Paul Civic Opera's 
opening offering, “Madame Butter- 
ay.” Oct. 21. 


Minnesota U. Artists’ course this | 


season to include Ballet Russe. 
Mantovani’s 45-piece orch, pianist 


Artur Rubenstein and _ husband- 
wife vocal team of William War- 
field and Leontyne Price. 
- 
Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A: A 45045) 


Maxim reopened as the Lido in 
Maxim. 

Austro - American pianist Paul 
Emerich taperecording here. 

One-act play by American Mar- 
jean Perry produced in Little 
Academy. 


Next year’s Vienna festivals will! 


be held under motto “Mozart and 
His Time” June 2-26. 

Carl Boehm and George Szell 
will direct the next Salzburg festi- 
vals with six Mozart operas. 

Opera singer Viktor Madin hon- 


ored for his 50 years service to the | 


state opera. He appeared 6,666 
times. 
Music primer program over Aus- 


trian radio system, teaching tech-| 


nie and history of ali instruments, 
receiving attention. 


| 


| Leonard Sillman here 
| for talent. 
| Hermione 


eae acquired by Henry Sherek. | 


London 


on prowl 
Gingold’s “Abraca- 


Al Burnett booked the Oxford 


|stand at his Stork Room. 


| Lord and Lady Mountbatten are | 
jto be guests of honor at the next. 
|“ Siliy Club luncheon on Oct. 11.. 


Billy De Wolfe sailed for home 
| last week, but is expected back in 
| the spring for a Savoy cabaret sea- 


, son. 
Jack Goldberg to town on a 


Lilli Palmer role in the Phoenix 


production of “Bell, Book and 
| Candle.” 
BBC-TV invited all the tele- 





vision columnists to take part in 
| the opening of their new afternoon 
| tea-dance series. 

Donald Flamm tossed a _ Dor- 
|chester penthouse party for his 
| show biz friends prior to return- 
\ing to N.Y. last week. 

Russell W. Hadley arrived this 
| week from the Far East to take up 


his new job as Paramount’s assist- | 


ant managing director. 

Hutch opened a cabaret date at 
‘the Colony this week. Genevieve. 
| who had filled the top spot for the 
/previous fortnight, rebooked for 
| November. 
| The Film Industry Publicity Cir- 
‘cle hosting a luncheon to Connery 
|Chappell, who recently _ relin- 
'quished editorship of Picturegoer, 
/to become editor of Illustrated. 

Kenneth More, who was award- 
|ed the cup for the best screen per- 


'formance at the Venice fest for | 


|his part in “Deep Blue Sea.” col- 


ilected his prize from the Italian | 


| Charge d’Affaires at a Savoy party. 


Rome 


By Robert F. Hawkins 
(Archimede 145: 800 211) 


porto’s revue, “Giove in Doppio 
Petto,” now in Milan, for the 
Celebrity Circuit in Australia. 
Gustavo and Ruben Rojo, Span- 
| ish pic stars, in Rome for a week 


were in ‘‘Alexander the Great.” 

Emanuel (Manie) Sacks heads a 
four-man RCA contingent current 
at the Excelsior, here fer a five- 
day 0.0. of the local merchandising 
situation. 

Vittorio DeSica back from the 
Edinburgh Festival where he was 
named honorary prexy as well as 
receiving a Selznick Golden Laure] 
for his pic work. 

Charles Boyer expected here 
soon to start work opposite Sophia 
Loren in Documento-LeLouvre 
Film’s “The Luck of Being Fe- 
male,” which Alessandro Blasetti is 
directing at Cimecitta Studios. 


| 


“The Assyrian,” which G. W. Chili 
will direct here for his own pro- 
| duction company in Cinecolorsope. 
Appearing oposite Miss Toren is 


Metro. 


Amsterdam 


By Hans Saaltink 
(Tel Amsterdam 56316) 


month. 
Paris director George Vitaly re- 





vived Moliere’s “Doctor Against 
His Will.” 
| The Nederlandse Comedie | 


|preemed “The Rainmaker’ 
Guus Oster in the title part. 
| Cantor Josele Rosenblatt’s 
| will be filmed by Trio Films, Am- 
‘sterdam. Baltimore’s Dr. Sam Ros- 
lenblatt contacted New Jaakops 


' 


'who will produce. 


| Nederlandse Comedie production 
'“Mariana Pineda,’ will produce 
Chekhov's “The Three Sisters” at 
Vienna’s Volkstheater. Later. he 
will leave for Tel Aviv to direct 
‘a Dostoevski play. 

The Netherlands 
nounced that 
son it will produce: the Mozart's 
“Cosi Fan Tutte.’ Verdi's ‘Nabuc- 
co” and “Forza Del Destino,’ Hum- 
perdinck’s “Hansel Und Gretel” 
and Menotti’s “The Consu!.”’ 


Istanbul 


By N. Zarar 
Billur Kosk nitery inked French 
‘chanteuse Maria D’Alpha for Oc- 
tober. 

Legit star Muzzafer Arslan re- 
| hearsing lead in Buchner’s ‘Mort 
de Danto.”’ Max Meinecke is di- 
'recting. 
| Belly-dancer Inci Birol goes into 
the Sadirvan Room of the Hilton 


Opera 


| 


ifor a month's. date. Eduardo 
'Cuerdo orch will background 
show. . 

| Xavier Cugat orch ~ expected 


|Theatre Group for a one-night. 


| quickie to negotiate British dis- | 
tribution for “Rock ’n’ Roll Re- 
vue.” 


Joan Greenwood took over the | 


Irvin Marks signed Carlo Dap- 


to look into film possibilities. Both | 


Marta Toren signed to appear in | 


Carlos Thompson, on loan from | 


with ! 


7 | 
life | 


Peter Sharov. now directing the 


ifrom London in first week of Oc-/ gery. 


} tober; will play at the Taksim Ca- 


sin and at concerts at Palais des 
Sports. 

Singer Mualla Firat replaces ex- 
Miss Turkey (Ayfer Feray) in lead- 
ing role of ‘A Guest From Egypt,” 


opposite Haldun Dormen. Comedy | 


is first legit hit of the season. 
Muhsin Ertugrul, legit director, 
resigned from the Kucuk Sahne 


where he is president of the State 
Opera. Rehearsing on “Teahouse 


by former State Theatre thesper 
Agah Hun. 


| San Francisco 
By Bil! Steif 
Newst ATPAM member here is 


Hanns Kolmar, admitted on Cali- | 


fornia’s Admission Day holiday. 
Guy Cherney inked to do eight 
more disks for Mercury on 


tuckian Song.” 

Lou Lurie headed a 
to pay homage to _ 81-year-old 
Barney Ferguson, once George M. 
Cohan’s understudy. 

Maury Schwarz’'s contribution to 
his “I Am a Camera” ads was this: 
“No kiddies’ matinees. no kiddies’ 
prices, no kiddies, please.” 

Vernon Duke discussing his 
imminent return to Broadway — 
for “Dilly.” “Time Remembered” 
and “Cabin in the Sky” revival. 

Carolyn L. Stull, ex-women’s 
editor of The Chronicle, has joined 
local staff of the Frank Wright 
National Corp. as media and traffic 
| menager. 


Boston 


Abbey Albert orch now 
Statler. 

Teddi King, Hub chirp, signed 
with RCA Victor. 

Harry Drake booking Guy Gua- 
,rino’s new Moulin Rouge in the 
| Hotel Vendome. 
| Sammy Eisen orch opens Shera- 
{ten Plaza’s new Venetian Room for 
dancing Saturday night (1). 

Ada Bullock stricken with heart 
atiack on eve of opening the new 
ciub in her former restaurant. 

Art Lund and Sherri Cayless 
|plus Norman Bern’s trio opened 
| the new Guys and Dolls lounge. 

Joe Levine, Embassy Pictures 
prexy, commuting to and from the 
Coast arranging exhibition of new 
| picture, “Wiretappers,’ which he 
| bought in Hollywood. 

Barre, Vt., gets its first world 
preem Friday (30) with ‘The 
Trouble with Harry” and director 
| Alfred Hitchcock gets a citation 
carved in Vermont marble. 


Salzburg 


By Paul Pimsleur 
(‘Sinnhubstr. 42; Tel 29361) 


Tirol Province Theatre cele- 
| brates its 110th anni this year. 
| Hedy Lamarr vacationing with 
‘husband in nearby St. Wolfgang. 
| The fourth Mozart Festival in 
'Germany opened at Hannover 
| Opera House. 

Shooting starts this month on 
a period film to be shot in Lofer, 
; near Salzburg. It’s titled “Sissy.” 


at the 


| Latest Joe Stoc«el film, “Dear 
| Relatives” (die lieben verwand- 
ten), preeming at Elmo Kino. 


Stockel is a local comic favorite. 
Travel-agency director Siegfried 


Louis (Satchmo) Armstrong will | Hummer resumed his Palace Con- 
give a concert in The Hague this certs before the last note of the 


| Salzburg Festival had died away. 
| _—— 


Houston 


Imogene Coca slated to play the 
; Shamrock Hilton Oct. 13-26. 
Sketch artist Enrique Mathe 
working the Shamrock Room. 
KGUL-TV_ prexy Paul Taft| 
elected a director of Galveston’s | 
First National Bank. 
Western singer-composer Floyd | 
Tillman moved his headquarters | 
from here to Albuquerque, N.M. | 
Met star Brenda Lewis pacted 
for lead role in “Salome” (‘Jan 
19-20). first of two productions 
pianned by new Houston Grand | 


an- | Opera. 


for the 1955-56 sea-! 


KNUZ news director Bill Craw- 
ford became “foreign correspond- 


ent’ for his 250-watter, and lett 
on 3-week European jaunt to cover 
mavors’ conference in Rome Sept 
26-Oct. 1. He’ll send back tapes. 
and its all sponsored. 
7 
Chicago 
Georgette Foster joined Bob 


Howe's public relations firm 

Peter Lind Haves & Mary Heals 
working the bankers convention 
windup banquet. 

Paramount production chief Don 
Hartman hosted preview screening 
of “Desperate Hours” pic. 

Josephine Baker announced as a 
headliner for the United Negro 
College Fund benefit Nov. 22. 

Singer Mahalia Jackson due to, 
return to her WBBM-TV_ show| 
next 


week after time out for sur-| 


Theatre Co. and went to Ankara | 


of August Moon” was taken over | 


the | 
basis of the success of ‘“‘The Ken- |! 


committee | 


Hollywood 


Pinky Lees celebrated their 23d 
| wedding anni. 
| Adolph Zukor here for executive 
confabs at Paramount. 
| Loren L. Ryder will address the 
| 78th semi-annual SMPTE conven- 
j tion at Lake Placid, N.Y 


Margalo Gillmore arrived from 
Lendon and checked in at Metro. 
_ Ritz Bros. topped a show in 
Eugene, Ore., to raise funds for the 
U.S. Olympic team. 


Miami Beach 


By Lary Solloway 

Golden Gate Hotel nabbed the 
| RC A-Victor convention in Jan- 
i uary. 
Joseph H. New, former Schine 
| hotels exec, named manager of the 
| Saxony. 

Town is readying for the Ameri- 





can Legion convention, due here 
|In two weeks. 
United Artists’ Latin-American 


| distributors conclave was staged 
| last week at the Saxony Hotel. 
| Location scenes, scheduled to be 
shot at the Fontainebleau for “It 
| Happened One Night,” cancelled 
| by director Dick Powell: budgetary 
| reasons. 
| Clover Club reopening Oct. 1 
| under new management: former 
owner Jack Goldman now concen- 
| trating on his Hickory house on 
the Beach. 
| Alan Gale will operate the Ver- 
| Sailles Hotel’s new nightclub this 
| Winter, working first shows. Names 
|to be featured for midnight ses- 
| sions, with Eartha Kitt already set 
Harry Bellafonte’ ticketed to 
| open the new Eden Roc Hotel’s 
|cafe late in December. Mal Mal- 


| kin’s orch pacted for season by 
;owners Harry Mufson and Abe 
| Parker. 


Munich 
By Karin Thimm 
Ferenc Fricsay, Hungarian-born 
conductor, will become new music 
director of Munich opera. He will 
start his new job in September, 
1956. 





Carl Zuckmayer’s new stage 
play, “Das kalte Licht” (Cold 


| Light), will play at least 32 other 
| theatres in Western Germany and 
| Austria. 

| “Marty” (UA) opened here and 
| was lauded by crix and patrons. 

| Most interesting German pie 
| playing here is “08/15 Zweiter 
| Teil,” sequel to “08/15.” 

| The “Grand Opera de Paris” 
| invited the Munich Opera to come 
jto Paris next year with ensemble, 
| chorus and orch. It is also possible 
| that the Grand Opera de Paris will 
bes guest in Munich at the same 
time. 

| Hans Albers, vet Germany film 
| Star, plays the main part in a re- 
| make of “Der letzte Mann” (Last 
| Man), which is being produced and 
| directed by Dr. Harold Braun. It is 
| the first time Albers has played an 
old man role. 


Philadelphia 

By Jerry Gaghan 
Bill Haley elected to ASCAP. 
Pear]. Primus and group to give 
|recital in Irvine Auditorium for 

NAACP benefit. 

Charies Ventura fronting the 
;Don Elliot Combo in Washington, 
|D.C., for a few weeks. 
| Joe Loco, who fronts own mambo 
;outfit, started music publishing 
| firm. Harry Link will manage com- 
| pany. 

George Sommer band will be 
preem attraction at the Boulevard 
Ballroom, formerly Brookline-on- 
the Boulevard. Sommer opened 
room in 1947. 


Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 
Errol Flynn in Palma de Mal- 

lorca doing a complete remodeling 
job on his yacht. 

Mexico's Ana Maria Gonzalez 
making more friends chirping at 
the big outdoor Parque Florida in 
the Retiro. 

“Vera Cruz” 








UA) at Barcelona’s 


Cinema Coliseum, in first three 
davs had biggest boxoffice in the 
house history. 

Agatha Christie's “The Mouse- 
trap” ‘there it’s “La Ratonera’’) 
ihas passed its 500th performance 
at Teatro Infanta Isabel 

Charles Smadja and George 
Ornstein in for a few days’ hud- 
'dles with producer Stanley Kram- 


'er on his “Pride and the Passion.” 


Carlos Munoz will be Conchita 
Montes’ leading man in “Camille” 
when she opens with it sometime 
this month at the Teatro de la 
Comedia 

Two big recent picture openings 
this week were Cannes __ prize- 
|winner ‘La Muerte de un Cicilsta 
‘The Death of a Cyclist), at Cina 
Gran Via and “Los Peces Rojos 
The Red Fish) at the Lope ce 
Vega. 
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78 
oe ——— light she throws upon the swash-| done with “Oklahoma” and “Carou- Sy 
buckler in domestic repose. : sel.” It isn’t clear exactly what 
Peggy Case is very much alive; would happen if any of the backers DeSyiva Estate Ruli 
ows U 0 Own with indignation and inn-manage-| refused to go along with such an ng 
ment as Mistress Quickly while the! arrangement. ———— | 
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Bourgeois Gentilhomme 
since its inception. Garrulous and 
at times heavy-handed as Moliere 
can be, “Gentilhomme” contains 
most of the basic ingredients for 
French farce, and the Parisian 
group plays this venerable classic 
to the hilt, with every role admir- 
ably cast and letter perfect. 

Louis Seigner offers a first-rate 
performance as the social-climbing 
shopkeeper, maintaining the char- 
acter at top level throughout. The 
warious free-loaders who ridicule 
him but accept his hospitality do 
much to enliven the first half. 

Beatrice Bretty, as the maid who 
takes an active part in his final 
humiliation, is convincing, while 
Jean Piat and Micheline Boudet, as 
the young lovers, are excellent, A 
colorful 17th-century ballet is 
worked in as a socko curtain. 

The one set showing the main 
room in the shopkeeper’s home is 





handsome and solid, and the gen- | 
For | 
the ballet and certain singing se- | 


eral costuming is excellent. 


quences the company is engaging 


local talent, and the effect of lim- | 


ited rehearsals was apparent open- 
ing night. 

The financing of this tour is 
complex. As the Comedie Francaise 
is a national theatre, the French 
Government continue to pay sal- 
aries and transportation. Canadian 
Concerts & Artists, handling the 
Canadian part, has a separate con- 
tract with the group, as has Sol 
Hurok for the New York appear- 
ance. Also, both the Quebec Gov- 
ernment and the City of Montreal 
have made contributions, Newt. 


Dear Murderer 


Los Angeles, Sept. 23. 
Dan O’Herlihy & Charles Davis produc- 





— = 


role of the English lord’s wife, 
spoken entirely in Welsh, is a little 
comic-human gem in the artful 
reading and pantomime ot Cavada 
Humphrey. 

The action is contained within a 
series of cut-out sets, the one*plat- 
form serving alternately for the 
rival military camps. Troops, ban- 
ners, ruffians and assorted charac- 
ters also enter and exit, 
venient, via steps in the orchestra 
pit. 
always difficult, is 


from page 12 





| borders on the hysterical, but the 
| cast manages to demonstrate a cer- 
'tain amount of ability. Mary Beth 
| Huges shows ease and poise as the 
| divorcee, and Sue England reveals 
talent, despite the over-acting she 
'is required to do as the young 
| illiterate. Richard Vath, as the 
| writer is forced to bellow through 
'most of the play, but manages to 
| be personable in spite of it. George 
| Crise, as the pilot, cannot cope 
| with the inanity of the role. Holly- 
wood Theatre Guild is listed 
| producer, with Richard C. Kahn as | 
|exee producer. Milt. 


stagemanaged 





Robert O’Hearn. 


8 work and love went 
Plain and Faney 
Los Angeles, Sept. 19. j 


Richard Kolimar & James W. Gardiner 
(Gin association with Yvette Schumer) pro- 
duction of musical comedy in two acts 
(17 scenes), with book by Joseph Stein 
and Will Glickman: lyrics, Arnold B. 
Horwitt: music, Albert Hague. Stars 
Alexis Smith, Craig Stevens; features 
Barbara Cook, Janet Medlin, Richard 
Armbruster, Harry Fleer, Libby Staiger, 
Michael Kermoyan, Sid Marion, Roy 
Fitzell. Staged by Morton Da Costa; 
dances and musical number staging, 
| Helen Tamiris; scenery and costumes, 
Raoul Pene du _ Bois; lighting, Peggy 
| Clark; orchestra and chorus conductor, 
| Franz Allers. At Philharmonic Aud, L.A., 
Aug. 29, 755; $4.90 top. 

OT Oe er eee Alexis Smith | 


It was deservedly 


but living Shakespeare. For 
great blessing of its diction, hail 
Kiity, hail Harvard. Land. 


Off-B’way Show 


=—_a_, Continued from page 7i4 =e 


| The Threepenny Opera 

















Dueling and battle sequence, | 


In the case of “King and I,” it 
was produced by R & H without 
any tieup or arrangement with any 
other management, so it involves 
no problem of clearing full rights. 
It remains to be seen what may 
transpire about “Pipe Dream,” the 
upcoming R & H musical.- R & H 





as con-}; 


} 
| 
' 


as | realistically. The production owes | 
a lot to the lighting of set-designer | 


‘the author 





are producing it and supplying all 
the financing personally. How- 
ever, Cy Feuer & Ernest H. Mar- 
tin, who first held the original 
story material by John Steinbeck 
and turned it over to R & H, will 
get 25°o of the profits from the 


All in oli. it is clatn that ‘ial | show, so their interest might have 


into this re-| 
gionally-inspired “Henry IV, Part | 
received | 
| opening night with respect for its | 
many merits. This was not dead, | ous shows involves the production 
the | 


to be repurchased if R & H want 
to get complete title to the ven- 
ture. 


In all cases, control of the vari- 


end only. The author's rights are 
invariably separate. Thus, the 
Lynn Riggs estate gets a share of 
royalty from “Okla- 
homa.” The same situation ap- 
plies to Margaret Landon, author 
of the book, “Anna and the King 
of Siam,” on which ‘King and J” is 
based, and James Michener, author 
of “Tales of the South Pacific,” on 


' which ‘South Pac.fic’ ’is based. 


{ 


Pea jb oic'ac o dos cate Craig Stevens Beggar’s Opera,” the Weill-Brecht 
BR as isa eeeatens Angelo, Rodriguez collaboration opened rather diffi- | 
Another Man ......e+.-+--> e illion i : , . 
RE ONE sco ces ciee sce Janet Medlin dently in Berlin 1928. Catching on 
Papa Yoder .......20- Michael Kermoyan at once, it rapidly became a sort of 
Isaac Miller PORE RG ET hy re ~~ pre-“Oklahoma” of Europe. By vir- 
mma Miler .cccvccctoce ibby Staiger 3 - 
Ezra Rebel ....cccceceeees Harry Fleer tue of an unfortunate time lag, it 
Ay “SRR opseene Barbara Cook | Wasn’t until the Blitzstein adapta- | 
Young Millers..Darryl Duran, phew — tion that Weill’s masterpiece came 
or peepee ead Richard fi Leonard | into its own in this country. 
IGIRIEE SOU sis Ssiere yon «v6 Roy Fitzell Since Weill’s widow, Lotte Len- 
ya, is recreating her original role 





Drop among the Amish of Penn- | of the troubled Jenny, her presence 
sylvania the likes of a Park) at the de Lys is eventful of itself, 
Avenooer in the image of Alexis | but it’s her treatment of “Pirate 
Smith, whose best friend is a hat-| Jenny” that earns the rspectful 





tion of whodunit in three acts (four 

scenes) by St. John Clowes. Stars Terence | 
De Marney, Jack Raine; features Richard | 
Lupino, Marilyn O’Connor, Isom Smith, 

Jeanne Leighton, Don Grey. Staged by | 
Richard Goode; settings, George Smith. | 
At Hollywood Repertory, Hollywood, Sept. | 


box containing therein a fifth of} hush. 

bottled cheer, and things are bound! The cast seems less comfortable 
to happen. That they do in this/ with the book than the lyrics. As 
closing chapter of the L.A. Civic; the brittle Polly, whose marriage 
Light Opera subscription book. |to the beloved reprobate, Mac- 











|he came 








Films for Russia 


wane Continued from page 1 = 








| had a chance to tackle the question 


of any new Hollywood contact with 
the Soviets. 


The spokesman said he assumed 
that, within the scope of Jackson’s 
job, the problem of film sales to 
the Russians undoubtedly had a 
high priority rating but was too 


complicated to be the subject of | 


snap judgments. He also said he 
didn’t know whether Jackson, if 
to the conclusion that 


a 


—__ Continued from page } 
ed 


the structure of the Copvrj 
“it would follow that the wintt 
and the children constitute van 
inseparable Class.” The court ee 
that after the author's ge ty 
“either the widow or the children 
are free to act” in providing Poke 
the copyright renewal, but that i 
renewal must be for the benefit r 
the widow and children togeth os 
The court concluded that <<; 
follows, therefore, that Steph 4 
William Ballentine, although tn 
illegitimate child of George G. 
DeSylva, the author, and of Marie 
Balientine, the piaintiff-mother 
and although never legitimated is, 
along with the widow of Georcg 
G. DeSylva, Marie DeSylvya (den 
fendant-widow), entitled to a share 
of the benefits derived and to des 
rive from the copyright renewals 
made by the surviving spouse or 
by the.said child, and an account. 
ing should be had for monies had 
and received. [Both the plaintiff. 
mother and the defendant-widow 
have the same first name of Marie.} 
Samuel W. Tannenvaum (Jonn- 
son &), lawyer for DeSylva’s son 
argued that either the widow and 
the children can apply for the re- 
newal but either one should be 
deemed a trustee for the other part 
of the estate. “The injustice of 
holding otherwise,” he stated, “is 
evident in the case where an 
author had been married several 
times and was survived by children 
of a prior marriage. Could it be 
Sald that the (Copyright) Act jin- 
tended that the wife, who was the 
widow at the death of the author 
should take the entire renewal to 
the exclusion of the children by a 
prior marriage?” ; 


Stock Market 











This is a smooth, 


20, ’55, $3.50 top. J fe 
. Terence De Marney | break-in for a national company. 


Lee Warren 


Richard Fenton pelea a Richard Lupino The staging, with many trick ef-| 

ivian Warren ....... arilyn O’Connor | ah 2 Ndi . 

Jimmy Martin ....ceces Isom Smith | fects such | as building a barn “— 

ee ae aay ee ee ee Jeanne Leighton | stage (reminiscent of “‘Teahouse of | 

Inspector Pembury........... Jack Raine | the August Moon”), is skilled and 

BN BOE oes oy se reser sions ees Don Grey impressive in all its flashy bril- 
liance. 


First presented nine years ago 
on the London stage to reported ] : ; 
fair success, “Dear Murderer” gets Smith and Craig Stevens, with fea- 
its American preem in Dan O’Her-| tured billing to a lively little minx 
lihy’s showcase, where earlier in| from the Broadway company, Bar- 
the year the producer and Charles | bara Cook (she has since returned, 
Davis ran “Finian’s Rainbow” for With Dran_ Seitz replacing her 
3 weeks. As presented here, “Mur- here). She is a spright little mimic 
derer” is a generally compact and can wrap up a song with gay 
whodunit, seasoned with topnotch | sparkle. | : 
characterizations and vigorously; This is to take nothing away 
directed for sustained suspense. J.|from Miss Smith, who is surpris- 
Arthur Rank filmed it in 1948 and| ingly adept as a comedienne with 
UI released it in the U. S. the knack to punch over her lines. 

Two members of the original | True. she is given all the snappers, 
London cast—Terence De Marney and just as true, she made them 
as the murderer and Jack Raine as/4!l pay off with the evening's 
the Scotland Yard inspector who| largest laughs. _ 
knows he is guilty but can’t prove}. The opportunity for Stevens to 
it—recreate their roles impressive- | justify his starring isn’t as broad. In 
ly and motivate the plot. This | fact, he straights it most of the 
deals with a neurotic and jealous | Way and plays the book well. 





husband returning to London from! Janet Medlin, the bride-to-be 
six weeks in America, killing his} whose nuptials occasion most of 
wife’s loyer through an ingenious | the ceremonial song-and-dance, 


scheme which even the victim, a| Should measure up well after the 
lawyer, has to admit is foolproof | newness of the role wears off. She 
as he lies trussed on his divan, and| sings well and carries off with 
then standing by while Scotland! Richard Armbruster, an acceptable 
Yard goes into operation. | juvenile, the score’s 

Dramatically, the first act is a| “Young and _ Foolish.” 
highlight in stark realism as the low Youre Heart” and Michael 
husband commits his crime. The! Kermoyan’s “Plain We Live,” with 
third act needs clarification, but is| a male ensemble, are unstable. 
nonetheless binding as the inspec-| Other males making especial 
tors tries to unravel the case. }econtributions to the souped-up, 

Marilyn O'Connor is effectively | dazzling production are vet vaude- 
brittle as the wife and Richard | Villian Sid Marion, at home here 
Lupino rates strongly as the mur- 
der victim. Jeanne Leighton is in 
for some offbeat humor as the 
maid and Isom Smith is okay as Sives the musical its Broadway 
second lover. took is the lavish production and 

Richard Goode’s direction of the bright costuming despite the sullen 
St. John Clowes play is hardhitting austerity of the Pennsylvania 
and George Smith has created) Dutch. Carnival ballet on the mid- 
tasteful sets. Vhit. way is lively as a bash of rhythm 
| and blues. Heli. 


Her ‘Fol- 


and Roy Fitzell. <A _ bit by Libi 


Staiger also rates plaudits. What 




















Educating Eve 
Los Angeles, Sept. 16. 

Hollywood Theatre Guild production of 
comedy in three acts (five scenes) bs 
Arnot Giusti and Ethel Mack. Features 
Mary Beth Hughes, Sue England, Richard 
Vath, George Crise. Staged by Sydney L 
Mason, At Patio, Hollywood, Sept. 5, ’55; 
$3 top. 


Shows on B’way 


was Continued from page 722 ——— 


Henry IV. Part I 





Jean Mason .......... Mary Beth Hughes | fie n ¢ ins ir ‘alter 

pirdie aaox TET CCT Teri ". Sue Ten, ap oo = doubling Sir Walter 
MUNEY -BISGON . . cé-0% ace cax Richard Vath - ; : 

Johnny Clark ...cccccccce George Crise Thayer David's reading of the 


king grows in stature with his suc 
A four-character play by Arnot. cessive 
Giusti and Ethel Mack, “Educating 
Eve” has little to offer except a 
lot of dull conversation carried on 
at a level that fluctuates between 
a roar and a bellow. The plot has 
something to do with a Hollywood 
writer going to 


appearances. He is, of 


tain huskiness at the outset is not 
reassuring, but he clicks both as 
rhetorician and as monarch. Jay 
Lanin’s Earl, Stenley Jay’s Poins, 
Pernell Roberts’ doubled roles of 


On the starry side are Miss 


outstander, | 


with his Dutch dialect, Harry Fleer | 


course, the first to speak and a cer-| LOZan reportedly share the R & H 


fluff-proof | heath, sends him gallows-ward, Jo | pix should go into Russia and her 


Sullivan is in good fettle wita 
“Bide-a-Wee In Soho.” As a rival 
for Mackie’s affections, Beatrice 
Arthur’s “‘Barbara-Song” is poised | 
and sure, while the ensuing “Jeal- 
ousy Duet” with Miss Sullivan is a; It’s assumed at the Motion Pic- 
mellow moment. {ture Export Assn. in N.Y. that 
Scott Merrill’s singing seems not | Eric Johnston, on his return home, 

to be his forte, but he has only to! will reevaluate the industry's posi- 
stroll across stage in derby and | tion vis-a-vis the Soviets. For some 
/ cane to be a convincing Macheath. | years following the war, the U.S. 
| The cockiness and strut are exact, | State Dept. didn’t favor any deals. 
making it clear why the women sO; Then, the Department let it be 
— love oe en. “ [known that, if the industry should 
ane Connell’s Mrs. Peachum is | cei) to the Russians, it wouldn't 

a thing of raked wig, cracking voice | object. However, the companies 
Land many-jointed knees. Credible Pmonag Be th . panes 
caricature of this sort is hard to| have taken the position that, it 


‘come by, but Miss Connell succeeds | they are to negotiate with the Iron 
‘remarkably, As her less. than| Curtain countries, they'd prefer to 
Frederic | do so at the specific request of 

the State Dept., in other words 


| scrupulous _ husband. 
' Downs’ swashbuckling abandon oc- 
with official sanction and as_a 
recognized “service.” 


satellites, would actually recom- 
mend to the film companies that 
they start negotiations with Mos- 
cow. 











casionally edges toward the heavy. 
| The Capalbo staging and Pitkin 
/scenery keep “Opera” moving with} The Russians have indicated for 
| easy fluidity. As the company! some time past they’d like to buy 
|Shakes down, the de Lys trip} American films. With cultural ex- 
|should become increasingly Te-/ changes between the East and West 
warding. Geor. growing at a steady pace, and the 
Iron Curtain gradually lifting, it’s 
‘ been felt for some time that the 
M & 4 Buy Rights time for pix sales to the Russians, 
Hungarians, Poles, etc. may be at 
oo Continued from page 71 ee 
| 








hand, 





of Ferenc Molnar was not involved, | 
| Since the film company already 
| owned the right to the play, 
| “Liliom,” on which R & H based 
| *‘Carousel.” 


| The tompany’s 





‘Pajama’ Profit 


=a Continued from page 1 = 








from WB. The remaining $200,000 
to be paid in five yearly install- 
ments, represents the production’s 
a 10-year period, will be split 50-| Share of the $600,000 balance. The 
50 between the management (The- oe incidentally, also calls for the 

. > to OZ P . P 
| atre Guild) and backers. It will hg le a 9 af She prot 


| bring the total profit on the $160,- 


share, amount- 
ing to $165,000 and payable over 





Bedep. As of Aug. 27, the total profit 
| 000 investment to more than $840,-| distribution on the tuner was'| 
000. On the 50-50 split, that’s; $600,000. An additional $50,000 
| 96214 for the backers. divvy was made Sept. 1. On the 

; basis of the regular 50-50 split 
| Some Rancor | between the backers and the man- 
Although R & H have been try-| agement, that gave the former a 


130° profit on their $250,000 in- 


ing to buy up complete control of | 
vestment, 


| “South Pacific,” their partners in 
| the production, Leland Hayward 


weeks for both companies totalle 
and Joshua Logan, have thus far : 


$76,060, representing a weekly av- 
refused to sell. There's under-/| erage of $19,000. The total Broad- 
| Stood | to be some rancor in the) way profit for the four-week span 
Situation, Apparently the talk; was $42,588, while the national 


i as , ‘ »¢ . J > g > . ick Si . c 
_; hasn’t reached the stage of dicker- company tallied $33,472. The tour- 


ao lier ina i a ¢ ar s . “ry 
ing over price, since Hayward and) jing edition. starring Fran Warren, 
Larry Douglas and Buster West. 
was at the Curran, S. F., during 
the period covered. . 


desire to string along with “S.P.” 
as a longterm payoff prospect, 
figuring that it would be more 
profitable from a tax standpoint to 
take the income over a period of 


The Broadway company, starring 
John Raitt, Eddie Foy Jr. and 


San Francisco ( rier « . a deieiaal ao ca od sla Ve ¢ aw fa i i « ft 
woo back his divorced wife Living pg A meg scot warrior also rate) years than to get a capital gains | gre : Gallagher, sh te 73d week 
with the divorcee is a cute liitle _ diction, a deal now. | at the St. James, N. Y. A British 
illiterate worried abc & Cure ste rhe women, too, exhibit reso- | production of the George Abbott- 
coal ol “eesti os ry —- of nant sinuses, Jan Ferrand not only| If and when a deal could be} Richard Bissell adaptation of the 

* Cause her “Alr Force sounds every syllable as Hotspur’s| Worked out with Hayward and/| latter's nl, 873 : ” 
pilot-fiance “almost went to Princ e- . 1 is, ‘ : c aay j : > hs setae a y Wal amit a er S novel, 7 2 C ents, with 
meg ife, but adds a beguiling feline| Logan, the “S. P.” venture would! musie and lyrics by Richard Adler 


: ; |note. Hotspur is more the believ- 
Direction by Sydney L. Mason , of t 


be liquidated and the backers paid! and Jerry Ross, opens shortly at 


able flesh and blood because of the} their share of the proceeds, as was, the Coliseum, London 
, " ‘ ? . 


The operating profit for the four | 


aaa CONtinued from page 5 =e 


ence appeared to be merely the 
signal for unloading shares rather 
than a specific reason. While the 
| Wail St. fraternity always has been 
| known to sell stocks on threat of a 
| change in the politico picture, it is 
|no particular secret that a heavy 
setback had long been overdue. 

Attitude of amusement shares, 
which may have encouraged some 
selling, was that the greatest gains 
by film and radio-tv issues has 
been under the present GOP ad- 
ministration. 

Monday’s casualty list for amuses 
ment stocks included Radio Corp. 
of America, down 5 at the close, at 
45°4 (up to 47°38 on Tues.); 20th- 
Fox, off 25s, at 263s and back to 
2712 on Tues.; Paramount, off 414, 
at 3714, and back to 3814 on Tues.; 
; Loew’s, down 11% at 2014, up to 
20!2, on Tues.; ABC-Paramount 
Theatres, off 354 at 2814, and back 
to 3018 on Tues.; Columbia Pic, 
down 1°4 at 2414, and ditto on 
Tues.; Eastman Kodak, off 5'2 at 
79°4 and back to 80!2 on Tues.; 
National Theatres, down 11x at 914, 
and back to 95% on Tues.; Stanley 
Warner, off 1°4 at 1738, new low 
| for year, back to 18 on Tues.; Uni- 
versal, down 134 at 27, and up to 
28 on Tues.; Warner Bros., down 
2°s3 at 19, and back to 19%4 on 
Tues.; CBS Class B, off 2°s8 at 
24'% and closed at 23°34 on Tues.; 
Zenith Radio, off 10 at 1192, up 
to 12015 on Tues.; DuMont A, down 
233 at 13!2, up to 148, on Tues. 
Zenith was off more than 14 points 
at one time. 











ne 


Strawhat Reviews 
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| * 
And the Leaves Cried 
| Leaves Cried.” On the basis of 
| this stock test-run the script is be- 
ing revised and a Broadway pro- 
duction is planned for this winter. 
Author John Duff Stradley 
has written a slow-starting drama 


about race-relations, specifically’ 
about the tragic predicament of 


those of mixed race. It’s a wordy 
yarn, with too much of the action 
occurring offstage. Also, some ° 
the motivations seem questionab'é 
and not all the characters are be- 
lievable. 

John Shay plays a St. 
newspaper publisher and 
| Norvell enacts the girl he 
who turns out to be part 
The author’s point appears to ! 
that half-castes must face the 
world as such, however much thes 
may suffer, and get the world us‘ d 
to the idea of the equality of all 
human beings regardless of rac°- 

The cast is good, but in the 
play’s present form the odds are 
too tough, 


Louis 
Jane 
loves, 
Negro. 
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Wednesday, September 28, 1955 VARIETY “9 
Chicago. His radio career spanned | in Chicago. His wife aud son sur- — 





ROBERT RISKIN 
rt Riskin, 58, one of Holly- 
top screen writers, died 


Robe 
woods yin Beverly Hills after be- 


Sept. 
ing 

Week, 
Ha ppene 


sdridden since Christmas 
eo His script for “It 
d One Night” won him an 
Academy Award in 1934. In ad- 
dition to numerous screen hits he 
authored a number of stage plays. 


As a member of Columbia’s 
writing staff, Riskin took part in 
many screen successes, including 


Lost Horizon,” “Mr. Deeds 


Pie to Town,” and “You Can't 
rake It With You,” all with Frank 
Ceora. 


fe was also coproducer with 
Capra on “Meet John Doe” for 
Warners. Shortly before he was 
stricken with illness he organized 
Equitable Pictures, an_independ- 
ent company, with his brother 
Everett. From 1943 to 1945 he 
served with the OWI. vo 

In addition to his Oscar, Riskin 
was also nominated on four other 
occasions for his_ scripts. These 
included “Lady for a_ Day,” Co- 
Jumbia, 1932-33; “Mr. Deeds Goes 
to Town,” Col, 1936; “You Can’t 
Take It With You,” Col, 1938; and 
“Here Comes the Groom,” Para- 
mount, 1951. Latter was for mo- 
tion picture story. 

His wife, actress Fay Wray, was 
at his bedside at the time of his 
death. Miss. Wray’s first husband 
was writer John Monk Saunders, 
who ended his life in March, 1940, 
several months after their divorce. 

Surviving also are three chil- 
dren, Robert Jr., Susan and Vic- 
toria; two brothers, Everett and 
Murray; and two sisters, Essie and 
Rose. 


DEAN MADDOX 

Dean Maddox, 59, one of north- 
ern California’s best known radio- 
tv personalities, died of a heart at- 
tack Sept. 24 in Reno. After com- 
ing to Frisco in 1933 he was pri- 
marily identified with three pro- 
grams: a sidewalk report show 
which had been running 17 years, 
an amateur show on the air for 20 
years and shifted to tv last year, 
plus a Sunday morning Cliff House 





interview show. Most of his pro- 
grams were aired via KFRC. 
Maddox was a native of Toronto, 
a World War I vet and an Indiana 
U. grad when he enrolled as a 
medical student at Columbia U. in 
the early ’20s. Becoming stage- 
struck, he had a couple of minor 
roles before appearing in “Rain” 
with Jeanne Eagles. He _ subse- 
quently was seen in “Anna Chris- 


tie’ with Pauline Lord and in 
“War Brides” with Nazimova. 
After trouping in vaudeville, 


Maddox worked as chief announ- 
cer at Madison Sq. Garden, N. Y. 
He left Gotham in 1929 for a stint 
as announcer for the Chinese 
Nationalist Radio before settling 
permanently in Frisco. 

Surviving are his wife, a son 
and a daughter. 


AGNES BARTHOLOMEW 

Agnes Bartholomew, Scot-born 
actress who in private life was 
the wife of actor Holmes Herbert, 
died Sept. 10 while vacationing in 
Glasgow. Earlier in her career she 
appeared in numerous London pro- 
Cuctions, She seored particularly 
in character roles such as Babble 
in “The Little Minister,” Lucy 
White in “The Professor’s Love 
Story,” and in “The £12 Look.” 
Miss Bartholomew took the title 
Part of Mary Queen of Scots in 
& play of that name by George 
Eyre-Todd, and also. portrayed 
wea characters in the Glasgow 
epertory Theatre. During World 
‘ar I she was credited with rais- 
ng $30,000 for charities through 
er readings and drama work. 
Widowed in 1939, she married 
ho actor Holmes Herbert and 
Peri her home on the Coast. 
ter traveling to her native Scot- 
— for a vacation in June, she 
ever ill shortly after her ar- 


Her husband survives, 





Jol JOHN FERGUS 
Pcie, (Jack) Fergus, ticket and 
ee man in Cleveland the- 
mate and agencies for some 37 
tack j died Sept. 24 of a heart at- 
Ne that city. Getting into the 
epee a at the Hippodrome during 
ets fan ©, days, he later sold tick- 
he Clete legit Hanna and for 
: €veland Symphony Orches- 


I 


OBITUARIES 





auditorium 26 years before taking 
charge of the Burrows ticket of- 
fice. He also took a number of 
flyers in co-sponsoring jazz con- 
haw and other touring produc- 
ions. 





EDITH WYNNE MATTHISON 


Edith Wynne Matthison, 83, 
English-born actress who appeared 
on the American stage from 1902 
to 1918, died Sept. 23 in Los An- 
geles after a brief illness. She was 
known principally for Shakes- 
pearean and Greek drama roles as 
well as performances in plays by 
her late playwright-actor husband, 
Charles Rann Kennedy. 

In 1918 she and her husband 
went to the Bennett School, now 
the Bennett Junior College, Mil- 
brook, N.Y., where they headed 
the drama department until 1940. 
They then came to Los Angeles. 
Two brothers survive. 


FRANK FRAGALE 


Frank Fragale, 60, bass clarinet- 
ist with the San Francisco Sym- 
phony for. 32.years, died Sept. 21 
of a heart attack in that city. He 
was stricken while testifying in 
court. 

A native of Sicily, Fragale came 
to the U.S. in 1915. He joined the 
Frisco symphony in 1923.. Also a 
composer, he saw his “Cello Fan- 
tasia” win a diploma of merit in 
1952 at an international competi- 
tion for chamber music composers 
in Vercelli, Italy. 

His wife survives. 


HERBERT STANDING 


Herbert Standing, 71, retired 
actor, died Sept. 23 in N.Y. Born 
in London, he made his theatrical 
debut when still a youth, at the 
George Edwards Gaiety’ Theatre. 
He came to this country in the 
1920s and appeared in many silent 
films and plays on the New York 
stage. 

His hearing was impaired in 
World War 1, and increasing deaf- 
ness forced an end to his stage 
career. His last appearance was in 





~ Nat Karson 


SEPT. 27, 1954 


“'8us worked at the municipal! wor 


1936 in “Black Limelight.’ He con- 





tinued his association~ with the 
theatre, however, as a freelance 
play broker and was considered an 
excellent play judge. One brother 
survives, 


CHARLES B. FROST 


Charles B. Frost, 78, drama and 
film critic for the old Pittsburgh 
Dispatch when that paper folded 
in 1923, died Sept. 10 in Pitts- 
burgh after a brief illness. Until 
a short time before his death, he 
worked in advertising and as a 
theatrical pressagent. 


Some years after his newspaper 
career ended, Frost directed ad- 
vertising for the Rowland & Clark 
theatre circuit in Pittsburgh until 
that chain was absorbed by the 
former Stanley chain. He had also 
done publicity for the amusement 
enterprises of the late Harry Davis. 


JOHN HENRY TAIT 


John Henry Tait, 83, Australian 
concert manager, died Sept. 23 in 
Melbourne. He handled Australian 
tours of such performers as Nellie 
Melba, John McCormack, Pavlova, 
Chaliapin, Paderewski, Galli-Curci, 
Menuhin, Richard Crooks and 
Lawrence Tibbet. For many years 
he conducted a concert business 
with his brother Nevin. They also 
took over the theatrical business 
founded by J. C. Williamson, and 
later entered the _ broadcasting 
field. 
| Another brother survives besides 
| Nevin. 





PAUL E. GLASS 


Paul E. Glass, 71, an authority 
on: the history of entertainment in 
this country and longtime manager 
of the Embassy Theatre in Read- 
ing, Pa., died Sept. 22 in that city. 

He was widely known for his 
collection of theatre programs and 
playbills totaling some 75,000, in- 
cluding English shows predating 
the American stage. His library 
also contained more than 1,000 
books on the stage, screen, radio, 
concert and circus fields, and their 
; personalities. 


RAY LINTON 
Ray Linton, 55, ABC radio net- 





lof the N.Y. Daily News, 





k salesman, died Sept. 21 in|Geller ad agency, died Sept. 


more than two decades as a sales- 
man and an indie packager. 


He started with the John Blair 
station rep firm and later joined 
the Frederick W. Ziv Co.’s Detroit 
office. Prior to joining the ABC | 
Chi sales in 1953, Linton had his | 
own radio-tv packaging shop. 

Survived by a son. 


JOHN SNOW 


John Snow, 47, news editor of 
KTAR, Phoenix, and former editor 
of the Springfield Republican, died 
Sept. 22 in Phoenix, Ariz., follow- 
ing a brain hemorrhage. 

Snow served on the Republican 
for 18 years before coming to Phoe- 
nix in 1944 to assume duties as 
radio news editor. He also doubled 
as news editor of the Arizona 
Broadcasting System, encompassing 
seven stations. 

Survived by wife, son, daughter, 
mother, and two sisters. 


HUBERT HAHN 

Hubert Hahn, 27, onetime sub- 
stitute trombonist for the Kansas 
City Philharmonic Orchestra, was 
shot to death Sept. 23 in Denver 
by an unidentified gunman who 
had abducted him and a girl com- 
panion. A native of Kansas City, 
he had gone to Denver to play in 
the symphony there. 

His parents survive. 


JACK ELDON 

Jack Eldon, 72, former member 
of the Jack Eldon trio, an equi- 
librist act, died Sept. 17 in London 
while on vacation from Australia. 
He had been living in retirement 
in Perth (Western Australia) for 
the past 18 years. 

His wife survives. 


CORA A. WRIGHT 

Cora A. Wright, 78, who toured 
this country and Europe for 85 
years with the Wright Sisters song 
and dance team, died Sept. 23 in 
Brigantine, N. J. 

Surviving are her husband, John 
A. Shellam, a son and three daugh- 
ters. 


EMILE FABRE 
Emile Fabre, 86, playwright, 


died Sept. 25 in Paris after a long 
illness. He had been administrator 
of the Comedie Francaise from 
1915 to 1936. Since 1936 he had 
been honorary administrator. 


ARTHUR AMREIN 
Arthur Amrein, 72, manager of 
Edward Schuberth Music, a long- 
established standard firm died 
Sept. 19 in New York. He had 
been with the company for 52 
years in various posts. 


Two daughters survive. 


CUSTER B. PARK 
Custer B. Park, 55, western film 
actor and stuntman for 28 years, 
died Sept. 25 in Hollywood, follow- 
ing a heart attack, He stunted in 
“Gone With the Wind,” “Vera 

Cruz” and numerous films. 


His wife and son survive. 


GEORGE BARTON 


George Barton, 58, vice-president 
of the Screen Extras Guild, died 
Sept. 21 at the Motion Picture 
Country Hospital on the Coast. He 
had been in the film industry for 
30 years. 

He left his wife and brother 
Charles, film director. | 

| 





| 
Wife, 40, of Orville Crouch, east- | 
ern division manager of Loew’s | 
Theatres, died Sept. 24 in Wash- 
ington, D. C., after being struck by 
an automobile near their home. 
Her mother, four sisters and a 
brother also survive. 


| 
| 
| 





Wife, 48, of San Francisco band- | 
leader Al Wallace, was found dead 
Sept. 20 by her husband in their | 
home in that city. Death was at- 
tributed to an overdose of sleeping 
pills. 

David V. Sampson, 82, retired 
vaude and minstrel performer, 
City, after a brief illness. His! 
wife survives. 


_ 


James H. Rankin, 82, theatre 
owner and manager in Western 
Pa. for more than 30 years, died 
Sept. 
a long illness. | 











| 

Robert B. Sullivan, 51, feature 
writer and assistant Sunday editor 
died Sept. 
21 of a heart attack at his home in 
Bedford Village, N.Y. 

Joseph H. White, 49, veepee in 
charge of research at the Weiss & 


vive. 








Albert F. Baenziger, 73, retired 
reporter, who had worked for the 
Hearst newspapers in Chicago for 
50 years, died Sept. 20 in that city. 





died Sept. 21 in 
wife survives. 


Mother, 77, of 
of Warners’ 


illness. 


KDKA staff in 
Sept. 19 in that 


died Sept. 21 
wife survives. 


club comic, died 


Al Orenbach, 57, set decorator 
for the Ozzie and Harriet tv show, 


Arthur M. Silver 
executive staff, died 
Sept. 21 in Hollywood after a long 





Father, 64, of Sterling Yates, of 


Ernest R. Mathison, 69, studio 
electrician at Warners for 31 years, 
in Hollywood. His 


Mother of Jackie Kannon, night 


Gen. Bradley Fete 


Continued from page 2 —=——w 


title of ‘“‘The General Was a Lady.” 
Miss Lee was kudosed with the 
Honorary Brigadier General title, 
for her wartime work, and the of- 


Los Angeles. His ficial U. §S. citation specifically 
credits her for “helping establish 
the U. S. O.” 


| 


Pittsburgh, died 


city. 


Sept. 26. 














Desert Inn 
Guy Lombardo 
Jack Durant 
Don Arden Dncrs 
Carlton Hayes Ore 

New Frontier 
Herb Shriner 
Blackburn Twins 
Skylarks 
Venus Vamps 
Garwood Van Ore 

Thunderbird 
Johnny Desmond 
Piero Bros 
Al Jahns Ore 
EI Rancho Vegas 
Lili St. Cyr 
Myron Cohen 
Helen Grayco 
Mona Knox 
Billy Daniel 
Nancy Lee 
Ted Fio Rito Ore 

Sahara 

Jose Greco Co 
Cee Davidson Orc 

Moulin Rouge 
Dinah Washington 
Zephyrs 
Jimmy Smith 
Willy Louis 
Moulinettes 
Benny Carter Ore 


Sans Souci Hote: 
Slappy White 
Bert Michaels 
Freddy Calo Ore 
Ann Herman Ders 


Bombay Hotel 
Ava Williams 
Peter Mack 


Fontainebleau 
Bob McFadden 
Sacasas Orc 


Balmoral Hotel 
Enrica & Novello 
Sonny Kendis Ore 
Wayne Carmichael 

5 O’Clock 
Tommy Raft 
H. S. Gump 
Al Golden 
Parisian Rev 

Empress Hotel 
Stuart & Samara 
Mandy Campo Orc 
Jack Kerr 

Saxony Hotel 
Ayne Barnett Orc 


Tropicana 
Gloria & Rolando 
Meckansant Singers 
Emelita Dago 
Nancy Moren 
Maria Julia 
Henry Boyer 
Paul Diaz 
Tropicana Ballet 
S Suarez Org 





Variety Bills | 


Continued from page 70 jaa | 


MIAMI-MIAMI BEACH 


, HAVANA 


RENO 





Riviera 
Billy Daniels 
Marx Bros. 
Hal Belfer Dnecrs 
Ray Sinatra Ore 
Showboat 
Ted Smith 
Bobby Clark 
Garr Nelson 
Johnny Savage 
Music Masters 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
Moulin Rouge 
Lionel Hampton Rev. 
Silver Slipper 
Gorgeous George 
Arlene 
Cliff Ferre 
Sparky Kaye 


| campaigned. 


The cuisine for the dinner will 
feature dishes from all the coun- 
tries in which Gen. Bradley has 
Hotelier Conrad N. 


| Hilton is among the local sponsors. 


Only a few picture people have 
been invited among the local brass 
and civic leaders, among them the 
Clark Gables, Joan Crawford, the 
Tony Martins (Cyd Charisse) and 
Joan Fontaine. The Junior Aux- 
iliary is labeling the affair its “an- 
nual candlelight ball.” 





MARRIAGES 


Debbie Reynolds to Eddie Fish- 
er, at Grossinger’s, Ferndale, N.Y 


Sept. 26. Bride is a Metro film 
contractee; he’s a singer. 
Claire Coleman to’ Richard 


Schweiker, Philadelphia, Sept. 10. 
Bride is “Miss Claire” of WFIL- 
TV’s “Romper Room.” 

Marion ,imberman to Herb 
Ries, Chicago, Sept. 25. He’s gen- 
eral manager of Shubert theatres 
there. 

Barrie Chase to Gene Shacove, 


Las Vegas, Sept. 11. Bride is a 
dancer. 
Marina Rigelhof to Hugh De- 


laney, Regina, Sask., Aug. 27. Bride 
and groom are staffers of CKCK- 
TV, Regina. 

Sally Furber to Don Nelson, 
Winthrop, Me., Sept. 24. Bride 
was formerly promotion assistant 





Denise Bennett 
Jimmy Cavanaugh 
George Redman Orc 
El Cortez 
Ford & Reynolds 
Laurie Sis 
D. Kramer Decrs 
Woody Woodbury 
Star Kings 
Sherman Hayes Ore 





Johnny Silvers Ore 
Robert Rhodes 

Sea Isle Hotel 
S Hoffman Orc 
Patsy Abbott 
Othella Dallas 

Vanity Fair 
Chico Cuban Boys 
Arlene Fontana 

Sorrento Hotel 
Alan Kole Ore 

Johnina Hotel 
Dell Staton Trio 
Andy Martin 
Quartet 


Roney Plaza 
Juan & Jose Cortez 
Orc 
Place Pigalle 
The Wick-Wacks 
Bobbie Lynn 
Fausto Curbelo Orc 
Leon & Eddie’s 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 








| A Romeu Org 
Montmartre 

| Churumbeles 

Pedro Vargas 

Teresita 

Chucho Vidal 

Nino Cendan 

Montmartre Ballet 

Casino Playa Org 

Fajardo Org 


with WNAC-TV, Boston: he’s an 
announcer with WNEB, Worcester, 
Mass. 

Charleen Kerr to Guillermo 
Tapia, Las Vegas, Sept. 17. Bride’s 
a singer; he’s a screen writer. 

Ruth Killam to Geoffrey Massey, 
Sept. 21, Vancouver, B.C. He is son 
of film star Raymond Massey and 
nephew of Canada’s Gov.-Gen. Vin- 
cent Massey. 

Patricia O’Neil to Charles Head, 
Los Angeles, Sept. 17. Bride is a 
studio secretary. 

Elizabeth Paterson to Peter De 
Rance, Motherwell, Scot., Sept. 23. 
He’s manager of Chalmers Wood 
agency; she’s his secretary. 

Armida Terese Barron to Donald 
Cleminson, and Angela Maria Bar- 
ron to Lawrence Lancefield, To- 
ronto, Sept. 17, in double cere- 
mony. Brides are daughters of Win 
Barron, publicity head in Canada 
for Paramount Pictures. 

Shirley Bolstad to David Ash- 
worth, Toronto, Sept. 24. Bride is 
daughter of Reuben W. Bolstad, 
v.p. and treasurer of Famous Play- 
ers (Canadian) Corp. 

Sally Lee to Leon Sanders, Cen- 
ter, Tex., recently. He’s announcer 
on KDET there. 

Gwenda Ewen to David Marsh, 
Fleetwood, Eng., Sept. 24. Bride’s 
a film actress; he’s an ad exec. 

Sheila Dennis to Robert Masters, 
Toronto, Sept. 17. He’s lawyer-son 
of Haskeli Masters, general man- 


| ager in Canada for Warner Bros. 





BIRTHS 

















operators are doing nothing to im- 


prove them. 


One thing is c 
‘ive-ins 


many of the d! 


substantial real e 


ertain — a good | 
represent 
state values. The 


Mr. and Mrs. Julian Rosenberg, 


Mapes Skyroom Priest & Forse |daughter, New Haven, Sept. 2. 
co eee |D. Kramer Ders. |Mother is daughter of songwriter 
| Skylets vester | wis Osborne Ore Al J. Neiburg. . 
Eddie Fitzpatrick | Riverside Mr. and Mrs. Marshal! Jamison, 

_ New Golden Bappy Jesters |son, New York, Sept. 21. Father 
perl yl | Bild Clifford Ore |is a legit director. , 

Mr. and Mrs. Paul Levitt, son, 
So Culver iCty, Cal., Sept. 20. Father 
lis an actor. 
Hardtop Glut Mr. and Mrs. Herbert Vigran, 
'son, Los Angeles, Sept. 19. Father 
Continued from page 1 Qammeme js an actor. 


Mr. and Mrs. Frank Priest, son, 
Los Angeles, Sept. 22. Father is a 
screen writer. 

Mr. and Mrs. John Willis, daugh- 
ter, Los Angeles, Sept. 18. Father 
is a news editor at KCLA 

Mr. and Mrs. Norman Meyer, 


early ozoners, originally built out- 


| side of city limits, now find them- 
selves in the midst of huge home 
and housing deve 
business go sour, it’s felt that many 
died | Of the properties can be sold for 
Sept. 25 at his home in Atlantic | home sites or for shopping centers. 


lopments. Should | 














Studios Woo 





14 in Bridgeville, Pa. after the Sponsors are actua 


19 |plugging of his theatrical releases. 


| ter, 
news director at station WLS there, 


| son, Philadelphia, Sept. 9. 
is WIP production manager. 


ison, Los Angeles, Sept. 16. Mother 
is film librarian for Jack Chertok 
Productions. 
| nician. 


Father is a lab tech- 


Mr. and Mrs. Bill Smal!, daugh- 
Chicago, Sept. 13. Father is 


ZJurnett, 
Father 


Mr. and Mrs. Howard 


Mr. and Mrs. Donald Symington, 


‘onti age 1 ————/daughter, New York, Sept. 25. 
ores See ee = Slater is actress Leslie Paul; 
lly paying | father is an actor. 
for. In explaining its entry into | Mr. and Mrs. Marvin Atlas, son, 
itv programming, 20th for one told | New York, Sept. 21. Father 1s as- 
lexhibs repeatedly that it was do- | sistant secretary of Loew S Ine 
ling so primarily as an opportunity Lieut. and Mrs. Bob. rece 
to publicize its pix. daughter, New York, Sep ee 
| Mother is Betty Sullivan, daughter 
Very much in contrast to the re- | of Sylvia and Ed Sullivan, the N.Y. 
ception of the studios’ tv efforts to | paily News columnist and CUS-TV 
date, crix have been steady boost- | ctar 
ers of the Walt Disney show. Dis- Mr. and Mrs. Andy Ru 1, son, 
ney also goes in for quite extensive | Mexico City, Sept. 21. | r is 


an actor-singer, 
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CHICAGO 
203 No. Wabash, Central 6-945] 
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ARIETY 
JOE GLASER, President 


Exclusive Management 
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NEW YORK 
745 5th Ave., PL 9-4600 
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